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FOREWORD 


By Miss Susan MINNS 


Holbein’s “Dance of Death” by Francis Douce has been my guide in making this 
collection. I obtained and studied the books on the subject from which he quotes: 
Peignot, Dibden, Langlois, Massman and others, becoming more and more inter- 
ested in the subject as I collected. 

But the real beginning was in my love of woodcuts. Asa child I was given books 
illustrated by Anderson, Bewick, Birket Foster, Richter and others. I was shown 
how woodcuts were printed and even tried my hand at blocks. So that quite early 
1 began to buy anything that had a woodcut. 

When I came upon Holbein, I also found Diirer, the Livres d’Heures and Hore, 
and very many prints, most enchanting. 

I joined a class at the Boston Art Museum under Mr. S. R. Koehler, Curator of 
Prints. We studied the Gray Collection, and Mr. Koehler gave us not only the 
history, but the methods of engraving, showing us the actual processes. 

At this time, a catalogue of “Dances of Death,” exhibited by Mr. Sears of New 
York, came into my hands. I had much more than he, and everything he had; 
and did not know that I had a collection. I showed what I was doing to Mr. 
Koehler, and he wished me to collect seriously, and said, “I am going abroad, and 
I will buy for you if you wish.” To him I am beholden for much of the Modern 
Work,—Rethel, Klinger’s Vom Tode, a subscription copy, Bécklin and others; 
also for old Spanish books; for he went to Lisbon and Italy. After he had left 
a place, I used to write to dealers, for I knew languages, and asked for books on 
“Death,” and he having started the subject, I reaped, and obtained quite good 
books and prints. Mr. Koehler interested Dr. Lehrs of Dresden, and through him 
I received original drawings by Kolbe, Missfeld and others. 

Mr. Koehler also had a unique set copied for me, from paintings of a Dance of 
Death exhibited in Dresden. 

It seemed to me that carving skulls and skeletons so wonderfully, the Japanese 
should draw them also, but I did not find any, and I went to Prof. Edward S. 
Morse. “I have never seen any,” he said. “But ask! Keep on asking.” I have a 
number, and very curious, too, in the collection, as a result. In Chamfleury’s 
“Caricature in Japanese Art” I found the same idea had occurred to him, with the 
same result. I showed his illustrations to Mr. Yamanaka and obtained similar 
ones. One of the prints represents two warriors, who ascend a mountain, on the eve 
of a battle, to consult a witch. She calls up a spectre, a skeleton. One of the war- 
riors falls senseless. But the other, with drawn sword, boldly confronts the spectre. 
It is the story of Saul and the Witch of Endor, but far antedating it. 

On going to Europe myself later, I bought many beautiful books and found the 
kindest interest in dealers. 

Mr. Gilbert Ellis, of Ellis and Elvey, was a master of his subject. From him I 
had an original edition of Lydgate’s “Fall of Princes.” 


To Mr. Henri Leclerc of Paris, I feel most cordially, as he bought from the Great 
Sales at the Maison Druot “Danse des Aveugles,” bound by Lortic, and some of 
my finest Missals, and printed Hore. 

Mr. Wouter Nyhof of Martinus Nyhof, at The Hague, sent me the rare manu- 
script of Boethius, bound by Derome, and many curious Dutch books and rare 
manuscripts. 

From the Rosenthals in Berlin I obtained the Holbeins so that I think I have 
every edition of Holbein given in Massman, among them the copy of 1547 that 
belonged to Wenceslaus Hollar. It is often queried what edition he used. 

I never hesitated to ask for any book or print and I found the greatest pains 
taken to secure what I wanted and no advantage taken of my frankness. 

Mr. Emil Hirsch sent me from Italy three manuscripts, most rare, including 
a “Dance of Death” said to be painted by Holbein, with a Cardinal's bookplate, in 
the portfolio or pocketbook, and a tiny volume that had belonged to one of the 
Minore frati, with a death series. 

I have had the pleasure of collecting. Let others have the same. 


[Signed] SusAN MINNS 
Boston, April 1, 1922 


PREFATORY NOTE 


“on 


THE DANCE OF DEATH” developed out of the old Germanic mythology. The 
Christian idea of the Power of Death over all classes of men was at first represented 
as a simple and dignified personage reaping his harvest in scenes of peace or the 
carnage of war, in formal gatherings, and the like. With the changes in national 
manners and customs came also a change in this idea, which began to be associated 
with the more homely, every day affairs of men, and especially with dancing and 
music, later progressing into the more set forms of dialogues between Death and his 
victim as an individual person, accompanied with figurative representations of the 
persons concerned. Under the influence of the religious drama so popular during 
the Middle Ages, the personification of Death in the form of a skeleton or other 
ghastly figure, as a musician forcing men to dance to his music, or to follow his steps 
in the dance, became the general conception of the subject. 

The medieval drama of the Dance of Death came into being, fostered by, and 
very possibly acted out by the religious orders, during the Fourteenth Century 
both in Germany and France, and pageants similar in form are known to have been 
performed in France at even a later date. 

Out of this early drama doubtless grew the painted or sculptured representations 
of the subject which were depicted on the walls of churches, monasteries, nunneries 
and bridges through Central Europe and perhaps even in England. The earliest 
known series of these paintings were those in a nunnery near Basle supposed to 
have been painted at the beginning of the Fourteenth Century; another, probably 
the best known series of paintings on the subject, was that now known as the 
“Gross Baseler Todtentanz,” executed in a Church in Basle about 1430 to 1450. 
In these pictures there was no respect of persons: Pope and Cardinal, Emperor and 
King were led the same weird Dance as the Farmer and the Beggar. In many in- 
stances verses similar to the spoken dialogues of the drama were painted under the 
pictures, thus foreshadowing the later printed works. 

We have no record of the artists who painted these ancient frescoes, but one Hans 
Klauber, a Basle artist, restored the paintings in the Basle church about 1568. 
adding to the original series pictures of himself and of his wife and child. Almost all 
trace of these early paintings have now disappeared, the last of the Basle pictures 
being destroyed by order of the Magistrates of the City in 1806. Similar pictures at 
Strassburg were destroyed during the Franco-German War in 1870. 

Before these designs were too badly defaced, however, the art of printing and 
wood-engraving had come into use, and in these early printed books, as well as in 
the beautiful illuminated manuscripts of the Middle Ages, were preserved copies or 
new designs similar to the earlier mural paintings. 

The present collection begun, in her girlhood, by Miss Susan Minns of Boston, 
Massachusetts, and continued over a period of more than half a century, is without 
doubt the most comprehensive as well as the largest single Private Collection of 
Dance of Death material ever brought together. 


Beginning with a tiny manuscript Office for the Dead, written on vellum and 
illuminated with a series of Dance of Death miniatures, for the House of Burgundy 
in the Twelfth or Thirteenth Century, through a rich and varied collection of most 
beautifully illuminated manuscript Hore and other works on vellum, we come to 
the printed books, comprising copies of the Ars Moriendt, which was probably the 
earliest work depicting the “Art of Good Dying” in pictures and words; the Cordiale 
Quatuor Novissimorum, or “The Four Last Things,” printed before 1500; and various 
editions of the early French Danse Macabre, with crude and curious woodcuts very 
similar to the early paintings, and with the dialogue in verse which must have 
been suggested by the earlier dramas of the Dance of Death. 

Following these earliest works, come the beautiful French “Books of Hours,” and 
we find an unusually long and fine series of these books, published at Paris from 
about 1490 onwards, by Pigouchet, Simon Vostre, Vérard, Kerver, Geofroy Tory 
and others equally famed for exquisite productions, many of them printed on fine 
vellum and almost all containing the beautiful “Dance of Death” borders, which 
are now believed to have been engraved on metal and not on wood. 

HoLBEIN’s Dance of Death follows the Hore in point of time, though perhaps 
preceding all other works on the subject in beauty and fame. Holbein had no 
doubt been familiar with the Basle paintings from his earliest years, and their 
influence is felt in his beautiful designs without injuring his originality. These de- 
signs were said to have been printed at Basle about 1530, but no definite record has 
ever been found to substantiate this claim, and the publication of the designs as 
engraved by Hans Liitzelberger at Lyons in 1538 is the earliest known edition of the 
cuts. Naturally Miss Minns spared no effort to make her Holbein series complete, 
and in the variety of editions and excellence of condition, this is probably the finest 
series of Holbeins ever shown. Beginning with the First Edition of Lyons in 1538, 
we have an almost unbroken line, including French and Latin versions, the author- 
ized Italian and German editions with the original cuts, the copies on wood made in 
Italy and those issued by the Birckmanns in Cologne and elsewhere, supposed to 
have been re-engraved by Anton Sylvius, and the much later copies by the Bewicks 
in England, and by Dr. Anderson in America; also the original series of copies on 
copper, first issued before 1600, engraved by Eber. Kieser, and surrounded with 
beautiful floral borders; the exceptionally fine first printing of the copies made by 
Wenceslaus Hollar in 1650, with beautiful borders; the later editions of the 
same plates and many other volumes containing partial or complete series from 
Holbein’s designs, as well as the modern reproductions in criticial or bibliographical 
works, and numerous works containing similar designs. There are also fine exam- 
ples of Holbein’s famous Alphabet of Death, of borders designed by him, and early 
copies of his Bible cuts. 

In the early Seventeenth Century, Matthaeus Merian, a celebrated engraver of 
Franckfort, made copies of the Basle paintings, and there is reason to believe that 
earlier copies of the same paintings were made on wood. Examples of several 
editions of both these series are included. 

Of what might be termed “modern” works on the same subject, are ROWLANDSON’S 
English Dance of Death works by Deuchar and Dagley, and some by Cruikshank. We 
find also some highly interesting Slavonic designs in the same style, the collection 
including manuscript volumes and also several printed works with designs by famous 


Russian engravers of the Seventeenth and Eighteenth Centuries. Japanese and 
Chinese works of this sort are exceedingly rare, but Miss Minns was indefatigable, 
and has procured several fine specimens of Oriental work. 

Lastly, although all Books of Emblems do not contain Dance of Death designs 
as such, still many of them are rich in fine engravings of similar subjects. A 
large number of these Emblematic Books are included in the collection. 

The Collection of BookpLaTeEs Illustrative of The Dance of Death, formed by 
Miss Minns, and which is herein included, is the most important one of its kind ever 
brought together by a Private Collector, and includes some 280 different pieces of 
the etched and engraved work of German, French, English and American artists, 
from the early 16th century to modern times. Many of the plates are rare, and the 
entire collection is illustrative of nearly every phase of human life as touching on 
man’s mortality. 

Many of the noted engravers of the 16th and 17th century are represented by 
examples of their work illustrating The Dance of Death, among the more notable 
being, Aldegraver, Beham, Diirer, Holbein, Hollar, Van der Leyden, and Lucas 
Van Leden. Others of later date include such names as Rowlandson and Gillray . 
while the nineteenth century is well represented by the famous etched works of Al- 
phonse Legros, together with a fine original drawing in oils and pencil by this cele- 
brated artist. This portion of the collection is also rich in early woodcuts by anony- 
mous artists of the early 16th century, including rare German, Japanese and Russian 
prints. There are also a number of caricatures of the 19th century, as well as some 
fine drawings illustrative of the subject. 

Of the MEDALS AND Corns bearing the emblems of Death, Miss Minns has col- 
lected what is undoubtedly the largest collection ever brought together by a Private 
Collector. Its remarkable nature and the impossibility of assembling such a great 
array touching on this subject make this section of the collection a notable one. 


Conditions of Sale 


1. Rejection of Bids. Any bid which is not commensurate with the value of the article 
offered or which is merely a nominal or fractional advance may be rejected by the auctioneer 
if in his judgment such bid would be likely to affect the sale injuriously. 


2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or 
more bidders, the auctioneer shall either decide the same or put up for resale the lot so in dispute. 


3. Identification and Part Payment by Buyer. The name of the buyer of each lot 
shall be given immediately on the sale thereof and when so required, each buyer shall sign a 
card giving the lot number, amount for which sold, and his or her name and address. 
Payment at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. 
If the two foregoing conditions are not complied with, the lot or lots so purchased may at 
the option of the auctioneer be put up again and resold. 


4. Risk After Purchase. Title passes upon the fall of the auctioneer’s hammer and 
thereafter neither the consignor nor the Association is responsible for the loss or any damage 
to any article occasioned by theft, fire, breakage or any cause. 


5. Delivery of Purchases. Delivery of any purchases will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made at the place of sale or at the storage warehouse to which purchases 
may have been removed. 

Deliveries at the American Art Galleries will be made only between the hours of nine a. m. 
and one p. m. on sales’ days and on other days—except holidays, when no deliveries will be 
made—between the hours of nine a. m. and five p. m. 

Deliveries at places of sale other than the American Art Galleries will be made only during 
the forenoon following the day of sale unless by special notice or arrangement to the contrary. 

Deliveries at the Storage warehouse to which goods may have been sent will be made on any 
day other than holidays between the hours of nine and five. 

Deliveries of any purchases of small articles likely to be lost or mislaid may be made at the 
discretion of the auctioneer during the session of the sale at which they were sold. 


6. Storage in Default of Prompt Payment and Calling for Goods. Articles not 
paid for in full and either not called for by the purchaser or delivered upon his or her order by 
noon of the day following that of the sale will be turned over by the Association to some carter 
to be carried to and stored in some warehouse until the time of the delivery therefrom to the 
purchaser, and the cost of such cartage and storage will be charged against the purchaser and 
the risk of loss or damage occasioned by such removal or storage will be upon the purchaser. 


Note: The limited space of the Delivery Rooms of the Association makes the above require- 
ments necessary, and it is not alone for the benefit of the Association, but also for that of its pa- 
trons, whose goods otherwise would have to be so crowded as to be subject to damage and loss. 


7. Shipping. Boxing or wrapping of purchases is a business in which the Association is in 
no wise engaged, and will not be performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing at current and reasonable 
rates carriers and packers; doing so, however, without any assumption of responsibility on its 
part for the acts and charges of the parties engaged for such service. 


8. Guaranty. The Association exercises great care to catalogue every lot correctly and 
endeavors therein and also at the actual time of sale to point out any error, defect or imperfec- 
tion, but guaranty is not made either by the owner or the Association of the correctness of 
the description, genuineness, authenticity or conditicn of any lot and no sale will be set aside 
on account of any incorrectness, error of cataloguing or imperfection not noted or pointed 
out. Every lot is sold “as is” and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will 
give consideration to the opinion of any trustworthy expert to the effect that any lot has been 
incorrectly catalogued and in its judgment may thereafter sell the lot as catalogued or make 
mention of the opinion of such expert, who thereby will become responsible for such damage 
as might result were his opinion without foundation. 


9. Buying on Order. Buying or bidding by the Association for responsible parties on 
orders transmitted to it by mail, telegraph or telephone will be faithfully attended to without 
charge or commission. Any purchases so made will be subject to the foregoing conditions of 
sale except that in the event of purchases consisting of one or more books for one who has not 
himself or through his agent been personally at the exhibition or sale, any book may be re- 
turned within ten days of the date of sale and will be refunded the purchase money therefor, 
if the book in any material manner differs from its catalogue description. 

Orders for execution by the Association should be written and given with such plainness as 
to leave no room for misunderstanding. Not only should the lot number be given, but also the 
title, and bids should be stated to be so much for the lot, and when the lot consists of one or 
more volumes of books or objects of art, the bid per volume or piece should also be stated. If 
the one transmitting the order is unknown to the Association, a deposit should be sent or 
reference submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale or any session thereof, will be furnished by the 
Association at charges commensurate with the duties involved in copying the necessary 
information from the records of the Association. 


AMERICAN ART ASSOCIATION 
American Art Galleries 
Madison Square South 
New York City 


AT THE AMERICAN ART GALLERIES 
MADISON SQUARE SOUTH, NEW YORK 


UNRESTRICTED PUBLIC SALE OF BOOKS, COINS AND PRINTS 
A NOTABLE COLLECTION ON THE “DANCE OF DEATH” 
FORMED BY MISS SUSAN MINNS OF BOSTON, MASS. 


First Session, Numbers | to 288, inclusive 
TUESDAY AFTERNOON, MAY 2nd, AT 2:30 O’CLOCK 


BOOKS, BOOKPLATES, BROADSIDES, MANUSCRIPTS 


1. ABRAHAM A SANCTA CLARA (ULRIC MEGERLE). Den Algemeynen Dooden 
Spiegel oft de Kapelle-der Dooden . . . Tweeden Druk. Engraved 

yy frontispiece and 67 woodcuts of the Dance of Death each within ornamental 
border. 12mo, old morocco, red edges, binding worn, some leaves soiled, 
shaken. Loven: J. Jacobs, 1767 


2. Acosta (CHRISTOVAL). Tratado en Loor de las Mvgeres, y del Castidad, 
Onestidad, Constancia, Silencio, y lusticia: Con otras muchas particula- 
ridades, y varias Historias. . . . Copperplate border around title, signed, 
“Franco s.” Small 4to, contemporary mottled calf, gilt back, red sprinkled 
edges, binding worn and cracking at hinges. 

: Venetia: Presso Giacomo Cornetti, 1592 
VerRY RARE. IN FINE CONDITION. The engraved title border is a beautiful copper- 

plate, by Giacomo Franco, with the Spanish-Austrian arms at top between angelic 
figures, and shield with the Lion of Leon at bottom, with group of skulls and skele- 
tons in lower inner corner upon which stands a monk, an overturned cupid at outer 


border. The volume is dedicated to the Infanta Donna Catalina of Austria, and isa 
Treatise in Praise of Womankind. 


3. ALBERT, ARCHDUKE OF AUSTRIA. FRANCQUART (JACOBUS). Pompa Fvnebris 

Optimi Potentissimiq. Principis Albert Pii, Archidvcis Avstria, Dvcis 

y Byrg. Bra. &c. Veris imaginibus expressa a Iacobo Francqvart Archit: 
0» Reg. Eivsdem Principis Morientis Vita, scriptore E, Pvteano. . 

Engraved tile by Corn. Galle, and 64 plates in 65 sheets, 2 folding, by Franc- 

quart. Oblong folio, original vellum, back loose, title ahd last plate torn 

in margins and backed, one folding plate repaired, leaves somewhat foxed, 

some edges frayed. Bruxelle, Vidit Henr. Smeyers, 1623 

EXCEEDINGLY RARE AND HIGHLY PRIZED WorRK, consisting of copperplate en- 

gravings of the memorial chapel erected for the services in the nave of the Church 

of St. Gudule, Brussels, and all the costumes and numerous portraits of the person- 

ages who figured in.this magnificent ceremonial. The text is in Latin, French, 

' Spanish and Flemish. Plate 47 is engraved in three parts, parts a and b pasted 


together as one large folding plate, and part c as a separate plate. 
With bookplate of Leon S. Olschki. 





b) 


THe Minns “Dancer or Datu” COLLECTION 








First Session, Tuesday Afternoon, May 2nd 


4. Aucratr (ANDREAS). Emblemata Andree Alciati I. C. Clariss. Postremo 
ab Avtore recognita. . . . Wuth 128 woodcut emblems by Virgil Solis. 
7) Small 8vo, old vellum, title repaired in margins, leaves foxed. 
f Francoforti [apud Nicolaum Basseum], 1583 
VeRY RARE. Contains the woodcuts to only 128 of the Emblematic verses. 


5. ALLARD (ABRAHAM). De Standvastige Monarchye des Doods, en de Ziel- 
toogende Marsin Europa; Tot vernietiging der betrachte Vyfde Monarchye 
in ’t Christenryk. . . & copperplate engravings of the Dance of Death 
by Allard. Small folio, old boards, broken at back, stitching loosened, 
corners of leaves worn, some stains. 

Amsterdam: Carel Allard, circa 1650-1700 


VERY RARE SERIES OF EMBLEMATICAL PLATES, the last one showing the strife 
of the living against Death is an unusually fine plate. 


6. Atmanacs, DutcH. St. Nicolaas Almanach, voor het Jaar 1789. Mit 
Nieuwe vermeerderde Afbeeldingen. . . . 712 woodcuts, including a 
series of S Dance of Death cuts. Oblong 8vo, half calf, part of one leaf of 
woodcuts cut away, frontispiece and verse below cut out and mounted. 

a) s'Gravenhage: J. F. Jacobs de Agé [1789] 
VERY RARE DuTCH ALMANAC, WITH CURIOUS WoopcuTs. The volume consists of 

19 pages, including Frontispiece, Title, etc., with woodcut drawing designs on verso 

of last leaf, followed by a second title-page, reading,—"* De Van den Hemel Afge- 

beden door God tot heeden bewaard en beschermde, in alle verdrukking, eerlooze 
mishandelingen der bitse versmadingen, nog | bloeiénden Oranje-Boom . . . Eerste 
Vervolg,” unpaged leaf with signature mark “B2,” text, pp. (81) to 96, followed by 


unpaged leaves B3 to D8, containing various alphabets and 70 woodcuts, exclusive 
of the leaf partly cut away. 


7. ALMANAK, van Vernust en Smaak, voor Het Jaar MDCCCXII [to 1814]. 
With 15 engraved plates. 3 vols. in one, square 32mo, old boards, yellow 
edges, rubbed, leaves containing the Calendar for each year have been 

as extracted, text cut into in trimming margins. 
Amsterdam: by De Wede. I. Doll [1812-1814] 


Contains the literary portion of the volume for each year only, the preliminary 
leaves with Calender, etc., having been extracted. With Dance of Death engraving 
facing page 18 of the second volume [1813]. 


8. AMMAN (Jost). Kunnst-vnd Lehrbiichlein fiir die anfahenden Jungen 
Daraus reissen vnd Malen zulernen. . . . Woodcut title and 98 (should 
be 101) full-page woodcuts by Jost Amman and others. Small 4to, new 

y af wrappers, back torn, some leaves torn in margins, title trimmed to border, 
two cuts mutilated, 3 leaves of text and 3 woodcuts lacking. 
[Franckfurt am Main: Durch Peter Schmid in verlegung Sigmund 
Feyerabends, 1578] 
First EDITION. CONTAINS THE WoopcuTs ONLY, the preliminary leaves of text 
being omitted, and leaves b 1, b 2 and n 3 containing woodcuts also lacking. 
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9g. AmMoNnIus (HIERONYMUS). Imitatio Crameriana sive Exercitium Pietatis 


Y 
we 


Domesticum. Engraved tile, 37 emblems (should be 38). Noriberge, 1647; 
[ALso, the following emblematic engravings, ate title-pages or text] 
3 plates by Melchior Kiisell after S. Strauch; 2 plates, unsigned, both 
trimmed to plate and mounted; 38 copperplate ‘emblems, unsigned, with 
religious mottoes and quatrains engraved on the plate, in German; one 
plate, trimmed to plate mark and tipped on loose sheet, laid in. Together, 
5 parts in one vol. small 4to, old boards, rubbed, leaves somewhat soiled, 
the Kiisell plates extended to size at upper and lower margins. 
Noribergee, 1647 


10. Ars Mortenpi. [Leaf 1 begins,—] Ars moriendi. | [space of one line] | 


/ So 


{Q] Vamuis scdm philosophi tertio ethicorti. Oim terribilium | mors 
corporis sit terribilissima. . . . [Leaf 11 verso, line 28,—] Et tm de 
arte moriedi @ q ars artium. Printed in Gothic type on 12 unnumbered 
leaves without signature marks, 35 long lines, space and title line to first page. 
With 11 full-page woodcuts on recto of leaves 2 to 12, with text on verso of each 
except the last which is blank on verso. Capitals and paragraph marks filled 
in by hand alternately in red and blue, initial strokes in red. Small folio, 
new vellum, last leaf trimmed down slightly, repaired at upper corner 
margin and stained on blank verso, most inner margins strengthened. 
[Cologne: Nicolaus Gotz, between 1473 and 1478] 


EXCEEDINGLY RARE AND EARLY EDITION, IN WONDERFULLY FINE CONDITION. 
The last leaf is slightly cut down, but ample margins are left beyond the outer line 
of the woodcut, and the other leaves are unusually large. Not in Hain. 

The woodcuts on leaves 2, 3, 4, 7 and 9 are lettered b, c, d, iand | respectively. 

Catalogue of Books Printed in the X Vth Century now in the British Museum, Part I, 
Pp. 239. 


Ars Morienpr. Ars moriendi ex Varijs sententijs collecta cum Figuris ad 


bse 


resistendum in mortis agone dyabolice suggestioni valens cuilibet Christi- 

fideli vtilis: ac multum necessaria. [Colophon.] Impressum Normberge. 

Joannis Weyssenburger, Anno salutis. 1512. Gothic type, 13 leaves. 

With 13 large woodcuts, all but first two with woodcut borders. Small 4to, 

new vellum. {Nuremberg: Johannes Weyssenburger, 1512] 
Nice Copy. The first and last woodcuts are both repeated. 


12. Ars MoriEnp!. Dit ys eyn spegel der sielen Dair mé in leret christelichen 


7 


tzo steruen. myt vill schonen figuren vyssgedruckt tzo Coellen &c. Hyr by 
is ouch die passie vns lieué heren Iesu Christi. [Colophon.] Dyt spegel 


iG eo sielen dat dair ys eyn seer nuitzberlich boich. die ewyge salicheit tzo 


-erlangen. ys gedruckt mit vill schoner figuren vnd mit groessem vlys bynen 
Coelen in deseyrsamen burgers huyss Peter quentels by de doem. In dem 
iare vnsz heren. M.ccccc.ind.xx.. . . Woodcut figure of Death below 
title, repeated on leaf 5 verso; 12 full-page woodcuts reproduced from a Block 
Book “Ars Moriendt,” and 4 smaller woodcuts. Small 4to, full new unfinished 
calf, several leaves have small repairs in margins. 

[Cologne: Peter Quentel, 1520] 


RARE EDITION OF THE “ARS MORIENDI” IN DutcH. The full-page woodcut on 
leaf 23 is repeated on last leaf. 
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Ars MorignprI. WALASSER (ADAM). [Kunst wol zu sterben. Ein gar nutz- 


oo 


lichs hochnotwendigs Biichlin, ausz hayliger Schrifft vnnd alten bewerten 
Lehrern . . . durch Adam Walasser inn Truck verfertiget. Wauth 
woodcut reproductions of original Block Book “Ars Moriendi” cuts, and a 
series of small cuts of the Dance of Death on one page. Small 8vo, contem- 
porary stamped calf, somewhat worn, clasps broken off, some wormholes 
through first and last leaves. 

Diligen: Johannes Mayer, 1569 


First EDITION OF WALASSER’S VERSION OF THE “Ars Morienpi.” The date is 
misprinted “M. D. LXIXX,” on title. Douce says that this was probably the last 
translation of the “Ars Moriendi.” 


14. Ars Morrenp?t. WALASSER (ADAM). [Kunst wol zusterben. Ein gar nutz- 


Je 


I 


lichs hochnotwendigs Biichlin.. . . Wuth woodcut reproductions of 
original Block Book “Ars Moriendz”. cuts, and a series of small cuts of the 
Dance of Death on one page. Small 8vo, contemporary stamped vellum, 
somewhat worn, metal clasps broken off, old writing erased from foot of 
title causing small tears in margin. Dilingen: Sebald Mayer, 1572 


Second Edition. Nice, clean copy. 

“Mnrij Petrensis Erffordie. Ao. 16609, and “Liber Bibliothece regalij monast: 
S: Petri Erfordie,” inscribed in two different hands on title. This is the Augustinian 
Monastery at Erfurt to which Martin Luther belonged while a monk. 


15. Ars MoriENpDI. HOLBEIN SociETy PUBLICATIONS. The Ars Moriendi (Editio 


Princeps, circa 1450). A Reproduction of the Copy in the British Museum. 
Edited by W. Harry Rylands. With an Introduction by George Bullen. 
Facsimiles of cuts and text. Royal 4to, original buckram, uncut and partly 
unopened. 

London: Printed for the Holbein Society, 1881 


16. AssIETTE (L’) au Beurre. Nos. I to 61, 64, 125,-and one special number 


outside the series. April 4, 1901 to May 31, 1902, June 21, 1902, August 
22, 1903, and no date. Colored and black-and-white illustrations, 64 num- 
bers, 4to, stitched. [Paris, 1901-1903;] [ALSo] WAr AGAINST WAR IN 
SouTH ArricA. No. 22, March 16, 1900. London, 1900; HOLLANDIA. 
June, 1900. The Hague, 1900; KRUGER le Grand et John Bull le Petit, 
par Caran d’Ache. Numéro spécial publié par Le Rire. November 17, 
1900. Paris, 1900; Her VoLK. January 11, 1903. [Amsterdam] 1903. 
All illustrated. Together, 68 pieces. 


FINE SET OF THE EARLY NuMBERS OF “L’ASSIETTE AU BEURRE,” and several rare 
periodicals containing material on the Boer War. 


17. AUGUSTINE (SAINT), Certaine select Prayers gathered out of S. Augustines 


meditations, which he calleth his selfe talke with God; [ANp] Saint Avstens 
Manuell, or litle Booke of the Contemplation of Christe. . . . Black letter. 
With woodcut border surrounding each page. 2 parts in one vol. Small 
8vo, full blue straight-grain morocco, gilt and blind tooled, gilt edges, 
some margins trimmed close. 
London, Printed by Iohn Daye, dwellyng ouer Aldersgate, 1574 

First EDITION. SCARCE. Nice copy, in good condition, excepting for the closely 
trimmed margins on some leaves. Old manuscript notes on many margins and fly- 
leaves. 

The woodcut borders include a Death’s Head in lower border on each page, the 
side borders containing miniatures of Biblical characters. The volume is paged 
continuously, with special title-page for the second part. 
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18. AuTRE Monpbe (L’), Journal des Trépassés. Nos. 1 to 5. All published. 
Printed on black paper, each number in a colored ink, grey, red, green, yellow 

3 and pink. Illustrated. 5 parts, atlas folio, uncut. 
Paris: J. Strauss [1870?] 
VERY RARE AND CuRIOUS NEWSPAPER, containing satirical comments on current 
events, in the form of Messages from the Lower World, and other similar material, 


19. BALDE (JAKoB). Satyra contra abvsvm Tabaci.. . . Copperplate en- 
graving of skeleton of Death on title. Small 8vo, old boards, rebacked, title 
torn at inner margin and somewhat soiled. 

eee [Ingoldstad: Joannes Ostermayr, 1657] 


RARE SATIRICAL POEM ON THE ABUSE OF TOBACCO. 


20. BALDWIN (WILLIAM). A Treatise of Morall Philosophie . . . First 
gathered and partly set foorth by William Bauldwin, & now the fourth 
time since that inlarged by Thomas Paulfreyman. . . . Black letter.’ 
Small 8vo, Eighteenth Century full sprinkled calf, sides with gilt fillet 

ind border and gilt skull and cross-bones and other death symbols in center, 

» silk strings cut away, red edges, small wormhole in title and second leaf, 
margins trimmed close, cutting into marginalia in a few instances. 
Imprinted at London by Thomas Este, 1605 


21. BALTEN (PIETER, or Pierre Balthasar—Engraver). Martin zelandois (Cor- 
neille). Les Genealogies et anciennes descentes des Forestiers et Comtes 





de Flandre, avec brieves descriptions de Ivers vies. . Et ornées de 
Portraicts figvres et habitz seld les Facons et gvises de levrs teiips 2°. 

2 par Pierre Balthasar. . Engraved title, leaf of Insignia, map and 

O arms, 41 full-page portraits, and plate of Triumph of Death, in all 45 cop- 

eh perplate engravings by Pierre Balthasar. Small folio, contemporary 


stamped panelled calf, marks for strings, back faded, a few small worm- 
holes in binding and some leaves, name inscribed at foot of title. 
Anvers, chez Pierre Balthasar [1580] 


FINE CLEAN Copy OF THIS FIRST EDITION, WITH BRILLIANT IMPRESSIONS OF THE 
PLATES BY THE NOTED FLEMISH ARTIST, PIETER BALTEN, OR BALTHASAR. 


22. BARTH (FERDINAND). Die Arbeit des Modes ein Todtentanz. Original 
froni and back wrappers, title, iwo leaves of text and 25 plaies of the Dance 
of Death. Height, 1078; width, 876 inches. Together, 30 pieces, éach 
matted. In portfolio wrappers with ties. Front cover slightly foxed. 

4 Miinchen [1866] 






23. BASLE DANCE OF DEATH. FRO LICH (HULDERICHUS). Der Hochlablichen 
7 vnd weitberiimpten Statt Basel kurtze, aber nutzliche Beschreibung . 

Vo des Todtentantzes Basels vnd Berns, Reiimen, mit darzu dienstlichen 
4) Figuren gezieret. .. Woodcut border on title, arms of the City of Basle, 
a plan of the city, portrait of Oecolampadius, colored, 61 woodcuts of the Dance 
of Death afier the Basle, Holbein and other designs, portrait and most of the 
cuts signed with the initials “GS” (Georg von Sichem). Small 8vo, new 
[ Continued 
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[ No. 23. BAsLE DANCE oF DEATH.—Continued | 


half vellum, some scratches, many leaves stained or soiled, last leaf lacking 
and supplied in pen-and-ink. Basel, durch Sebastianum Henricyeiri, 1608 


VERY RARE AND PROBABLY THE FIRST EDITION WITH THESE Cuts. Only about 
a dozen of the designs are copied from the Basle paintings, many of the others being 
close copies of Holbein’s cuts, with several entirely different designs added. The cuts 
of the Pedlar, the Heathen and the Painter and Wife are repeated. Most of the 
cuts bear the initials “GS” with the graver’s tool, and one is dated 1576. The artist 
is said, by Nagler, to be Georg von Sichem. DOUCE HAD NEVER SEEN A COPY OF 
THIS EARLY EDITION. / 

The portion of the volume devoted to the description of Basle is a valuable his- 
torical work, giving lists of the Rectors of the City, Burgermeisters, and other data, - 
and including a contemporary plan of the city which is highly interesting. 


24. BASLE DANCE OF DEATH. MERIAN (MATTHAEUS). Todten-Tantz, wie 


es 


26) 


bie 


derselbe in der léblichen vnd weitberiihmten Statt Basel, Als ein Spiegel 
Menschlicher Beschaffenheit, gantz ktinstlich gemahlet zu sehen ist , 
Nach dem Original in Kupffer gebracht, und herausz gegeben, durch 
Mattheum Merian den Eltern. Engraved wtle, 42 Dance of Death copper- 
plates, engraved “Memento Mort,” and portrait which 1s a Death's Head 
when reversed. Small 4to, old boards, vellum back, worn, leaves foxed, 
several torn in margins, some repaired, old signature on title. 
Franckfurt, Im Jahr M DC XLIX [1649] 

First Epition. VERY RARE. Merian made these copies of the old Basle paintings 
early in the Seventeenth Century, and Douce pronounces them the most complete 
and best of any. There were several editions, with text in French or German. The 
present copy is entirely in German. Manuscript notes on inside of cover and laid 
in, by G. E. Sears, regarding the work. 

The George Edward Sears copy, with his Dance of Death bookplate, copied from 


the “Memento Mori” copperplate in the above work, and also his armorial plate. 
 ] 


BAsLE DaNncE OF DeEATH. MERIAN (MATTHAEUS). Todten-Tantz, wie 


derselbe in der l6blichen vnd weitberiihmten Statt Basel, Als ein 
Spiegel Menschlicher Beschaffenheit gantz kiinstlich gemahlet zu sehen 
ist ers. Nach dem Original in Kupffer gebracht, vnd herausz gegeben, 
durch Mattheum Merian den Eltern. Title within engraved border, 42 
copperplate Dance of Death designs, “Memento Mori” plate and portrait 
which when reversed shows a Death's Head. Small 4to, contemporary 
morocco, sprinkled edges, binding slightly rubbed. 

Franckfurt, 1649 


First EpItion. IN Goop CONDITION, AND WITH BRILLIANT IMPRESSIONS OF THE 
FINE COPPERPLATES. The text in this copy is entirely in German. 


BASLE DANCE OF DEATH. MERIAN (MatTTHAeEus).  Todten- Tantz, wie 


derselbe in der léblichen und weitberiihmten Stadt Basel, Als ein Spiegel 
Menschlicher Beschaffenheit, gantz kiinstlich gemahlet und zu sehen 
ist sae Nach dem Original in Kupffer gebracht, und heraus gegeben; 
durch Matth. Merians sel. Erben. With copperplate title border, 42 
copperplates of the Dance of Death, the plate “Memento Mori,” and portrait 
which when reversed is a Death's Head. 4to, old half vellum, small pieces 
torn from several margins. Franckfurt, Im Jahr M DC XCVI [1696] 


VeRY RARE. This edition was issued by the heirs of Merian, and is identical with 
the First Edition, published in 1649. 
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27. BASLE DANCE oF DEATH. MERIAN (MATTHAEUuS). Todten-Tantz, wie 
derselbe in der léblichen, und weit-beriihmten Stadt Basel, Als ein Spiegel 
Menschlicher Beschaffenheit gantz kanstlich gemahlet zu sehen ist . , 

— Nach dem Original in Kupffer gebracht, von Matth. Merian sel. Title 

J CO within copperplate border, 42 copperplates of the Dance of Death, border and 

Wi : plates all beautifully colored by hand, and 2 uncolored plates in the vext, one a 

“Memento Mort,” the other a portrait which when reversed shows a Death's Head. 

Small 4to, contemporary vellum hand-painted in a rich design in colors 

and gold, sides with center panel with medallion in gold over red, floral 

sprays in corners, enclosed by a band with gold-lettered mottoes differing 

on either side, outer border containing the symbols of the Four Evan- 

gelists in gold over red, with floral corners similar to those in panel, inter- 

vening spaces filled in with medallions in green and gold, back paneled 

in colored floral design, gilt edges, each leaf of the Dance of Death plates 

backed with marbled paper, title mounted on plain paper and torn away 

at upper margin, two other plates repaired injuring text in one case. 
Enclosed in heavy cloth folding case. 

Franckfurt am Mayn: Bey Joh. B. Andrea and H. Hort [1725] 

BEAUTIFUL Copy, WITH THE DANCE OF DEATH PLATES COLORED BY HAND. IN 

AN EXQUISITE HAND-PAINTED VELLUM BINDING, IN EXCELLENT STATE OF PRESER- 


VATION. Text in German. 
With bookplate of Emil B. Goldschmidt, Frankfurt a/M. 


28. BASLE DANCE OF DEATH. Der Todten-Tantz, wie derselbe in der Weit- 
beriihmten Stadt Basel. Als ein Spiegel Menschlicher Beschaffenheit . 
Woodcut on title, 4t Dance of Death woodcuts, after the Basle and Holbein 
designs, by “GS” (Georg von Sichem) and others. Small 8vo, old wrappers, 

leather back, several leaves uncut, binding broken at back, leaves some- 
© what stained. Basel, Druckts Johann Conrad von Mechel, 1740 
Made up largely from the same blocks by von Sichem, as the 1608 edition of Fré- 

lich’s work, with some other designs not included in that edition. The cut of the 


Abbess in this copy is from the Basle paintings, and is signed “DR,” that in the 
1608 edition being by von Sichem after Holbein’s design. 


29. BASLE DANCE OF DEATH. MERIAN (MATTHAEuS). La Danse des Morts, 
comme elle est depeinte dans la louable et célébre ville de Basle, pour 
servir d’un miroir de la nature humaine. Dessinée et gravée sur l’original 

f de feu Mr. Matthieu Merian. On y a ajouté, une description de la ville 

YO de Basle, & des vers a chaque figure. With title and 42 plates engraved by 
; Chovin after Merian’s plates. 4to, contemporary diamond calf with 
arabesque border between gilt fillets, back stamped in blind and gilt, 
marbled edges, slightly rubbed. 
Basle: Chés Jean Rodolphe Im-Hoff, 1744 
First EpITIon OF CHOVIN’sS CoplIes OF MERIAN’S PLATES. With text in French 
and German, the German title printed within the engraved border. 
Monsieur Chovin, a French or Swiss engraver, has here copied Merian’s plates, 
and his name is found upon some of them. 
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30. BASLE DANCE OF DEATH. MERIAN (MATTHAEUS). La Danse des Morts, 


To 


aie 


aoe 


33+ 


0, 


pour servir de Miroir a la Nature Humaine. Avec le Costume Dessiné 
a la Moderne, et des Vers a chaques Figures. Engraved title, 42 engraved 
plates and reversable portrait after Merian’s designs, folding plate of the 
Crucifixion by Girardet; L’Art de bien Vivre et de bien Mourir. Trei- 
zieme Edition. . . Engraved frontispiece. 2 vols. in one, 8vo, old 
boards, broken at joints, shaken. Locle: Chez Sl. Girardet [1788] 

VERY RARE. INTERIORLY A GOOD, CLEAN Copy, WITH FINE IMPRESSIONS OF 
THE PLATES. In this curious volume an unknown artist has copied Merian’s plates, 


but arranged the figures in modern costume, producing some rather startling effects. 
The text is in verse. 


BAsLE DANCE OF DEATH. MERIAN (MaTTHAEUS). La Danse des Morts, 


pour servir de miroir a la nature humaine. Avec le costume dessiné a la 
moderne, et des vers a chaques figures. Wath engraved frontispiece, itle, 
41 plates and portrait, after Merian’s designs. 8vo, full maroon morocco, 
gilt, gilt top, BY PIERSON. Locle: Chez Sl. Girardet [1788] 


VERY RARE. IN EXCELLENT CONDITION. 
With bookplate of the Vicomte de Savigny de Moncorps. 


BASLE DANCE OF DEATH. Der Todten-Tantz, wie derselbe in der Weit- 


berithmten Stadt Basel als ein Spiegel menschlicher Beschaffenheit, ganz 
Kiinstlich mit lebendigen Farben gemahlet, nicht ohne niitzliche Verwun- 
derung zu sehen ist. Wa2th woodcut witle vignette and 41 large woodcuts of 
the Dance of Death, partly after the Basle paintings, partly after Holbein’s 
designs, head-and-tail pieces. 8vo, half morocco, gilt, red top, other 
edges uncut and partly unopened. 
Basel, bey Gebriidern von Mechel, 1796 
FINE CLEAN EXAMPLE, PRACTICALLY UNHANDLED. EXCELLENT IMPRESSIONS OF 
THE Woopcuts. Inserted as frontispiece is a view of Basle, entitled,—“Der Todten- 
Tanz zu Basel. Anno M. DLXXVI.” 


A modern reprint of old cuts first used in Fr6lich’s edition of 1608, which see for 
full description. 


BASLE DANCE OF DEATH. ORIGINAL WATERCOLOR PAINTINGS AFTER THE 


BasLteE Desicns. Series of 40 original watercolor paintings, averaging 
458 by 438 inches, each with eight lines of German descriptive verse, written 
by hand in Gothic characters in black ink. Red and gilt ruled borders and 
dividing lines. Each leaf trimmed to narrow margin, gilt edged and 
mounted on heavy paper, with hand-colored lavender border and black 
ruled frame, bound in 8vo, red velvet, gilt metal embossed corners and 
clasp, rose watered silk doublures and end-leaves, gilt gaufred edges, 
velvet worn at edges and back, gilt skull and cross-bones lacking from 
front cover. Enclosed in black calf envelope folder. 

Germany, circa Eighteenth Century 

[See Illustration] 


BEAUTIFUL SERIES OF ORIGINAL PAINTINGS, IN FINE STATE OF PRESERVATION, 
CoLors VIvip, LEAVES CLEAN. The first three leaves are slightly torn in margins, 
not injuring the paintings however, the other leaves being in good condition through- 
out. There is no text on the first two pictures. 

The designs and the text follow Merian’s plates and text very closely, but the 
pictures show slight variations throughout,and in the majority backgrounds of trees, 
houses and other outdoor views have been added. The pictures are differently 
arranged, four designs are omitted and two entirely new designs included. A VERY 
BEAUTIFUL WORK, AND QUITE EVIDENTLY EXECUTED BY AN ARTIST OF SKILL AND 
EXPERIENCE. 
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34. BAstE DANCE OF DEATH. Klein-Basel (Klingenthal), and Gross-Basel 


SS 


(Cemetery of St. John) Dances of Death. From Massmann’s “Atlas zu 

dem Werke, Die Baseler Todtentanze.” 21 etchings, hand-colored, con- 

taining 4o designs from each series. Height 934 to 1014; width, 834 inches. 

Together, 21 pieces, each matted. First leaf slightly soiled in margin. 

In portfolio wrappers with ties. [Leipzig, 1847] 
BEAUTIFUL IMPRESSIONS, WITH BRILLIANT COLORING. 


35. BASLE DANCE OF DEATH. ‘Todtentanz der Stadt Basel. 42 Dance of Death 


designs in colors, after the Basle paintings. Royal 8vo, original decorated 
cloth, gilt edges. Basel, 1852 


36. BASLE DANCE oF DeEaAtTH. Hess (H.). La Danse des Morts, composée 


iL 


par H. Hess d’aprés les tableaux a fresque qui se trouvaient sur le mur 
du cimitiére de l’église de St. Jean a Bale. 40 full-page colored lithographs 
after the Basle Dance of Death. 4to, orignal cloth, marbled edges. 

Bale: A. Sattler, no date 


FINE LITHOGRAPHIC REPRODUCTIONS IN COLOR, OF THE BASLE PAINTINGS, with 
the original German verses on the plates, and translations in French and English on 
separate leaf facing each picture. 


37. BASLE DANCE OF DEATH. KNEIP (GEORG). Grosse Todtengalerie, oder: 


SG: 


38. 


vo 
ee 


Der welt- und kunstberiihmte Baseler Todtentanz von Hans Holbein. 
[Mainz,] 1834. Stained; [MAaruHui-LAmy.] Der Todten-Tanz wie derselbe 
der weitberiihmten Stadt Basel. Reproductions of the Basle designs. 
Basel, 1843; MAssMANN (H. F.). Die Baseler Todtentanze. With 81 
Dance of Death designs on 22 copperplates and 27 lithograph reproductions, 
in separate atlas volume. 2 vols. Text, 16mo, plates 4to. Leipzig, 1847. 
Text unopened; Breck (C. F.). The Dance of Death at Basle. Jllus- 
trated. Bale, 1852; BImLHARZ (WILHELM). Der Basler Todtentanz. 
Illustrated. Ziirich, 1872; BAUMKER (WILHELM). Der Todtentanz. 
Frontispiece after Holbein. Frankfurt am M., 1881; BERTHIER (J.-J.). 
La plus ancienne Danse Macabre au Klingenthal, a4 Bale. J/lustrated. 
Paris, [1896.] Together, 8 vols. and pamphlets, 16mo to 4to, wrappers 
and stitched, mostly uncut. Some wrappers soiled or chipped. 


FINE Copy OF THE MASSMANN WORK, WITH CLEAN, BRILLIANT IMPRESSIONS 
OF THE PLATES. THIS VOLUME IS RARELY FOUND COMPLETE WITH ALL THE COPPER- 
PLATES AND LITHOGRAPHS. 


AUDELAIRE (CHARLES). Le Tombeau de Charles Baudelaire, ouvrage 
publié avec la Collaboration de Stéphane Mallarmé [and others]; précédé 
d’une étude sur les textes de Les Felurs du Mal, Commentaire et Variantes, 
par le prince Alexandre Ourousof. . . Frontispiece in two states, before 
and after letters, by Félicien Rops, portrait of Baudelaire from a photograph, 
facsimile of sketches by Baudelaire, also in two states, two facsimiles of 
manuscript leaves, and second portrait (medallion) of Baudelaire. 4to, 
three-quarter plum-colored crushed levant morocco, with Death’s Head 
in tan, and oak leaves in green morocco onlaid on back, gilt top, uncut, 
original wrappers and back-strip bound in, BY MEUNIER. 
Paris: Bibliothéque Artistique & Littéraire, 1896 
PRINTED ON JAPAN PAPER, LIMITED TO 30 NUMBERED COPIES, of which this is, 
No. 15. Published by La Société Anonyme “La Plume” for subscribers only. 
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39. BrcusTEIN (LupwiGc). Trumpf aus! gedichtet von Ludwig Bechstein; 


oo 


J ; 


erfunden und radirt von Franz von Pocci. BROADSIDE. Copperplate 

engraving surrounded by 7 nine-line stanzas of German verse. Small 4to, 

hinged to blank leaf and bound in old boards, cloth back, strings, broad- 

side trimmed to marginal rules. No place, 1838 
VERY RARE BROADSIDE Copy OF THIS FAMOUS POEM. 


40. BreHAM (HANS SEBALD). Imaginvm in Apocalypso Iohannis Descriptio, 


3S: 


Cum enarratione uera, pia, & apta: que potest esse uice iusti Commentatij, 

& lectu digni. Elegiaco Carmine condita. Autore Georgio A=milio. 

With 26 fine woodcuts by Hans Sebald Beham. Small 4to, new half vellum, 
several leaves repaired at inner margin. 

[Francoforti: Christianus Egenolphus, 1540] 

First EDITION. VERY RARE. FINE Copy WITH BEAUTIFUL IMPRESSIONS OF THE 


Woopcuts. This volume, though published separately and complete in itself, forms 
the third part of Sebald Beham’s “Biblische Historien . . . 


41. BeHAM (HANS SEBALD). Sebalden Behems Kunst und Ler Biichlin, Malen 


~~ 


Av 


vnd Reissen zulernen, Nach rechter Proportion, Masz vnd auszteylung 
des Circkels. . . . With woodcuts of two heads on title, two figures on 
verso, 13 finished woodcuts in the text, and numerous diagrams and portions 
of heads or figures. Small 4to, new vellum, wormholes through margins of 
last leaves repaired. Franckfurt, Bei Christian Egenolffs Erben, 1565 


RARE EARLY WORK ON THE THEORY OF DRAWING AND CORRECT PROPORTION. 
Contains two skulls in one woodcut. 


42. BENDEL (H.S.). Series of Dance of Death designs. 37 plates and 6 dupli- 


J 


cates, 43 plates in all, each with six lines of German verse beneath the cut, the 
whole enclosed in architectural borders, signed with initials or full name of 
H. S. Bendell, 1848 and 1849. Height, 1434; width, 11 inches. Together, 43 
pieces, each matted. In portfolio wrappers with ties. 

Miinchen: Th. Driendl [1848-1849] 


43. BERNE DaNcE OF DeatH. MANUEL DeutscH (NIKLAus). Niklaus 


wr 


Manuels Todtentanz gemalt zu Bern um 1525-1520, Lithographiert nach 

den getreuen Copien des beriihmten Kunstmalers William Stettler. 

Portrait of Manuel and 24 lithograph plates of the Dance of Death after 

Stettler’s copies. Oblong folio, loose sheets laid in original pink illus- 

trated wrappers, uncut. In protecting wrappers. [Berne, 1832] 
FINE COPIES OF THE DESIGNS OF STETTLER PRESERVED AT BERNE. 


44. BiBLE. GERMAN. Die gantze Bibel, das ist alle biicher allts vnnd netiws 


ne 


Testaments. . . mit sampt gwiissen Concordantzen, Argumenten, Zalen 
vn Figuren. Tutles in red and black within woodcut borders, numerous 
woodcuts in the text by Virgil !Solis, woodcut initials, all colored by hand. 
2 vols. in one, thick small folio, contemporary stamped pigskin over 
eS, boards, stamped pigskin and brass clasps intact, back slightly 
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47. 


broken at joint, first title torn, trimmed to border and mounted, several 
leaves repaired or remargined, leaf 104 in Vol. I and one or more leaves 
of the preliminary matter lacking. 

Ziirich: Christopher Froschover, 1536 


The woodcut border to the general title is printed in red and black, the other 
colors painted in by hand, the twelve compartments represent incidents in the story 
of the Creation and Adam and Eve; the second border, similarly printed and colored, 
contains four compartments showing scenes in the life of St. Paul. The small wood- 
cuts, most of which are colored by hand, are in some instances accompanied by 
historiated initials, also colored. The cuts in the Revelation are of larger size than 
the others. Many of the cuts bear the initials of Virgil Solis, and they are all pre- 
sumably by him. 


BIBLE. GREEK. THY OEIAD PPASHE PAAAIAD AHAAAH KAI NEAS ATLANTA. 


Divine Scripture, ueteris noueqz omnia. Tvtles within woodcut bor- 
ders, each different in design, printer's device at end of each part, wood- 
cut initial letters from Holbein’s Small Alphabet of Death. 5 parts 
in 4 vols. thick, small 8vo, original stamped vellum, brass and leather 
clasps, New Testament has binding and one clasp repaired and other 
clasp lacking. Argentorati, apud Vuolphium Cephal., 1526, 1524 

FIRST PRINTED OCTAVO EDITION OF THE BIBLE IN GREEK. FINE Copy IN THE 
ORIGINAL BINDING AND IN EXCELLENT CONDITION THROUGHOUT, WITH THE FINAL 
LEAF BEARING PRINTER’S DEVICE IN VOL. I, AND ALL THE OTHER FINAL LEAVES 
AND TITLE-PAGES INTACT. One printer’s device is colored by hand. 

The New Testament is the only volume dated 1524, and some copies of it were 
probably issued immediately after printing, the three volumes of the Old Testament 
not appearing until 1526. See Darlow and Moule, “Historical Catalogue of Printed 
Bibles,” Vol. 3, No. 4602, for full collation and description. 

With inscription,n—‘Ad RR. PP. Carmelitus Leontinenses Reformatus, 1657,” on 
titles of Vol. I and II, “Ad Carmelitas Conuentus Leontini,” on that of Vol. III, and 
“Carta Buxia,” on Vol. IV (New Testament). Other old signatures on titles and 
some old manuscript notes on fly-leaves and a few margins. 

With bookplate of Jos: Joh: Oberhueber in Vol. II. 


BIBLE. NEW TESTAMENT IN DutcH. Dat heylich Euagelium. . . Ef 


die Epistelen. . . . Woodcut border on title, woodcuts in the text. Small 
8vo, old morocco, brass clasps, one loose, leaf P8 and last four or six 
leaves of the Revelation lacking. [Antwerp: Hans v. Ruremonde,] 1525 


VERY EARLY EDITION OF THE NEW TESTAMENT IN DUTCH. 
Imperfect, lacking P8, and all after dz at end, probably four or six leaves. There 
is a Dance of Death cut (the Four Horsemen) on leaf b4 verso. 


BIBLE IN Pictures. De Kleine Print-Bybel, Waar in door verscheide 


afbeeldingen een menigte van Bybelsche spreuken verklaart worden. 
Tot vermaak der Jeugd.. . . Engraved title, copperplate vignette on 
printed title, 150 engraved symbolic plates. 12mo, old half calf, rubbed, 
back torn, one plate torn across, several other leaves with small tears, 
several leaves loose. Amsterdam, By Dirk onder de Linden en Zoon, 1793 
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48. BIBLE IN Pictures. The Story of the Bible told in symbolic Pictures. 
' [Titles and descriptive text in German.] Pictures for 78 books of the 

A Bible (4 lacking) in 52 copperplate engravings on 35 plates. 4 plates on 
. loose sheets, one trimmed to plate-mark and mounted, others backed with 
paper, bound together in oblong folio, old boards, sprinkled edges, binding 
rubbed, one backed plate cut loose, some stains. No place, no date 


VERY RARE AND CuRIOUS WorRK. Each engraving consists of a group of tiny 
pictures in symbols and a few words of descriptive text in German for each chapter, 
one or more books on each plate, except the Psalms which occupy two full plates. 
The first plate, containing Genesis, and the plate for Luke’s Gospel are lacking, and 
there are no engravings of the Books of Esdras, which may be also lacking or may not 
have been included. There is no title-page and no signature or imprint appears on 
any of the plates. 


49. BIBLIOGRAPHICAL SOCIETY MONOGRAPHS. MACFARLANE (JOHN). Antoine 
Verard. Facsimiles. 4to, original wrappers, uncut and unopened. 
<a London, 1900 


. BIBLIOGRAPHICAL SOCIETY ILLUSTRATED MONOGRAPHS, No. VII. FINE, Un- 
OPENED Copy. 


50. BIBLIOGRAPHY. MASSMANN (H.F.). Literatur der Todtentianze. Folding 
tables. Leipzig, 1840. With numerous notes and additions on blank 
leaves inserted, by Dr. S. R. Koehler, of Boston; REICHELT. Dooden- 
/ dansen en de Daarmede in Verband Staande Literatuur. Amsterdam, 

1873; SEARS (GEORGE EpwarpD). A Collection of Works upon the 

4 Dance of Death. With photographic reproductions. New York, 1889; 

SEELMANN (WILHELM). Die Totentanze des Mittelalters. Untersuch- 

ungen nebst Litteratur- und Denkmialer-Ubersicht. Norden und Leipzig, 

1893; AMERICAN MepicaL AssocrATION. Exhibit. of Early Medical 

Texts Illustrating Practice in Fevers, Plague, &c. Exhibition Room, 

Fine Arts Dept. Boston Public Library, 1921. Boston, 1921. LiMiTED Ept- 

TION. One vol. half leather, 4 vols. original wrappers, uncut, some wrap- 

pers chipped, one loose. Together, 5 vols. 8vo. 


51. BINDING, GERMAN. I6TH CENTURY. GRANADA (LUIS DE). Memoriale 
Granate. Der dritte theil des giildin Denckbiichleins, von eim volkom- 
menen Christen . . . Ausz den Geistlichen Schrifften des theuren Mans 
Gottes Ludwig van Granata genomen. 1588. Durch D. Philip: Doberei- 
ner. Woodcuts in the text, woodcut borders on every page. Small 8vo, 
contemporary stamped calf, sides with border of arabesques and tiny 
medallion heads, enclosing center panel of the Crucifixion on front and of 
Christ’s Triumph over Death on back cover, marks of leather strings, the 
volume number “III” stamped on front. [Miinich: Adam Berg, 1588] 


VERY FINE SPECIMEN OF SIXTEENTH CENTURY STAMPED CALF BINDING, IN FINE 
STATE OF PRESERVATION, with only tiny cracks at joints and some small wormholes. 
Volume III only of Padre Luis de Granada’s writings. 
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52. BINDING, ITALIAN. I6TH CENTURY. Lopovico, called IL FILOSOFO. 
— Giardinello Ornato di vatij fioretti. Raccolto da Fra Lodouico da Citta 

- di Castello, detto il Filosofo, dell’ Ordine Minore. . . . Woodcut vignette 

on title. 12mo, contemporary Sixteenth Century binding of brown 
morocco, sides ornately gilt in floral designs within gilt fillet and dentelle 
borders, with center medallions, that on front containing a monstrance in 

gilt, that on back a gilt skull and cross-bones, gilt back, binding slightly 
rubbed at joints and back, first leaf slightly frayed at fore-edge, some stains. 
Perugia, per gli Heredi del Zecchini [1560] 


In A FINELY PRESERVED BINDING, which is an excellent example of the florid - 
Italian binding of the period. 


53. BLAKE (WILLIAM). BURGER (GOTTFRIED AuGustus). Leonora. A Tale, 
Translated and Altered from the German, by J. T. Stanley. A New 
Edition. [Followed by the original German text.] Frontispiece and 
head- and tatl-piece to English version by William Blake, engraved by Perry; 
A 0 : frontispiece to German version by Chodowiecki, engraved by Harding, 
and head- and tail-piece drawn and engraved by Harding. 2 parts in one 
vol. 4to, original boards, some edges uncut, binding rubbed, chipped at 
back, tear in margin of frontispiece skilfully repaired, small marginal tear 

in second frontispiece. 
London: Printed by S. Gosnell, for William Miller, 1796 


First EDITION WITH THE WILLIAM BLAKE ENGRAVINGS. The frontispiece is 
slightly foxed, but otherwise all the engravings are in fine condition. The volume is 
complete, with half-title to first part. 

ARCHIBALD G. B. RUSSELL, “The Engravings of William Blake,” No. 38. 


54. BLAKE (WILLIAM). YOUNG (EDWARD). The Complaint, and the Con- 
solation; or, Night Thoughts. Wzth 43 marginal illustrations engraved by 
Blake from his own designs. Folio, old half calf, worn, some leaves partly 

oi uncut, binding cracking at joints. 
O London: Printed by R. Noble, for R. Edwards, 1797 


First EDITION. FINE Copy OF THIS WORK WITH BLAKE’S BEAUTIFUL ILLUSTRA- 
TIONS. COMPLETE, WITH THE LEAF OF EXPLANATION OF THE PLATES. ORIGINAL 
ISSUE, PRINTED ON WHATMAN PAPER, WATER-MARKED “1794.” In excellent con- 
dition, and with some edges uncut, a few front and inner margins on plates trimmed 
or stitched close. 

ARCHIBALD G. B. RUSSELL, “The Engravings of William Blake,” No. 17. 


55. BLAKE (WILLIAM). BLarirR (ROBERT). The Grave, a Poem. To which 
is added a Life of the Author. Portrait of William Blake, engraved by 
Schiavonetti after the painting by Phillips, and 12 plates engraved by Schia- 
vonetti after Blake’s designs. Royal 4to, old half morocco, several leaves 

/ uncut. London: T. Bensley, for the Proprietor, R. Ackerman, 1813 


VERY FINE Copy, IN UNUSUALLY GOOD CONDITION THROUGHOUT. Plate XI, 
which serves as frontispiece or engraved title, bears the date of the First Edition, 
1808. 


56. BoEK (HET) om te Lagchen, verzameling van Uijige Schetsen en Verhalen, 
door Democriet & Compagnie. Eerste deel. Illustrations. 8vo, old 
wrappers, uncut, wrappers repaired at back, leaves somewhat soiled in 

7 margins. Amsterdam: A. H. van Gorcum, 1857 


Vol. I only. Contains short stories by Lodewijk Hendrik, Gerrit Kraaij and 
others. 
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57. Borruius (Anicius M. T. S.). Boetius de Philosophico consolatu siue de 
consolatide philosophie: cu figurs ornatissimis nouit expolitus. [Colophon] 
Impressum Argentine p Iohanné griininger Anno incarnationis dni Mille- 

Jo simo quingentesimo primo. Kalendas vere. viii. Septébris. With 
77 fine woodcuts, printer's device on last leaf. Small folio, full brown 
crushed levant morocco, gilt, gilt edges, BY RIVIERE. 

(Strassburg: Johann Griininger, 1501] 


VeRY FINE Copy oF THIS RARE WorK, WHICH IS MucH SouGHT For Its FINE 
Woopcuts. IN EXCELLENT CONDITION, aside from a few small wormholes. 


58. BorssArD (JEAN JACQUES). lIani Iacobi Boissardi Vesvntini Emblematum 
liber. Ipsa Emblemata ab Auctore delineata: a Theodoro de Bry sculpta, 

& nunc recens in lucem edita. Engraved title, portrait, dedication plate 

and 51 emblems engraved by Theodore de Bry. Small 4to, old stamped calf, 

r marbled edges, some front margins trimmed close, cutting into plate on 
title and one emblem. Francofurti ad Moenum, 1593 


FINE, CLEAN Copy, WITH BRILLIANT IMPRESSIONS OF THE DE Bry PLATES. The 
earlier editions of this work contained only 42 emblems. 
With bookplate of Sir Edward Robert Pearce Edgcumbe, of Somerleigh. 


59. BoIssSARD (JEAN JACQUES). Theatrvm Vite Humane. A. I. I. Boissardo 
Vesuntino conscriptum, Et a Theodoro Bryio artificiosissimis historiis 
illustratum. [Colophon] Excussum typis Abrahami Fabri . . . impen- 

oK. sis Theodori Bryi. . . Francfurdiani Civis, 1596. Engraved title, 
portrait of Boissard and 60 copperplate emblems by de Bry from sacred and 

vs vi brofane history. 4to, old half vellum, worn, one vellum corner lacking, 
title somewhat soiled and reinforced at inner margin. 
Frankfort a/M.: Abraham Fabri for Theodore De Bry, 1596 


First EDITION. VERY RARE AND HIGHLY PRIZED FOR ITS FINE COPPERPLATES 
BY DE Bry. IN SPLENDID STATE OF PRESERVATION THROUGHOUT, aside from the 
slightly soiled title as mentioned above, and small stains on one margin. 

The engraved title border contains four Dance of Death cuts. 

Bookplate of the Museo Van der Helle. 


60. BorIssARD (JEAN JACQUES). Schawspiel Menschliches Lebens. Erstlich 

durch den hochgelehrten Herrn I. I. Boyssard, Lateinisch beschrieben, 

nun mehr aber ins Teutsch gebracht. Mit sch6nen Kupfferstiicken . . . 

Durch Dietrich von Bry. . . . Engraved title, portrait and 60 copper- 

— plate emblems by Theodore de Bry. Small 4to, old vellum, sprinkled edges, 

U ‘marks for strings, vellum soiled, some stains on leaves and old writing 
ona few margins, title backed. 

[Franckfort am Mayn, bey Johann Feyerabend, in verlegung Dieterich 

von Bry, ] 1597 


First GERMAN TRANSLATION OF BorssArp’s “Theatrum vite humane,” with the 
de Bry emblems. 


. [BONERUS (JOANNES).] Vere ad Vivvm Effigies BB. Martyrvm Gorco- 
miensivm, Qui Briele Hollandie opido, pro fide Catholica fortiter obiére 
mortem, M.D.LXXII. IX. lulij. Copperplaie vignette on title, copper- 

noe plate portraits and other plates in vext, woodcut of Death's Heads on last leaf. 
; Small 8vo, old vellum, sprinkled edges, binding rubbed and worn. 
Sylvee-dvcis: Typis Antonij Schefferi, 1623 


The title has top margin cut away and is mounted, but otherwise the volume is 
in excellent preservation. 
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62. BooxpLates. A Collection of French, German, English, and American 


oon 
(een 


Bookplates illustrative of the Dance of Death. Together, 280 pieces, 
nearly all mounted and matted, in most instances one item to a mat. 


A HiGuHty ImMporTANT AND Most INTERESTING COLLECTION OF BOOKPLATES, 
MostLy ENGRAVED OR ETCHED, INCLUDING MANY RARE AND OUT-OF-THE-WAY 
PLATES, ILLUSTRATIVE OF NEARLY EVERY PHASE OF HUMAN LIFE TOUCHING ON 
Man’s MortTALItTy AS ILLUSTRATED BY THE “DANCE OF DEATH.” 

Among the more important engravers and subjects are the following,— 


BOOKPLATES BY ANONYMOUS EARLY GERMAN ENGRAVERS 
Design with Coat-of-Arms, two stars and skull and cross-bones; Three designs 
for a Cardinal, two crowned with the Cardinal’s hat; Satis Morituro, S. S. with 
Coat-of-Arms, skull and cross-bones and hour-glass. [Illuminated miniature, 
design for Louise Tiffiez; G. Caietani; A Geneve, Pour Antoine Chuppin; Design 
with Man and Woman, Skull and Hour-glass. 

ILLUSTRATED GERMAN BOOKPLATES 
Richard de Winiwartzer; Jiri Ravaset; Dr. Heinrich L. Lode; Karel Kaminef; 
A.V. Bruhn; Carol, Gustave, Rudolph de Fellberg; Carl Volkmar, two copies; 
Alex. von Winiwater; H. Schwarbe; Joannis M. Gray; W. V. ZurWesten, two 
copies; Richard Hessberg, two copies; O. Nauhaus, three copies; Karl Koch; Hans 
von Weber; Harold von Denffer; Herman Knispel; Joachim Malezien; Josef Saar; 
Elisabet Boehm; Bucherey von Oscar Levschner; Ernest Lime; Dr. Codina; Alfred 
Flechtheim; B.Weissenbach; Dr. Van den Corput; Dr. H. Strasser; Dr. Reinelt; Dr. 
J. Kluber;Dr. Alois Strasser; Gabriel Kitzinger, two copies; Dr. W. Has; Henry T. 
Folkard; Dr. Max Kellermann; Ludivici Stieda; Henry Hopkins, two copies; Ross- 
bach; Dr. Paul Koenigsfeld; Finn Heiberg; B. Weissenbach; Cellini Hanau; Marcel 
Schwob; Petrus Borel; Dr. Klubek; M. George Ruprechti; D. Spemann; Hugo 
von Brasseno; Gustav Fernkorn; Edith Agnes Salter; O. George Lecca; Francisci 
Thalwitzer; T. L. B.; Dr. K. Bucking; Dr. Lesch; Dr. Raymond Schmidt; Karl 
Richter, two copies; F. Orrer; Dr. Franz Hamm; Dr. Alex Stieda; I. G. Kurz; 
Harold von Denffer; Else Hamann; Emil Todt; Dr. Egmont Meunzer; Dr. J. 
Bindtner; Edward L. Gaus; Dr. F. Dumeiz; Dr. J. D. Raschke, two copies; 
Madern Edlibach, six copies; Archidiaconus Chiemensis, 1637; Design for religious 
bookplate; Religious design, Bishop’s Hat and Coat-of-Arms; Dr. Steiler; Dr. J. 
Kluber; Dr. Hans Rohlinger; Dr. Jos Ziegler; The Arms of Jesus Christ; Design 
with Spade, Skull, and Hour-glass; Dr. Caroli, two copies. 

ILLUSTRATED FRENCH BOOKPLATES 
Louis Jean Batiste Gondouin; Dr. Morand, two copies; Cabinet de M. Duval, 
two copies; J. Debonne; La Croix, Triomphe de la Mort; Clement Droiton; J. B. 
Mercier; Philippi de Madis; Mare Jesus Bertran; Fr. Serrier; Geroni Moragas; 
Roger H. Laloy; Francisco Monsaluate, two copies; Severino Yzaguirre; Juan 
Parera; Paul Rogues; Edward Pellay; Edgard Pors; Skull with wreath resting on 
a book; F. Lachévre; Charles Baudelaire; J. Cazotte; L. Sunol; An Angel with a 
figure of Death; Ornament with a skull, crown, sword and garlands, on pedestal; 
Ex-Libris, Bourson. 

ILLUSTRATED AMERICAN BOOKPLATES 
William Newton; George Richard Mackarness; E. Frick; Robert Day; R. Furel; 
O. J. Lecca; George Edward Sears; J. Hestand Hartman, two copies; Samuel 
Lewis, M.D.; Frederick W. French; James Read Chadwick. 

PUBLISHERS’ AND BOOKPLATE DESIGNS 
A collection of twelve engravings, publishers’ and bookplate designs. Copper- 
plate engravings and one woodcut, by German and French engravers, mostly port- 
folio size. Together, 12 pieces. 

SKULLS AND CROSS-BONES 
A series of twenty-six engravings and woodcuts of skulls and cross-bones, designs 
for bookplates, captions and tail-pieces, some with German, Latin and French 
inscriptions. A curious and interesting collection; included in the compositions 
are,—flowers, books, the winged hour-glass, the burning pot and tablets. Copper 
plate engravings and woodcuts, by German and French engravers, mostly port- 
folio size. Together, 26 pieces. 

BrHAM (BARTHEL,—German, 1502-1540). Bookplate of Paumgartner, Nuremburg, 
about 1530. Very Scarce. Z 

DeBry (THEODOR,—German, 1561-1623). L’Ecussan a la téte de Mort; design 
with elaborate border and a figure of Death and the Young Man. 

HoLiar (WENZEL,—Austrian, 1607-1677). Mortalium Nobilitas, designed by 
Diepenbecke. 
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CocHIN (NICOLAUS,—French, 1619-1695). Bookplate design with Coat-of-Arms, 
and figure of Death with Scythe. 

ENGELBRECHT (MArRTIN,—German, 1708-1756). Bookplate design, with Three 
Skulls and Hour-glass; Design, Speculum Immortalitatis; Design, Vanitas, 
Memento Mori. 

LEvI (BENJAMIN,—British, circa 1746). Bookplate of Isaac Mendes, London, 1746. 

NILSON (JACOB PHILIP,—German, 1756-1826). Bookplate of Johannis Reis. 

WAGNER (JACOB, circa 1770). Design with plain tablet, figure of Death, Scythe and 
Hour-glass. 

LaCostE (Louis Conri_L,—French, 1774-1837). Bookplate of Alf. Franklin, Ex- 
Custodian, Bibliothéque Mazarine. 

CHODOWIECKI (DANIEL NICOLAUS,—German, circa 1793). Bookplate design with 
Skull, Scythe and Hour-glass; also Bookplate of Dr. C. S. Schinz (Ziirich). 

KAISER (ADOLPH,—German, 1804). Bookplate of Dr. Caroli Becher. 

ANDRE (HENRY,—French). Bookplates of Dr. Joseph Chevalier; Doctor J. LeBayon; 
Dr. Labaud; Doctor Albert Lepage; Dr. Landrin. 

HERISSET (ANTON,—French). Design de la Bibliothéque de M. LeCat, 

Barvostus (G.). Bookplate of Wilhelm Plonsker. 

Boetius (C. F.). Bookplates of the Bibliotheca Woogiana. 

BONNE]JOY (E.). Bookplate of Dr. Bonnejoy. 

CopINA (JACINTO). Bookplate of Jacinto Codina. 

Dumont (MAuvRICE). Bookplate design, Library, with figure of Death with Scythe 
standing in center of room. 

FARAGO. Bookplate of Gustavi Dirner. 

HoserG. Landscape design, with Skull coming out of a stream, and Frog, seated 
on top. 

LANGLOIS. Design for bookplate border. 

ReEcoRD. Bookplate with Coat-of-Arms, Hour-glass and figure of Death. 

REMELE (JOAN GEORG). Design with Skull, Snake and Flowers. 

ROSENFELD (ERNEST). Bookplate design with Skull and Flowers. 

SATTLER (JOSEPH). Art in Bookplates, Forty-two original Ex-Libris, designed by 
Joseph Sattler, with an introduction on Artists, Literature and collectors of 
Ex-Libris in England, United States, Germany and France, by Frederick War- 
necke. Reproductions by Dr. C. Wolf & Sohn, printers and lithographers to H. M. 
the King, Munich. London, H. Grevel & Co., 33 King Street, Covent Garden, 
W.C. 1895. Printed in Germany. 42 plates. 

SCHWEIZER (ALFRED). Bookplate of Alfred Schweizer. 

SHERBORN (C. W.). Bookplate design of Carolus Gulielmus Sherborn, two proofs; 
also bookplate of A. W. Thibaudeau, A. D. 1887. 

STERN. Bookplate of Alfred Piatz, three copies, two with fourteen lines of verse, by 
Alfred Piatz. 

VOLCKMANN (ERWIN). Bookplate of Dr. Otto Falk. 

WEISGERBER. Bookplate of George Heyman. 





63. Borup (THomMAsS LARSEN). Det menneskelige Livs Flugt, eller Dode- 
Dands . . . Besorget til sine Landsmends Rytte og Forngjelse af 
Thomas Larsen Borup. Tredie Oplag. Woodcut vignette of two skulls on 

; title, 36 Dance of Death woodcuts. Small 4to, old half morocco, rubbed. 
Kjobenhavn: J. H. Schubothe, 1814 


FINE, CLEAN Copy, UNUSUALLY LARGE, SOME MARGINS UNCUT, OF THIS RARE 
AND CurIoUS DANISH “DANCE OF DEATH.” Not listed by bibliographers. The work 
is written in verse in the style of the French “Danse Macabre,” with the woodcuts 
of quite unusual and striking designs. 


64. Borur (THomMAs LARSEN). Det menneskelige Livs Flugt, eller Dode- 
— Dands. ._ . Besorget til sine Landsmends Rytte og Forngjelse af 
v/ Thomas Larsen Borup. Tredie Oplag. Woodcut vignette of two skulls on 
- jitle, 36 Dance of Death woodcuts. Small 4to, original boards, rebacked, 

small corner torn from one leaf destroying a few words of text. 
Kjobenhavn: J. H. Schubothe, 1814 
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65. BRANDT (SEBASTIAN). Stultifera Nauis. [Woodcut] Narragonice pfec- 
tionis nunqz satis laudata Nauis . . . per Iacobum Locher, cognométo 
/ nS _ Philomusum: Suéuai: in latina traducta eloquit - + + 1497. Nihil sine causa. 
LF Io. de Olpe. [Colophon] Finis stultifere Nauis . . . In laudatissima 
Germanié vrbe Basiliensi, nué & pmotione Iohannis Bergman de Olpe 
Anno salutis nfe Millesimoquadringentesimononagesimoseptimo Kalendis 
Martiis. Vale inclyte Lector. Roman type, 148 leaves, 30 lines and 
foliation and marginalia to the page. Numerous woodcuts. Initial strokes 
in red by hand. Small 4to, half roan, rubbed, foliation cut away on 
most leaves, some outer margins also cut close, one leaf ink-stained, 

old writing on one page, notes on fly-leaf. 
{Basel:] Johann Bergmann, de Olpe, 1497 


First LATIN EDITION, PRINTED BY THE SAME PRINTER WHO PUBLISHED THE 
ORIGINAL GERMAN TEXT THREE YEARS PREVIOUS. VERY RARE, AND HIGHLY 
PRIZED FOR THE WOODCUTS. 

Hain, No. 3746. 

The Henry Latham copy, with his bookplate. 


66. [BRANDT (SEBASTIAN).] La grand nef des folz: Liure de grand proffit: a 
linstruction de toutes gens: lequel est aorne de figures: pour monstrer la 
folie du monde. [Colophon] A Lyon En la rue Thomassin a Lenseigne 

“de la Paix Uniuerselle chez Iames Meunier. With 94 woodcuts and prin- 

So ter’s device on last page. Small 8vo, old morocco, badly worn, rebacked 
with paper, torn, stitching shaken. 

[Lyons: James Meunier, between 1515 and 1558] 


RARE EDITION, IN EXCELLENT CONDITION INTERIORLY. James Monnier, or 
Meunier, printed at Lyons from 1515 to 1558. With signature of,—“C. W. K. v. 
Neist,” on title. 


67. [BRANDT (SEBASTIAN).] La grad nef des folzdu monde . . . 1530 . 
On les vend a lyon en la maison de Fracoys Iuste Imprimeur, deuat nostre 
7 dame de confort. [Colophon] . . . imprimee a Lyon sur le Rosne par 


J Francoys Iuste Imprimeur. Le dernier Jour du moys de Iuing. Lan. 
O M.CCCCC.xxix. Printed in Gothic type on 101 numbered leaves, 45 lines 

I and headline to the page. With numerous woodcuts, printer's device on title. 
Small 4to, new boards, gilt top, title and first leaf containing Table in 

facsimile, edges of some leaves slightly frayed, some small tears repaired, 

some stains. [Lyons: Francois Juste, 1529 (1530)] 

VERY SCARCE EDITION. The date on title-page is 1530, while the colophon date 


is 1529. There are Dance of Death woodcuts on leaves xiiii, xxvi, Ixvi and xciii. 
The second leaf in facsimile contains first part of Table only, the verso of leaf being 


blank. 

68. BRANDT (SEBASTIAN). Aff-ghebeelde Narren Speel-schuyt . . . Be- 
schreven int Latijnende Hooch-Duytsch . . . Getrouwelick overgheset 
in onse Nederduytsche sprake door A. B. Copperplate vignette on title, 

a engraved portrait of Brandt, and 104 woodcuts in the text. Small 4to, vellum, 


ey : sprinkled edges, one marginal tear skilfully repaired. 
Leyden: Henrick Lodewicxsz, van Haestens, 1610 
This scarce Dutch translation is said, in note on fly-leaf, to have been translated 
from the German by Jan van Gheelen who first published it in Antwerp in 1584. 


The woodcuts are numbered from 1 to 102, with number 3 repeated, and the final 
cut unnumbered, making a total of 104 woodcuts. 
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69. BRANTEGHEM (GUILHELMUS DE). Een gheestlijc Boomgaert van dye oude 
ende nyeuwe vruchte der bruyt Christi, met sommighe figueré va dat 
beghinselderwerelt ende gheheel dat leué Christi met bedinghen by elcke 

O figuere ghestelt . . . ([Colophon.] Gheprint Tantwerpé . . . by my 
Willem Vorsterman, int iaer.M.CCCCC.efi.xxxv.den.vii.dach Iulij. With 
gi fine woodcuts of the Life of Christ, and of Saints and Martyrs. Small 8vo, 
old varnished calf, gilt back. [Antwerp: Willem Vorsterman, 1535] 


FLEMISH PRAYER BooK. Fine woodcuts, with decorative borders in the style of 
the illuminated manuscripts. 
Bookplate of the “Bibliothéque de Gve Van Havre.” 


70. BRANTEGHEM (GUILHELMUS DE). Pomarium mystici ti nouorum ti veteri 
fructui, Anime Christiane, imagiiculis aliquot nascentis mundi exordia 
[Colophon.] Excvdebat Gvilhielmvs Vostermanus Typographus, 

Antuerpie . .  . 1535. With 77 woodcuts each with full border of flowers, 

birds, etc. 12mo, full brown crushed levant morocco, gilt and blind tooled 
borders, gilt back, broad inside gilt dentelle borders, red top, By BAUM, 

. FRANKFURT A/M., first and last leaves soiled and with some slight repairs 
at edges. [Antwerp: Guilhelmus Vosterman, 1535] 


With curious woodcut of Death on leaf dd8 recto. Vosterman published an edi- 
tion of this same work*in Flemish the same year. 


71. BRIGITTA OF SWEDEN (SAINT). Reuelationes celestes p electe spdse christi 
beate Birgitte vidue: de regno Suecie . . . Woodcut border on title, two 
large woodcut coats-of-arms. Folio, full calf, gilt back, red edges, rubbed, 

— slightly shaken. {Nuremberg: Joannis Koberger, 1517] 

4 J 4 FINE, CLEAN Copy. The title border shows a figure of Death with his scythe. 
The “Tabula” has title on separate leaf. 


72. BroapsiDE. Fiinff Caluinische Articul, darmit ein Christ, der im Caluinischen 
Glauben absterben will . . . Woodcut, 10 by 13% inches, including 
quotations and Biblical texts. Signed, “I. L.” Oblong imperial 4to, trimmed 
close to marginal rule at sides, some small repairs. Tipped to folio bristol 


on board. Tiibingen: Georg Gruppenbach, 1590 


73. BROADSIDE. GALLE (THEODOR). Amoris Divini Typvs. Pars Altera. 
Copperplate engraving signed, “Theodor Galle excud.,” 10% by 6% inches. 
Small folio, trimmed close, backed. Tipped to bristol’ board. VERy 
oe SCARCE. Antverpie, Ex Officina Plantiniana, 1605 


74. BROADSIDE. Vermahnung, Desz vnbestandigen, kurtzen vnd vergangklichen 
zeitlichen Menschlichen Lebens . . . Copperplate engraving, 57% by 

— 9% inches, type-ornament border, German verses in two columns with heading, 

vy , “Memento Mori.” Imperial 4to, backed with gray paper, small hole in 

ay plate and tear in margin repaired. Matted. FINE Copy OF THE FIRST 
EDITION. [Augspurg?] Steffan Michelspacher, 1616 


75. BRoapsiDE. Copy of Memorial Tablet of Adam de Schalnberg, born 1579, 
died 1619. Woodcut, 1178 by 8% inches, printed in white on black ground, 

—— the entire cut reversed with inscription reading backwards. Imperial 4to. 
VU . Trimmed close. Matted. No place [1619?] 
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76. BROADSIDE. BRUN (AUGUSTIN). Nisi conuersi fueritis, gladium suum 
Vibrauit . . . Copperplate engraving, signed in the plate,—“august: 
Braun inuent; Petr: tsselburgh: sculps: Petr: Ouerr: excud: Colonia;” 

4 738 by OM inches. Text in Latin, French and German verse. Folio, trimmed 
close and backed. Matted. Cologne, circa 1620 


77. BROADSIDE. Vermahnung, Desz vnbestandigen, kurzen vnd vergangklichen 
zeitlichen Menschlichen Lebens . . . Copperplate engraving, 358 by 5 9/16 
inches, type-ornament border, German verses in two columns with heading, 

pb “Memento Mori.” Imperial 8vo, backed with gray paper. Matted. FINE 
: Copy. Augspurg: Johann Klockhers, 1627 


78. BROADSIDE. KILIAN (WOLF). Ewig Fréliches, oder Trawriges Newes Jahr 

P . Copperplate engraving signed, “Wolf Kilian sculp,” 6 by 438 inches. 

Text in German verse, in three columns. Type-ornament borders. Folio. 
Matted. FINE CONDITION, BEAUTIFUL IMPRESSION OF THE PLATE. 

Augspurg: A. Aperger, auff unserlieben Frawen Thor, 1646 


79. BROADSIDE. Todes-Trieb Desz fliichtigen Rades unsers nichtigen und unbe- 
standigen Lebens. Bild- und Gesangsweisz vorgestellt. Copperplate 
engraving containing 14 circular emblems and corner designs, engraved by 

—. G. Strauch; 107% by 10% inches. With three lines of music and verses in 
JS German below. Type-ornament border. Folio, trimmed close to border, 

several small tears in border and one in plate. Matted. 
Niirnberg: Paulus Fiirsten, curca 1650? 


80. BROADSIDE. D’Ydele Vlucht Vertoont in de Schielikke Dood van Kornelis 
en Jan de Wit. Copperplate engraving, 934 by 12 inches. Folio, trimmed 


close and backed, tipped to bristol board. No place, circa 1672 
J ; The brothers Cornelius and John De Witt, famous statesmen and soldiers of Hol- 
land, were killed by a mob in 1672. 


81. BROADSIDE. Via Perditionis et Via Salvtis. Copperplate engraving, 634 by 

10% inches, title and verses in Latin and German in opposite columns, type- 

7 ornament borders. Imperial 4to, one margin with border and small corner 
=i . with date torn off. Matted. 

Augspurg: Sara Mangin Wittib, In verlegung D. Custodis,1 . . . [circa 

1690-1700? ] 


82. BROADSIDE. ALTZENBACH (GERHARD). [Ein Tra] pp der vornembsten Standt 
der Welt vom Héchsten bisz Niedrigsten . . . Large copperplate engrav- 
ing by Gerh. Altzenbach, 11 by 1334 inches [rest of plate cut away]. German 
lext an five columns, Folio, trimmed, cutting into title, plate and text at 

‘ left margin and lower margin, text and plate separated and newly joined, 
lower edge and several small tears repaired. Matted. 
[Céln,] circa Seventeenth Century 
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83. BROADSIDE. ALTZENBACH (GERHARD). Ein Trapp der vornembsten Stindt 
der Welt vom Hochsten bisz zum Niedrigsten . . . Large copperplate 
engraving of the Dance of Death, by Gerh. Altzenbach, 11 by 15% inches. 
Text in German verse in five columns, within type-ornament border. Atlas 

° folio, plate backed, lower margin and fold reinforced. Matted. FIng, 
COMPLETE Copy WITH BRILLIANT IMPRESSION OF THE PLATE. 

Céln: Gerhard Altzenbach, circa Seventeenth Century 


84. BROADSIDE. Cantique sur une Religieuse damnée, pour avoir caché un seul 
péché dans ses Confessions. Two woodcuts at head, 334 by 3% inches each, 

-— with two columns of verse below. Small folio. Tipped to bristol board. 
Cf : FINE CLEAN Copy. [Lyons, Seventeenth Century?| 


85. BROoApDsIDE. Ain sowol seer notwendige, alls auch stundtlich zubedencken 
ntitzliche erinnerung des zeitlichen Todes . . . Copperplate engraving, 
signed with monogram, “HF,” 73% by 1258 inches. Text in German verse in 

— three columns, between type-ornament borders. Folio, small tears repaired, 
U i mostly in margins. Matted. Germany, circa Seventeenth Century 


86. BROADSIDE. Chartell Stutzerischen Ausszugs, Der Durchsichtigen, Hochge- 
fiidderten, Wolgesporten vnd Bestiffelten, auch lang-schwartz-Harigen, 
wolvernestelten, lang-lapp-Hésischen . . . Cavalieren: A la Modo 
Monsiers. Copperplate engraving with six columns of verse in German on the 

poe plate, 8 by 14% inches. 20 verses of German text in three columns below, 
between type-ornament lines. Atlas folio, trimmed close, repaired in folds 

which have been torn apart and rejoined. Matted. 
Germany, Seventeenth Century 


87. BROADSIDE. Christliche Betrachtung . . . Copperplate engraving, signed 
“T. F. E. Sc.” 57% by ro inches. With 20 seven-line verses in German below. 

Small folic, trimmed to printing, border cut off. Matted. 
ey. Germany, circa Seventeenth Century 


88. BROADSIDE. Wolbestalter Ligistischer General Lautenschlager. Welchem 
zwar jetziger Zeit, wegen miszbrauchs seiner Kunst, sehr miszlungen, und 
oe) fast alle Seiten, nach dem sie so hart tiberspannet worden abspringen. 

Copper plate, 75% by 53% inches, between German text in verse. Oblong royal 
4to, matted. Creased, but good condition otherwise. 
Germany, Seventeenth Century? 


89. BROADSIDE. De Franse Vasten-Avond. Le Carnaval de France. Copper- 
plate engraving, 7% by 1134 inches. Text in Dutch and French. Folio, 

ae several tears repaired, backed. Matted. Holland, Seventeenth Century 
go. BROADSIDE. Considerazione della Morte. Woodcut of the Death skeleton 
arr and other Death emblems at top, with 18 four-line verses in Italian below, 


la) followed by 19 six-line verses in Latin and Italian. Printed in four columns. 
, Folio, 1514 by 12 inches, uncut. Stained and breaking in creases. 
No place, no date 


The paper is watermarked with the French fleur-de-lis, crown and Golden Fleece 
device, and initials, “A. C. 
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91. BROADSIDE. Die vier letste Ding des Menschens. Woodcut, 11% by 854 
inches, beautifully colored by hand, with four six-line verses of German 

> descriptive text. Folio. Matted. 
s) Augspurg: Johann Philipp Steudner, circa 1700 


g2. BROADSIDE. [HOOGHE (ROMEYNDE).] Es ist dem Menschen gesetzt einmahl 

zu sterben, vnd hernach gerichtet zu werden . .. von Johann Jacob 

4 Moller. Copperplate engraving by Romeyn de Hooghe, 7% by 55% inches. 

oH: Text in German verse in three columns, between type-ornament lines. Imperial 
4to, small piece of margin cut away at lower left corner. Matted. 

Augspurg: Johann Philipp Steudner, circa 1700 


FINE CLEAN Copy, WITH BRILLIANT IMPRESSION OF THE PLATE. The engraving is 
from the series of plates engraved by Romeyn de Hooghe for Padre David La Vigne’s 
work on the Manner of a good death, published about 1700. 


93. BROADSIDE. Klag iiber die jetzige sithere, ruthlose, verstotkte, vnbuszfertige, 
letzte bose Welt .  .  . Printed inverse in 4 columns, with 7 small woodcuts, 
type-ornament border. Imperial 4to, part of border trimmed away on three 
sides, several holes repaired, some stains. Matted. 

is Nirnberg: Johann Lantzenberger, 1708 


94. BROADSIDE. [Invitation to Funeral Services of Robert King, Esq., London, 
October 1, 1711.] Printed within elaborate woodcut border of Death Emblems, 
Funeral Cortege, etc., 65% by 1034 inches. \WWitH AUTOGRAPH SIGNATURE 
oF — “Sir Richd. Cox, Ld. Cheif's [sic] Justice of the Queens Bench near the 
round Church.” Royal 8vo, uncut. Matted. Frng CLEAN Copy. 
we [London:] Printed by F. Dickson [1711] 


Sir Richard Cox, Irish Judge, was Chief Justice of the Queen’s Bench, 1711 to 1714. 


95. BROADSIDE. Gebends Regenspurg, Das ist: Des wiitenden, unersattlichen 
Todes ein Eigendliche Vorbildung, In der des Heil. Rom. Reichs Stadt 


Regenspurg im 1713. . . Copperplate engraving, 7% by 634 inches, with 
titee and two columns of verse below. Narrow folio, trimmed close, reinforced 
4) in fold. Matted. Regenspurg: J. J. Weiszhoff [1714] 


96. BROADSIDE. MAXIMILIAN MARIA EMANUEL, ELECTOR OF BAvARIA. Der 
durch den Tod besiegte grosse Held Maximilian Maria Emanuel, nun- 
mehro seel. Chur.-Fiirsten in Bayern, welcher An 1726. . . dieses 
Zettliche mit dem Ewigen verwechselt hat. Copperplate engraving, 7 by 

is: 107% inches, by Johann Elias Back. Type-ornament border around text. 
Folio, trimmed close to borders and mounted. Matted. 


Augspurg: Elias Back [1726] 


97. BROADSIDE. EUGENE, PRINCE. Ex Vtroqve Cesaris Fidelissimvs Longé 
Ivit . . . [Memorial broadside on the Death of Prince Eugéne.] Cop- 
perplate engraving including portrait of Prince Eugene, engraved by Elias 
Baeck, 1178 by 11¥% inches. Text in German verse. Two sections, joined 
through center. Narrow atlas folio, Matted. BRILLIANT IMPRESSION 

"OF THE PLATE. Augspurg: Elias Beck, 1736 
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98. BROADSIDE. Cobles de las Animas del Purgatori. Woodcut of Death skeleton, 


99. 


100. 


IOI. 


102. 


104. 


ROS 


10% by 3% inches. Text in Spanish verse on either side. Imperial 4to, 
uncut. Small tear in fold repaired. Matted. FINE Copy. VERY 
SCARCE IMPRINT. 

Estampat en Perpinya, en casa de J. B. Reynier, Impressor del Rey, 1740 


BROADSIDE. CHARLES VII, EMPEROR OF GERMANY. Vorstellung des ach 


leider entblaszten Leichnams Fr. Rém. Kayserl. Mayastat Caroli VII 

. 1745. Copperplate engraving, 6 by 63% inches, with inscription and 

verses in German below, also engraved, signed,—‘Elias Baeck a H. sculps et 
excud. A. V.” Narrow royal 8vo, trimmed close. Matted. 

Augusta Vindelicorum [Augsburg]: Elias Baeck [1745] 


BROADSIDE. MustapnHa III, SULTAN oF TuRKEY. Wahre Abbildund des 


feyerlichen Umgangs, welchen Mustapha III, Gros-Sultan des Tiirckischen 
Reichs auf die ausgeschriebene Bet-Bus-und Feyertagen angeordnet hat. 
Copperplate engraving signed by “I. M. Zell, Sculp,” 7 by 13 inches. Text 
in German in two columns with type-ornament border. Folio, trimmed close 
and mounted, several small tears repaired. Matted. 

Germany, between 1757 and 1774 


BroADsIDE. [Invitation to Funeral Services of M. Jacques Urbain Blouet 


de Than, Caen, July 9, 1759.] Woodcut Death's Head at top, 314 by 334 
inches; woodcut initial letter, 434 by 4% inches. Oblong 4to, uncut. 
Creased, but otherwise FINE CLEAN Copy. [Caen, 1759] 


BROADSIDE. [Invitation to Funeral Services of Marie-Gertrude Fourneau, 


spouse of Monsieur Hauzeur, Liege, March 11, 1772.] Surrounded with 
elaborate woodcut border of various Death Emblems, signed, “P. D. Epas.” 
Oblong folio. Trimmed close, strengthened in folds and margins, some- 
what stained. [Liege:| Jean Dessain [1772] 


BroapsipE. Weck-Uhr zum Sterbstiindlein. Printed in 3 columns, with 


name, date and place filled in by hand. Woodcut, 358 by 23% inches. Small 
4to, uncut at upper and lower edges. Matted. f 
Altdorff, genant Weingarten: G. F. Herckner, 1802 


BROADSIDE. [Invitation to Funeral Services of Dame Anne-Marie-Isabelle 


Lelorrain, spouse of Pierre-Calixte Briam, at Metz, December 26, 1807.| 
Woodcut at top with upper and side border in design of mourning draperies, 
woodcut initial, 358 by 3% inches. Oblong folio. Creased, small hole in 
blank margin repaired. Endorsed on back,—“Mme Lyreée.” 

Metz: chez Lamort [1807] 


BROADSIDE. Death and the Gentleman; or, The Vanity of Human Life; 


[Anp] The Grim King of Terrors; or, A Dialogue between Death and the 
Lady. Each with large woodcut, 6% by 12 inches, and 7 by 12% inches 
respectively, smaller woodcuts; first within woodcut border. Text in verse. 
Together, 2 pieces. Atlas folio, small break in margin and corners, first 
slightly stained. Otley [Yorkshire]: William Walker, circa 1820 
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106. BroaDsIDE. [Invitation to Funeral Services of M. Pierre-Bernard-Théodore 
Guerbigny, Amiens, November 18, 1823.] Woodcut initial letter. Oblong 
folio, uncut. Matted. Amiens, 1823 


107. BROADSIDE. The Dance of Death. Series of two large and 16 small designs 
on the Dance of Death, signed “R. P.” 2134 by 16% inches. With legend on 
scroll under each design. Atlas folio, creased, a few small repairs in edges. 

io. Matted. England? Nineteenth Century 


108. BRUNES (JOHANNES DE). Iohannis de Brunes I. C. Emblemata of Zinne- 
werck: voorghestelt, In Beelden, ghedichten, en breeder uyt-legginghen, 
tot uyt-druckinghe, en verbeteringhe van verscheyden feylen onser 
eeuwe. Den tweeden druck met nieuwe plaeten eenige Zedespreucken 
vermeerdert. Engraved title and 52 copperplate emblems by W. Pass, Blon, 
Adrian Vander Venne and others. 4to, contemporary vellum. 

Amsterdam, bij Abraham Latham . . . [after 1624] 


SeconpD EDITION, containing one more plate than the First Edition [1624], and 
additional text, making 378 pages, the First containing 360 pages. 

FINE Copy, IN EXCELLENT CONDITION THROUGHOUT, AND WITH CLEAR, BRIL- 
LIANT IMPRESSIONS OF THE PLATES. 


109. BUNYAN (JOHN). Het Leven en Sterven van Mr. Quaadt, ofte Eens Godloos- 
ens Reyse na het Eeuwige Verderf . . . Engraved title and 6 copperplates. 
Small 12mo, old vellum, engraved title repaired, injuring top line of title. 

Amsterdam: Johannes Boeckholt, 1683 


First EDITION OF THE DUTCH TRANSLATION OF BUNYAN’S “LIFE AND DEATH OF 
=) . Mr. BADMAN.” 
Regarding this now almost forgotten work by Bunyan, the Dictionary of National 
Biography says,—Too disagreeable in its subject and its boldly drawn details to 
be altogether wholesome reading, [it] displays Bunyan’s inventive genious as force- 
fully as the universally popular ‘Pilgrim’ of which as Bunyan intended it to be, it is 
the strongly drawn contrast and foil.” 


110. BurNs (ROBERT). The Works of Robert Burns, by James Currie, M.D. 
The Whole Complete in One Volume. Engraved title vignette, frontistiece 
and plates by Stewart and others, engraved by Lizars. 16mo, full diamond 
calf, gilt, gilt edges, first plates slightly foxed. In slip-case. London: 

oe Allan, Bell & Co., 1835. DiaAmMonp EpiTION. NiIcE Copy; BURGER 

: (G. A.). Lénore, traduit de l’Allemand par M. E. Labédollierre. 

Illustrated. 8vo, old boards. Paris, 1841; ToLLENs (H.). Nalezing. 
Onuitgegeven en Verspreide Gedichten. Tweede druk.  J/lustrated. 
12mo. original cloth. Leeuwarden, 1857; GELLERT (C, F.). Sammt- 
liche Fabeln und Erzahlungen. 12 illustrations by H. Leutemann. 8vo, 
original boards. Leipzig, 1861; Hoop (THomAs). [Poems.]  J/lus- 
trated by Gustave Doré. Folio, original cloth, gilt edges, shaken. London 
and New York, 1870; GrBson (W. HaAmiLton). Strolls by Starlight 
and Sunshine. Jilustrated by the author. Royal 8vo, original cloth, gilt 
edges. New York, 1891. First EDITION. FINE CLEAN Copy. To- 
gether, 6 vols. 
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111. [CaLtnau (L..).] Dictionnaire des Jacobins Vivans, Dans lequel on verra les 
hauts faits de ces messieurs. Dédié aux fréres et amis, par Quelqu’un, 


citoyen francais. Woodcut frontispiece of a skull and cross-bones with the 
At words “Egalité—Fraternite.” Small 8vo, new full light polished calf, gilt, 
gilt top, fore and lower edges partly uncut. Hamburg, 1799 


VERY RARE AND CuRIOUS WorK. The authorship has also been ascribed to Poulier 
aide to Michel de Pelletier. 


a 

112. CAMPHUYSEN (DirRCK RAPHAEL). Stichtelycke Rymen, Om te lesen ofte 

singhen . . . Op nieuws over-sien en grooteliickx vermeerdert, oock de 

Noten van Druckfauten ghecorrigeert . . . With fine engraved folding 

portrait of the author, 60 copperplates and numerous woodcut historiated 
initials. Oblong 8vo, contemporary vellum, red sprinkled edges. 

Amsterdam: Jacob Colom, 1647 


VERY NICE Copy OF THIS RARE AND CURIOUS OLD BOOK OF POEMS AND SONGS OR 
ANTHEMS. With brilliant impressions of the fine portrait of the author, and the 
beautiful copperplate engravings on religious subjects. There is a Dance of Death 
plate at page 150. The lines and notes of the music are printed. 


113. Caprrovt della Compagnia detta Il Monte della Morte, Esistente nella Ven. 
Parrocchiale de’ Ss. Fermo, e Rustico al Ponte Navi sotto I’Invocazione, e 
Protezione di Maria Vergine. Woodcut of Skull and Cross-Bones on title. 
Small 4to, new wrappers. Verona, 1764 


114. CARBONELL (MIGUEL). Chroniques de Espaya fins aci no diuulgades: que 
tracta d’la Noblese Inuictissima Reys del Gots: y gestes de aquells: y dels 

Cétes de Barcelona: e Reys de Arago . . . M.D.xlvij. [Colophon] 

: . estampat en la insigne Ciutat de Barcelona per Carles Amoros. . . 

a.xv.de Noembre, Any.M.D.xxxxvi. Title in red and black within woodcut 

eo border, woodcuts in the text, printer's device on bast leaf. Small folio, new full 
© wine-colored calf, gilt, first leaves remargined, several other corners or 
margins repaired, last leaf repaired and backed, two letters of Register 

torn away. Barcelona: [Carlos Amoros,| 1547 


VERY RARE HISTORY OF SPAIN, WRITTEN IN THE CATALAN DIALECT. There is a 
Dance of Death woodcut on verso of leaf XX. 


115. CASSERIUS PLACENTINUS (JULIUS). De Vocis Avditvsque Organis Historia 
Anatomica Singvlari Fide Methodo ac Indvstria Concinnata Tractatibvs 
Dvobvs Explicata . . . Engraved title, portraits of Ranuccio Farnese, 
Duke of Parma and of the author, and numerous plates of anatomical subjects. 
Folio, contemporary vellum, gilt back, red edges. 
/ x [Ferrara: Victorius Baldinus, 1600] 


FINE, CLEAN LARGE Copy. 
Printer’s book-label Gaetano Brocca Libraro in Milano. 
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116. CATALOGUES. A Collection of Sales’ Catalogues, of German and English 


yb 


Dealers and Auctioneers, comprising,—JACQUES ROSENTHAL, Catalogue 
No. 27, No. 36. 2 vols. Munich, no date; LUDWIG ROSENTHAL, Catalogue 
No. 71, 130, 135 and one other, mutilated. 4 vols. Munich, 1907- 
[1910]; SoTHEBY, WILKINSON & HopGE, Catalogue of Old Playing 
Cards from the Collection of Lady Charlotte Schreiber, 1896, Books, etc., 
1904, 1907, 1909. 4 vols. London, 1896-1909; MAGGs BROTHERS, Cata- 
logue No. 245, 246, 308. 3 vols. London, 1909-1913; FREDERIK MULLER 
& Co., Danses des Morts. Amsterdam, recent; and 3 others. Mostly 
illustrated. Together, 17 vols. 12mo to royal 8vo, wrappers, one cloth, 
some wrappers torn, some with leaves loose or cut. 


117. CATALOGUES. A Collection of Dealers’ Catalogues, including catalogues of 


Joseph Baer & Co., Frankfurt a/M., 1903; Gustav von Emich, Wien, 1906: 
Martin Breslauer, Berlin, no date; Frederik Muller, Amsterdam, 1908; 
Jacques Rosenthal, Munich, no date;and others. Mostly illustrated. 
[Also] A number of leaves or parts of catalogues, containing numerous 
illustrations of old woodcuts, etc. 


118. Cats (Jacos). Zinne- en Minne-Beelden: Selfstryd: Tooneel der Manne- 


ff 


lyke Agtbaarheidt: Galathea of Herdersklagt: Klagende Maegden, En 
andere Mengelrymen . . . Engraved frontispiece by J. Wandelaer, and 
107 copperplates in the text, including 52 emblems in che first part and 44 
emblems in the second. 5 parts in one vol. thick small 8vo, full contemporary 
mottled calf, gilt, marbled edges, small breaks or tears in one or two mar- 
gins. Amsterdam: Wed: B. Visscher, 1720 


Nice, clean copy. Cats’ “Emblemata Morali et Oeconomica,” is paged continu- 
ously with the first part and not mentioned separately on title-page. 


119. Carts (JAcos). A Collected Set of the Works of Jacob Cats. Engraved titles, 


a 


Nan; 


portraits, emblems, views and other plates, engraved by Schillemans, Crispin 
and W. de Pass, I. de Jode, the Mathams, J. Swelinck, van Bremden, Hon- 
dius, C. van Queboorn, Crispiaen and others, mainly from designs by Adrian 
vander Venne, with a few by Vlieger, Olis and others. Together, 12 vols. 
(38 parts) in 8 vols. 4to, uniformly bound in Eighteenth Century mottled 
calf, gilt, green labels lettered on backs, red marbled edges. 
Various places, 1618-1732 
VERY FINE SET OF JACOB Cats’ BOOKS OF EMBLEMS AND OTHER WorKS. MANY 
OF THEM FIRST EDITIONS. ALL IN EXCELLENT CONDITION, excepting as mentioned 


below. SOME OF THESE VOLUMES ARE VERY RARE, AND IT 1s Most UNusuAL TO 
FIND THEM BROUGHT TOGETHER IN ONE SET. 


CONTENTS 


SILENVS ALCIBIADIS, sive Protevs [Sinne-en-Minne-Beelden]. 3 engraved titles, 
51 circular emblems, repeated 3 times, folding plate, portrait. 3 parts. 1618; 
MAECHDEN-PLICHT. Full-page engraving verso of title, 44 circular emblems, 
view of Dutch homestead. 1618. Together, 2 vols. in one. Middelburgh:Hans 
vander Hellen, 1618. BotH First EpITION. COMPLETE Copy, WITH ALL 
THE ENGRAVED TITLES AND PLATES, including the final plate and 8 leaves of 
“Harders-Clachte,” which are often lacking. Emblem No. 51 is not included 
in the second series of the emblems. The portrait is folded through inscrip- 
tion, and mounted. 

SELF-STRYT. Engraved title, 2 plates. 2 parts. 1620; TOONEEL van de Manne- 
licke Achtbaerheyt. 4 plates. 1622; HuyGENS (CONSTANTIN). Costelick 
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Mal, aen de Heere Iacob Cats. Tweede Druck; Batava Tempe. Tweede 
Druck. 2 engraved plates. 2 vols. 1623. Together, 4 vols. in one. Middle- 
burgh: Hans vander Hellen, voor Jan Pietersz van de Venne, 1620-1623. 
First Two ARE First Epition. The second part of the first volume has 
separate title at page 107. The engraved title is trimmed to plate and mount- 
ed, first printed title repaired and remargined, several other leaves repaired 
in margins, last leaf repaired and backed, many leaves stained. 

HOvwWELYCK. Engraved title to first and third parts and 37 plates. 6 parts in one 
vol. Middleburgh: Jan Pietersz vande Venne, 1625. First EpITIoN. First 
engraved title trimmed to plate and mounted, otherwise a FINE, CLEAN 
Copy, WITH BRILLIANT IMPRESSIONS OF THE PLATES. 

PROTEUS ofte Minne-beelden verandert in Sinne-beelden. Engraved title and 
52 emblems; EMBLEMATA D. Iacobi Catsii, in linguam Anglicam transfusa; 
EMBLEMATA Moralia et AZconomica. 44 emblems; [ANNA et Phyllis;] GaLa- 
THEE ofte Harder Minne-Klachte. Folding frontispiece and 5 plates. 5 parts 
in one vol. Rotterdam: Pieter van Waesberge, 1627. New Edition, with the 
emblems reversed and re-engraved by J. Swelinck after van der Venne’s 
designs, the Dutch verses also revised and altered. The first emblem of the 
original edition is omitted and two new emblems substituted, thus making 
52 instead of 51 emblems in the first part. d 

SPIEGEL van den Ouden ende Nieuvven Tijdt. Engraved title dated 1630, 122 
emblems and 5 other engravings. 6 parts in one vol. In ’s Graven-Hage, by 
Isaac Burchoorn, 1632. First Epirion. Title somewhat soiled, last leaf has 
lower margin remargined. “Kinder-op-voedinge,” pp.56, precedes the first 
part of the Emblems, “Spreucken ende Spreek-vvoorden,” pp.24, and “By- 
sprevcken, en Gront-regels,” pp.16, are bound at end of the volume. The 
last part contains an engraving not mentioned in the Hoe copy. 

’S VverReELTS Begin, Midden, Eynde besloten in den Trou-Ringh, met den 
Proef-Steen van den selven. 3 engraved titles, including one double-page dated 
1643, 2 portraits, 51 plates. 4 parts in one vol. Aemsteldam: Nicoles van 
Ravesteyn, 1643. Identical with the First Edition, excepting that date on 
folding engraved title is altered to “1643.” This folding, or double-page title 
is placed after the engraved title to Part III by the binder. Nice Copy 
WITH BRILLIANT PLATES. 

OvpERDOM, Buyten-Leven, en Hof-Gedachten.... Engraved title, folding 
portrait, 47 plates. 3 parts; ASPASIA. Folding engraved title; HUWELYCK 
Fuyck. Folding engraved title; Doot-KistE voor de Levendige. 25 engraved 
plates, including 2 folding. 6 parts in one vol. Amsterdam: Jan Jacobsz 
Schipper, 1656. Two of the folding plates are trimmed to plate and mounted, 
first engraved title has imprint cut away at foot, small tear in fold of portrait, 
One half-title is dated 1655. 

GEDACHTEN op Slapeloose Nachten . . . Den Achten Druk. Met vernieuwde 
Figuuren. 2 engraved titles and 28 plates. 2 parts in one vol. Leyden: Jan 
van der Deyster, 1732. 


120. Cats (Jacos). S’Weerelts Begin, Midden, Eynde, Besloten in den Trou- 
Ringh; Met den Proef-Steen van den Selven. 1657; Buyten Leven op 
Zorgvliet. 1659; Aspasia, Bly-Eyndend-Spel. [1657;] Huwelick. [1657;] 
Invallende Gedachten. 1657; Doot-Ki te voor de Levendige, of Sinne- 
Beelden uyt Godes Woordt. [1657;] Tachtigh-Jarige Bedenckingen. 
1658. Engraved portrait of the author by W. Delff after M. Miereveld, 1635, 
on first title, portrait of Anna Maria Schuerman and another portrait of the 
author by Mosyn after A. Vander Venne, 1650, double-page scene of the Death 
of Henry, Prince of Orange, 1647, containing portraits of the personages 
in attendance, three double-page and five full-page engravings and 130 copper- 
plate engraved vignettes, engraved by Matham, D. van Bremden, Crispin van 
Queboren, van Dalen and Adrain Vander Venne, after designs by Vander 
Venne, de Vlieger, de Cuyp and others. 7 partsin one vol. Folio, old sheep, 
worn and scratched, top margins slightly water-stained. 

Amsterdam: Jan Jacobsz Schipper, 1657-1659 
FINE Copy, WITH BEAUTIFUL COPPERPLATE VIGNETTES. With autograph signa- 
ture of the publisher,—‘“Jan Jacobsz Schipper,” at end of Privilege of second part. 
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121. CHAMPFLEURY (JULES FLEURY, called). Les Enfants. Quatriéme Edition 


/ 


WAZ 


‘f 


SO 


de Luxe. Colored frontispiece, 7 etchings and other illustrations. 8vo, 
boards, morocco gilt tooled back, uncut, some leaves slightly stained. 
Paris, 1873 


CHAMPFLEURY (JULES FLEURY, called). Les Vignettes Romantiques, His- 


toire de la Littérature et de l’Art, 1825-1840. With 150 vignettes by 
Célestin Nanteuil, Tony Johannot, Edouard May and others. 4to. 1883. 
With autograph presentation inscription,—*A mon ami Ph. Buriy, Champ- 


fleury,” written in red pencil on fly-leaf, and Autograph Letter Signed, rp. 


Svo, Sevres, 2 Mars, 1883, also by Champfleury, inserted; Histoire de |’Ima- 
gerie Populaire. Nouvelle Edition, revue et augmentée. Colored frontis- 
piece, woodcut border to title, other illustrations. 12m0. 1886; CATALOGUE 
des Livres Rares et Curieux composant la Bibliotheque Champfleury. 
Avec une Préface de Paul Eudel. Jilustrated. Royal 8vo. 1890. List of 
prices realised, laid in; CATALOGUE des Eaux-fortes, Lithographies, 
Caricatures [etc.] formant la Collection Champfleury. Avec une Préface 
de Paul Eudel. Illustrated. Royal 8vo. 1891; CATALOGUE des Auto- 
graphes composant la Collection Champfleury. Facsimiles. Royal 8vo. 
1891. With autograph presentation inscripiion,—‘a M. Rubattel, Cordial 
envot de Paul Eudel,” editor of the catalogue. Together, 5 vols. original 
wrappers, uncut, and partly unopened. Wrappers chipped and torn, 
several loose, a few leaves slightly torn in margins. Paris, 1883-1891 


123. CHARIVARI (LE). Neuviéme Année, No. 211, 29 Juillet, 1840. Imperial 


Jo 


go : 


8vo, 4pp. Paris, 1840. Printed in gray on black paper; L’AUTRE 

Monpe. Numéro 1 to 5, 1 Avril—3 Juin [187—?] 5 numbers, atlas folio: 

several small tears in margins, one number torn in text. Paris, circa 1872? 

Printed on black paper in various colored inks. All illustrated. Together, 

6 pieces. Paris, 1840-1872? 
VERY RARE AND CURIOUS PUBLICATIONS. 


CHARLES VIT, EMPEROR OF GERMANY. Triumphus Virtutum in Funere. 


Caroli VII. Romanorum Imperatoris Semp. Aug. Superstes, et Solemnium 
Occasione Exequiarum in Electorali Templo Clerscorum Regularium, vulgo 
Theatinorum, Monachii, X.Kal. Aprilis ac Deinceps, Anno ob Tantum Funus 
Infausto MDCCXLYV. Ad Lugentium Solamen Apparatu Litterario Cele- 
bratus. Folding frontispiece and 27 engraved plates, by F. X. Jungwierth 
and others, after designs by Nic. Stuber. Small folio, old boards, worn. 
Miinchen: Joannis Jacob Vé6tter, 1745 


FINE Copy INTERIORLY, WITH EXCELLENT IMPRESSIONS OF THE PLATES. 

The plates include a view of the Funeral Chapel, the inscriptions, twelve emblema- 
tical designs and notable incidents in the life of Charles VII. The text is compiled 
by the Rev. Joannes Edlweckh, and his Funeral Sermon in German, with special 
title-page and separate pagination, is found at the end of the volume. 


CHINESE BooKs. CHINESE CHRISTIAN ALMANAC. “Hoa-fan-Ho-Ho-teng- 


Shin.” 4 illustrations, 2 maps. First leaf on yellow paper. Narrow 8vo, 
wrappers, one leaf torn. China, 1851 


VERY RARE AND CURIOUS EARLY CHRISTIAN ALMANAC IN CHINESE. One of the 
illustrations shows a steamboat. 
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126, CHODOWIECKI (DANIEL NIKOLAUS). LAVENBURG CALENDER.  Ko6nigl. 

Grosbritannischer Historischer Genealogischer Calender fiir 1792, mit 

Kupfern von Chodowiecki.. . . With engraved title, 12 Dance of Death 

Jt engravings, and 6 plates of Costumes, after Chodowiecki's designs. 32mo, 
original yellow boards, gilt edges. 

Lauenburg, bey Joh. Georg Berenberg, 1792 


Very RARE LITTLE CALENDAR, WITH BEAUTIFUL SERIES OF DANCE OF DEATH 
ENGRAVINGS AFTER CHODOWIECKI’S DESIGNS. The main title follows the monthly 
calendar, and reads,—“Taschenbuch zum Nutzen und Vergegen fiirs Jahr 1792. 
Mit Kupfern von Chodowiecky, nebst einigen der neuesten Moden.” 


127. Cicero. Der Teiitsch Cicero. [Colophon.] Gedriickt vnd vollendet in der 
Kayserlichen Statt Augspurg, diirch Heinrich Steyner, am IIII. tag Martij 

» « « M.D.XXXV. Gothic type, 165 leaves. Woodcut portrait of Herr 
Johansen von Schwartzenberg after Albrecht Diirer, and 129 large woodcuts 

(some repeated), of which 42 are signed by Hans Schaueflein the Elder. Folio, 

0 newly bound in a double-page of old vellum manuscript covered with writ- 
: ing in bold Gothic characters in black with 14 large capitals in colors, some 
small marginal tears repaired in leaves, corners of first few leaves restored. 
[Augsburg: Heinrich Steyner,] 1535 

FINE SET OF WoopcuTs BY HANS SCHAUEFLEIN THE ELDER. Among the unsigned 
cuts are several Dance of Death cuts. This edition is not listed by Brunet, but in 
the 1531 edition which he cites, he states that the woodcuts are by Hans Burckmaier 
and Hans Schaueflein. It is doubtful, however, if any of the unsigned cuts are by 
Burckmaier, as they are crude and poorly cut. The Schaueflein cuts are of excellent 
design and cutting, and most of them fine, clear impressions. 

The volume is paged continuously, but consists of several different treatises and 
poems, as follows,—Der Telitsch Cicero, 4 preliminary leaves, and leaves I to 
LXXVIII (i.e. 80). With 18 woodcuts; Ain Biichle, wider das zutrincken, leaves 
LXXX to XCII. 5 woodcuts; Ain Lied, mit vorgihemder anzaigung, wider das 
mordlaster des raibens, alles auch zum triigk geordnet, leaves XCIII to XCV. One 
woodcut; Das Biichle Memorial, das ist ain angedanckung, der Tugent, von Herren 
Johansen vonn Schwartzenberg ..., Leaves XCVI to CXLVII. ror woodcuts; 
Ain gerenmpter Spruch, genant der kummer trost, vor larn durch Herrn Johansen 
von Schwartzenberg . . ., leaves CXLVIII to CLIX and two unnumbered leaves. 
3 woodcuts and portrait. 


128. CIRCIGNANO (NICCOLO, “IL POMERANCIO’ ’—Illustrator). Ecclesiae Anglicanae 
Trophea, Siue Sanctor Martyrum, qui pro Christo Catholice fidei Veritate 
asserenda. . per Nicolaum Circinianum depict; nuper autem per Io: 

0 Bap: de Cauallerijs eneis typis representate . . . [Descriptiones 

BZ 2 ; qvaedam illivs inhvmane et multiplicis persecvtionis, Quam in Anglia 
propter fidem sustinent Catholicé Christiani.] J/lustrated tule and 45 copper- 

plate engravings, colored by hand. 2 parts in one vol. 4to, contemporary 

morocco, over oaken boards, gilt borders, the Crucifixion stamped in gilt 

on front, arabesque medallion on back, brass corners with bosses, brass 

clasps, gilt worn away in most of the tooling, one brass corner lacking, 

rebacked and the leather in one clasp replaced, leather somewhat wormed, 

some wormholes in leaves, several margins strengthened or repaired, paint 

marks on one plate. Rome, Ex Officina Bartholomei Grassi, 1584 


VeRY Rare. The first part consists of the engraved title, with printed Dedica- 
tion on the reverse, and 35 plates numbered 2 to 36, with descriptive text engraved 
on each plate; the second part has no title-page, and consists of one leaf of prefatory 
matter, with imprint, “Rome, Apud Franciscum Zannettum, 1584,” at foot of 
second page, 5 plates with descriptive verses occupying about one-half of each plate, 
and 4 full-page Dance of Death engravings with brief Biblical quotation on each. 

With bookplate of Emil B. Goldschmidt, Frankfurt a/M. 





Tuer Minns “Dance or DEATH’ 


> 


COLLECTION 





First Session, Tuesday Afternoon, May 2nd 


129. Compost DES BERGIERS. Le grat Kalendier et compost des Bergiers, compose 


/ Jo 


par le bergier de la grant montaigne . . . [Colophon]. . . iprimea 
Paris pour Iehan trepperel. . . Gothic type, 8S leaves in two columns of 
4o lines each, except the Calendar. Title and Calendar in red and black. 
Numerous woodcuts, including three Dance of Death cuts. |Paris: Jean 
Trepperel, 1518?] Almanach for 36 years, from 1518 to 1554; VERGE- 
RIus (Exicius). Calendarium, hoc est Libellvs. Woodcut diagrams. 
Lugduni (Lyons), apud Principem, 1544; [HyGinus. Poeticon Astro- 
nomicon.]| Woodcuts. [Paris, 1514.] Title-page lacking; [RADINUS 
(THomAS).] Sideralis Abyssus. Device of Edmond le Fevre on title; woodcuts. 
[Paris: Thomas Kees for Edmond Fabri, 1514.] Leaves 10 and 16 lacking; 
MESEALLACH ET PTHOLEMEuS. De electionibus. Device of Jehan Lambert 
on tile. [Paris: Thomas Kees, 1513;] [SAcRo Busco (JOHANNES). De 
sphera mundi.] Woodcut diagram. Title and leaf 6 lacking. Probably 
printed by Thomas Kees at Paris about same date as preceding. Together, 
6 vols. in one, small 4to, full sprinkled calf, gilt, sprinkled red edges, bind- 
ing slightly rubbed, old writing on fly-leaves and some margins. 
[Paris and Lyons, 1513-1544] 
COLLECTION OF VERY SCARCE WorRKS, the first being an especially rare edition. 


On the fly-leaves of the Compost are notes regarding the families of Lescuyer, Coulon, 
Chanterenne and Chaveyriat, of Arbois in Franché-Comté, dated 1544 to 1572. 


130. CORDIALE QuATUOR NovissiMoRUM. Cordial de las quatro co-|sas postri- 
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meras: es asaber | Dela muerte: del juyzio fi | nal: dela pena infernal: v | 
la gloria celestial. [Leaf 2 recto begins,—] Comienga el libro delas quatro 
cosas | postrimeras: .. plas El ql li- | bro llama muchos Cordial 
. [Leaf 14 recto, ends —| Acaba se el capitulo primero | dela postre- 

meria, dela muerte. Gothic type, fragment consisiing of 14 leaves only, 
with signature marks, 31 lines to the page. Wuth large woodcut of Death on 
verso of first leaf, and of the Resurrection verso of last leaf. Small 4to, new 
cloth, vellum back, leaves stained and wormed, some margins reinforced. 
[Saragossa, 1494?] 

Fragment from a rare Spanish translation of the Cordiale Quatuor Novissimorum, 
consisting of the first fourteen leaves (signatures a in eight and six leaves of b), and 
containing the First Part of the Four Last Things. This is probably a portion of 
the edition of Caragoca, Paulo Hurus, 7 May, 1494, in quarto, as the amount of 
text included in this fragment would indicate a volume of about the number of 


leaves that edition included, and the type and woodcuts indicate an early date 
of printing. 


CoRDIALE QUATUOR NovissimorRUM. Die vier vterste. [Colophon] Ge- 


print te delf in hollat Bi mi heynrick eckert. Printed in Gothic type on 46 
unnumbered leaves with signature marks, 31 lines to the page. Large woodcut 
of the Crucifixion on title, uncolored, one of Death with spear and coffin, on 
verso, colored by hand; three woodcuts in text also colored, large woodcut 
printer’s device verso of last leaf, uncolored. Four large woodcut initial 
letters colored by hand, initial strokes in red by hand. Small 4to, cld half 
calf, sprinkled edges, binding worn, last few leaves torn and stained in 
margins and with wormhole through a few letters. 
[Delft: Heinrich Eckert,] circa 1498 
VERY RARE EDITION PRINTED BY ECKERT IN DELFT ABOuT 1498. IN EXCELLENT 
CONDITION, aside from the margins of last few leaves. 
Collation,—a to g in sixes, h in four, total 46 Jeaves, last blank on recto, with 


printer’s device and the words,—‘“Delf in Hollant,” on verso. 
Campbell, 2d Supplement, No. 585. Not listed in Hain. 
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132. CORDIALE QUATUOR NovissImMoRUM. De vier vterste. . . . Gothic type, 
41 unnumbered leaves wiih signature marks, 33 lines to the page. Woodcut 
of Death on title, 4 other woodcuis in text. Small 4to, old boards, back broken, 
shaken, last leaf cut down to last line of text and mounted with final 
woodcut cut out and mounted below the text. 


) ‘ [?Delft: Snellert, circa 1498?] 
; , VERY RARE EDITION IN FLEMISH. Probably printed by Snellert at Delft about 


1498. Not listed in Hain. 

Collation,—a in eight, b in four, c and d in sixes, e in eight, f in four, g in six, 
total 42 leaves, last leaf either blank or containing the final woodcut which in this 
copy is mounted below end of text on leaf 41 (g 5). 


133. CORDIALE QUATUOR NOVISSIMORUM. Die vier uterste. Gothic type, So 
leaves (should be 92), 20 lines to the page. Woodcuts on verso of title and 
recto of leaf 21 (c 5), large ornamental initial on title. Small 8vo, old vellum 
wrapper, back cover torn off, blank corner torn from title, 3 leaves lacking. 

b No place, circa 1500 


Unidentified edition. Imperfect, lacking leaves 53 (g5), and 73 (k1), also final 
leaf (m 4) which may have contained colophon and printer’s mark, or possibly was 
originally blank. The text ends at foot of m 3 with the word, “fin.” 


134. CRASSET (JEAN). Double Preparationala Mort . . . Quinzieme Edition, 
Revué, corrigée, & augmentée. . . Engraved frontispiece by Francis 
Harrewyn. 12mo, old mottled sheep, gilt back, red edges. 

Brusselle, Chez F. Foppens, 1726 


Nice Copy. The frontispiece shows Death knocking at a door with his scythe, 
with a tiny miniature of the Dance of Death below. 


135. CRUIKSHANK (RoBERT). The British Dance of Death, exemplified by a 

Series of Engravings, from Drawings by Von Assen; with Explanatory and 

Moral Essays. Title, with vignette, within woodcut border of skulls and 

~ cross-bones and winged hour-glasses in black and white, colored frontispiece 

Vv oO Robert Cruikshank and 18 colored plates after Van Assen’s designs engraved 

J of: by J. Gleadah. 8vo, original decorated boards, uncut, cover broken at 
front joint, small blank corner torn from one leaf. 

London: Printed by and for George Smeeton [1823] 


FINE Copy, PLATES BRILLIANT AND CLEAN. The best edition of these fine colored 
plates: Only the frontispiece is by Cruikshank. The front cover is a duplicate of 
the title-page with border and vignette. 


136. [CruLL (F.).] Nachricht von einem Todtentanze zu Wismar. . . Plate, 
4to, half cloth. Schwerin, 1877 
With autograph presentation inscription by the author to H. A. Essenwein. 


7, Curtoso Contrasto Nato iu una Campagna Tra’ la Morte ed un Semplicista 
b Con un bellissimo Sonetto sopra S. Guiseppe. Woodcut vigneite of 
y the Farmer and Death, on title. 12mo, 12pp. new half cloth. 


I 


w 


In Bologna alla Colomba, no date 
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138. DAGLEY (R.). Death’s Doings; Consisting of Numerous Original Composi- 


i 


tions, in Prose and Verse, the Friendly Contributions of various Writers; 
principally intended as Illustrations of Twenty-four Plates, designed and 
etched by R. Dagley. With 22 copperplate engravings. 8vo, half morocco, 
gilt top, lower edges partly uncut. 

London: J. Andrews, and W. Cole, 1826 


First Epition. Lacks frontispiece, engraved title and one other plate. 


139. DaGLey (R.). Death’s Doings: Consisting of Numerous Original Composi- 


ee 


tions, in Verse and Prose, the Friendly Contributions of various Writers, 
principally intended as Illustrations of Thirty Copper-plates, designed and 
etched by R. Dagley. From the Second London Edition, with considerable 
additions. Engraved title in each volume, and 30 copperplate engravings. 2 
vols. royal 8vo, half morocco, gilt tops, uncut, plates somewhat foxed. 


Boston: Charles Ewer, 1828 
This work is highly praised by Douce, and contains contributions by some of 
the foremost writers of the day. 


140. DANSE MaAcaBreE. Chorea ab eximio Macabro versibus alemanicis edita. et 
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a petro desrey trecacio quoda oratore nuper emendata. Parisiusqz per 
magistrum Guidonem mercatorem pro Godeffrido de marnef ad inter- 
signi pellicani in vico diui iacobi commorati. Anno domini quadrigente- 
simo nonagesimo supra millesima idibus octobris impressa. Gothic type, 
16 leaves, one, two and three columns to the page. 24 large woodcuts, printer's 
device of Godfrey de Marnef on title. 4to, three-quarter purple morocco, 
gilt Deaths’ Heads on back, gilt top, BY THIVET. 

Paris: Guyot Marchant for Godfrey de Marnef, 1490 


[See Illustration] 


VERY RARE EDITION, WITH BEAUTIFUL Woopcuts. The text is in Latin verse 
and the title states that it was first composed in German. 


DANSE MAcABRE. La grad danse Macabre des hémes & des fémes hystoriee 


et augmentee de beaulx dictz en Latin. Le debat du corps & de lame, La 
complaincte de lame damnee . . . [Colophon] Imprimee a Lyon, le deu- 
xiesme iour de Septembre. Lan. Mil. ccccclxviij. Printed in Gothic type 
on 40 unnumbered leaves with signature marks. Title in red and black. 
Large woodcut on title and 61 woodcuts in the text. 4to, full wine-colored 
crushed levant morocco, with broad framework stamped in blind tooling 
on sides, gilt edges, some small tears or wormholes skilfully repaired in 
margins. 

Lyon sur le Rosne, en la maison de Pierre saincte Lucie . . . [1568] 


VERY FINE COpy OF THIS RARE EARLY EDITION WITH BRILLIANT IMPRESSIONS 
OF THE WOODCUTS. 


DANSE MACABRE. La Grande Dance Macabre des Hommes et des Femmes 


Historiée et Renouvellée de vieux Gaulois, en langage le plus poly de notre 
tems. Avec Le debat du Corps & de l’Ame. La Complainte de l’Ame 
damnée . . . With 61 woodcuts, including cut on title and repetitions in 
the text. Small 4to, old boards, worn, margins of leaves trimmed close, 
cutting into last line of text in several instances. 

Troyes: Jacques Oudot, Seventeenth Century 


One of the so-called “Popular Editions” printed in Troyes during the Seventeenth 
and Eighteenth Centuries. 


Hored ab extinto 
Macabro SerfiGus alemanicie edita. 
Ravceatere two quod mato 
ce nuper emendata.Darifinfgs perma 
Giftrum @uiSonem mereatorem pro 
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143. DANSE MacaBreE. La Grande Danse Macabre des Hommes et des 


Femmes, Histori¢ée & renouvellée de vieux Gaulois, en langage le plus 
poli de notre temps. Avec Le débat du Corps & de l’Ame, La Camplainte 
[sic] de Ame damnée. . . . With 52 curious and crude woodcuts of the 
early Danse Macabre, and 8 other woodcuts including a supposed portrait 
of the Author. Small 4to, new full morocco, gilt edges. 

Troyes: Jean-Antoine Garnier [1728] 


VERY RARE. THE WoOODCUTS WHICH ILLUSTRATE THIS VOLUME ARE COPIED 
FROM SOME OF THE EARLIEST REPRESENTATIONS OF THE DANCE OF DEATH. The 
text is in verse in the form of a dialogue. The Permission is dated, May 21, 1728. 


144. DaNsE MAcABRE. La Grande Danse Macabre des Hommes et des Femmes; 


Historiée & renouvellée des vieux Gaulois, en langage le plus poli de notre 
temps. Avec Le débat du Corps & de l!Ame. La Complainte de l’Ame 


d’amnée [sic]. . . . With 61 woodcuts, including cut on title and repetitions. 
4to, old boards, uncut, covers badly worn, leaves soiled and somewhat 
frayed at edges. Troyes: Jean-Antoine Garnier [1728] 


The Permission is dated 1728, but the printing is probably of a little later date. 
Varies slightly from the other undated editions in arrangement of text, and contains 
two more woodcuts. 


145. DANSE MACABRE. La Grande Danse Macabre des Hommes et des Femmes, 


Historiée & renouvellée de vieux Gaulois, en langage le plus poli de notre 
temps. Avec Le débat du Corps & del’Ame. La Camplainte [sic] de l’Ame 
damnée.. . . With 59 woodcuts, including cui on title and repetitions. 
4to, half calf, uncut, leaves somewhat soiled and frayed at edges. 

Troyes: Jean-Antoine Garnier [1728] 


The woodcuts, several of which are repeated, are copied from the xylographs of 
the Fifteenth Century. 

The Permission is dated 1728. Varies slightly in arrangement of text from the 
other undated editions, and contains only 59 woodcuts. 


146. DANSE MacaBRE. La Grande Danse Macabre des Hommes et des Femmes, 


J 


147. 


ib 


précédée du Dict des trois Mors et des trois Vifz, du Débat du Corps et de 
l’Ame, et de la Complaincte de l’Ame Dampnée. 56 woodcuts, Dance of 
Death figures forming the words “Danse Macabre” on title. 4to, original 
wrappers, uncut, back broken, shaken. Paris: Baillieu [1862] 


Reproduction of the text of the original edition of 1486, with the woodcuts printed 
from the blocks cut for the Troyes Editions of the Seventeenth Century. 


DANSE MacasBre. La Grande Danse Macabre des Hommes et des Femmes, 


précédée du Dict des trois Mors et des trois Vifz, du Débat du Corps et de 
l’Ame, et de la Complaincte de Ame Dampnée. With 56 woodcuts in 
the text, the words “Danse Macabre” on title formed of tiny Dance of Death 
figures. 4to, original wrappers, uncut and unopened, back broken, 
edges of wrappers somewhat chipped, stitching loosened. 

Paris: Baillieu [1862] 
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148. DANSE MACABRE. La Grande Danse Macabre des Hommes et des Femmes, 


, 


précédée du Dict des trois Mors et des trois Vifz, du Débat du Corps et 
de |’Ame, et de la Complaincte de l’Ame Dampnée. With 56 woodcuts in 
the text, the words “Danse Macabre” on title formed of tiny Dance of Death 
figures. 4to, boards, morocco back, gilt top, partly uncut. 


Paris: Baillieu [1862] 
FINE Copy. 


149. DANSE MACABRE. [Photographic Reproduction.] La dance macabre. La 


‘e) 


dase macabre hystoriee par psOnages q est mirouer salutaire pour toutes 
gés:& de togestatz . . . [Colophon]. . . Imprimesa trois par Guil- 
laume le rouge. La de grace Mil.CCCC.quatre vingtz & xi. Photographic 
facsimile consisting of title and 7opp. of text and woodcuts. Mounted on 
both sides of heavy bristol board leaves, imperial 4to, old wrappers, back 
wrapper and fly-leaf loose. 

[Troyes: Guillaume le Rouge, 1491; facsimile, recent] 


Facsimile of this edition of excessive rarity, only one original copy being known, 
and it is believed that only one other facsimile similar to the above was printed. 
The woodcuts in this edition are of remarkable design, and entirely different from 
those used in the editions printed by Guy Marchant. 


150. DANSE MACABRE. Series of 34 woodcuts of the Danse Macabre, each with 


Vo 


.). 


French verses beneath, printed on 4 folio sheets with 5 woodcut borders. No 
place, no date. Some tears repaired, strengthened in creases; SPECCHIO 
di Salvte. . . . 20 (should be 12) Dance of Death designs on large folio 
copperplate, with descriptive text in Italian under each design. No place, 
no date. Some tears repaired, mostly between the designs, one design 
cut away at each lower corner, edges frayed. Together, 4 folio sheets, 

No place, no date 


151. DANSE MACABRE. ROESSLER (CH.). Apercu sur les Représentations 


Sculptées de Danses Macabres, et sur le Cloitre du Cimetiére de Monti- 
villiers. Montauban, 1876; Durour (VALENTIN, ABBE). La Dance 
Macabre des SS. Innocents de Paris d’aprés l’édition 1484, précédée d’une 
Etude sur le Cimetiére, le Charnier et la Fresque peinte en 1425. Wood- 
cuts. Paris, 1874, SARDou (A. L.). La Danse Macabre du Bar, Tableau 
du 15me Siécle peint sur bois et accompagné d’une Inscription en vers 
Provengaux de la méme Epoque. Colored plate and facsimile. Nice, 
1883; SOLEIL (FELIX). La Danse Macabre de Kermaria-an-Isquit. 
Title vignette from the Nuremberg Chronicle and 4 plates by Antoine Duplais 
Destouches. Saint-Brieuc, 1882; DUFOUR (VALENTIN, ABBE). La Dance 
Macabre peinte sous les Charniers des Saints Innocents de Paris (1425). 
Reproduction de |’ Edition Princeps donnée par Guyot Marchant, texte et 
gravures sur bois (1485). Facsimiles, Paris, 1891; V1IGO (PIETRO). 
Le Danze Macabre in Italia. II. Edizione Riveduta. Plaies. Bergamo, 
1901. Stitching broken, front wrapper loose. Together, 6 pamphlets, 
16mo to 4to, original wrappers, uncut. Some wrappers slightly soiled or 
chipped. 
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152. DANSE MAcABRE. Tost (PAOLO ANTONIO). Risposta al Sig. Brunet di 
Parigi, a Proposito di una Edizione Finora affatto Sconosciuta della Danse 

/ Macabre. Milano, 1862; ROESSLER (CH.). Apercu sur les Representa- 
tions Sculptées de Danses Macabres, et sur le Cloitre du Cimetiére de 
Montivilliers. Montauban, 1867; Vico (PreTRO). Le Danze Macabre 
in Italia. Livorno, 1878. First Epirion. Some marginal notes in 
pencil; MERINO (A. FERNANDEZ). La Danza Macabre. Madrid, 1884; 
La Dance MACABRE, composée par Maistre Jehan Gerson, 1425. Fac- 
simile reproduction of text and woodcuts. Paris: Léon Willem [1891;] 
KuURTH (FERDINAND MAx). Reigen der Totentanze. TIllustrations in 
color. Berlin, 1900; HuGco (Victor). Newspaper clipping containing 
some verses by Victor Hugo on the Danse Macabre. Paris, no date. 
Together, 7 pamphlets, 16mo to 8vo, original wrappers, mostly uncut, 
some wrappers slightly chipped or soiled. 


153. [DAUMIER (HONORE), PRUCHE, AND OTHERS.] Actualités. Collection of 
100 numbered plates of Caricatures by Honoré Daumier, Pruche, H. P. 
wi y. Plattel, Travies and others. 4to, half cloth, uncut. 
; [Paris: Chez Bauger, Imp. d’Aubert & Cie., 1840] 
FINE COLLECTION OF POLITICAL AND SOCIAL CARICATURES BY THE Most Famous 
FRENCH CARICATURISTS OF THE SECOND QUARTER OF THE NINETEENTH CENTURY, 


54 of the plates are signed by Pruche, 24 by Daumier, and a number of unsigned 
plates are also probably Daumier’s work. 


154. DAvip (JOANNES). Christeliicken Waerseggher, De principale stucken van 
t’Christen Geloof en Leuen int cort begrijpende. Met een Rolle der 
devgtsaemheyt daer op dienende. Ende een Schildt-Wacht teghen de 
valsche Waersegghers, Tooueraers, etc. Devr den E. Heer P. Ioannes 

y David.. . . Two engraved titles, 100 copperplate emblems, probably 
engraved by Galle, each within separate copperplate border, and engraved 
movable diagram, also within border. Small 4to, contemporary vellum, 
leather strings, one plate loose. 

Antwerpen, Inde Plantijnsche Druckerije, By lan Moerentorf, 1603 

VERY FINE, CLEAR AND BRILLIANT IMPRESSIONS OF THESE BEAUTIFUL PLATES. 
The borders, which consist of floral, fruit and geometrical designs, are engraved on 
separate plates from the emblems. The Rolle “der deugtsaemheyt” has special en- 
graved title, but is paged in with the first part of the work; the “Schildt-Wacht” 
has separate pagination and signatures, with special printed title, and is dated 1602. 

These Emblems are supposed to have been engraved by Theodore Galle, but in 
the copy comprising the plates only, which follows this entry, the final plate is 
signed by Mark and Just Sadeler. In the present copy, none of the plates are signed. 


155. [DAvip (JOANNEs).] A set of the Emblems only from “Christeliicken Waer- 
seggher.” 98 copperplates (should be 100). Small 4to, old vellum, first 
plate trimmed to plate-mark and mounted, plates 10 and 18 lacking. 
Antwerp, 1603 
These emblems are said to have been engraved by Théodore Galle, but in the 
present copy, the final plate is signed,—“Marc et Iust Sadel. exc.” The plates are 
either copies by the Sadelers, or not all by Galle as supposed. In the edition with 
text, preceding this entry, none of the plates are signed. 
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156. DEATH DESIGNS FROM THE ANTIQUE. A Collection of 26 pen-and-ink or 


on 


pencil drawings on tissue-paper, copied from reproductions of designs on 
ancient burial urns, sarcophagi, etc. Mounted on 10 heavy bristol board 
plates, from one to four drawings to a plate, with 4-page manuscript of 
descriptive titles, in German. 4to, loose sheets. 


157. DE Bry (THEODORE). Emblemata Nobilitati et Vvlgo Scitv Digna. . . . En- 


Fo. 


graved title, coat-of-arms and full-page plate, emblems numbered A, 2 to 6, 1,8 to 
21, B, C, D, 19 plates of casques and 13 plates of shields, total 59 copperplate 
engravings by De Bry. Small oblong 4to, full red crushed levant morocco, 
broad gilt dentelle borders, gilt back, gilt edges. Franco: ad Mo., 1592. 
First EpiTion. Emblem No. 7 lacking, 13 plates trimmed to plate-mark 
and mounted or inlaid, some leaves stained. The copy cited by Brunet 
contained more plates. Bookplate of A. Berard; [JACQUARD (A.).] Les 
Divers Povrtraicts & figures faictes sus les meurs des habitans du Nouueau 
Monde. . . . Series of 10 engraved plates (should be 12), including title. 
Each plate trimmed close to plate-mark and tipped onto sheet of mat 
paper, oblong 12mo, new vellum, gilt, gilt edges. No place, circa 1610. 
Plates nos. 5 and 6 are lacking; BooK OF EMBLEMS. 22 copperplate engrav- 
ings (should be 25), each with quatrain in German on the plate, one plate 
signed with monogram “HS/VG.” Each engraving trimmed to plate- 
mark and mounted on plain paper, bound in small oblong 4to, new vellum, 
gilt. No place, no date. Some ink stains. Together, 3 vols. 

Frankfurt am Main, 1592; circa 1610, and no date 

ALL THE PLATES ARE FINE, CLEAR IMPRESSIONS. 


158. [DESLANDES (ANDRE FRANCOIS BOUREAU).| Reflexions sur les Grands 


Jo. 


Hommes qui sont Morts en Plaisantant. Nouvelle Edition. Augmentée 
d’Epitaphes & autres Pieces curieuses, qui n’ont point encore paru. En- 
graved frontispiece Dance of Death. 12mo, contemporary sprinkled calf, 
CROWNED MONOGRAM OF THE PRINCE OF MONACO, in gilt at each corner 
of sides and lower panel of back, red edges, binding slightly rubbed, repaired 
at top and bottom of back strip. 
; Amsterdam, Chez les Freres Westeing, 1732 

FINE Copy, BOUND FOR THE PRINCE OF MONACO, WITH HIS AUTOGRAPH SIGNA* 
TURE,— Prince de Monaco 1732,” on title, also autograph note on fly-leaf. 

This work was published anonymously, and was placed on the “Index” at Rome, 
in 1758. 


159. DIALOGVs creaturarum optime moralisatus. [Leaf 1 begins,—] Prefatio in 


0 , 


librum qui dicitur dyalogus creaturarum moralizatg omni materie morali 
iocundo et edificatiuo modo applicabilis §Incipit feliciter. Printed in 
Gothic type, 100 unnnumbered leaves (should be 103), 34 lines to the page. 
With 119 woodcuts (should be 122), colored by hand, large initial letter on 
first page, hand-drawn and colored in blue and white with arabesque filling 
in red ink extended into lateral border down inner margin, other capitals 
supplied alternately in red and blue, paragraph marks, etc., in red. Folio, 
newly bound in sheets of old vellum manuscript covered with musical 
notation and words in bold gothic characters in black and red, with large 
capital in blue. First leaf of text, leaf c 6 and final leaf (m6) lacking, 
several leaves repaired in margins. [Gouda: Gerhard Leeu, 1480] 


First EpITION, WITH PREFACE. Lacks first leaf of text (a 2), leaf c 6 containing 
the 28th and part of the 29th Dialogues, and leaf m 6, containing end of 122d Dia- 
[Continued 
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logue (misnumbered 123 in text), and woodcut arms of the town of Gouda (Ter 
Gouw), Colophon and the two devices of the printer. The first blank leaf, which 
is not mentioned by Hain, is also lacking, but the volume contains the blank leaf 
Als 

There is a curious woodcut of Death at beginning of last Dialogue. 

These dialogues are a species of epilogues in prose, each with a moral, and are 
often imitated by modern writers of fables. The author is supposed to have been 
one Nicolaus de Pergaminus. The edition by Gerhard Leeu in 1480, of which the 
above is a copy, was the first printed edition. Leeu issued other editions in 1481 
and 1482, with slight variations from the above. 

Hain, No. 6124. 


160. [DioNysIUs DE LEEUWIS (VON RICKEL, CARTHUSIAN).] Alchoran. Das ist, 
des Mahometisch en Gesatzbiichs, vnd Tiirckischen Aberglaubens ynnhalt, 
vnd ablanung. Woodcut on title, woodcut initial letters some of which are 
from Holbein’s Alphabet of Death. Small folio, new boards, small tear 

‘e in title, lower margins of title and a few other leaves repaired, some stains. 

Strassburg, bey Hans Schotten, 1540 


161. [DOBREE (SAMUEL—Editor).] The Book of Death. [A series of sketches 
of remarkable circumstances attending the deaths of celebrated personages. | 
Title in seven states, within woodcut border containing 26 Skulls and Cross- 
bones. Small 8vo, full brown crushed levant morocco, gilt and blind tooled 


4 fillet borders, with small gilt corner ornaments, gilt back with Cross- 
/ bones at top, inside morocco borders, gilt, gilt edges, BY RAMAGE. 
CO. London: W. Bulwer and Co., 1819 


PRIVATELY PRINTED, ONLY 60 Copies ISSUED, EDITOR’S OWN COPY WITH THE 
TITLE-PAGE IN SEVEN DIFFERENT STATES, UNIQUE, ONLY Copy so ISSUED. 


162. DoucE (FRANCIS). The Dance of Death Exhibited in Elegant Engravings 

on Wood, with a Dissertation on the several Representations of that 

Subject, but more Particularly on those Ascribed to Macaber and Hans 

— Holbein. Woodcuts, including the Holbein. Dance of Death series. 8vo, 

S full black crushed levant morocco, gilt fillet borders, gilt back, inside 
vA ‘ gilt dentelle borders, gilt top, uncut, BY EMILE ROUSSELLE. 

London: William Pickering, 1833 


163. DRELINCOURT (CHARLES). Trost der Glaubigen Seelen wider die Schrécken 
desz Todts . . .ausz dem Frantzésischen in das Hochteutsche iiber- 
setzt. Engraved frontispiece in two sections, Dance of Death scene above, 
view of Hell and Paradise below; copperplate tail-piece. Small thick 8vo, 

: old black morocco, gilt edges, binding worn at back and corners, some 
leaves foxed. No place, 1710 


164. DRESDEN CHRONICLE. WECK (ANTONIUS). Der Thur-Fiirstlichen Sachsis- 
7“ chen weitberuffenen Residentz- und Haupt-Vestung Dresden Beschreib: 
e/ O und Vorstellung. . . . Engraved title and 44 copperplates, some folding. 
Folio, vellum, red sprinkled edges, some leaves and plates foxed, en- 

graved title cut close at inner margin. 
Niirnberg: Johann Hoffmann, 1680 


With reproduction of “Der Todten Tanz an Hertzog Beorgens zu Sachsen Schloss 
zu Dresden befindlich,” on plate No. 10, p. 27. 
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165. DRESDEN DANCE OF DEATH. Beschreibung des so genannten Todten- 


wh 


Tantzes, Wie selbiger An unterschiedlichen Orten, Sonderlich an Hertzog 
Georgens Schlosse in Dressden, als ein curiéses Denck-Mahl Menschlicher 
Sterbligkeit zu finden. Small 8vo, new boards, cloth back. 

Dresden und Leipzig, bey J. C. Miethen, 1705 


166. DREXELIUS (HIEREMIAS). Aéternitatis Prodromus Mortis Nvntivs Quem 


/0- 


Samis, 42grotis, Moribundis sistit Hieremias Drexelivs é Societate lesv. 
Title within engraved border, and 3 plates engraved by Ph. Sadeler. 12mo, 
contemporary vellum, silk ties cut away, blue edges, old writing crossed 
out in ink on title. | Monachii [Munich]: M. Seger and N. Henricus, 1628 


Nice Copy, WITH EXCELLENT IMPRESSIONS OF THE PLATES. 
With label of “Stadt, und Kirchenbibliothek Kempten, , on back of binding. 
The signature on title is not decipherable, but the date “1628” is not crossed out. 


167. DREXELIUS (HIEREMIAS). Infernus Damnatorum Carcer & Rogus A®ter- 


168. 


eg 


nitatis. Pars II]. . . . Engraved title by R. Sadeler, and 9 engraved 
plates several signed by Ph. Sadeler. 12mo, old half calf, red edges, 
binding worn, some front margins cut close, one plate repaired. 

Monachii [Munich]: C. Leysser, 1631 


DREXELIUS (HIEREMIAS). Zternitatis Prodromvs Mortis Nvntivs Quen 


Sanis, 4Zgrotis, Moribundis sistit Hieremias Drexelivs. . . . Engraved 
title and 3 plates, each showing Dance of Death figures. 32mo, old calf, 
worn and wormed at back, shaken and leaves somewhat soiled. 

Colon. Agrippine, 1633 


These original separate 32mo issues are scarce. 


169. DUCHESNE (JEAN, AINé). Essai sur les Nielles, gravures des o1févres floren- 


tins du XVe siécle. Illustrated. 8vo, full contemporary mottled calf, 


Ls — gilt, red mottled edges, slightly rubbed. Paris, 1826 


First Epitrion. First WorkK Ever PUBLISHED RELATING ENTIRELY TO THIS 
INTERESTING SUBJECT For THE HISTORY OF ENGRAVING UPON METAL. BECOMING 
SCARCE. 


170. Durour (VALENTIN, ABBE). Le Charnier de l’ancien Cimetiére Saint-Paul, 


JO. 


Etude Historique. 2 plans. Paris, 1866. MONOGRAPHIES PARISIENNES. 
No. 1. Limited to 200 numbered copies, of which this is, No. I12. 
One margin soiled and torn; Recherches sur la Dance Macabre, peinte 
en 1425 au Cimetiére des Innocents. Frontispiece. 1873; La Dance 
Macabre, composée par Maistre Jehan Gerson, 1425. Facsimile reprint. 
1875. 2 parts in one vol. Paris, 1873-1875. LIMITED EDITION OF 250 
CoptEs, Nos. 8 to 27 on Whatman paper, of which this is, No. 26; BELLER- 
MANN (C. F.). Uber die Altesten christlichen Begiabniss-statten und 
besonders die Katakomben zu Neapel. Folding plates. Hamburg, 1839. 
Back wrapper lacking; JuBINAL (ACHILLE). La Danse des Morts de la 
Chaise-Dieu. Troisitme Edition. Folding plates, some colored. Paris, 
1862; LipKE (WILHELM). Der Todtentanz in der Marien-Kirche zu 
Berlin. Folding plates. Leipzig, 1862. 2 copies; DE MODERNE DOooDEN- 
DANS. Een preek zonder Woorden. Six plates. Amsterdam, 1875. 
2 copies; Liscu (G. C. F.). Nachricht von einem Todtentanze zu Wismar. 
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Plates. Schwerin, 1877; LA DANSE MACABRE. Facsimile reprint of 
woodcuts and text of the Edition of Guyot Marchand, Paris, 1485. Paris, 
recent; POINSIGNON (A.). Der Todtentanz in der Michaélskapelle des 
alten Friedhofs zu Freiburgi. B. Jllustrated. No place, no date. Excerpt 
from a periodical; FRANCE (ANATOLE). Aux Victimes de la Guerre 
Russo-Japonaise. Un Groupe d’Artistes. Jilustrations. Paris, [1904.] 
Cover illustration by Eugéne Carriére. One unbound, 9 in original wrap- 
pers, 2 new wrappers, some wrappers soiled or chipped. Together, 
12 vols. 4to and oblong small folio. 


171. DULLER (EpDUARD). Freund Hein. Grotesken und Phantasmagorieen. 
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With woodcuts by Moritz v. Schwind. 2 vols. I12mo, original wrappers, 
uncut. Stuttgart, 1833 


DtreR (ALBRECHT). Albert Diirers Designs of the Prayer Book. With 


lithographic reproductions of Dtirer’s portrait of himself, illustrated title and 


/ 43 plates, one page of facsimile of text. Folio, original boards, uncut, 


Uo 


rebacked, rubbed, slightly shaken. 
London: R. Ackermann’s Lithographic Press, 1817 


FIRST PRODUCTION OF ACKERMANN’S LITHOGRAPHIC PrReEsS. The title is in black 
with red letters, the other plates printed in red, violet, green, brown or black ink, 
each plate in a single color. VERY FINE Copy OF THIS RARE WORK. 

A series of designs of the borders by Diirer to illustrate the “Catholic Prayer 
Book,” copied from the edition published at Munich by Strixner and Piloty. 


173. EciipsE (L’), Journal Hebdomadaire, Politique, Satirique et Illustré. 


if 


Premiére-Deuxiéme Année, 1868-1869. Ji/lustrated. 2 vols. atlas folio, 
original wrappers, uncut, backs somewhat chipped. Paris, 1868-1869 

This Journal was published under the direction of M. Polo, and contained con- 
tributions by Ernest d’Hervilly, Emile Blondet, Georges Stenne and other well- 
known French writers of the period, and illustrations and cartoons by Gill, Claretie, 
Delannoy and others. 


174. EDEL (FRIEDRICH WILHELM). Die Neue-Kirche in Strassburg . 


= 


Todtentanze. Folding plates. Strassburg, 1825. Library stamp on 
title; BECHSTEIN (LUDWIG). Der Todtentanz. Reproductions of Hol- 
bein’s woodcuts. Leipzig, 1831; DULLER (EpUARD). Freund Hein. 
Woodcuts. 2 vols. in one. Stuttgart, 1833. Uncut and unopened, with 
original front wrapper to each vol. bound in; JAcosp (P. L.) La Danse 
Macabre. Paris, 1832; GRUNEISEN (C.). Niclaus Manuel, Leben und 
Werke. Frontispiece. Stuttgart, 1837; Kist (N. C.). De Kerkelijke 
Architectuur en de Doodendansen. Leiden, 1844; ZARDETTI (C.). Danza 
della Morte dipinta a fresco sulla facciata della Chiesa di San Lazzaro 
fuori di Como. Folding plate. Milano, 1845; FURTWANGLER (WILH.). 
Die Idee des Todes in den Mythen und Kunstdenkmialern der Griechen. 
Folding plates. Freiburg im Breisgau, 1855; Trois Danses des Morts. 
Woodcuts. Paris, 1856; DER TopTEN-TANTz in der weitberiihmten 
Stadt Basel. Jilustrared. Leipzig. [1870;] WuILDRIDGE (T. TINDALL). 
The Dance of Death in Painting and in Print. Jllustrations in color. 
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London, 1887; MOERKERKEN (P. H. VAN, Jr.).. De Doodendans; Drama. 
Amsterdam, 1905; FortouL (HIPPOLYTE). Essai sur les Poémes et sur 
les Images de la Danse des Morts. Paris, no date; LA DANSE Des Morts 

. De l’Eglise St. Jean 4 Bale. J/lustrations. Bale, no date. Original 
front wrapper boundin. Together, 14 vols.16mo to 8vo, various bindings, 
some uncut. 


EGyPTIAN Book OF THE DEAD. Davis (CHARLES H.S.). The Egyptian 


Book of the Dead. Edited, with Introduction, a Complete Translation 
and Various Chapters on its History, Symbolism, Etc. With 99 plates 
reproduced in facsimile from the Turin Papyrus and the Louvre Papyrus. 
Imperial 4to, original cloth. New York, 1894 


176. EGypTiIAN BooK OF THE DEAD. Facsimile of the Papyrus of Ani in the 


British Museum, Printed by Order of the Trustees. Second Edition. 
Double-page facsimile plates. Atlas folio, half morocco, uncut. 
London: British Museum; Longmans & Co., 1894 


177. ELIZABETH OF FRANCE, QUEEN CoNsorT OF PHILIP IV oF Spain. Pompa 


Fyneral Honras y Exequias en la muerto de la muy Alta y Catolica Sefiora 
Dona Isabel de Borbon Reyna de las Espafias y del Nuevo Mundo, que 
se celebraron en el Real Convento de S. Geronimo de la villa de Madrid. 
Mandadas Pvblicar por el Conde de Castrillo. . . . Engraved title and 3 
engraved folding plates. 8vo, full blue calf, gilt, library stamp of the 
Biblioteca de Salva in gilt on sides, red edges. 
Madrid: Diego Diaz de la Carrera, 1645 
Contains the account of the death and funeral services of Isabelle de Bourbon 
(Elizabeth of France), daughter of Henry IV of France and consort of Philip IV of 
Spain, who died in 1644, also various eulogies in prose and verse, including poems 
and sonnets by Manuel Faria y Souza, Antonio de Leon y Pinelo, Juan de Matos 
Fragosa, José de Villaviciosa, Manuel de la Pefia and other famous writers of the 


period. : 
The engraved title includes several figures of Death or Death’s Heads. 


178. EMBROIDERED BINDING. PsALms. ‘The Whole Booke of Psalmes: Collected 


NO 
fey 


“ into English Meeter, by Thomas Sternhold, Iohn Hopkins and others. 


Woodcut of the Angel triumphing over Death, on title. 32mo, embroidered 
silk binding with a Death’s Head in a basket above grass, flowers in 
corners and on back, original silk ties, gilt gaufred edges, one tie lacking 
and others worn. Enclosed in cloth box folder, gilt lettered labels on back. 
London: Printed for the Companie of Stationers, 1625 

RARE MINIATURE EDITION, MEASURING 3 I-16 BY I 13-16 INCHES. IN A CURIOUS 


CONTEMPORARY BINDING OF SILK, HAND-EMBROIDERED. BINDING AND ENTIRE 
VOLUME IN EXCELLENT STATE OF PRESERVATION. 


179. EppENDORF (HEINRICH VON). Turckischer Keyszer Ankunfft, Kryeg vnd 


/ O- 


Handlung, gegen vnd wider die Christen, bisz ynschlyesszlich vffden 
yetzt regyerenden Solymannum. . . . Woodcut border on title, portrait 
of Charles V, initial letters from Holbein’s Alphabet of Death. Small folio, 
stitched, some leaves loose, several somewhat soiled. 

Strassburg, bey Hans Schotten, 1540 
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180. Este (FrRANcEsSCO I., D’, Duke of Modena and Reggio). GAMBERTI (DOME- 
nico). L’Idea di vn Prencipe et Eroe Christiano in Francesco I. d’Este, 


di Modona, e Reggio Dvca VIII . . . Rappresentata alla publica luce 

LE co’l funerale apparato sposto nelle solenni Eseqvie dall’ Altezza Serenissima 

G2) di Alfonso IV. . .l’Anno M.DC.LIX. alli II. di Aprile in Modona 
Celebrate. Composto, e di poi descritto, per ordine della medesima 

ih , Altezza dal P. Domenico Gamberti, della Compagnia di Giesv’. Frontis- 


piece with portrait of Francesco d’Este by Francesco Stringa, engraved by 
Lorenzo Tintt, portrait of Alfonso d’Este by Tinti, 3 folding and one full- 
page plate by A. Sighizzt, engraved by Fontana, 55 double-page plates of | 
scenes, with elaborate borders, by Tinti, copperplate vignette coat-of-arms on 
title and numerous copperplate vignettes in the text, including 20 emblematic 
designs, large folding genealogical chart. Folio, contemporary vellum, gilt 
fillet borders, sprinkled edges, some leaves uncut, a few leaves loosened 
from stitching. Modona, Bartolomeo Soliani, 1659 
VERY FINE Copy OF THIS RARE WORK, WITH BRILLIANT IMPRESSIONS OF THE 
ENGRAVINGS, WHICH ARE THE WORK OF THE FIRST ITALIAN ARTISTS AND EN- 
GRAVERS OF THE PERIOD. The plates by Lorenzo Tinti are unusually beautiful, 
the center engravings show various scenes in the life of Francesco d’Este, each with 
fine architectural and emblematic border of varied design. The large plates by 
Andreas Sighizzi show the funeral chapel and decorations for the obsequies. 


181. FABRonr (Atro). Morti Vivi che parlano achi deve morire. Pensieri 
Novissimi di Atto Fabroni. 1655. 32 original watercolor paintings, 
including title, of the Dance of Death, averaging 4% by 6% inches, each 

“, tipped or mounted on larger blank leaf, also manuscript text of 4 leaves. 

J 0 Small 4to, boards. [Italy, 1654-1656] 


; WELL-EXECUTED SERIES OF DANCE OF DEATH PICTURES IN UNIQUE DESIGNS. 
IN UNUSUALLY GOOD CONDITION, THE COLORS BRILLIANT, THE LEAVES CLEAN AND 
FrESH THROUGHOUT. The written text consists of one leaf following title, con- 
taining,—“Sopra il presente libro,” in sonnet form; 2 leaves (3 pages) following last 
watercolor, entitled,—“Speculum Vite humane,” dated, 1656, written in verse, two 
columns to the page; and a final leaf containing, “Sopra i Morti Vivi el AF,” in 
sonnet form. On verso of the last manuscript leaf is a note in another hand, dated 
1775. Most of the sketches BEAR THE ARTIST'S MONOGRAM, and many of them 
are dated, 1654 or 1655. 


182. FENpT (Tosras). Monvmenta Sepvlcrorvm cvm Epigraphis Ingenio et 
Doctrina Excellentivm Virorvm. . . . Engraved title, large folding plate 
and 129 full-page copperplate engravings of sepulchral monuments. Small 
folio, original vellum, title and some margins slightly soiled or foxed. 

No place, 1574 
The plates are numbered from I to 125, with numbers 3, 13, 16 and 18 repeated, 
making 129 plates in all. Brunet gives the number as 125. The Preface is dated, 


Uratislaviae, November Ig, 1574. 
With book-label of Leon S. Olschki. 


183. FERDINAND DE BouRBON, DUKE OF PARMA. GIORDANI (LUIGI UBERTO). 
Orazione Funebre in Morte Ferdinando I. di Borbone, Infante di Spagna, 


Duca di Parma, Piacenza, Guastalla.. . . 2 large folding engraved 
plates. 4to, original boards, uncut, back broken, stitching shaken. 
DY Parma: co’ Tipi Bodoniani, 1803 


184. [FormMEy (J. H. S.).] Souvenirs d’un Citoyen. Engraved frontispiece. 
2 vols. 12mo, original boards, sprinkled edges, two leaves loose in Vol. II. 
Berlin, 1789 
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185. FORZADURA (AGOsTINO, Signor di Candiolo). Eseqvie Fatte in Padoua al 
gra Prior di Lombardia F. Agostino Forzadvra Sig. di Candiolo &c. Li 

-— XIX Aprile M.DC.LXIII. A gli Mmi. Sigri. Deputati, e consiglio di 
xf O Pada. 2 engraved titles, portrait and 2 large folding plates, engraved by I. 
Ruphonus. Folio, old boards, Uncut, fore-edges of binding worn, small 

stains in fore margin of first few leaves made by old ties of cover, now 
lacking. [Padua, 1664] 

RARE WorK, AN EXCEPTIONALLY LARGE Copy. With label of, “Colligebat 


‘ Ascanius Varese Patavinus Abbas Generalis Congr. Laterenensis Canonicis suis, 
& sibi, pasted in lower margin of title. 


186. FRANCK (SEBASTIAN). Paradoxa ducenta octoginta, das ist, CCLXXX. 
Wunderred vnd gleichsam Raterschafft, ausz der H. Schrifft.. . . 
Printer’s device on last leaf. Small 4to, new boards, broken at hinges, 
title soiled, wormholes through first few leaves, some leaves water-stained. 

[Ulm: Johann Varnier] circa 1535 


— The printer’s device is a Tree of Life with a serpent holding a skull wound around 
JS 2 the trunk, skeletons and skulls strewed on the ground. 
With old signature,—‘Ernestus Salomo Cyprianus” on title. 


187. FRENCH REVOLUTION. La Rigencrazione dell’ Olanda Specchio a Tutti i 
Popoli Rigenerati. 20 engraved plates, printed in red, and engraved title. 
Folio, old sheep, gilt, leather stained and rubbed. 
Venezia: Appresso Giovanni Zatta di Antonio Librajo . . . 1799 
EXTREMELY RARE EDITION, IN FINE CONDITION THROUGHOUT, SOME EDGES OF 
LEAVES Uncut. Relates to the French Revolution. Each engraving is accom- 
panied by a page of text, with Explanation in French and Italian, and Notes, by 
O the Translator, in Italian. Brunet records an edition of this work, published in 
London, 1794, with French, English and Dutch text. 


188. FUNERAL INVITATIONS. LOGE DE LA PARFAITE EGALITE A ROUEN. Manu- 
script Document, 3pp. 4to, Rouen, 22 Juillet, 1787. Announcement of 
Memorial Service to be held on that date. Signed in the autograph of ,— 

“Lambert Vcte, E. G. Meslin Laine, Adeline Laine,” and others. With 

nee engraved vignette at head, and stamp of the Society at end; Gut D1As GOULAO 

. (SENoR THOMAS) AND OTHERS. Printed and Manuscript Document. 

Ip. 4to, no date. Invitation to obsequies (in Portuguese). Woodcut 

border of Death Emblems in white on black ground. Addressed on back,— 

“Senr. Pedro Caheus.” Brandao e Irmao: Domingos José Gomes Brandao, 

no date; PHipps (StR WILLIAM). Facsimile of Invitation to Funeral Ser- 

vice of Sir William Phipps, 1p. 8vo, [London,] February 21, 1694/5. 

Addressed to “Major Genl. Wintrop.” With border of Death Emblems, 
Together, 3 pieces, each matted. In portfolio wrappers with ties. 





189. GALEN (CHRISTOPH BERNHARD VON, Bishop of Miinster). De Geest van 





Barentje van Galen, anders Bisschop van Miinster . . . Copperplate 
engraving on title. Small 4to, stitched, repaired on several margins, fore- 
] margins somewhat frayed. No place, 1665 


: Refers to the battle of Miinster, where this Warlike Bishop urged on the Germans 
against the Dutch. 
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190. GARRICK’s (DAvip) Copy. PeETrArcH. II Petrarcha con la spositione di 
M. Giovanni Andrea Gesvaldo. . . . Woodcut titles and woodcuts in the 
text. 2 vols. in one vol. small 4to, old calf, rebacked, with old red leather 
label preserved on back. [Venice:] Domenico Giglio [1553 


FINE AND RARE EDITION, IN EXCELLENT CONDITION. 
ié David Garrick’s copy, with his bookplate, and a presentation label of G. P. 
‘ Garrick to his daughter Albinia, May 1, 1843. Signature of Elizabeth Allford on 
one leaf. 


191. [GENGENBACH (PAMPHILIUS).] Disz ist ein iemerliche dag ober die Todten 
fresser. Large woodcut on title, woodcui side borders on each page. Small 
4to, new wrappers, two library stamps on title. 

[Augsburg: M. Ramminger, 1522] 
First EpITIoN. VERY RARE. Manuscript-note on back wrapper gives data 


regarding this work, which it calls a “Unique Edition.” The verses are signed with 
the initials, “P. G.” 


192. GERSON (JOHANNES). De passionibus anime. [Colophon.] Explicit trac- 
tatus notabilis, De passionibus anime Editus a magistro Iohanne gerson 
cancellario parisiensi. . . . Gothic type, 20 unnumbered leaves, 32 lines 
to the page. Printer’s device of Denis Roce on title. Small 8vo, new boards. 

[Paris: Denis Roce,] circa 1500-1510 
RARE EpiTIon. The collation is the same as that of the edition printed by Georgius 
tae for Engelbert de Marnef, Paris, 1493, with slightly different setting of 
"4 the type. 


193. GEYLER (JOHANN). Nauicula siue speculi fatuorii Prestantissimi sacrarum 
literarum Doctoris Joannis Geyler Keysersbergij Concionatoris Argentinen. 
a Jacobo Othero collecta. . . . Woodcut on title and last leaf of Table. 
Small 4to, old boards, leaves somewhat wormed, some edges frayed. 

[Strassburg, 1510] 
VERY EARLY EDITION. Brunet describes the edition of 1511, and mentions an 
earlier edition similar to this, excepting that the present copy ends with the words,— 
“Uale ex Argen. iij. Idus Februarij. Anno. 1510,” instead of the words,—“Ex- 
scriptum in edibus Schurerianis. 
This work, written by a Swiss preacher, consists of discourses founded on Sebas- 
tian Brandt’s “Ship of Fools.” 


194. GEYLER (JOHANN). Sermédes Prestantissimi Sacrarum . . . [Colophon.] 
: . Joannes Griiniger . . . Argétine impressit. Anno. mille- 
simo quingentesimo. decimodnto. . . . Tuile in red and black within 


woodcut border, full-page woodcut and six smaller woodcuts of the Dance of 
: Death. Folio, old stamped morocco over oaken boards, badly worn, top 
of some leaves water-stained, wormholes, mostly in margins. 
(Strassburg: Johann Griiniger, 1515] 
With the following inscription on inside of cover, written in an old hand,— 
“Libris Michaele Schaffer Canonis Schwabensis anmemero (?)” and several marginal 
notes. An inscription at head of title has been erased. 
Laid in are three leaves from another edition of Geyler’s Sermons, containing 
four woodcuts of the Dance of Death. 


195. GiIssEY (ODO DE). Les Emblesmes et Deuises du Roy, des Princes, et 
Seigneurs qui l’Accompagnerent en la Caluacate Royale, et Course de 

~ bague que sa Majeste fit au Palais Cardinal. 1656. Engraved title and 

\ 4 : dedication leaf, 25 engraved emblems. Small 4to, contemporary vellum, 
somewhat stained, edges of leaves slightly foxed or soiled. [Paris] 1656 
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196. GOMBERVILLE (MARIN LE Roy DE). La Doctrine des Moeurs, qui repre- 
sente en cent Tableaux, la difference des Passions; et enseigne la maniere 
de parvenir a la sagesse universelle. 100 copperplate engravings. Small 
8vo, old sheep, sprinkled edges, broken at joints, rubbed. 

Paris: Au Palais, 1685 


197. GONCOURT (EDMOND ET JULES DE). Histoire de la Société Francaise pen- 
dant la Révolution. Folding frontispiece, colored, portraits and other 
y eo. plates, some colored. Royal 4to, original gilt decorated cloth, gilt top, 

: uncut, shaken. Paris: Quantin, 1889 


198. GONCOURT (JULES DE). Eaux-Fortes de Jules de Concourt. Notice et 
Catalogue de Philippe Burty. Engraved vignette on title, etched portrait of 
the de Goncourts and illustrations in the text; 20 etchings by Jules de Gon- 
court, on Japan paper. Folio, original uncut sheets as issued, in half 

Jo , cloth portfolio with ties. Paris, 1876 
LIMITED EDITION OF 100 COPIES ONLY, printed on Holland paper, with the plates 
on Japan paper, of which this is, No. 21. The Japan paper plates are tipped to 


bristol board sheets. FRESH, UNSPOTTED Copy, IN ALMOST AS FINE CONDITION AS 
WHEN ISSUED. 


199. Goya y LUCIENTES (FRANCISCO). Los Proverbios, Colleccién de diez y 
ocho laminas inventadas y grabadas al agua fuerte por Don Francisco 
Goya. . . . 18 etched plates. Height, 95%; length, 1378 inches. Oblong 


folio, wrappers. Madrid, 1902 

“4 FINE IMPRESSIONS. Laid in is an additional Goya etching on the same subject, 

; trimmed to margin rule and tipped onto bristol board, height, 8%; length, 1274 
inches. 


200. GRADUALS. Graduale sum morem Sancte Romane Ecclesie abbreuiatum 
[cum nota]. . . Reuisum auctum & correctum: per Reueren. F. 

Petrum Cinciarinum. . . . Printedin red and black, with musical notation 

in black on red lines. Printer’s device on title and last page, large and small 

a7 woodcuts, initials in red. Folio, old stamped morocco over oaken boards, 
QL: badly worn and wormed, front cover breaking at hinge, leaves somewhat 
soiled, some small marginal repairs. Venetiis, Apud Iuntas, 1560 


Contains the words and music for the Graduals throughout the year, edited and 
arranged by Father Pietro Cinciarino, a famous musician of the period. At the 
end of the volume are 25 leaves of additional chants and plain-songs, with music, 
written by hand, with three fine decorative initials, drawn and colored by hand. 


201. GRANDVILLE (J.-J.). Voyage pour l’Eternité. Jilustrated title and 9 plates 

— by Grandville, colored lithographs touched up by hand. Folio, half roan, 

.corners rubbed, some plates lightly foxed. 

a7 oJ [Paris: Aubert, circa 1840-1850] 
EXTREMELY RARE AND FINE SERIES OF DANCE OF DEATH DeEsIGNS By J.-J. 
GRANDVILLE, CONSISTING OF TITLE AND NINE PLATES, WITHOUT TEXT. ae 
The title shows a figure of Death holding a black banner upon which the title is 
painted in white; the plates show persons of various ranks each with the figure of 
Death in the act of claiming his victim, as in the early Dance of Death designs, but 
showing more elaborate settings than the old pictures, as follows—(1) A traveler, 
with his luggage, the Death coach waiting in the distance; (2) Watchmaker and his 
[Continued 
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assistant at work, Death holding out an hour-glass; (3) A baron, with his valet 
attempting to awake him from the final sleep, Death laughing behind them; (4) 
An apothecary in his shop, measuring out a drug to a waiting family, Death at work 
in the inner room with pestle and mortar; (5) Four gourmands at a dinner table, 
Death bringing in the fatal dish; (6) Two young gentlemen being enticed by Death 
in the guise of a woman of the demi-monde; (7) A doctor welcomed by Death for a 
consultation; (7) A lady starting for a drive with Death for coachman and groom; 
(9) * ‘Premiére Etape,” a band of recruits of all races led by the Officer Death. 


202. GRUBLER (JOHANN SAMUEL). Historische Beschreibung des Churfl. Sachs: 
Begrabnisses, und der gesammten Fiinff Kirchen zu Freyberg, Sammt 
denem daselbst befindlichen Epitaphiis, Inscriptionibus und Monumen- 
tis. . . . Engraved frontispiece. 2 vols. in one, old half vellum, red 

4 edges. Dreszden und Leipzig: G. C. Hilscher, 1732 


INTERESTING AND IMPORTANT BOOK FOR THE GENEALOGICAL RESEARCHER, giving 
burial inscriptions from the various churches of Freiburg, with excellent indexes of 
names. 


203. [GUALDO-PRIORATO (GALEAZZO).] L’Hvomo Chiamato alla Memoria di se 
Stesso, e della Morte Memento Homo qui pulvis es, & in Pulverem rever- 
teris. Copperplate on title, signed, “G. Boutats.” Small 4to, contem- 

/ porary vellum, with marks for strings, leaves somewhat stained, old writing 

he erased from title. Vienna: Leopoldo Voigt, 1671 


With fine large copperplate on title, showing the Skeleton of Death holding a pair 
of scales, scene of Paradise on the one hand, the fiery jaws of Hell on the other; 
engraved by Gerard Boutats, the famous Flemish engraver who worked at Vienna 
during the Seventeenth Century. 

With old German armorial bookplate, with owner’s initials,—“C. W. G. V. N. 


” 


204. GUICCIARDINI (Luic1). Erquickstunden. Von allerley Kurtzweiligen His- 

torien, Philosophischen yvnd Poetischen Spriichen, Lehrreichen Fablen 

x vnnd schimpfflichen Bossen. . . Jetzund ausz Italianiser Sprach 

O verteutschet, durch Daniel Federman von Memmingen. Printer’s device 

on title, woodcuts on text. Small 8vo, contemporary pigskin, sides stamped 

‘ with the German double-headed eagle with shields of the various German 
states on the feathers of the wings, marks for strings. 

Basel: Peter Perna, 1574 


VERY RARE GERMAN TRANSLATION OF THIS WELL-KNOWN WoRK BY GUICCI- 
ARDINI, IN EXCELLENT CONDITION. The woodcuts, which are repeated several times, 
include a Dance of Death. 


205. GUICCIARDINI (Luic1). Erquickstunden . . . Jetzund aber ausz Italian- 
ischer Sprach verteutschet . . . durch Daniel Federman von Memmin- 
gen. Woodcuts, each design repeated several times. Small 8vo, contemporary 
binding of a portion of an old vellum manuscript, green edges, breaking at 
back, some light stains in margins of last few leaves. 

; Basel: Peter Perna, 1575 
NICE Copy. 
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206. GUILLERMUS (Bishop of Paris). Postille maiores in Epistolas & Euangelia 
. ; AGRICOLA (DANIEL). Passio domini nostri Jesu christi. 
‘oodcut borders to titles, and numerous large and small woodcuts in both 
volumes by Urse Graff. (2 vols. in one, old stamped morocco over oaken 
boards, back and edges of binding badly worn, clasps lacking, some leaves 
ZO, loose, last leaves wormed, first title has old names, partly erased. 
Basilee, Adz Petri de Langendorff, 1514 


CONTAINS AN UNUSUALLY LARGE NUMBER OF FINE WoopcuTs SIGNED WITH 
THE MONOGRAM OF URSE GRAFF. 


207. HEIDELBERG DANCE OF DEATH. Facsimile reproductions of the outlines from 
the hand-colored copy in the University Library at Heidelberg, from 
Massmann’s “Atlas.” One page of facsimile of text, and 13 facsimiles of 
woodcuts. Height, 8%; width, 51% inches, with one to two inch margins. 

Le Together, 14 pieces, each matted. In portfolio wrappers with ties. 
: [Leipzig, 1847] 


208. HEINEKEN (PAUL). Lucidum Prospectivee Speculum, Das ist: Ein heller 
Spiegel der Perspective. . . . Engraved frontispiece and 104 architecturat 
and other designs on 95 plates, some folding. Folio, old boards, worn, a few 
plates slightly stained. Augspurg: J. Wolff, 1727 


FINE COLLECTION OF ARCHITECTURAL DESIGNS, comprising details of perspective, 
sectional drawings, views of interiors and exteriors; one with Dance of Death design. 


209. HILSCHER (PAUL CuRIsTIAN). Die Andachtige Sterbe-Gesellschafft. 
Frontispiece and 50 copperplates each coniaining 3 miniatures. Small thick 
_—4to, contemporary stamped vellum, with coronet in center of sides and 


ml oO back panels, gilt gaufred edges, vellum stained, some leaves foxed. 
ey Dresden und Leipzig: J. C. Mieths Erben, 1727 


210. HOFFER (JOHANN). Icones Catecheseos, et Virtvtvm ac uitiorum illustrate 

numeris. Item Historia Passionis Domini nostri Iesu Christi effgiata. 

x First Epirion. 78 woodcuts. Small 8vo, new wrappers. Viteberge, 1560 

211. Hovpern (Hans). Historiarvm Veteris Instrumenti Icones ad viuum ex- 

presse. Vna cum breui, sed quoad fieri potuit, dilucida earundem exposi- 

tione. Fine woodcut border around title, 92 woodcuts, printer's device on 

— — Jast leaf. Small 4to, full red crushed levant morocco, gilt, inside gilt den- 
ry »  telle borders, gilt edges, BY F. NIEDREE. 

Antverpia: apud Joan. Steelsium, 1540 

BEAUTIFUL Copy OF THIS RARE EDITION PRINTED BY STEELSIUS, WITH LATIN 

TEXT, AND FINE IMPRESSIONS OF THE WoopcuTs, most of which, if not all, are 

believed to be by Holbein. Brunet describes an edition in Latin and Spanish pub- 


lished the same year, but does not mention this Latin edition. 
With bookplate of Mariguas de Champrepus. 
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212. [HoLBEIN (HAwns).] Historiarum Veteris Testamenti icones ad viuum ex- 
presse. Vna cum breui, sed quoad fieri potuit, dilucida earundem & Latina 
& Gallica expositione. With 94 fine woodcuts by Holbein. Small 4to, 
7 - vellum, gilt lettered title on front. 
=) * Lugduni (Lyons), Sub scuto Coloniensi, apud Ioannem & Franciscum 
Frellonios, fratres, 1543 
FINE, CLEAN Copy OF THIS RARE EDITION, IN EXCELLENT CONDITION, aside from 
some reinforced inner margins, and some small tears, some repaired, in margins. 
COMPLETE, WITH FINAL BLANK LEAF, AND LEAF PRECEDING CONTAINING THE COLO- 
PHON, making 52 leaves in all, instead of 50 as called for by Brunet. Leaf A 4 is mis- 
bound after B 4. é 
Four of the designs in this work are the same as the first four designs in Holbein’s 
Dance of Death. 


HANS HOLBEIN 


Under the following 78 items, Numbers 213 to 288, inclusive, will be found THE 
Most IMPORTANT COLLECTION ever offered at public sale, of Books Illustrated with 
the Original Holbein Cuts, as well as Books containing Woodcuts re-engraved 
from Holbein’s designs and Illustrations from copperplates after his designs, 
including Hollar’s famous reproductions. Also a number of Books containing 
Holbein’s series of the Alphabet of Death from the original woodcuts and reproduc- 
tions of the same. 

Tuts IMPORTANT COLLECTION INCLUDES ALMOST EVERY KNOWN EDITION OF 
HOLBEIN’s DANCE OF DEATH. 


213. HOoLBEIN (HANS). Les simulachres & Historiees Faces de la Mort, avtant 
Elegammét pourtraictes, que artificiellement imaginées. [Colophon, within 
woodcut ornamental border] Excvdebant Lvgdvni Melchior et Gaspar 
Trechsel Fratres. 1538. Woodcut on title, 41 woodcuts of the Dance of 
Death. Margins and title ruled in red ink by hand. Small 4to, full myrtle 
green crushed levant morocco, janseneste, inside gilt dentelle borders, gilt 


) edges, BY CHAMBOLLE-DURU, 1864. 
/O : A Lyon, Soubz l’escu de Coloigne, 1538 


[See Illustration; also cover design for facsimile of cut] 


First EDITION. EXCEEDINGLY RARE IN THIS FINE STATE. BEAUTIFUL Copy, 
COMPLETE, AND IN ALMOST SPOTLESS CONDITION. A tiny break in inner margin 
has been invisibly repaired on a few leaves, and there are one or two small stains in 
margins, but these are practically the only marks of time or usage. WHITH FINE, 
BRILLIANT IMPRESSIONS OF THE WOODCUTS. . 

This First Edition of Holbein’s Dance of Death, contained only 41 woodcuts, 
which are supposed to have been executed from Holbein’s designs by Hans Lutzen- 
berger, as one cut bears the mark “HL.” Some bibliographers have endeavored to 
prove that there was an earlier edition, published at Basle in 1530, but no one has 
ever seen a copy of such an edition, and Douce denies that any such edition ever 
existed. The Lyons Edition of 1538, of which this is a copy, is the First KNOWN 
PRINTING OF HOLBEIN’S WORK. 

This edition contains the Dedication to Madame Jehanne de Touszele, which is 
not found in any of the later editions. 


Les {imulachres & 


eli lS TOR LEE RA GES 


DE LA MORT, AVTANT ELE 
_gammiét pourtraictes,que_artifis 
‘ . . , 
ciellement imaginees, 
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214. HoLBeErIn (HANs). Les simulachres & Historiees Faces de la Mort, avtant 
Elegammét pourtraictes, que artificiellement imaginées. Woodcut on title, 

41 woodcuts of the Dance of Death. Small 4to, full brown mottled calf, blind 

tooled fillets, gilt corner and back ornaments, inside gilt borders, gilt 

— edges, BY B. MAGNIN, title repaired in blank portions and backed, some 
J (other margins repaired, old writing erased from some margins, lacks last 
16 leaves with colophon. A Lyon, Soubz l’escu de Coloigne, 1538 


First EDITION. WITH FINE, CLEAR IMPRESSIONS OF THE Cuts. Contains the 
Dedication to Madame Jehanne de Touszele, the full series of 41 woodcuts of the 
Dance of Death, and the “Figvres de la Mort.” Following this is inserted a newly 
printed leaf, in French,!'which states that (translation), —Here ends The Dance of 
Death, but not the volume, of which the last leaves have been carried away by 
Time, without great loss to the reader. 


215. HoLBEIN (HANs). Imagines de Morte, et Epigramata, é Gallico idiomate a 
Georgio A“mylio in Latini translata. His Accesservnt, Medicina Anime 

: Ratio consolandi ob morbi grauitatem periculosé decumbentes. 

D. Cecilii Cypriani. . .sermo de Mortalitate. D. Chyrsostomi 

. de Patiétia, & Consummatione. . . With 41 woodcuts of the 

Dance “of Death. Small 8vo, rebound in the original stamped vellum, old 
sprinkled top edge, fore- edge trimmed, lower edge uncut, first and last 


Lvgdvni, Sub scuto Coloniensi, apud Joannem & Franciscum Frellonios, 
fratres, 1542 


First EDITION IN LATIN. VERY RARE. FINE Copy, COMPLETE, WITH ORIGINAL 
BLANK LEAF AT END, IN THE ORIGINAL BINDING AND WITH LOWER EDGE ENTIRELY 
Uncut. This edition also contained only 41 woodcuts. The quatrains to the cuts 
were translated from the original French into Latin by Georgius A°mylius, a Ger- 
man Divine. 


216. HoLpein (HANs). Imagines Mortis. His Accesservnt, Epigrammata, é 
Gallico idiomate a Georgio A°mylio in Latinum translata. Ad Haec, 
Medicina Anime . . . Ratio consolandi . . . Qvae his addita sunt, 
sequens pagina commonstrabit. [Colophon] Lugduni, Excudebant Ioannes 
& Franciscus Frellonii, fratres. 1545. Woodcut of the crab and butterfly 
on title, 41 woodcuts of the Dance of Death, and one additional woodcut of 
the Beggar, in last part. Small 8vo, full new stamped calf, gilt edges, 

- binding slightly rubbed, title repaired at inner and upper margins, two 
leaves with repairs extending into text, several leaves strengthened at 
inner margin, leaves slightly soiled. 

Lvgdvni,Svb Sevto Coloniensi, 1545 


SECOND LATIN EDITION. COMPLETE COPY OF THIS RARE EDITION, IN UNUSUALLY 
FINE CONDITION CONSIDERING ITS RARITY. GOOD IMPRESSIONS OF THE CuTS. The 
first cut shows the crack which appears in all impressions from this date onwards. 


217. HoL_Berin (Hans). Imagines Mortis. His Accesservnt, Epigrammata, ¢é 
Gallico idiomate a Georgio 4AZmylio in Latinum translata. . . . Woodcut 
of the crab and butterfly on title, 36 woodcuts of the Dance of Death (should be 
41). Small 8vo, full red crushed French levant morocco, triple gilt fillets 
on sides, gilt back, inside gilt fillet borders, By SANFORD, leaves repaired at 
inner and lower margins, extending into text in a few instances, all after 
leaf 20 (C 4), including the last 5 cuts of the Dance of Death, lacking. 
Lygdvni, Svb Sevto Coloniensi, 1545 


SECOND LATIN EDITION. Imperfect, lacking last five woodcuts and the added 
text at end, which included an additional woodcut. 
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218. HOLBEIN (HANs). Imagines Mortis. His Accesservnt, Epigrammata, é 
Gallico idiomate 4 Georgio A°mylio in Latinum translata. Ad Haec, 
Medicina Animae . . Ratio consolandi . . . Qvae his addita sunt, 
sequens pagina commonstrabit. [Colophon] Lugduni, Excudebant Ioannes 

fb & Franciscus Frellonii, fratres. 1545. Italic type. Woodcut device of the 


crab and butterfly on title, 54 woodcuts (one repeated) of the Dance of Death. 
Small 8vo, new boards, leather back, worn, leaves somewhat soiled, several 
margins restored, one leaf trimmed to woodcuts, inlaid and lacking text, 
several leaves loose. Lvygdvni, Svb Sevto Coloniensi, 1545 


FIRST EDITION TO CONTAIN THE ENTIRE SERIES OF 53 WOODCUTS, WITH THE CUT 
OF THE “BEGGAR” REPEATED IN THE SERMONS AT THE END, MAKING 54 Cuts IN 
ALL. Collation,—A to C in eights, D 1 to 6, D (repeated) to K in eights, L in four. 
total of 90 leaves. 


219. HOLBEIN (HANS). Imagines Mortis, Dvodecim Imaginibus preter priores, 
totidemque inscriptionibus, preter epigrammata ¢ Gallicis 4 Georgio 
Emylio in Latinum versa, cumulate. Qvae his addita sunt, sequens 

- pagina commonstrabit. [Colophon] Lvgdvni, Excudebat Ioannes Frel- 

(~~ lonius, 1547. Woodcut of the crab and the butterfly on title, 53 woodcuts of the 
Dance of Death. Small 8vo, full old red morocco, gilt fillet borders and 
framework with corner ornaments on sides, gilt panelled back, lining and 
end-leaves of old red and gilt paper, gilt edges, old manuscript notes par- 
tially erased from some margins. 

Lvgdvni, Sub Scuto Coloniensi, 1547 


VERY FINE Copy OF THE RARE THIRD LATIN EDITION, THE SECOND TO CONTAIN 
THE ENTIRE SERIES OF 53 WoopcuTs. There were two issues with this title dated 
1547, this being the one with the name of Joannes Frellonius only, appearing in the 
colophon. IN A NICELY PRESERVED FRENCH BINDING OF THE SEVENTEENTH CEN- 
TURY. 


220. HoLBEIN (HAns). Imagines Mortis, Dvodecim Imaginibus preter priores, 
totidemque inscriptionibus, preter epigrammata é Gallicis & Georgio 
#Emylio in Latinum versa, cumulate. Qvae his addita sunt, sequens pagina 
commonstrabit. [Colophon] Lvgdvni, Excudebat Ioannes Frellonius, 1547. 

) Ps Woodcut of the crab and butterfly on title, 53 woodcuts of the Dance of Death. 

y ; Small 8vo, new binding of portion of a leaf of old vellum manuscript music 





written in red and black on red lines, yellow edges, title somewhat soiled 
and repaired at top and inner margins, one other leaf repaired. 

Lvgdvni, Sub Scuto Coloniensi, 1547 

Nice Copy OF THE RARE THIRD LATIN EDITION, THE SECOND TO CONTAIN THE 


FuLL NuMBER OF WoopcutTs. Issue with the name of Joannes Frellonius only in 
the colophon. With monogram “TRG” written in ink in an old hand at foot of title. 





221. Horpetn (HANs). Imagines Mortis, Dvodecim Imaginibus preter priores, 
totidemque inscriptionibus, preter epigrammata é¢ Gallicis 4 Georgio 

Emylio in Latinum versa, cumulate. Qvae his addita sunt, sequens 

pagina commonstrabit. [Colophon] Lvgdv ni, Excudebat loannes Frel- 

lonius, 1547. Woodcut of crab and butterfly on title, 53 woodcuts of the Dance 

Jo of Death. Lvygdvni, Sub Scuto Coloniensi, 1547; Rivrus (Jo ANNES). De 
‘ stultitia Mortalivm . . [AnD] De Consolandis A2grotantibvs. , 

2 vols. Basilez [1547-1546]. Together, 3 vols. in one, small 8vo, contempor- 
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ary vellum, leather labels on back, binding broken at front joint, shaken, 
first title somewhat soiled, some inner margins repaired or strengthened, 
small hole through first two woodcuts. 
Lvgdvni, Sub Scuto Coloniensi, 1547; Basilee, 1546-1547 

Nicge Copy OF THE THIRD LATIN EDITION. Some of the woodcuts have been par- 
tially tinted. Marginal notations and longer notes in Dutch and Latin on blank 
portions of leaves and fly-leaves, written in a contemporary hand, part of the mar- 
ginal notes cut away in trimming. 

With autograph signature of, “IT. Boddington, 1830,” and small label bearing a 
crest and the initials “T B ” on inside of front cover. 


HOLBEIN (HANs). Les Images de la Mort, Avx quelles sont adioustées douze 


figures. Davantage, La Medicine de l’Ame. La Consolation des Malades. 
Vn Sermon de Mortalité, par sainct Cyprian. Wn Sermon de Patience, par 
sainct Iehan Chrysostome. [Colophon] Imprimé 4 Lyon 4a l’escu de Col- 
oigne, par Iehan Frellon, 1547. Woodcut of the crab and butterfly on title, 
53 woodcuts of the Dance of Death. Small 8vo, full Seventeenth Century 
green morocco, triple gilt fillets on sides, gilt panelled back, inside gilt 
borders, gilt edges. 
A Lyon, A l’escu de Cologne, chez Iehan Frellon, 1547 
FirST FRENCH EDITION TO CONTAIN THE TWELVE ADDITIONAL WoopDcuTS. FINE 
Copy OF THIS RARE EDITION, IN WONDERFULLY GOOD STATE OF PRESERVATION, 
CLEAN AND UNSPOTTED, WITH BRILLIANT IMPRESSIONS OF THE CuTs. The first 
part, containing the Dance of Death, interleaved with blank leaves, thus preserving 
the cuts in unusually fresh and clean state. 


WENCESLAUS HOLLAR’S Own Copy, WITH HIS AUTOGRAPH SIGNATURE ON TITLE, 
as follows,—“Ex libris Wenceslaus Hollari Bohaemi. 1650. 


223. HoL_petn (Hans). Icones Mortis, Dvodecim Imaginibus praeter priores, 


eer 


totidemque inscriptionibus, preter epigrammata ¢€ Gallicis 4 Georgio 
Emylio in Latinum versa, cumulate. QOvae his addita sunt, sequens 
pagina commonstrabit. [Colophon] Lugduni, Excudebat Ioannes Frel- 
lonius, 1547. Woodcut of the crab and butterfly on title, 53 woodcuts of the 
Dance of Death. Small 8vo, contemporary stamped calf, worn, breaking 
at joints, leaves somewhat soiled, worm-hole through several lower margins, 
many passages in the treatises are underlined with red ink. 

Lygdvni, Sub Scuto Coloniensi, 1547 


VERY RARE ISSUE OF THE LATIN VERSION, IDENTICAL IN TEXT WITH THE OTHER 
LATIN EDITIONS OF THE SAME YEAR, EXCEPT FOR THE CHANGE OF THE First WorpD 
OF THE TITLE, BUT PRINTED IN DIFFERENT TYPE AND ENTIRELY RESET. Printed 
in italic type throughout, except the texts at head of the woodcuts, and in smaller 
type than the other editions, the treatises at the end occupying 62 leaves instead of 
70 as in the editions printed in Roman type. 

Pasted on inside of front cover is an ORIGINAL PEN-AND-INK DRAWING, SIGNED 
WITH THE MONOGRAM SIGNATURE OF VIRGIL SOLIS, “VS,” of a Cherub with a cross 
over his shoulder, a staff with floating banner in his upraised hand, beautifully poised 
in lightly sketched clouds. Drawn in black-and-white, with the modelling of the 
figure in red ink. Height, 524; width, 31 inches. ORIGINAL DRAWINGS BY THIS 
FAMOUS MASTER ARE PRACTICALLY UNKNOWN. THE PRESENT SKETCH IS A BEAU- 
TIFUL WoRK OF ART, AND DOUBLES THE VALUE. OF THIS RARE VOLUME, WHICH 
May PERHAPS HAVE BEEN THE PROPERTY OF THE ARTIST HIMSELF, 
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224. HOLBEIN (HANS). Simolachri, Historie, e Figvre de la Morte. La medecina 


a 


Be 


de L’anima. I] modo, e la via di consolar gl’ infermi. Vn sermone di San 
Cipriano, de la mortalita. Due orationi . . . Vn sermone di S. Giouan 
chrisostomo . . . Aiuntoui di nuouo molte figure mai piu stampate. 
Woodcut of the crab and butterfly on title, and larger cut of the same on last 
page, 53 woodcuts of the Dance of Death. Small 8vo, old boards, back lack- 
ing, one leaf repaired with a few words supplied in pen-and-ink, some small 
stains. In Lyone Appresso Giovan Frellone, 1549 

AUTHORIZED ITALIAN VERSION, WITH THE ORIGINAL HOLBEIN Woopcuts. Frellon 
complains in his preface to this edition, that a spurious edition had been published 
in Italian at Venice, the engravings being very inferior copies of the original cuts, and 
by way of revenge he now offers an edition of his own with the original cuts, appro- 
priating the text of his Italian competitor for this edition. 


225. HOoLBEIN (HANS). Simolachri, Historie, e Figvre dela Morte. . . . Wood- 


rf 


re) 


226. 


cut of the crab and butterfly on title, 53 woodcuts of the Dance of Death. Small 
8vo, new boards, cracking at joints, old signature partially erased from 
title, some ink stains. In Lyone Appresso Giovan Frellone, 1549 

FINE Copy OF THE DANCE OF DEATH, bound up without the additional treatises 
and sermons which form the complete volume. CLEAN, BRILLIANT IMPRESSIONS OF 


THE Cuts. UNUSUALLY TALL Copy, WITH AMPLE MARGINS. 
“Ad Usum Dominico Omini,” written at foot of last page, and partly erased from 


title. 


HoLBEIN (Hans). Icones Mortis, Dvodecim Imaginibus preter priores, 
totidémque inscriptionibus, preter epigrammata é Gallicis 4 Georgio 
AZmylio in Latinum versa, cumulate. Qvae his addita sunt, sequens pagina 
commonstrabit. Jtalictype. With 53 woodcuts of the Dance of Death. Small 
8vo, full new dark blue morocco, blind tooled fillet on sides, gilt lettered 
back, inside gilt dentelle borders, gilt over marbled edges. 

Basilee, 1554 
BEAUTIFUL COPY OF THIS RARE EDITION, UNUSUALLY WIDE MARGINS, AND IN 


CLEAN, FINE CONDITION THROUGHOUT, WITH SCARCELY A MARK OF TIME OR 
UsaGe. CLEAR, BRILLIANT IMPRESSIONS OF THE WOODCUTS, WHICH ARE PRINTED 
FROM THE ORIGINAL BLOCKS. 

Identical both as to typography and text, with the edition published by Frellon 
at Lyons in 1547 with the same title, “Icones Mortis,” and without doubt issued by 
him. 

With the autograph signature of —“D. Heremitius Ant.” at foot of title. Daniel 
Ermite, or Eremita, a famous Flemish writer, was born at Antwerp in 1584 and was 
a friend and protégé of Scaliger. He entered the service of Cosimo de’ Medici and 
visited various courts of Europe as his envoy. Died at Leghorn in 1613. 

Book-label with monogram, “TUS 


227. HoLBeErn (HANS). Les Images de la Mort, Auxquelles sont adioustees dixsept 


a, 


figures, Davantage La Medecine de l’Ame. La Consolation des Malades. 
Vn sermon de Mortalité, par saint Cyprian. Vn sermon de Patience, par 
saint Iehan Chrysostome. [Colophon] A Lyon, Par Symphorien Barbier. 
Woodcut of the crab and butterfly on title, 53 woodcuts (should be 58) of the 
Dance of Death. Small 8vo, original limp vellum, stained, several leaves 
loose, some stains in margins, 2 leaves lacking. 
A Lyon, Par Iehan Frellon, 1562 
Imperfect, lacking five woodcuts, according to Douce’s description, although 


there are apparently only two leaves lacking, signature C seemingly complete in 
10 leaves, and signature D containing D1, D 4,D5,D6. 
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228. HoLBEIN (HANS). Simolachri, Historie, e Figvre dela Morte. oue si contiene, 


on 


La Medicina de 1 Anima Vtile . . . Et Appresso, Il Modo, e la uia di 
consolar gl’infermi. . . . Printer’s device on title, repeated in larger cut on 
last page, 41 woodcuts of the Dance of Death copied from Holbein’s original 
cuts. Small 8vo, original limp vellum, leaves water-stained. 
[Venetia:] Appresso Vincenzo Vaugris, 1545 

First ITALIAN EDITION, WITH THE FINE SERIES OF CUTS COPIED FrRoM HOL- 
BEIN’S ORIGINALS. Douce says that these cuts “approach nearest to the originals of 
all the imitations, but will be found on comparison to be inferior.” VERY FINE, 
CLEAR IMPRESSIONS. . 

With signature of, — “C W N v Niest,” on title. 


229. HoLBEIN (HANs). Imagines Mortis. His Accesservnt Epigrammata é 


a 


Gallico idiomate 4 Georgio AZmylio in Latinum translata. Ad Haec 
Medicina Animae . . . Ratio Consolandi . . . Qvae his addita sunt, 
sequens pagina commonstrabit. Jtalic type. Printer’s device on title, 
repeated in larger design on last page, 41 woodcuts copied from Holbein’s 
Dance of Death. Small 8vo, contemporary vellum, mottled edges, a few 
stains, small portion of text damaged on one leaf. 
Venetiis. Apvd Vincentivm Valgrisivm, 1546 
THE VERY RARE First LATIN EDITION TO BE PUBLISHED OUTSIDE OF LYONS. 
WITH FINE IMPRESSIONS OF THE WOODCUTS, WHICH ARE EXCELLENT COPIES OF 
THE ORIGINAL BLocKxs. Only the original 41 cuts are reproduced in Valgrisius’ 
editions. 
Valgrisius, or Vaugris, issued an edition in Italian in 1545, and the present Latin 
edition has the woodcuts printed from the same blocks which he used in the Italian 


edition. The text is copied directly from Amylio’s Latin translations as published 
by Frellon at Lyons. 


230. HOLBEIN (HANS). Imagines Mortis. His Accesservnt, Epigrammata, é 


Bann 2 


Gallico idiomate 4 Georgio Aemylio in Latinum translata. Ad Haec, Medi- 
cina Animae . . . Qvae his addita sunt, sequens pagina demonstrabit. 
Printer’s device on title, 53 woodcuts copied from Holbein’s Dance of Death. 
Coloniae, Apud heredes Arnoldi Birckmanni, 1555; PAut III (Pope). 
Apologia . . . 3 large woodcut initial letters in the style of Geofroy Tory, 
printer's device on title. Parisitis, Apud Geruasium Cheuallonium, 1538. 
Together, 2 vols. in one, small 8vo, full new olive green crushed levant 
morocco, gilt and blind tooled fillets, gilt ivy-leaves at corners and on back 
panels, gilt over red edges, first title slightly soiled, small break repaired 
in One margin. Cologne, 1555; Paris, 1538 

First EDITION WITH THESE WoopcuT CoPIEsS. FINE IMPRESSIONS AND IN EXCEL- 
LENT CONDITION. The cuts are somewhat larger than the originals, are all reversed 
except one, the two demons are omitted in the cut of the Pope, in the Soldier the 
thigh bone is altered to a spear. On the whole they are creditable work, but greatly 
inferior to the original cuts. The mark which appears on several of the cuts is sup- 
posed to be that of Anton Sylvius. 

The George Edward Sears copy, with his Dance of Death bookplate. 


231. HoLBEIN (Hans). Imagines Mortis. His Accesservnt Epigrammata, é 


Gallico idiomate 4 Georgio Aemylio in Latinum translata. Ad Haec, 
Medicina Animae. . . Qvae his addita sunt, sequens pagina demonstra- 
bit. Printer’s device on title, 53 woodcuts copied from Holbein’s Dance of 
Death. Small 8vo, newly bound in portions of leaves from an early printed 
work, title repaired at inner margin, several blank corners repaired. 
Coloniae, Apud heredes Arnoldi Birckmanni, 1557 
SECOND EDITION OF BIRKMANN’S ISSUE. NICE Copy, UNUSUALLY LARGE, SEVERAL 


LEAVES BEING UNCUT AT FORE OR LOWER EDGE. The same cuts are used in this 
edition as in Birkmann’s First Edition, published in 1555. 
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232. HoLBEIN (HANS). [ScHEYyT (CAsPAR).] Der Todten-dantz durch alle Stende 


47-3 


vnnd Geschlecht der Menschen, darinnen jr herkomen vnd ende, nichtig- 
keit vnd sterbligkeit als in eim Spiegel zu beschawen, fiirgebildet, vnnd mitt 
sch6nen Figuren gezieret . . . With 53 woodcuts after Holbein’s Dance 
of Death designs. Small 8vo, full brown morocco, blind fillet border, inside 
gilt border, gilt top, other edges sprinkled, By MATTHEWS, leaves slightly 
foxed, wormhole through margins. Enclosed in dark blue straight-grain 
morocco solander case. [Nuremberg:] Im Jar 1560 

VeRY RARE FIRST EDITION WITH THE GERMAN VERSES BY CASPAR SCHEYT. The 
woodcuts in this edition are the same as those used in the Latin editions printed at 
Cologne, as re-engraved by Anton Sylvius. By an error in printing, the cut of the 
Abbess has been repeated for the Nun, the correct cut being omitted. 

The title-page calls for the additional Sermons which are found at the end of the 
other editions of the period, but the present volume consists of 32 leaves only, com- 
prising, Title, 1 leaf, Dedication in Verse, 3 leaves, the 53 woodcuts, “Beschlusz,” 
verso of leaf 31 and recto of 32, the verse from Romans, in German, verso of leaf 32. 

From the George Edward Sears Collection, with his Dance of Death bookplate. 


233. HoLBEIN (HANs). ErAsMus (DESIDERIUS). Knijha Erasma Roterodam- 


a 


V 


ského, w kteréz gednomu kazdému Krestianskému Czlowéku naucénij y 
napomenntij se dawa, yakby se k Smrti hoto witi mel. With 53 woodcuts 
copied from Holbein’s Dance of Death designs, last cut repeated on title, 
coat-of-arms on verso of title. Small 8vo, new stamped leather, cracking at 
joints, edges of some leaves slightly frayed, title soiled. Letha, 1563 

VERY RARE AND EARLY. EDITION OF HOLBEIN’S DANCE OF DEATH WOooDCUTS, 
WitH TEXT IN BOHEMIAN. The cuts are copies of the original Lyons designs, and 
follow the originals with more exactness than the Cologne copies in many instances; 
they are not reversed. 

Erasmus’ work follows the Dance of Death; it was translated by Jan v. Lobkowic 
and edited by Girijk Melantrych, in Prague. 


234. HoLBEIN (HANS). Imagines Mortis. His Accesservnt Epigrammata, ¢ 


Sp 


Gallico idiomate a Georgio Aemy io in Latinum translata. Ad Haec, 
Medicina Animae . . . Qvae his addita sunt, sequens pagina demon- 
strabit. Italic type. Printer’s device on title, 49 woodcuts (should be 53) 
copied from Holbein’s Dance of Death. Small 8vo, new vellum, edges of 
leaves slightly frayed, some repairs in margins, two leaves lacking, tear in 
woodcuts in one leaf. 

Coloniae, Apud heredes Arnoldi Birckmanni, 1566 


Imperfect, lacking leaves B1 and B8, containing 4 woodcuts, Leaf A3 con- 
taining the Creation and Temptation cuts is torn through the designs. 


235. HoLBEIN (HANs). Imagines Mortis. His Accesservnt Epigrammata, é 


gV0 


st / 


Gallico idiomate 4 Georgio Aemylio in Latinum translata. Ad Haec, 
Medicina Animae . . . Qvae his addita sunt, sequens pagina demon- 
strabit. Jtalic type. Printer’s device on title, 53 woodcuts copied after Hol- 
bein's Dance of Death. Small 8vo, new full brown calf, blind fillet borders, 
small gilt floral corner ornaments, gilt filagree center medallions, gilt pan- 
elled back, gilt over marbled edges, BY POUGET. 

Coloniae, Apud heredes Arnoldi Birckmanni, 1567 

UNUSUALLY FINE Copy OF THIS RARE EDITION FROM THE BIRKMANN PRESS. 
BEAUTIFUL IMPRESSIONS OF THE CUTS. CLEAN, LARGE Copy, IN EXCELLENT 
CONDITION THROUGHOUT, WITH THE ORIGINAL BLANK LEAF AT END. 

With the monogram “WH” written in ink at foot of title, in the form used by 
Hollar in signing some of his engravings, and it is probable that this is in his auto- 
graph and that the volume belonged to him at one time. “S.A. Pamp-en-eere, 
inscribed also on title, in a different hand from the monogram. 
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236. HoLBeIn (Hans). Imagines Mortis. His Accesservnt Epigrammata, é 
Gallico idiomate 4 Georgio Aemylio in Latinum translata. Ad Haec, 
Medicina Animae . . . Qvae his addita sunt, sequens pagina demon- 

JS strabit. Italic type. Printer’s device on title, 53 woodcuts after Holbein’s 
Dance of Death. Small 8vo, old sprinkled calf, gilt fillet borders, gilt back, 

“+ marbled edges, old writing erased from title. 

Coloniae, Apud heredes Arnoldi Birckmanni, 1572 


VERY RARE IssuE, Not LISTED BY MASSMANN NOR Douce, although Massmann 
refers to the fact of its existence as cited by Jécher und Adelung. FINE, CLEAN 
Copy, IN EXCELLENT CONDITION, WITH THE FINAL BLANK LEAF. CLEAR, BRIL- 
LIANT IMPRESSIONS OF THE CUTS. 


237. HOLBEIN (HANS). Imagines Mortis, His Accesservnt Epigramata, é Gallico 

idiomate A Georgio Aemylio in Latinum translata. . . Italic type. 

A Printer’s device on title, 53 woodcuts after Holbein’s Dance of Death. Small 

eh " 8vo, new half morocco, marbled edges, title somewhat soiled and with 
old signature in ink. 

Coloniae, Apud heredes Arnoldi Birckmanni, 1573 


Nice Copy. Consists of the first 29 leaves only, containing Title, Dedication 
and the 53 Dance of Death designs. 


238. HoLBEIN (HANS). CuHytr#us (Davip). .Libellvs Dauidis Chytrei, de 
Morte, et Vita £terna, Editio Postrema: Cui addite sunt Imagines Mortis, 
illustratee Epigrammatis D. Georgii A7mylii. Woodcut of a skull on title, 

/ 54 woodcuts copied from Holbein’s Dance of Death. Small thick 8vo, con- 
temporary vellum, with initials “GF” stamped on front, wormhole through 
back cover, leaves discolored, title with tiny wormholes. 

VViteberge, Impressus 4 Mattheo VVelack, 1590 

First EDITION. VERY SCARCE. The Holbein woodcuts, which are evidently 
copies by other engravers, are found in the “Imagines Mortis, Illvstrate Epigram- 
matis Georgii my lii,” in the middle of the volume. Some of the cuts are signed 
with the mark “x” and one with “w” witha graver underneath. 

With signatures oe — “Fabricij d Hildingsij” and of —“C W N v Niest,” on title, and 


bookplate of “C. W. G. v. N.” Wilhelm Fabrice de Hilden, or Fabricius Hildanus, 
was a famous surgeon oa writer in Cologne, born 1560, died 1634. 


239. HoLpetn (HANS). POLLIONE (LucA). Conciones Septem de Vita Aterna 
Wratislavie habite anno Christi 1582 . . . In Latinam linguam trans- 
late, 4 D. Abrahamo a Metzrad . . . Gorlicii, 1604; CHyYTR#&US 
(Davin). Libellvs Dauidis Chytrei, de Morte et Vita 4terna, Edition 
Postrema . . . Woodcut of a skull on title, 54 woodcuts of the Dance 

. of Death after Holbein’s designs. 2 vols. VViteberge, 1590. Together, 
3 vols. in one, thick, small 8vo, old vellum, initials, “M.1I.G.W.” on front 
and date, “1731” on back in gilt, red edges. Gorlicii, 1604; Wittenberg, 1590 


RARE FIRST EDITION OF CHYTRAEUS’ WORK, WHICH INCLUDES THE “IMAGINES 
Morris, WITH THE LATIN TEXT OF GEORGIO AEMYLIO. The cuts are reversed and 
rather poor copies of Holbein’s cuts. 
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240. HOLBEIN (HANS). GLISSENTI (FABIO). Discorsi Morali contra il dispiacer 
del morire, detto Athanatophilia . . . With portrait and 380 woodcuts, 
including the Holbein series of Dance of Death and many other similar cuts. 

—  2vols. small 4to, vellum, small blank corners of two leaves repaired. 
JJ : Venetia, Appresso Domenico Farri, 1596 
First EDITION OF A VERY RARE WoRK, IN WONDERFULLY CLEAN, FRESH CON- 
DITION, AND WITH FINE IMPRESSIONS OF THE Woopcuts. The work is a sort of 
tragedy of human life in five tableaux, ornamented with woodcuts in the style of the 


Dance of Death. 
“Coll: Mut: Soc: Jesu cath: Rel: 1630, Bibl.,” inscribed on title to Vol. I. 


241. HoLBEIN (HANS). WOLSSCHATEN (GEERAERDT VAN). De Doodt Vermaskert 
met S’Werelts Ydelheyt Afghedaen door G. V. Wolsschaten. Verciert met 
de constighe Belden van den vermaerden Schilder Hans Holbein. Engraved 

— title and 18 woodcuts of Holbein’s Dance of Death. Small 8vo, old sheep, 

Vg rubbed, engraved title repaired in margins, leaves somewhat stained. 

/ t’Antwerpen, By Petrvs Bellervs . . . 1654 

First EDITION. SCARCE WoRK, CONTAINING 18 WoopcuTts From HOLBEIN’S 

SERIES, 14 OF WHICH ARE PRINTED FROM THE ORIGINAL BLocKs. Three of the 

designs, viz., Emperor, Pope, and Countess have been re-engraved and reversed. 

Douce says that the Child has also been re-engraved, but there is nothing in the 

design to indicate this. The cuts of the Three Boys, the Corrupt Judge and the 

Physician have the monogram “AS” which is found on the cuts in the Cologne edi- 

tions, and which is supposed to be the mark of Anton Sylvius, this mark is here 

added to the original blocks, however, as the designs are of the original size and 

cutting, and not the larger, reversed copies which were used in the Cologne editions. 

The three cuts which are reversed, are also of the smaller (original) size, and not the 
enlarged cuts. 


242. HoLBEIN (HANs). [BEwick (THOMAS AND JOHN).] Emblems of Mortality; 
Representing, in upwards of Fifty Cuts, Death seizing all Ranks and 
Degrees of People; Imitated from a Painting in the Cemetery of the Do- 
minican Church at Basil, in Switzerland . . . Frontispiece and 51 
woodcuts of the Dance of Death, 50 of which are after Holbein’s designs, 

— engraved by Thomas and John Bewick. Small 8vo, full mottled calf, gilt 
JV - fillet borders, gilt back, gilt top, BY RIVIERE. 

London: Printed for T. Hodgson, 1789 
FINE, CLEAN Copy. The woodcuts are faithful copies of Holbein’s designs, except 
the first, which contained a figure of the Deity habited as a Pope, and in deference 

to Protestant sentiment, was changed for an original design. 
The statement on the title that the cuts are from the Basil Dance of Death is an 

error, as they are all from the Holbein series. 


243. HoLBern (Hans). [BEwick (THOMAS AND JOHN).] Emblems of Mortality; 
representing, in upwards of fifty cuts, Death seizing all Ranks and Degrees 

rot People . . . Frontispiece and 51 woodcuts of the Dance of Death. 

O 16mo, original pictorial boards, rebacked, shaken, frontispiece pasted to 

yp inside of cover, inner margin of title slightly torn, contemporary manu- 
script notes on margins. London: Printed by Robert Bassam, 1795 


VeERY RARE AND UNLISTED EDITION WITH THE HOLBEIN Cuts AS RE-ENGRAVED 
BY THE BEwICKs. The covers have the cut of the Merchant on front and of the Miser 
on back. 





THoe Minns. “Dance or DekEatH” COLLECTION 








First Session, Tuesday Afternoon, May 2nd 


244. HoLBEIN (HANS). [ANDERSON (ALEXANDER).] Emblems of Mortality, 
Representing, in upwards of fifty Cuts, Death Seizing all ranks and degrees 
of People; imitated from a Painting in the Cemetery of the Dominican 
Church at Basil, Switzerland. . . With frontispiece and 51 woodcuts 
after Holbein’s designs engraved by Alexander Anderson. 16mo, original 
wrappers, stained, back broken and stitching loose, leaves somewhat 
stained. New-Haven: Sidney’s Press, 1810 


EXCEEDINGLY RARE FIRST AMERICAN PRINTING OF HOLBEIN’S DANCE OF DEATH. 
THE CUTS WERE ENGRAVED BY Dr. ALEXANDER ANDERSON, THE FIRST WOoOD- 
ENGRAVER IN AMERICA, and were probably copied from the Bewick cuts. 


245. HoLBEIN (Hans). [BEWIcK (THOMAS AND JOHN).] Emblems of Mortality; 

representing Death seizing all ranks and degrees of people. Imitated in a 

Series of Wood Cuts, from a painting in the Cemetry [sic] of the Dominican 

Church at Basil, Switzerland: with Appropriate Texts of Scripture . : 

Frontispiece and 51 woodcuts by Bewick after Holbein’s designs. 16mo, 
paneled calf, gilt, gilt edges, BY TOUT. 

, London: Printed for Whittingham and Arliss, circa 1815 


Contains the same plates, and the translation by Hawkins which are found in 
the edition of 1789. 
Arliss’s connection with Charles Whittingham was terminated in 1817. 


246. HoLBEIN (HANs). [ANDERSON (ALEXANDER).] Emblems of Mortality; 
Representing, by numerous Engravings, Death seizing all Ranks and Condi- 
tions of People. Imitated from a Painting in the Cemetery of the Dominican 

7 Church, at Basil. . . Frontispiece and 46 woodcuts after Holbein’s 

Wi - designs. 16mo, half calf, gilt top, uncut. 

Charleston [S. C.]: Published by Babcock & Co., New Haven, 1846 


FINE, UNcut Copy. WITH THE WoopcuTs By ALEXANDER ANDERSON. These 
cuts first appeared in the edition printed at New Haven in 1810, and 36 years later, 
being found still in fine condition, the present issue was published. 


247. HoLBEIN (HANS). [ANDERSON (ALEXANDER).] Emblems of Mortality; 
Representing, by numerous Engravings, Death seizing all Ranks and Con- 
ditions of People. Imitated from a Painting in the Cemetery of the Domin- 
ican Church at Basil . . . Frontispiece and 46 woodcuts by Dr. Alexander 
Anderson, after Holbein’s designs. 12mo, stitched, uncut and unopened, 

Gr a few margins very slightly soiled. 
Charleston [S. C.]: Published by Babcock & Co., New Haven, 1846 


EXCEPTIONALLY CLEAN, FINE Copy, ENTIRELY UNOPENED. 


248. HOLBEIN (HANS). HOLLAR (WENCESLAUS). Dance of Death series after 
Holbein. 28 etchings (should be 30) of the Dance of Death engraved by Hollar 
after Holbein’s designs, each within frame or border designed by Diepenbecke 

7, and engraved by Hollar. Small 4to, new vellum, gilt border, several margins 

U repaired, one border slightly damaged, 2 plates lacking. 

{[Antwerp?] 1651 

THE EXTREMELY RARE First EDITION OF THE HOLLAR DESIGNS, WITH THE 

BorRDERS. FINE, UNUSUALLY CLEAN COPY, WITH BRILLIANT IMPRESSIONS OF 
PLATES. The plates of the Preacher and of the Married Couple are lacking. 

THIS IS THE FIRST AND Most DESIRABLE STATE OF THE WORK, WITH THE BEAU- 

TIFUL BORDERS AS ORIGINALLY DESIGNED AND ENGRAVED. There is no text to the 

plates, except the Latin scriptural passages under each, that occur in the original 


[ Continued 
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[ No. 248. HoLBEIn (HANs).—Continued | 


editions in that language. Hollar has transposed the final ee of the coat-of-arms 
to the beginning of the work as a sort of frontispiece. Nos. SOOO Eat AG 
23, 27 and 28 of this series correspond to the original Lyons Socio: with some 
slight variations, and are all reversed except No. 5. The rest of the designs are 
copied from the plates of the Cologne “spurious” editions, but with the plates again 
reversed to their original positions and with occasional slight variations, except that 
of the Soldier which is the same as the Cologne copy. The plates and borders are 
engraved on separate plates, thus supplying passe-par-touts to be used as desired. 
Many later issues are without the borders. 

Douce says that these designs by Hollar were probably executed at Antwerp, 
and in mentioning the fact of his having made use of the so-called “spurious” copies 
for so many of his designs, ventures the opinion that Hollar had perhaps not seen 
an original edition, and was forced to use one of the Cologne editions in its stead, 
adding that “these, however, are but conjectures, and it remains for every one to 
adopt his own opinion.” As the present collection includes a copy of the original 
Lyons Edition of 1547 with Hollar’s autograph signature and date 1650, or one year 
earlier than his first plates are dated, as well as a copy of the Cologne Edition of 
1567 with his autograph initials, it is evident that Hollar had not only seen, but was 
the actual possessor, of both the original and the “spurious” editions at the time he 
engraved his own copies, and therefore evidently made use of the designs he con- 
sidered the most desirable irrespective of their source. 

Douce, Dance of Death, pp. 125 to 129. 


249. HoLBEIN (HANS). HOLLAR (WENCESLAUS). The Dance of Death; Painted 
by H. Holbein, and engraved by W. Hollar [With Notes by James Ed- 
wards;] LypGATE (JOHN). The Daunce of Machabree. With engraved 
portraits of Hollar and Holbein, 30 copperplate engravings of the Dance of 
Death by Hollar after Holbein, and double-page engraving of the woodcut from 

cy Lydgate’s early edition, also engraved by Hollar. 2 parts in one vol. small 
4to, original calf, gilt, sprinkled edges, binding rubbed, leaves foxed. 
[London: James Edwards, 1794] 


First ISSUE OF EpWArRpDs’ EDITION. Printed from the original plates, rebitten 
with great care to prevent injury in the retouching. The explanatory text and 
introductory note are by Edwards. 


250. HoLBEIN (HANS). HOLLAR (WENCESLAUS). Le Triomphe de la Mort. Gravé 
d’apres les Desseins de Holbein, par W. Hollar. [With Notes by James 

ft Edwards. Translated from the English edition of 1794.] Portraits of Hollar 

© and Holbein, 30 copperplate engravings of the Dance of Death by Hollar after 

vf ia) Holbein, and double-page engraving from Lydgate’s Daunce of Machabree, 
also engraved by Hollar. Small 4to, contemporary straight-grain tan morocco, 

gilt, gilt edges, binding slightly rubbed. [London, 1794? 

FRENCH TRANSLATION OF EDWARDS’ EDITION OF THE HOLLAR DESIGNS, IN FINE 

CONDITION. RARE, Not MENTIONED By Douce. This edition does not include 


Edwards’ Prefatory Note, nor the text of Lydgate’s Daunce of Machabree, which 
are found in the English Edition. 





251. HoL_Bein (HANS). HoLLAr (WENCESLAUS). The Dance of Death; painted 
by H. Holbein, and engraved by W. Hollar. [With Notes by James 
Edwards.] Engraved portrait of Holbein, 30 engravings of the Dance of 
Death by Hollar after Holbein, and folding plate of Lydgate’s Daunce of Macha- 
«3 bree, also engraved by Hollar. 12mo, original calf, gilt back, sprinkled edges, 
binding rubbed, some leaves of text slightly foxed. 

London: Printed by C. Whittingham for John Harding, 1804 


Reprint of Edward's Edition of 1794, with the Introductory Note, Notes to the 
plates, and Note on the Daunce of Machabree of Lydgate, but not including the 
text of that work. 
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252. 


HoLBEIN (Hans). HoLiar (WENCESLAUS). The Dance of Death; from the 


original Designs of Hans Holbein. Illustrated with Thirty-three plates 
engraved by W. Hollar. With Descriptions in English and French. With 
engraved portraits of Holbein and Hollar, uncolored, 30 engraved plates of 
the Dance of Death after Holbein and full-page plate afver Lydgate’s Dance 
Macaber, all colored by hand. 8vo, full red straight-grain morocco, gilt, 
gilt edges, binding slightly rubbed. London: Printed for J. Coxhead, 1816 

VERY RARE ISSUE WITH THE PLATES BEAUTIFULLY COLORED BY HAND. The 
plates are printed on heavier paper than in the issues with uncolored plates. VERY 
FINE Copy, WITH VIviID, UNFADED COLORS IN THE PLATES. 

Reprint of the Edition by James Edwards, first published in 1794, with the 
addition of a Life of Holbein. With Explanations of the Plates in English and 
French. Contains the Note on Lydgate’s Daunce of Machabree, but not the text. 


253. HoLBEIN (HANS). HOLLAR (WENCESLAUS).. The Dance of Death; from the 


b 


original Designs of Hans Holbein, Hlustrated with Thirty-three [szc| 
plates, engraved by W. Hollar. With Descriptions in English and French. 
Portrait of Holbein, 30 engravings of the Dance of Death after Holbein, and 
full-page plate after Lydgate’s Dance Macaber, by Hollar. 8vo, mottled 
boards, morocco back. London: Printed for J. Coxhead, 1816 


The portrait of Hollar is omitted from this copy, thus making only 32 plates and 
not 33 as called for in the title. 


254. HoLspein (HANS). [Todten Dantz Durch alle Stande vnd Beschlecht der 


Menschen.] Plates only. 58 copperplates (should be 60) of the Dance of 
Death, after Holbein’s designs, each within border of flowers, fruits, etc. 


‘\ () Small 4to, each plate trimmed to plate-mark and mounted on blank leaf, 


/ 


bound in old black boards, somewhat worn at back. 
[Frankfurt am Main: Eberhard Kieser,]| circa 1616 

EARLIEST PROOFS, THE FIRST 24 PLATES BEING PRINTED BEFORE THE NUMBERS 
WERE ENGRAVED ON THE PLATES, THE NUMBERS SUPPLIED BY HAND. IN FINE 
CONDITION, AND BRILLIANT IMPRESSIONS THROUGHOUT. The title and leaves 
containing German Poems, are not included, and plates 10 and 11 are lacking. 
Plate 19 is bound before No. 12. 

These plates are identical with those in the following entry but lack the engraved 
numbers on the first 24 plates, hence, must be the earlier impressions, struck off 
before the numbers were engraved on the plates. 


255. HOoLBEIN (HANs). Todten Dantz Durch alle Stande vnd Beschlecht der 


SS anle; 


Menschen, etc. Engraved title and 60 copperplate engravings of the Dance 
of Death, after Holbein’s designs, each within border of flowers, fruits, etc. 
Small 4to, original vellum, some leaves uncut, binding stained, breaking 
at joints, leaves stained and foxed, one margin restored, lower part of one 
plate containing text and border, torn off and repaired. Enclosed in black 
morocco case with envelope flap. 

[Frankfurt am Main:] Eberhard Kieser, circa 1616 

First EDITION OF THIS VERSION. VERY RARE. UNUSUALLY LARGE COPY, WITH 
Many LrEAves UNCUT AT FORE EDGES, WITH BRILLIANT IMPRESSIONS OF THE COpP- 
PERPLATES. THE FIRST SERIES OF HCLBEIN’S DESIGNS TO BE ENGRAVED ON Cop- 
PERPLATES. Identical with the plates in the preceding entry. 

The engraved title is copied from an old woodcut; the Dance of Death subjects are 
copies of the original Lyons cuts, for the most part, with occasional slight variations. 
They are not placed in the same order, and all are reversed except Nos. 12, 57 and 
60, the first mentioned being considerably altered, however. Nos. I, 2, 3, 4, 6, II. 
and 12 are copies from Aldegrever; Nos. 41, 42, 50, 51, 52, 57 and 58 are new designs. 
The text consists of Moral Poems in German at beginning and end of the volume, 
and a Biblical text and six lines of verse, in German, engraved on each plate. The 
titles to the plates of the Ritter and the Edelman are transposed. One or more 
blank leaves are bound between each of the plates. 
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256. HoLBEIN (Hans). Icones Mortis Sexaginta imaginibus, totidemqz inscrip- 


ie 


tionibus insignite, versibus quoqz Latinis et novis Germanicis illustrate. 
[Title repeated in German.] Durch Johann Vogel. Bey Paulus Fursten 
Kunsthandlern zu finden. Engraved title, engraved plates on verso of printed 
title, recto of leaf preceding text, and last leaf, and 60 copperplate engravings 
of the Dance of Death, each within engraved floral border. Small 8vo, new 
black embossed paper boards, old red sprinkled edges, some leaves stained. 

[Gedruckt zu Niirnberg, durch Christoff Lochner, 1648] 


VERY RARE. COMPLETE, WITH ALL THE PLATES. The date is twice repeated in 
Roman capitals in Latin and German quotations at the end, and in both instances 
the sum of the numbers is 1648, although both Douce and Massmann give the date 
as 1647. 

This edition contains the same series of 60 engravings of the Dance of Death 
within floral borders, which are found in the two preceding entries, but with some of 
the plates retouched and renumbered, the cut of the King at Table (No. 9) being by 
a different hand. There is additional text in Latin and German on the reverse of 
each plate. 

Douce, Dance of Death, pp. 123-124. 


257. HOLBEIN (HANS). VALVASOR (JOHANN WEICHARD). Theatrum Mortis 


Vo. 


Humane Tripartitum. I. Pars. Saltum Mortis. II. Pars. Varia genera 
Mortis. III. Pars. Poenas Damnatorum continens. Figuris eneis illustra- 
tum. . . [Title repeated in German.] Engraved copperplate frontispiece, 
Io. Koch del: And. Trost sculpt, 54 beautiful copperplates of the Dance of 
Death after Holbein; also 66 others representing the Tortures of the Wicked, 
engraved by André Trost. 3 parts in one vol. small 4to, full brown crushed 
levant morocco, gilt and blind fillet borders, gilt paneled back, gilt edges, 
a few leaves uncut, BY DE COVERLY. Enclosed in sapphire-blue morocco 
solander case. 
Laybach, und zu finden bey Johann Baptista Mayr, in Salzburg, 1682 

First EDITION. VERY RARE AND IN SPLENDID CONDITION. Text in Latin and 
German, paged continuously, with special title-page for each part. Part I contains 
54 plates, beautifully engraved from Holbein’s cuts; Part II contains 35 plates, 
showing various forms of violent deaths; Part III, 31 plates of many frightful and 
curious designs of the Tortures of the Damned. Each plate is surrounded with fine 
border in floreate designs. : 

With the following inscription in an old hand on fly-leaf,—“Emit Joannes Baplista 
Secundus huius Nominis Prepositus Can: Regul: in Stoglwerth bay deo 

The George Edward Sears copy, with his Dance of Death bookplate. 


-258. HoLBein (HANs). VALVASOR (JOHANN WEICHARD). Theatrum Mortis 


Humane Tripartitum. I. Pars. Saltum Mortis. II. Pars. Varia genera 
Mortis. III. Pars. Poenas Damnatorum continens. Figuris eneis illus- 


oY \ tratum . . . [Title repeated in German.] Engraved frontispiece, 54 


.copperplates of Holbein’s Dance of Death, and 66 other copperplates of the 
Tortures of the Wicked, each plate surrounded with floreate border, engraved 
by André Trost. 3 parts in one vol. small 4to, full maroon diamond mo- 
rocco, blind tooled fillets, inside gilt dentelle borders, gilt edges. 

Laybach, vnd zu finden bey Johann Baptista Mayr, in Salzburg, 1682 

First Epition. Small corner of frontispiece repaired, and several leaves are 

slightly smaller, perhaps supplied from a cut down copy, but otherwise a nice, clean 
copy. 
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259. HoLBEIN (HANS). WOLSSCHATEN (GEERAERDT VAN). De Doodt Vermaskert 


met des Werelts Ydelheyt, Af-ghedaen door Geeraerdt van Wolsschaten 
Den lesten Druck, Vermeerdert ende Verbetert, en met veele 

kopere Plaeten daer toe dienende verciert. Engraved title signed “P B f,” 
and 19 copperplate engravings of the Dance of Death, after Holbein. Small 
8vo, old sprinkled morocco, worn, breaking at joints, leaves slightly soiled. 
Antwerpen, By Ian Baptist Iacobs [1698] 


SCARCE AND CurRIOUS WorK. The text is the same as the edition of 1654, which 
had woodcut designs, with the addition of seven leaves including a cut of Death 
leading all ranks of men. The Dance of Death designs, which in the First Edition, 
were mostly printed from Holbein’s original blocks, are here re-engraved on copper ~ 
with many alterations. In the cut of the Pedlar the artist has introduced some 
figures in the background which belong to the Soldier originally, in the cuts of the 
Married Couple, the Corrupt Judge, and several others, the costumes of the period 
of William III have been substituted for the originals, giving a startling and rather 
ludicrous appearance to the designs. See, Douce, Dance of Death, page 130. 


260. HoLBEIN (HANS). WOLSSCHATEN (GEERAERDT VAN). De Doodt Ver- 


wie 


26ir 


— 


UY » 


maskert met des Werelts Ydelheyt . . . Engraved title and 19 copper- 
plate Dance of Death designs after Holbein. Small 8vo, contemporary 
vellum. Antwerpen, By Ian Baptist Iacobs [1698] 


With inscription,—“Johanna van Papegem Geestlycke Dochter,” on final fly-leaf, 
and—“Det boek heb ik gekneegen van Jussij: vam Papegem geestelyken dogter Int Jaar 
1744. J.H. Reurecamp Junior,” on first fly-leaf. 


HOLBEIN (HANS). RUSTING (SALOMON VAN). ORIGINAL DRAWINGS for van 


Rusting’s “Het Schouw-Toneel.” Collection of 60 original drawings (on 59 
sheets), end of the Seventeenth Century. Various sizes, three largest 
averaging 518 by 3% inches, others averaging 3% by 234 inches, with one 
small one on sheet with another, 134 by 344. Each sheet mounted on 
heavy Holland paper and bound together in an 8vo volume, contemporary 
red-brown morocco, gilt border and framework on sides, full gilt back, red 
marbled edges. Enclosed in morocco solander case with gilt Death’s 
Emblems on back. Late Seventeenth Century 


VERY FINE COLLECTION OF ORIGINAL DRAWINGS IN BROWN CRAYON, SIX OF 
WHICH HAVE NEVER BEEN REPRODUCED. Regarding this collection, a three-page 
note in French is inserted in the volume, which says in part ,— 

(Translation) Collection of 60 original designs, end of the Seventeenth Century, in 
which the spiritual touch and knowledge reveals the hand of an artist of talent. 
Without being able to decide if these designs are by Romeyn de Hooghe, Schoone- 
beck or Hornesvyn, it is worth noting that they have been reproduced in part by 
engravings in a Dutch book quite rare today, entitled, “Het Schouw-Toneel des 
Doods . . . versciert met dartig Zinnebeelden. Door Salomon van Rusting,” 
First Edition, Amsterdam, 1707. This work in Dutch verse is mentioned by Pro- 
fessor Christ as containing 30 engraved emblems some of which are imitations 
(copies) of Holbein. The title has been reproduced in three different designs, all 
included in this collection and besides these and variants of several others of the 
reproduced designs, there are six drawings which have never been engraved. 

The drawings after Holbein’s cuts are Nos. 16, 19, 20, 21, 22, 23 and 27 as pub- 
lished in van Rusting’s work, and No. 18 (Death battling with the Knight) is very 
similar to Holbein’s cut on the same subject. 

The drawings are not placed in the order found in van Rusting’s work, but the 
number which each plate bears in that volume is written in pencil in the margin. 
Several of the drawings are similar or reversed drawings of others in the series. 

In the attached note it is stated that the present volume belonged to the well- 
known collector, Monsieur Bisschop of Rotterdam, and that it was sold with his 
collection in 1771. 

With bookplate of J. Dawson Brodie. 
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262. HOLBEIN (HANS). RusTING (SALOMON VAN). Het Schouw-Toneel des Doods 
’ . Twede druk. Engraved title and 30 copperplates of the Dance of 
Death. Small 8vo, old half calf, sprinkled edges, binding worn, new corners. 
2. Amsterdam: Nicolaas ten Hoorn, 1726 
; SECOND EDITION OF THIS WorK. Many of the plates are copied from Holbein’s 
See but some of them are entirely new subjects. See note to Original Drawings 

above. 


263. HOLBEIN (HANS). RusTING (SALOMON VAN). Schau-Platz des Todes, oder 
Todten-Tanz in Kupffern und Versen vorgestellet: Ehemahls von Sal. 
van Rusting, in Nieder-Teutscher Sprache; nun aber in Hoch-Teutscher, 
mit néthigen Anmerckungen, heraus gegeben von Johann Georg Meintel 

; . With engraved title and 30 copperplate engravings of the Dance of 
Death, 8vo, boards, slightly rubbed. 
Niirnberg, bey Peter Conrad Monath, 1736 
First EDITION OF THE GERMAN TRANSLATION OF VAN RUSTING’S DANCE OF 
DEATH. The plates are the same designs as those in the Low Dutch versions of 
earlier date, but newly engraved upon a larger scale, with the figures and costumes 
slightly modernized. 


264. HOLBEIN (HANS). RUSTING (SALOMON VAN). Het Schouw-Toneel des Doods 
. . . Vierde Druk. With engraved title and 30 engraved Dance of Death 

4 plates. Small 8vo, old half calf, sprinkled edges, binding slightly rubbed. 
k Amsterdam: J. Rotterdam, 1741 


265. HOLBEIN (HANS). ORIGINAL WATERCOLOR PAINTINGS SAID TO BE PAINTED 
BY HOLBEIN. Series of 37 hand-painted miniatures, measuring 43% by 3 inches, 
cae on heavy mat paper, mounted on leaves 65% by 4% inches, each surrounded 
J i with a frame in wood-tones, painted on the larger leaf. With descriptive text 
in Italian written in a modern hand on many of the leaves. 12mo, full brown 
morocco, traces of old leather ties, label bearing coat-of-arms of the Italian 

house of Foscari pasted on back, binding slightly rubbed. 


BEAUTIFUL AND WELL-EXECUTED SERIES OF DANCE OF DEATH PAINTINGS, 
SAID TO BE ORIGINAL DESIGNS BY HOLBEIN. Apparently originals of some of the 
designs by Holbein appearing in the first edition of his work, 1538; WITH SEVERAL 
ADAPTED OR COPIED FROM THE BASLE PAINTINGS. 

A manuscript note on fly-leaf states that the volume was acquired by Chevalier 
Michele Cavaleri in 1862, and the descriptive notes are in his autograph, one being 
signed and dated, “Cavaleri, 4.luglio 1862.” These manuscript notes are extremely 
interesting, as in them, the Chevalier has applied the cuts to modern persons, calling 
the design of the Pedlar, “Garibaldi fermato ad Aspromonte;” that of the farmer, 
“Garibaldi—La morte precede e guida i suoi . . .;” the Cook, which is adapted from 
the Basle paintings, he describes as Cavour; the Child, as “La morte republicana. 

With bookplates of, —“Bibliothecae Joh. Augustini Gradonico, Episcopi Cene- 
tensis,” (Giovanni Agostini Gradenigo, Bishop of Chioggia and Ceneda, born 1722, 
died 1774); and “Jacobus Maximilianus,” with date 1771. “i 

This copy was obtained by Miss Minns from Mr. Emile Hirsch, and the paintings 
are said to have been done by Holbein himself. 
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266. HoLBEIN (HANS). MECHEL (CHRETIEN DE). (Euvre de Jean Holbein, ou 


) 


Recueil de Gravures d’aprés ses plus Beaux Ouvrages, accompagnés 
d’Explications Historiques et Critiques. . . Premiére Partie. Le 
Triomphe de la Mort. Half-title with type-ornament border, 12 plates con- 
taining 47 Dance of Death designs, and 2 large plates of the Triumph of 
Riches and of Poverty, all engraved by De Mechel after Holbein. Folio, old 
half leather, gilt lettered leather label on front, binding worn, leaves foxed. 

A Basle, Chez l’Auteur, 1780 


First EDITION. FIRST PART ONLY, CONTAINING DANCE OF DEATH PLATES 
AFTER HOLBEIN’S DESIGNS. 


267. HoLBeEtn (HANS). MECHEL (CHRETIEN DE). (Euvre de Jean Holbein, ou 


Recueil de Gravures d’aprés ses plus Beaux Ouvrages, accompagnés 
d’Explications Historiques et Critiques . . . Premiére Partie. Le 
Triomphe de la Mort. [Seconde Partie. Contenant La Passion de Nostre- 
Seigneur.]| Two half-titles within type-ornament borders, 12 plates containing 
47 Dance of Death designs, 2 large plates of the Triumph of Riches and of 
Poverty, 12 large plates of the Passion of Christ, all after Holbein’s designs, 
and engraved tule to Part 2, 2 parts in_one vol. folio, new half morocco, 
red edges, binding slightly rubbed. <A Basle, Chez l’Auteur, 1780-1784 


First EpITION. FINE COPY, WITH BRILLIANT IMPRESSIONS OF THE PLATES. 
VERY RARELY FOUND COMPLETE WITH ALL THE PLATES, AND IN AS EXCELLENT CON- 
DITION AS THE PRESENT Copy. The plates are bound together after the text, 

The Dance of Death designs in this work were engraved by De Mechel from a 
set of original drawings, supposed to have been made by Hollar, and which at the 
time of engraving, were the property of Counsellor Fleischmann of Strassburg. 
They later came into the possession of the Emperor of Russia at St. Petersburg. 
The final design for the poignard is from an original drawing ascribed to Holbein 
in the public library at Basle. 

Original fly-leaf bound in, with inscription,—“John English Dolben, 1785, The 
kind gift of Mrs. William Hallett on her return from foreign Travel, at Firedon.” 


268. HoLBEIN (Hans). D&EucHAR (Davin). The Dances of Death, through the 


Various Stages of Human Life. Wherein the Capriciousness of that Tyrant 
is exhibited in forty-six Copperplates, done from the Original Designs 
which were cut in Wood, and afterwards painted by John Holbein, in the 
Town-House at Basil. To which is prefixed, Descriptions of each Plate in 
French and English. . . . Engraved portrait of Deuchar with border of 
Adam and Eve and the Three Fates, supposed portrait of Holbein with border 
of medallions and miniatures, engraved title, 46 copperplates of the Dance of 
Death, each within engraved border, copied after Hollar’s and Holbein’s 
designs, and an additional plate at end with a Dance of Death design of six 
figures, each accompanied with a Death. Small 4to, full old mottled calf, 


_ gilt borders, gilt back. sprinkled edges, back cover repaired, slightly shaken, 


offsets from plates, several plates cracking in plate-mark. 
Edinburgh, 1788 


First EpiTion. IN Goop ConpiTIon. The title is very inaccurate, and the 
preface also contains many inaccurate statements. The engraved title and the 
French text are taken from De Mechel’s work. The Dance of Death plates are 
within separately engraved borders, in four designs, three of which are copied with 
slight variations, from the Diepenbeke borders to Hollar’s plates. Of the plates 
themselves, thirty are copied from Hollar’s designs, No. 10 having the distance 
altered; the rest are from the spurious editions of Holbein’s cuts, with some varia- 
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tions. The engraved title is numbered Plate 1, the last plate with coat-of-arms 
is unnumbered and has no descriptive text. The final group plate showing three 
men, two women and a child, each in the grasp of Death, engraved in frieze form 
divided into two sections, is also copied from De Mechel’s work, but without the 
borders. This design, De Mechel calls “Petite Danse de Morts,” engraved by 
Holbein upon the sheath of a poignard. THIS FINAL PLATE IS NOT MENTIONED 
BY DOUCE AS BEING IN THIS WORK, AND IS OFTEN LACKING. 
With armorial bookplate of Sir William Forbes, Bart. of Pitsligo. 


269. HoLBEIN (HANS). DEucHAR (Davin). The Dances of Death, through the 


Various Stages of Human Life: Wherein the Capriciousness of that Tyrant 
is exhibited: in Forty-six Copper-plates; done from the Original Designs, 
which were cut in Wood, and afterwards Painted, by John Holbein, in the 
Town-House of Basil. To which are prefixed Descriptions of each Plate 
in French and English . . . Engraved portrait of Deuchar within border, 
supposed portrait of Holbein, engraved frontispiece-title, 46 engraved plates 
of the Dance of Death after Holbein. Small 4to, full mottled calf, gilt fillet 
borders and small corner ornaments, gilt panelled back and inside border, 
gilt top, other edges uncut, BY ESTES AND LAURIAT. London, 1803 


LARGE, UNCUT Copy OF THIS RARE EDITION OF DEUCHAR’S PLATES. Printed on 
heavier paper than the First Edition, and with very fine impressions of the plates. 
The portrait of Deuchar is the only plate in this edition which has a border. 


270. HoLBEIN (HANns). Dance of Death. 49 copperplate engravings of the Dance 


13. 


271. 


53 


. 


of Death, H. Holbein inv. G. Pfaufec: aq. fort, Frenzel termin. & direx. 
Loose sheets, small 4to, 2 plates trimmed to narrow margin and mounted. 
Dresden, 1830 


First IssuE OF THESE RARE AND BEAUTIFUL COPIES OF HOLBEIN’S DESIGNS. 
ARTIST’S PROOFS BEFORE LETTERS. Very fine and faithful copies, in outline, of 
the original Lyons woodcuts, including the coat-of-arms cut, which is unnumbered 
and intended to be used for a frontispiece as Hollar also placed it, but not including 
the four cuts of Boys. These cuts were executed by Frenzel, inspector of the Gal- 
lery of Engravings of the King of Saxony, at Dresden, for Ludwig Bechstein’s 
Poem “Der Todtentanz,” with which they were issued in book-form the following 
year. 


HoLBEIN (HANS). SCHLOTTHAUER (J.). Hans Holbein’s Todtentanz in 53 


getrau nach den Holzschnitten lithographirten Blattern. Herausgegeben 

von J. Schlotthauer. Mit erklarendem Texte. 53 lithographic plates on 

India paper, copies of Holbein’s original Dance of Death designs. Square 
I2mo, wrappers, uncut and unopened, one quire loose from stitching. 

Miinchen, 1832 

FINE Copy, WITH THE PLATES ON INDIA PAPER AND BOUND TOGETHER AT THE 


END OF THE TEXT. 

The plates are most accurately lithographed in imitation of the original wood- 
cuts. The descriptions are in German verse and accompanied with some brief 
prefatory matter by Dr. Massmann. 


272. HoLBEIN (HANs). Hetmutu (C.). Der Todtentanz oder der Triumph des 


a 


Todes nach den Original-Holzschnitten des Hans Holbein. J/lustrated title 

and 45 plates from Holbein's Dance of Death designs. 4to, original boards, 

morocco back. 
Magdeburg: Robrahn & Co. [1836] 


Curious work, containing copies in outline and much enlarged, of the Holbein 
designs from the drawings which were engraved by De Mechel in his edition of 1780. 
Each plate is accompanied by descriptive verses in German. 
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273. HOoLBEIN (HANS). MECHEL (CHRETIEN DE). Der Todtentanz oder Triumph 
des Todes von Hans Holbein. Mit Text begleitet von C. Weiss. 48 
Dance of Death designs from De Mechel’s engravings of Holbein’s series. 
12mo, original decorated cloth, gilt edges. | Uttweil am Bodensee [1845] 
ih Reproductions of De Mechel’s designs. 


274. HoLBEIn (HANS). HumpHreys (H. NogEt). Hans Holbein’s Celebrated 
Dance of Death, Illustrated by a Series of Photo-Lithographic Facsimiles _ 
from the copy of the First Edition now in the British Museum. Accom- 
panied by Explanatory Descriptions and a Concise History of the Origin 
and Subsequent Development of the Subject. Facsimiles of the original 


Holbein series, and of three other early woodcuts of the Dance of Death from the 
/: Ars Moriendi and a Book of Hours. 12mo, original decorated cloth, red 
edges, several leaves loose. London, 1868 


The S. R. Koehler copy, with his autograph signature on fly-leaf. 


275. HoLBEIN (HANS). LIPPMANN (FRIEDRICH). Der Todtentanz von Hans 
Holbein. Nach dem Exemplare der ersten Ausgabe im Kgl. Kupferstich 
cabinet zu Berlin in Lichtdruck nachgebildet. Wzth 4o photo-engravings 
from Holbein’s original Dance of Death designs. Square 12mo, half morocco, 

ve red top. Berlin, 1879 


Photo-engraved reproductions from the woodcuts of the First Edition, printed 
at Lyons, 1538. One cut, the Astrologer, is omitted. 


276. HoLBEIN (Hans). Liebhaber-Bibliothek Alter Illustratoren in Facsimile- 
Reproduction. Hans Holbein’s Todtentanz. Lyon Trechsel fratres 1538. 
Vignetie on title, facsimile reproduction of text and woodcuts. 8vo, original 
wrappers, uncut and unopened, wrappers slightly soiled. Miinchen, 1884 

WS AN Exact REPRODUCTION OF THE FIRST EDITION PRINTED AT LYONS IN 1538. 


277. HoLBEIN (Hans). The Dance of Death by Hans Holbein, with an Introduc- 
tory Note by Austin Dobson. Title in red and black with printer's device, 
head-piece from Holbein’s Peasant’s Dance, 3 initial letters from his Alphabet 

he of Death, facsimile reproductsions of the title-page of the First Edition, and of 
49 of Holbein’s original Dance of Death designs. 8vo, original wrappers, 
uncut and unopened. London, 1892 


LIMITED EDITION, 100 COPIES ONLY, PRINTED ON JAPANESE VELLUM PAPER, 
of which this is, No. 56. Printed at the Chiswick Press. 

Does not include the four cuts of the Boys, nor those of the “Young Wife” and the 
“Young Husband,” which were not found in the earlier editions. 


i) 
“I 
oe) 


HOLBEIN (HANS). GOETTE (ALEXANDER). Holbein’s Todtentanz und seine 
Vorbilder. With 9 plates, 2 tables, 95 other illustrations in the text. Imperial 
8vo, original wrappers, uncut and mainly unopened. 

/ Strassburg: Karl J. Triibner, 1897 


Contains facsimiles of Holbein’s Alphabet of Death and Dance of Death, as well 
as many other facsimiles. 
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279. HoLBEIN’s ALPHABET OF DEATH. PLUTARCH. Vitae Graecorvm Roman- 


Jo. 


orvmque Illvstrivm, avtore Plvtarcho . . . With 17 woodcut capitals 
of Holbein’s Alphabet of Death, in 11 designs (some repeated), and 53 other 
large woodcut initial letters, in 15 designs repeated; woodcut printer’s device on 
title and verso of last leaf. Folio, original stamped vellum, brass clasps 
(front only), fore-edge of back cover repaired where clasps have been torn 
away, back torn, one leaf torn, some leaves wormed, old manuscript notes 
on many margins. Basilae, apud Jo. Be[bel], 1521 

EARLY EDITION, WITH FINE IMPRESSIONS OF THE HOLBEIN WoopcuT CAPITALS. 

With the following inscriptions, —/(inside of front cover) “Carolwit Anno. M. D. 
XXXIII Apud Halas Saxonie;” (on fly-leaf) “De fontibus et authoritate vitarum 


parall: Plutarchi Commentationes quatuor; auctore A. H. L. Heeren Gottingn by die 
Treich (?) 1570. 


280. HoLBEIN’s ALPHABET OF DEATH. BRUNFELS (OTTO). Contrafayt Kreiiter- 


/ 


281. 


es 


biich . . . With 19 large initial letters in 67 cuts and 17 smaller letters in 
31 cuts, of Holbein’s Alphabet of Death designs in Vol. II, numerous other 
woodcut initials, and large and small woodcuts of plants and flowers, coat-of- 
arms. 2 vols. in one, small folio, full new unfinished calf, leaves badly 
soiled and worn at edges, a number repaired in margins, some old manu- 
script notes and interlineations in Register. 

Strasszburg, bey Hans Schotten, 1532-1537 


First GERMAN EDITION. The first Herbarium published in Germany with speci- 
mens drawn directly from nature. There are two blank leaves inserted after the 
title to Vol. II, perhaps replacing lacking printed leaves. 


HOLBEIN’s ALPHABET OF DEATH. YCIAR VIZCAYNO (JUAN). Arte Svbtilis- 


sima, por la qual se ensefia a escreuir perfectamente . . . Impresso a 
costa de Miguel d capila mercader d libros vezino de caragoca. Afo. 
M.D.LV. 48 leaves, with porirait of the author and woodcut specimens of 
calligraphy, woodcut borders; LiBRo en el qual hay mvchas suertes de letras 
historiadas . . . y tambié vn abecedario con figuras dela Muerte . 
Afio.M.D.LV. 28 leaves, with various forms of historiated capitals, including 
a full set of Holbein’s Alphabet of Death; ARTE breve y provechoso de cuéta 
Castellana y arithmetica . . . [Colophon] Fve Impresa en la muy noble 
ciudad de Caragoca en casa de Esteua de Nagera: a costa de Miguel de 
Capila. . .a.15 de mayo Afio de.1555. 23 leaves, woodcut borders on 
title and last page. 3 parts in one vol. small 4to, full red crushed levant 
morocco, sides with blind tooled fillets and framework of gilt arabesques, 
gilt paneled back, inside borders gilt tooled with symbolic design of birds, 
flowers, musical instruments, etc., gilt edges, BY THIERRY, SR. DE PETIT- 
SIMIER, a few margins skilfully restored. 

iSamagores Miguel de Capila, 1555] 


[See Illustration] 


FINE EXAMPLE OF THE MOST COMPLETE EDITION OF THIS RARE WORK, orna- 
mented with a profusion of fine borders and containing magnificent woodcut alpha- 
bets. The woodcuts in the first part are signed ,—“Ivan de Yciar: y Ivan de Vingles,” 
“Ivan de Yciar,” or “I de V,” with dates from 1547 to 1550. The cuts in the second 
part are unsigned. 

The copy cited by Brunet was not complete, lacking 2 leaves in the first part, 4 
leaves in the second, and one leaf in the third. The collation of the present copy 
is,—(Part 1) A in four, B to F in eights, G in four; (Part 2) A to C in eights, D in 
four; (Part 3) A to Cin eights, last leaf blank and lacking. 

Holbein’s Alphabet of Death, which are very well executed cuts, measuring one 
and one-half inches square, are on leaves B 7 verso to C 5 recto of the second part. 
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282. HOLBEIN’s ALPHABET OF DEATH. ELLISSEN (ADOLF). Hans Holbein’s 


is 


Initial-Buchstaben mit dem Todtentanz, Nach Hans Lutzelburger’s 
Original-Holzschnitten im Dresdner Kabinet . . . Illustrated title, initial 
letters from Holbein’s Small Alphabet of Death, woodcut borders, by H. Loedel. 
Square 16mo, original wrappers, uncut, stitching loose. Géttingen, 1849 


283. HOLBEIN’s ALPHABET OF DEATH. ELLISSEN (ApOLF). Hans Holbein’s Ini- 


of. 


tial-Buchstaben mit dem Todtentanz. Nach Hans Lutzelburger’s Original- 
Holzschnitten im Dresdner Kabinet . . . Illustrated title, initial letters 
from Holbein’s Small Alphabet of Death, woodcut borders, by IT. Loedel. 
Square 16mo, half calf, sprinkled edges, original front wrapper laid in,light 
fox-marks on some leaves. Gottingen, 1849 


284. HOLBEIN’s ALPHABET OF DEATH. OSTERWALD (GEORG). Holbenii Pictoris 


/- 


Alphabetum Mortis... [Title repeated in German.] With 24 woodcuts 
from the Dresden originals by H. Loédel, woodcut borders in the style of the 
early Books of Hours printed in sepia. 12mo, original wrappers, gilt edges, 
back broken. KXé6In, Bonn und Briissel, 1849 


285. HOLBEIN’s ALPHABET OF DEATH. Trois Danses des Morts. 72 wood-engrav- 


Vo 


3 


ings, artist’s proofs. 12mo, wrappers, uncut. Paris, 1856 

This little brochure contains Holbein’s Small Alphabet of Death, which was 
used in Josephus, Lucian Samosatensis, Bibles, etc. published in 1524 to 1550; a 
series of the miniatures from the French Books of Hours of Vostre and Kerver of 
the Dance of Death, and the additional series of the Accidents of Man, from the 
same works. 


286. HoLBEIN’s ALPHABET OF DEATH. MONTAIGLON (ANATOLE DE). L’Alfabeto 


Vo 


+m 


della Morte di Hans Holbein. Attorniato di fregii incisi in legno, ed accom- 
pagnato di sentenze latine e di quartine del XVIe secolo. Vignette on title 
from the Dance of Death, Holbein’s Small Alphabet of Death as initial letters 
in text, Dance of Death borders from the French Books of Hours. 8vo, original 
cloth, uncut. Parigi: Edwin Tross, 1856 


287. HOLBEIN’S ALPHABET OF DEATH. MONTAIGLON (ANATOLE DE). L’Alphabet 


to 


de la Mort de Hans Holbein. Entouré de bordures du XVIe siécle et suivi 
d’anciens poémes francais sur le sujet de trois mors et de trois vis. Publiés 
d’aprés les manuscrits. PRINTED ON VELLUM. Vignette from the Dance of 
Death on title, repeated on last leaf, initial letters from Holbein’s Small Alpha- 
bet of Death, Dance of Death borders from the early French Books of Hours. 
8vo, full brown morocco, sides with border of gilt and blind fillets, frame 
of broad blind fillet between gilt fillets with small gilt corner ornaments, 
gilt filagree design in center, back corded with gilt and blind fillets, gilt 
ornaments in panels, inside gilt fillet borders, gilt edges, BY FRANCIS 
BEDFORD. Paris: Edwin Tross, 1856 

LIMITED EDITION, ONLY A Few Copies PRINTED ON VELLUM. This edition in 
French contains early Poems and other material not included in the Italian and 


English editions. 
With armorial bookplate of Sir Henry Hope Edwardes. 
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288. HOLBEIN’s ALPHABET OF DEATH. MONTAIGLON (ANATOLE DE). The Cele- 
brated Hans Holbein’s Alphabet of Death, illustrated with old borders 
engraved on wood with Latin sentences and English quatrains. Vzgnette 

/: on title from the Dance of Death, initial letters from the Small Alphabet of 
Death, Dance of Death borders from the early French Books of Hours. 8vo, 
original wrappers, uncut and unopened, slightly foxed. Paris, 1856 
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UNRESTRICTED PUBLIC SALE OF BOOKS, COINS, PRINTS 
A NOTABLE COLLECTION ON THE “DANCE OF DEATH” 
FORMED BY MISS SUSAN MINNS OF BOSTON, MASS. 


Second Session, Numbers 289 to 523, inclusive 


Po A ak Vat NING, MAY 2nd, AT 8:15 O*’GLOCK 


BOOKS AND MANUSCRIPTS 


289. HOOGHE (ROMEYN DE). [La Maniere de se bien preparerala Mort. . | 
Plates only. Series of 41 (should be 42) fine copperplate engravings by Ro- 
meyn de Hooghe. Small folio, old half calf, binding worn, plate 34 lacking. 

lo [Antwerp?, circa 1673? | 

) FINE First IMPRESSIONS OF THESE PLATES BY ROMEYN DE HOOGHE, engraved 
for the work by Padre La Vigne (David de Chertablon). The plates are slightly 
different in size and detail from the ones with the text, are all signed with the full 
name or initials of the engraver, and many are reversed from those with text. 
Though differently placed and numbered, the entire series is included except plate 
No. 34. 
Brunet states that a small folio edition was issued about 1673 in Belgium, of 
which this may bea copy. 


290. Horas. [Hore nostre domine scdm vsuz ecclesie romane . . . | [Colophon] 
Finiunt hore canonice ad vsum romane ecclesie. Printed in gothic type in 
red and black on 139 (should be 147) unnumbered leaves with signature 


in Calendar, woodcut borders coniaining miniatures on every page, and 
numerous smaller miniatures in the text. Large woodcut historiated initial 
letter “D” on leaf 36 recto, other large capitals supplied in red or blue by hand, 
smaller capitals printed in red. Small 8vo, old stamped calf over oaken 
boards, binding badly worn, front cover loose, back torn, title and 8 other 
leaves lacking, several leaves loose. 

[Kirchheim in Elsass: Marcus Reinhard, 1490] 


VeRY RARE AND EAarLy Book or Hours. Imperfect, lacking title and leaves 
2, 7, 8, 9, 27, 55, 66 and 100. There is a double woodcut at head of each month 
in the Culeadat: with floral border, all painted in colors, the diagrams also are colored 
by hand; other cuts and borders uncolored. Dance of Death borders on leaves 
IOI to 120, comprising 120 cuts. For full collation and description of this edition, 
see, “Catalogue of Books printed in the XVth Century now in the British Museum, 
Part III, p. 691. : ; 

There are 26 leaves of manuscript prayers in Latin and German, written in an 
old hand, at beginning and end of volume, with date 1535. 


7 marks, 21 lines to the page. With 14 (should be 17) large woodcuts, diagrams 
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291. Hor#&. Hore nostre domine scdm vsuz ecclesie romane yvnacuz multis 
cursibus incipiunt feliciter. Gothic type in red and black, 141 leaves (should 
be 145 or more), 27 lines to the page. With 17 large and 39 small woodcuts 


on every page, the woodcuts and part of borders illuminated by hand in gold 


j (should be more), and woodcut borders containing large and small miniatures 


and colors, initial letters supplied by hand in gold and colors, woodcut prin- 
ter’s device of Marc. Reinhard, uncolored, on title. Square 16mo, original 
limp vellum, soiled, leaves unstitched aad loose from binding, first leaf 
repaired, injuring one cut on verso, some other leaves stained, 4 or more 
leaves with several woodcuts lacking. 

[Lugduni?] Marcus Reinhard, circa 1490 


EXCEEDINGLY RARE AND EARLY Book OF HourRS, WITH BEAUTIFULLY ILLUMI- 
NATED Woopcuts. The volume lacks several leaves, the collation of the book 
as it stands being,—17 preliminary leaves containing Title with four woodcuts on 
verso; Anatomical Man with description on verso; 12 leaves of Calendar; Almanach, 
Eclipses and description of Zodiac, 3 leaves; signatures a toi, A to G in eights, and 
one leaf unmarked, ending,—‘Finiunt hore canonice vsum romane ecclesie,” verso 
blank, leaves ir, 2 and 8, and F8 lacking, making a total of 141 leaves present. 

See, HAIN-COPINGER, Suppl. Nos. 3068 and 3069. 

The Almanach is for 19 years, from 1490 to 1508. The Dance of Death borders 
are on leaves AI verso to C5 verso, 123 cuts. 

At the end of the printed text is a manuscript of the Penitential Psalms and 
other prayers, 35 leaves, written in Latin in red and black, with initials illuminated 
in gold and colors and some marginal decorations in red, with colophon reading ,— 

“Hab horae coposuit pp Jos Tobzel (?) et donauit . . . 1494.” There are later 
inscriptions dated 1549 and 1626, in German. 


292. Hora. [Die Ghetijden van onser lieuer vrouwen.| Gothic type, 116 unnum- 
bered leaves (should be 144 or 152), 27 lines to the page. With 15 large wood- 
cuts (several others lacking) and some smaller cuts, ornamental woodcut 
borders on every page. Initial letters and capitals supplied by hand in red 

“or blue. Small 8vo, full sprinkled calf, gilt, red edges, title and 23 or 35 


some top margins trimmed close. 


Vy other leaves lacking, some marginal tears, inner margins strengthened, 


c 


[Antwerp: Adriaan van Liesveldt, 1494 or 1495] 


VERY RARE Book oF “Hours” IN Dutcu, PRINTED IN ANTWERP IN 1494 OR 1495. 
The editions of these two years are very similar, that of 1494 having 144 leaves, 
1495, 152 leaves. The present copy begins with St. John’s Gospel, on leaf b4 recto, 
and ends with “Een schoon ghebeth van sinte Jan baptisret on leaf q8 verso, thus 
lacking first 11 leaves containing title and Calendar, and signatures r, s and possibly 
t, atend. Leaf et is also lacking, making a total of 24 or 36 leaves lacking. See, 
HAIN-COPINGER, Supplement, Nos. 2726 and 2727; CAMPBELL Nos. 836 and 839. 
Hain-Copinger omits signature a in the collation of 2727, but gives the total number 
of leaves correctly. 


293. Hora. [Ces presétes heures a lusage de Rome furét acheues le xvii iour de 
septembre lan mil CCCC.iiij.XX.et xvi. pour Simon Vostre demourat a 
Paris en la rue neuue fitre dame a leseigne saict Iehan leuadgeliste.] Printed 
in gothic type in black on 71 unnumbered leaves (should be only 70 leaves), 

: with signature marks, 33 lines to the page. With 17 large woodcuts, printer's 
device of Philippe Pigouchet on title, woodcut borders on every page, smaller 
woodcut miniatures in the text. Large and small capitals and line-ends illu- 
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minated in gold and colors by hand. 8vo, new full morocco, blind tooled, 
several leaves stained, title in facsimile. 
[Paris: Philippe Pigouchet for Simon Vostre, 1496] 


ONE OF THE RAREST EDITIONS OF “Hours” BY PIGOUCHET AND VOSTRE. BRUNET 
LisTS ONLY ONE PERFECT Copy. The present copy is imperfect, lacking the title 
and Calendar (seven leaves), which are replaced by eight leaves consisting of a fac- 
simile title from a 1498 edition by the same printer, with Anatomical Man in place 
of the Almanach, on verso, and an original Calendar of seven leaves from a smaller 
edition by Pigouchet, each leaf inlaid to size, comprising an Anatomical Man, 
Calendar and woodcut of Martyrdom of St. John the Evangelist. ; 

The Almanach, which should be found on verso of title, is for 21 years, from 1488 
to 1508. Titles to the Dance of Death borders and some prayers at end are in 
French. The Dance of Death comprises 51 cuts, on leaves e7 verso to f7 verso. 

The first original Jeaf in the present copy (a8) contains woodcut of the Betrayal 
of Christ by Judas, and beginning of text,—“Passio domini nostri iesu christi| 
secundum Johannem.|” Leaf h8 ends,—“de ton precieux ventre nostre seigneur 
iesuchrist. Amen.” Leaf i6 (final leaf) has 37 lines on recto. 

BRUNET, Supplement, Vol. I, col. 606. 

Inserted is a leaf from a contemporary document, written on vellum, unsigned, 
with date February 2oth, 1484. 

With armorial stamp of ,—“Dogana di Milano,” on fly-leaf. 


294. Hora. Ces presentes heures a lusaige de Rome furét acheuez Lan Mil. 


eo. 


CCCC,iii.xx & xviii.le xxii.iour de Aoust pour Sym6 vostre Libraire 
demourat a Paris a la rue neuue nostre dame a lenseigne sainct Jehan 
leuangeliste. Printed on vellum in gothic type on 72 unnumbered leaves with 
signature marks, 33 lines to the page. With 22 large woodcuts, printer’s 
device of Philippe Pigouchet on title, woodcut borders on every page, several 
small woodcut miniatures in the text. Capitals and line-ends alluminated in 
gold and colors by hand. 8vo, full brown crushed levant morocco, blind 
stamped in panel effect in the style of the old bindings, old gilt edges, By 
THE DOVES BINDERY, 1899. 

Paris: [Philippe Pigouchet for] Simon Vostre, 1498 


[See Illustration] 


SPLENDID COPY OF THIS EARLY EDITION PRINTED ON VELLUM. IN EXCELLENT 
STATE OF PRESERVATION THROUGHOUT, aside from old notes on a few margins, some 
of which have been erased, and tiny wormhole in first two leaves. Ample margins, 
leaves measuring 89/16 by 5% inches. With the full number of 22 large woodcuts, 
some copies having only 18. 

With Almanach for 21 years, from 1488 to 1508. The Dance of Death borders 
are on leaves 40 to 48 (signature f), and comprise 48 cuts. 

BRUNET, Heures gothiques, No. 42. 


Hor. Ces presentes heures a lusaige de Rome furent acheuez Lan Mil. 


CCCC.iiii.xx & xviiile xxiiiour de Aoust pour Sym6 Vostre Libraire 
demourant a Paris a la rue neuue nostre dame a lenseigne sainct Jehan 
leuangeliste. Printed on vellum, gothic type in black on 72 unnumbered 
leaves with signature marks, 33 lines to the page. With 23 large woodcuts, 
printer’s device of Philippe Pigouchet on title, woodcut borders throughout, 
small woodcuts in text. Capitals and line-ends supplied in gold and colors 
by hand. 8vo, new full morocco, gilt, morocco and brass clasps, green 
edges, title and fourteen other leaves in pen-and-ink facsimile. 
Paris: [Philippe Pigouchet for] Simon Vostre, 1498 
PRINTED ON VELLUM. VERY RARE, BRUNET MENTIONING BUT ONE Copy ON 
VELLUM. Imperfect, lacking leaves 1, 2, 3, 8, 16, 33, 40,49, 50, 56, 65, 68, 60, 71 
[Continued 
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and 72, which have been supplied in pen-and-ink facsimile by Joseph Anton Weiss, 
Direktor des Kaiserliches Taubstumen Institutes, Miinchen, and were executed 
by him in his 82nd year, in 1868, as stated in a note inserted. The facsimile leaves 
are all on vellum excepting leaf 2 which is paper on recto with an original leaf of 
vellum pasted to reverse, leaf 69 is part paper, and leaf 71 all paper. 

The Almanach is for 21 years, from 1488 to 1508. Calendar and some prayers 
in French. The Dance of Death consists of 48 figures, and is on leaves 41 to 48 
inclusive. 

BRUNET, Heures gothiques, No. 42. 


296. Hora. Ces presentes heures a lusaige de Rome furent acheuez le.xxvii.iour 


oe 


de May Lan mil cing cens. pour Simon Vostre Libraire: demourant a 
Paris a la rue neuue nostre dame a lenseigne sainct Jehan leuangeliste. 
Printed in gothic type in black on go unnumbered leaves, 26 lines to the page. 
With 21 large woodcuts, printer's device of Philippe Pigouchet on title, woodcut 
borders to every page. Capitals supplied in red or blue by hand. Small 8vo, 
old stamped morocco, badly worn, clasps lacking, some repairs, edges of 
leaves frayed, one corner torn off, several leaves lacking. 
Paris: [Philippe Pigouchet for] Simon Vostre, 1500 
Imperfect, lacking 13 leaves including leaf 2 containing Anatomical Man and Cal- 
endar for January. 
The Almanach is for 26 (i.e. 24) years, from 1497 to 1520. The Calendar is in 
French with a quatrain to each month, and some prayers at end are also in French. 
The Dance of Death is on leaves 43 to 56 inclusive, and is complete, no leaves being 


lacking in this section of the volume. 
Not listed in Brunet. 


297. Hor. [Hore Beate Marie Virginis secundum consuetudinem Romane curie]. 


Printed on vellum, semi-gothic type in red and black on 150 unnumbered 
leaves with signature marks, 21 lines to the page. With 19 large woodcuts 
and 27 smaller woodcuts, many of them with borders of tiny miniatures or 
architectural designs, both borders and woodcuts all beautifully illuminated 
in burnished gold and colors. Small 8vo, old morocco, rubbed, first leaf with 
small hole and edges frayed, leaves somewhat soiled, some wormholes, sev- 
eral miniatures tarnished, last leaves lacking. 

Place and printer unknown, circa 1500-1525 


PRINTED ON VELLUM. Beautiful little Book of Hours, perhaps of Spanish origin, 
as the binding is lettered.—“Ufficio|Con Danza|Macabra.” There is no title- 
page, the first leaf contains miniature of St. John the Evangelist, with the caption,— 
“Joannes est nomen euis,” above and,—‘“Inter natos mulierum non rurrexit maior 
ioane baptista,” below: verso contains Calendar for January. According to the 
Contents, the prayers for “De omnibus sanctis” and “De sancta Trinitate” are lack- 
ing at end. 

Collation —[A] in twelve, a to y in eights, s two leaves (150 leaves), others lack- 
ing but probably complete in eight, making a total of 156 leaves to the complete 
volume. 

The miniatures are of an unusual design and some of the tiny heads in borders 
exceptionally beautiful. Several of the large plates are repeated. The Dance of 
Death woodcut is on recto of leaf 83. 
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298. Hora. Heures a lusaige de Rome sans riens reqrir. Imprimees a Paris le. 


ice 


see 


iiii.jour de Feurier. Mil cing cens et vng. Printed on vellum, gothic type 
in black on 84 unnumbered leaves with signature marks, 28 lines to the page. 
With 17 large woodcuts, printer’s device with name of Jehan Poitevin, woodcut 
borders on every page, several small woodcuts in the text. Capitals and line- 
ends illuminated in gold and colors by hand. 8vo, dark blue velvet, siightly 
worn at edges and joints, two leaves lacking. 

Paris: [Jehan Poitevin]1501 

BEAUTIFUL EXAMPLE OF “HouRS” PRINTED ON VELLUM. IN FINE CONDITION, 
but lacking leaves 76 and 77 (k4 and ks). With the “Adam and Eve” device of 
Philippe Pigouchet on title, bearing the name of “iehan poitevin” at foot and his 
initials “I P” on shield, instead of Pigouchet’s name and initials. The woodcuts 
and borders are the same as those used by Pigouchet and Vostre, and the volume 
was probably issued for Simon Vostre. 

The Almanach is for 21 (19) years, from 1490 to 1508. With Latin quatrains 
in the Calendar. The Dance of Death is on leaves 52 verso to 64 verso, and com- 
prises 75 cuts (48 subjects). 

Not mentioned in Brunet. 


299. Hora. Ces presentes heures a lusaige de R6me furent acheveez le.xxvii.iour 


ae 


de Juillet. Lan mil cing cens & i pour Simon Vostre Libraire: demourant 
a paris a la rue neuue nostre dame a lenseigne sainct Jehan leuangeliste. 
Printed on vellum, gothic type in black on S8 unnumbered leaves with signature 
marks, 26 lines to the page. Wauth 16 large woodcuts, printer’s device of Phi- 
lippe Pigouchet, woodcut borders on every page, numerous tiny woodcut 
miniatures in text. Capitals and line-ends supplied in gold and colors by hand, 
Small 8vo, full calf, gilt fillet borders inclosing lozenge-shaped panel bor- 
dered with gilt fillet and arabesque design, gilt paneled back, inside gilt 
dentelle border, marbled edges, binding slightly rubbed and faded, some 
leaves somewhat soiled, a few top margins cut close. 
Paris: [Philippe Pigouchet for] Simon Vostre, 1501 
RARE AND BEAUTIFUL EDITION OF VOSTRE’S “Hours” PRINTED ON VELLUM. 
The title is discolored and the faces in Pigouchet’s device and the Anatomical Man 
have been mutilated and repaired, but aside from this and some marks of time, 
the volume is in fine condition throughout. Brunet lists two editions of 1501, but 
does not mention this edition. 
The Almanach is for 20 years, from 1501 to 1520. The Calendar and the titles 


to the Dance of Death are in French. The Dance of Death consists of 78 cuts 
(66 subjects) and is found on leaves 43 to 53. 


300. Hora. [Heures a l’usage de Rome.] Printed in gothic type, imperfect, con- 


ote 


sisting of 74 scattered leaves, 28 lines to the page. Large and small woodcuts, 
woodcut borders on every page; capitals filled in in red by hand. 4to, contem- 
porary morocco, sides covered with gilt fleur-de-lis in diamond design, 
binding rubbed, leaves stained and wormed, some loose. [Paris: Jean Poi- 
tevin, 1503.] Almanach for 18 years, from 1503 to 1520; [AND] Ces pre- 
sentes heures a lusaige de Chaalons . . . Ont este imprimees a Paris 
pour Nicole Vostre, demourant en la rue neufue, a lymaige sainct Jehan 
leuageliste. Printed in gothic type, imperfect, consisting of 52 scattered leaves, 
22 lines to the page. Large and small woodcuts, woodcut borders on every page, 
printer’ s device of Nicolas Vostre on title. Small 8vo, new boards, some leaves 
repaired. Paris: Nicolas Vostre [1525]. Almanach for 17 years, from 1525 
to 1541. Together, 2 volumes. [Paris, 1503-1525] 

The first volume mentioned lacks title and colophon, but has been identified 
as by Jean Poitevin. and the Almanach would place the date as about 1503. It 


contains 78 cuts of the Dance of Death. The second volume contains 24 cuts of 
the Dance of Death, and the full set of 26 cuts of the Accidents of Man. 
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301. Hora. [Heures a l’usage de Rome.] Printed on vellum in round letters in 
red and black on 93 (should be 104) leaves with signature marks, 26 lines to 
the page. With 11 lirge woodcuts and numerous small cuts, woodcut borders 
on every page. Capitals and line-ends illuminated in gold and colors by hand. 
Small 8vo, old sprinkled calf, rubbed, first leaves stained and discolored by 
~ fire, some other leaves stained, title and 10 other leaves lacking. 


eZ 2 Vo [Paris: Thielman Kerver, 1504?] 


PRINTED ON VELLUM. Imperfect, lacking title and leaves 2, 7, 8, 9, 12, 13, 79, 
81, 86 and 97. The imprint and date have been erased from the Colophon, but the 
collation and beginning of Colophon are similar to those of Kerver’s editions of 1504 
or 1505, and the large cut at beginning of the Office of the Dead is here present, 
which Brunet says was not found in the 1505 editions. There are no Dance of 
Death borders. 

In lower portion of last page, where Colophon has been erased, is written in an 
old hand —“Di Gio. francesco Scaglion Secretario di Sva Alta.” 


302. Hora. Ces presétes heures a lusaige de Besenson furet acheuees Lan Mil. 
cing cens & quatre.le.v. our de Aoust.pour Symon vostre: libraire demourat 

a Paris a la rue neuue nostre dame a lenseigne sainct Jehan leuangeliste. 

Printed on vellum, gothic type in black on 94 (should be 95) unnumbered 

leaves, with signature marks, 26 lines to the page. With-17 large woodcuts, 

printer’s device of Philippe Pigouchet on title, woodcut borders on every page, 

— several small woodcut miniatures in the text. Capitals and line-ends allumi- 

a5 Bi nated in gold and colors by hand. Small 8vo, old mottled calf, gilt back with 
* marguerites, red edges, binding rubbed, top borders cut into in trimming, 

a few corners repaired, several leaves somewhat discolored, two leaves 
wanting. Paris: [Philippe Pigouchet for] Simon Vostre, 1504 

RARE EDITION OF “Hours” ACCORDING TO THE BESANCON USAGE, PRINTED ON 
VELLUM. Leaf 89 (mr) in the text is lacking, and the final leaf which may have 
been originally blank is also lacking, but otherwise the volume is in nice state of 
preservation, VELLUM COPIES OF THESE EDITIONS FOR SPECIAL USAGES BEING VERY 
Rare. An old signature,—“Gault de St. Germain,” is written on inside of front 
cover. 

The Almanach is for 20 (19) years, from 1502 to 1520. There are French quat- 
rains in the Calendar, and some border titles are also in French. The Dance of 
Death borders are on leaves 69 recto to 80 recto and comprise 69 figures. The 
letters “be” for the Besancon usage, are printed on first leaf of each signature oppo- 
site the signature mark. 

BRUNET, Supplement, Vol. I, col. 608. 





_. 303. Horas. Hore diue v’ginis Marie scdm veri Romani cum aliis multis folio 
sequenti natatis: vna cum figuris apocalipsis post figuras biblie recenter 
insertis. [Colophon] . F Impssi Parisiis Anno dai Millesimo qui- 
gétesimo quito.xvi. kalédas Tanuarii. Opera Thielmani keruer. : 
Printed on vellum in round letters in red and black on 104 unnumbered leaves 
with signature marks, 26 lines to the page. With 19 large woodcuts, printer's 

U » device of Thielman Kerver on title, woodcut borders on every page, numerous 
small woodcuts in the text. Capitals and line-ends beautifully illuminated in 
gold and colors by hand. Small 8vo, old vellum, gilt gaufred edges, shaken, 
tiny corner torn from last margin. [Paris: Thielman Kerver, 1505] 

BEAUTIFUL Copy OF KERVER’s “Hours” PRINTED ON VELLUM. IN SPLENDID 
CONDITION, with only a few light stains or other time marks. FINE WIDE MARGINS. 
With Almanach for 24 years, from 1497 to 1520. There are no Dance of Death 
borders in this edition. Brunet calls for only 98 leaves in his collation, the present 


copy consists of signatures A to N in eights, ‘total 104 leaves. 
BRUNET, Heures gothiques, No. 176. 
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304. Hora. Ces psentes heures a lusaige de Rouan auec les heures de la coceptio: 
& figures & signes de lapocalipse & miracles nostre dame et aultres plusieurs 
nouuelles hystoires ont este iprimees pour Symon vostre Libraire. Printed 
on vellum, gothic type in black on gt leaves, 26 lines to the page. With 19 

“large woodcuts, printer’s device of Simon Vostre on title, woodcut borders on 
J every page, numerous tiny woodcut miniatures in the text. Large and small 
capitals and line-ends supplied in gold and colors by hand. Small 8vo, old 

calf, red edges, binding rubbed, small tear in first leaf, a few leaves soiled, 

some margins cut close. Paris: Simon Vostre [1506] 

FINE Copy or “Hours” ACCORDING TO THE ROUEN USAGE, PRINTED ON VELLUM. 
Signature e contains seven leaves only, but the text is complete. 

The Almanach is for 15 years, from 1506 to 1520. There are French quatrains in 
the Calendar; the Almanach, Calendar, titles to some borders and several prayers 
are in French. The Dance of Death comprises 75 cuts (66 subjects) and is found on 
leaves 56 verso to 68 verso. 


Not listed in Brunet, but similar to the edition according to the Roman usage 
issued the same year. See, BRUNET, Heures gothiques, No. 64. 


305. Hora. Hore diue virginis Marie scdm veri vsum Romani cum aliis multis 
folio sequenti notatis: vna cum figuris apocalipsis post figuras biblie 
recenter insertis. [Colophon.] Finit officium beate marie virginis. . . 

—  Parisius impressum Anno domini Millesimo quingentesimoseptio die vero. 
/) 1; xiil.mensis Septembris. Opera Thielmanni keruer. . . Printed in 
round letters in red and black on 108 leaves with signature marks, 26 lines to 
the page. With 19 large woodcuts, printer's device of Thielman Kerver on 
title, woodcut borders with miniatures on every page, numerous small woodcut 
miniatures in the text. Capitals printed in red. Small 8vo, Seventeenth 
Century sprinkled red calf, gilt border on sides, back gilt in arabesque 
design, inside gilt borders, gilt gaufred edges. 

[Paris: Thielman Kerver, 1507] 
Nice Copy IN A HANDSOME SEVENTEENTH CENTURY BINDING. One leaf repaired 
at lower and inner margins, small repair in margin of title, volume slightly shaken 
but otherwise in good condition. There are a number of old manuscript notes on 
several leaves and additions in the Litany which show that the volume was used at 
Cologne, as one of the Litany prayers is for the patrons and diverse “Colonians;” 

the name “Stephani Haleq” with date 1677 occurs in one of the notes. 
With Almanach for 25 years, from 1506 to 1530. The Dance of Death is on leaves 


65 recto to 82 verso, and comprises 72 cuts. 
BRUNET, Heures gothiques, No. 181. 


306. Hora. Ces presentes heures a lusaige de Rouan au long sans requerir: auec 
les miracles nostre dame et les figures de lapocalipse & de bible & des 
triiphes de Cesar. et plusieurs aultres hystoires faictes a lantique. ont este 
imprimees pour Symon vostre Libraire demourant a Paris. Gothic type, 88 
v4 leaves, 29 lines to the page. With 25 large woodcuts and numerous small cuts, 
AT. ) woodcut borders on every page, printer’s device on title. 4to, new cloth, gilt 
* edges, title and two other leaves in facsimile. 
Paris: Simon Vostre [1508] 


FINE, CLEAN Copy. First leaf containing title and leaves 20 and 21 supplied in 
facsimile. 

With Almanach for 21 years, from 1508 to 1528. The Dance of Death borders 
consist of 66 cuts on verso of leaf 59 to recto of leaf 70. 
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307. Hor. [Heures a l’usage de L (Lyons?).] Printed on vellum, gothic 
type, part of volume only, consisting of 88 unnumbered leaves with signature 
marks, 21 lines to the page. With 15 large woodcuts, woodcut borders on every 

_— page. Capitals illuminated in gold and colors by hand. Small 8vo, old sheep, 
/. red edges, binding rubbed, top and fore margins cut close, injuring some 
borders, some leaves slightly stained. [Paris: Simon Vostre, 1508?] 
PRINTED ON VELLUM. Consists of the middle portion of an edition of Vostre’s 
“Hours” according to the usage of a see beginning with the letter “L,” as that letter 
is printed on the first page of each signature. This is presumably Lyons as the name 
of Saint Hirenee (Irenaeus) who was one of the early bishops of Lyons, occurs in the 
Litany. The volume is complete as to the Offices belonging especially to the usage 
tor which it was issued, consisting of signatures e to p in eights, but lacks the first 
and last parts which contained the Title, Almanach, Calendar, Passion, etc., pre- 
ceding the Hours proper, and all after the Office for the Dead, these parts being 
practically the same for all usages and not usually printed expressly for the Hours 
of the special places. 
The Dance of Death borders are on leaves 58 verso to 88 verso, and comprise 
183 cuts (66 subjects several times repeated). 
With autograph presentation inscription from H. C. Clifton to the Rev. Doctor 
Dibden, from whose collection it was purchased. Bookplate of Sir William Jer- 
ningham, Bart., Cossey, partially defaced. 


308. Hora. Heures a lusaige de Romme tout au long sans riens requerir. Auec 
les figures de la vie de lhomme: et la destruction de hierusalem. Tout pour 
le mieulx. [Colophon] Ces presentes heures a lusaige de ROme tout au long 
sans riens requerir. Ont este acheuees a paris le huitiesme iour de Mars. Lan 
mil cing cés et neuf. Par Gillet Hardouyn Imprimeur demourant au bout du 
pont au change a lenseigne de la Rose au dessoubz de la belle ymage. Printed 
on vellum, gothic type in black on 92 unnumbered leaves with signature marks, 
30 lines to the page. With 20 full-page woodcuts, Hardowyn's “Dejinara” 


J 2D device on title and on last page, Anatomical Man, broad woodcut borders con- 








a. 


taining unusually large miniatures on every page, numerous small woodcuts 
in the text. Capitals illuminated in gold and colors by hand. 8vo, old mottled 
calf, gilt, gilt edges, worn. [Paris: Gillet Hardouyn, 1509] 


FINE LARGE Copy, PRINTED ON VELLUM. IN EXCELLENT CONDITION, aside from 
the usual marks of time, with ample margins. 

The Almanach is for 13 years, from 1508 to 1520. The borders are exceptionally 
fine, and contain large miniatures, the Dance of Death cuts, 25 in number and one 
to each border, are on the recto of leaves 14 to 44 inclusive (31 leaves), with several 
full-page cuts intervening. 

BRUNET, Heures gothiques, No. 233. 


300. Hor. [Heures a l’usage de Bourges.] [Colophon. ] Ces presentes heures a 


lusage de bourges furent acheuees le.xv.iour de feurier.Lan mil cinq cens 

et neuf. Printed on vellum, gothic type in black on 130 unnumbered leaves 
with signature marks, 22 lines to the page. Wath woodcut of the Holy Grail 
Meas with prayer below, on first page, 17 other large woodcuts, printer's device of 
* Anthoine Verard on verso of last leaf, woodcut borders on every page, several 
small woodcuts in the text. Capitals and line-ends beautifully illuminated in 
gold and colors by hand. Small 8vo, old morocco with marks of strings, red 
edges, binding rubbed. [Paris: Anthoine Verard, 1509] 
Very RARE EDITION OF “Hours” ACCORDING TO THE USAGE OF BOURGES, PRINTED 

ON VELLUM. IN EXCELLENT CONDITION THROUGHOUT, AND UNUSUALLY FREE 
From DISCOLORATIONS DUE TO TIME OR HANDLING. Signatures h and i have been 
transposed by the binder. “Anno 1503” written in an old hand on first leaf, old 


signature on last leaf. 
[Continued 
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LOD 


hy 


This edition, issued by Verard for the various special usages, was printed without 
a title-page to save the expense of printing an entire first quire for each different 
place, and the space for the name of the city is left blank in the Colophon and filled 
in there by hand. These volumes were made up for the various places, the first and 
last parts of the volumes being identical for all, while the main part of the volume 
has the first letters of the special usage printed on the first leaf of each signature. 

The Almanach is for 18 years, from 1503 to 1520. The Dance of Death is on 
leaves 70 to 98, and comprises 168 cuts (66 subjects). 

With armorial bookplate of Domini Richard de Ruffey. 

BRUNET, Heures gothiques, No. 146 (Usage of Paris). 


Hor#, Ces psentes heures a lusaige de Ausserre au log sas reqre auec les 


hystoires de lapocalipse, & plusieurs autres nouuelles hystoires faictes a 
lantique ont este imprimes pour Symon vostre. Printed on vellum, gothic 
type in black on 148 unnumbered leaves with signature marks, 22 lines to the 
page. With 22 large woodcuts, printer’s device of Simon Vostre on title, 
woodcut borders on every page, numerous small woodcut miniatures in the 
text. Capitals and line-ends tlluminated in gold and colors by hand. Small 
8vo, full Eighteenth Century red morocco, sides with bands of triple gilt 
fillets, the inner band with delicate corner ornaments in gilt, gilt paneled 
back, gilt edges, binding slightly rubbed, one leaf with small hole burned 
in top border, one small tear in margin, some borders cut into slightly at 
top. Paris: Simon Vostre [1509] 


BEAUTIFUL VELLUM Copy OF VOSTRE’S “Hours” ACCORDING TO THE USE OF 
AUXERRE, IN FINE STATE OF PRESERVATION, BOUND IN A HANDSOME EARLY EIGH- 
TEENTH CENTURY BINDING. Brunet mentions an edition for Auxerre printed about 
1507, but the present copy was probably printed about 1509, as the Almanach begins 
with that year. See BRUNET, Heures gothiques, No. 71, for 1507 edition. 

The signatures are, a, b, and ¢ in eights, c in four, e to q in eights, @, e and7in 
eights, only the first leaf of each quire being marked, and the signatures from f to gq 
having also the letters aw on the first leaf to identify the usage of “Ausserre.” The 
Almanach is for 21 years, from 1509 to 1529. Almanach, some titles in borders and 
a few prayers at end in French. The Dance of Death comprises 165 cuts (66 sub- 
jects repeated), and is found on leaves 97 verso to 124 verso. The final leaf contains 
the list of contents. The monogram “SV” on shield in printer’s device has been 
colored by a later hand. 

Bookplate of “Comte L. de B.” 


Hora. Hore diue virginis Marie scdm veri vsum Romani cum aliis multis 


folio sequenti notatis: vna cum figuris apocalipsis post figuras biblie recenter 
insertis. [Colophon.] Finit officium beate marie v’ginis . . . Parisius 
impressum Anno di Millesimo quingétesimodecimo: die vero.xxix.mensis 
Maiti. Opera Thielmanni keruer. . . . Printed on vellum in round letters 
in red and black on 108 unnumbered leaves wath signature marks, 26 lines to 
the page. With 19 large woodcurs, printer’s device of Thielman Kerver on 
litle, woodcut borders with miniatures on every page, numerous small woodcuts 
im the text. Capitals and line-ends beautifully illuminated in gold and 
colors by hand, Small 8vo, old mottled calf sides paneled with blind 
tooled borders, old brass and leather clasp, leather torn, red edges. 
[Paris: Thielman Kerver, 1510] 
BEAUTIFUL COPY ON VELLUM, IN WONDERFULLY FINE CONDITION, with exception 
of some stains on last few leaves. UNUSUALLY LARGE Copy. 
With Almanach for 25 years, from 1506 to 1530. The Dance of Death is on 


leaves 65 recto to 82 verso, and comprises 72 cuts. 
BRUNET, Heures gothiques, No. 186. 





Under the Management of the American Art Association 
Kindly read the Conditions of Sale Printed in forepart of this catalogue 


312. Hora&. Fragment of thirteen leaves from, “Heures a l’usage de Paris,” 
published by Simon Vostre about 1510, containing the large “Dance of 
Death” woodcut and the woodcut borders of the “Dance of Death” and of 
the “Accidents of Man.” Printed on vellum, gothic iype. With large wood- 
cut miniature and surrounding border beautifully illuminated in gold and 
colors by hand, 39 “Dance of Death” woodcuts in borders and 24 “Accidents 

JO of Man” cuts also in borders, uncolored. Capitals illuminated in gold and 

. colors by hand. 8vo, full black morocco, sides with gilt and blind fillets, 
back paneled with gilt skulls and cross-bones, and lettered, “Icones Morts,” 
gilt edges. [Paris: Simon Vostre, circa 1510] 

PRINTED ON VELLUM. 


313. Hora. Hore scdm romani ad logit. [Colophon.] . . . Parrhisijs noui- 
ter impressum opa Thome Vvesalie. . . . Printed in round letters in red 
and black on 108 leaves, 28 lines to the page. Waith 15 large woodcuts, wood- 
cut borders on every page, numerous small woodcuts in the text. Small 8vo, 

//~, old stamped calf, gilt gaufred edges, binding badly worn and broken, 
OC. back lacking, leaves wormed and stained. 


2- [Paris: Thomas Vesalius, 1511] 


With Almanach for 20 years, from 1511 to 1530. The Dance of Death is on leaves 
61 recto to 76 recto, comprising 93 cuts (48 subjects). 
Not listed in Brunet. 


314. Horas. Ces presentes heures a lusage de Langres toutes au long sans 
requerir: auec les figures et signes de lapocalipse: les miracles nostre dame, 
les accidés de lhéme: & plusieurs aultres hystoires de nouueau adioustees 
ont este faictes a Paris pour Symon vostre libraire: demuerat a la rue neuf 
ue: pres la grant eglise. Printed in gothic type in black on 104 unnumbered 
leaves with signature marks, 30 lines to the page. With 24 large woodcuts, 

wl ie printer's device of Simon. Vostre on title, woodcut borders on every page, 
©. several small woodcuts in the text. Capitals and paragraph mark supplied 

in red or blue by hand. 8vo, full brown morocco, sides with frame of gilt 

and blind fillets with small gilt corner ornaments, center medallion in 

gilt filigree, gilt paneled back, inside borders of morocco with gilt fillets, 

gilt edges, BY BEDFORD. Paris: Simon Vostre [1512] 


BEAUTIFUL Copy OF A VERY RARE EDITION OF VOSTRE’S “Hours,” IN ALMOST 
PERFECT CONDITION, IN A HANDSOME BINDING BY FRANCIS BEDFORD. One corner 
has been skilfully repaired, and in trimming edges several signature marks have been 
cropped, and a few of the largest woodcuts have been trimmed to margin line, but 
aside from this the entire volume is in a wonderfully fine state of preservation. 

The Almanach is for 19 years, from 1512 to 1530. There are Latin and French 
quatrains to each month in the Calendar; the Almanach, Calendar, titles to many 
parts of the border, and a number of prayers and hymns at end are in French. The 
final leaf contains,—“Sensuyt la table de ces presentes heures.” “Les Accidents 
de homme,” mentioned in the title consist of 26 woodcuts in the borders of leaves 
58 verso to 64 verso similar to the Dance of Death, which they immediately precede. 
The Dance of Death comprises 57 figures, leaves 65 recto to 74 recto. 

BRUNET, Heures gothiques, No. 90. 
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315. Hora. Hore beate Marie v’ginis scdm vsuz Romani ci illis miraculis: 
vnacu figuris apocalipsis post biblie figuras insertis: omnino ad longum 
sine require. [Colophon.] . . . impsse parisig opera Nicolai higman. 
Impensis honest viri Symonis vostre. Printed on vellum, gothic type in 
red and black on 128 unnumbered leaves with signature marks, 26 lines to 
the page. With 1S full-page and 2 other large woodcuts, printer’s device 
of Simon Vostre on title, woodcut borders on every page, numerous tiny 
woodcut miniatures in the text. Capitals and line-ends illuminated in gold 

y and colors by hand. Small 8vo, modern vellum. 

i: [Paris: Nicolas Higman for Simon Vostre, 1512] 

PRINTED ON VELLUM. FINE Copy, IN EXCELLENT CONDITION, aside from a few 

slight stains. VELLUM COPIES ARE VERY RARE. Old writing erased from some 
margins. ; ; 

The Almanach: is for XXX (19) years, from 1512 to 1530. There is a Latin 

quatrain for each month in the Calendar. The titles and legends in the borders are 

printed in red throughout. The Dance of Death comprises 114 cuts (66 subjects) 


and is found on leaves 80 verso to 92 recto. The cut of Saint Katherine on leaf r1o 
has the monogram “P V” (Pierre Vidoue?) engraved in the plate. 


316. Hora. [Hore intemerate virginis marie secundum usum Romanum cum 
pluribus orationibus tam in gallico que in latino. (With Calendar for 
eighteen years, from 1513 to 1530.)] Gothic type, printed in red and black, 
on 112 leaves of vellum, 638 by 334 inches. With 14 large and 49 smaller 
woodcut miniatures, all illuminated in gold and colors by hand; large woodcut 

7 brinter’s device on title, also alluminated; large and small capitals throughout 


va F cf . and portions of line-ends in Litany filled in by hand in gold and colors. Ruled 


im red. Small 8vo, rebound in contemporary Grolier binding of brown 
“ 


calf, with date “1513” on sides, lettered on back, “Missale,” gilt edges, 
restored at joints and edges of back. [Paris: Gillet Hardouyn, 1513] 


[See Illustration] 


RARE EDITION OF HARDOUYN’S “Hours,” PRINTED ON VELLUM, AND CONTAIN- 
ING AN UNUSUAL NUMBER OF WoopcuT MINIATURES, ALL BEAUTIFULLY 
ILLUMINATED BY HAND, INCLUDING A SERIES OF “DANCE OF DEATH,” AND OF “JERU- 
SALEM DELIVERED.” The volume is incomplete, lacking leaves A8, cI, e4, 04, and 
the lower part of the title has been cut away and restored with plain vellum, the 
one line of title remaining being painted over ard obliterated. Not in Brunet, but 
similar to that which he lists under No. 237 (“Heures gothiques”) except that the 
present copy is printed in gothic and not roman type, and has 112 instead of 108 
leaves. 

The miniatures are of excellent execution, the subjects being somewhat different 
from the usual ones in Books of Hours, being, besides the “Anatomical Man” which 
has the usual figures at the four corners,—Christ in the Garden; Kiss of Judas; 
Group of figures in contemporary dress, before an altar beyond the vision of the 
picture, with painting of Virgin and Child on wall above them; Crucifixion; Descent 
of the Holy Ghost; Nativity; Magi; Presentation; Flight into Egypt; Death of the 
Virgin; Saul blessing David; The Crusaders; Gentleman and his Lady seated at 
table, with servitors, all in contemporary dress; The Annunciation. 

The smaller miniatures represent, besides the usual small pictures of the Evan- 
gelists, Saints, etc., a series of ten Dance of Death pictures, two to a page, with 
illuminated divisional] band, and text of a Dialogue between Death and persons of 
all ranks of life, in French, printed in two columns beneath the pictures. (The first 
page of this Dialogue, and probably two other miniatures, is lacking.) The last 
three pages of the volume contain a series of nine pictures of “Jerusalem Delivered,” 
with printed descriptive text in red between the pictures. 
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EDITION OF HARDOUYN’S “HOURS’—1513 
Reduced Facsimile of Two Illustrations 
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317. Hor&. Heures de Nostre dame a lusaige|de Paris tout au long sans reque- 


AS) 


rir. [Colophon.] Ces presentes heures ont este im|primees a Paris pour 
Guillaume | godard libraire demourat sur le pont | au change a lenseigne 
de lhomme sau | uaige deuant lorloge du palays. Printed on vellum, 
gothic type in black on 130 unnumbered leaves with signature marks, 22 
lines to the page. Title printed in red. Wiauth 17 large woodcuts, printer’s 
device of Guillaume Godard on title in black, woodcut borders consisting 
of tiny miniatures and floral and other arabesque designs on every page, 
small woodcut miniatures in the text. Godard’s rebus on last page. Capitals 
and line-ends illuminated in gold and colors by hand. Small 8vo, full 
Eighteenth Century red morocco, gilt, gilt edges, binding somewhat 
rubbed, top borders cut into in trimming, a few leaves slightly stained or 
soiled. [Paris: Guillaume Godard, 1513] 

VERY RARE EDITION OF GoDARD’s “Hours” ACCORDING TO THE PARIS USAGE, 
PRINTED ON VELLUM, IN UNUSUALLY FINE CONDITION, COMPLETE, WITH’ FINAL 
LEAF CONTAINING COLOPHON ON RECTO AND “REBUS” ON VERSO. VARIES FROM 
ANY EDITION DESCRIBED BY BRUNET. See, BRUNET, Heures gothiques, Nos. 299 
and 301. 

Collation,—[*] in eight, A in ten (leaf 5 only marked), a to k, A, B, D and D 
repeated, in eights; first leaf of signatures a to k also marked with the two first 
letters of the word “Paris.” Almanach for 18 years, from 1513 to 1530. There are 
French quatrains to each month of the Calendar, and a few prayers are in French. 
The Dance of Death is on leaves 66 recto to 88 verso, and comprises 138 cuts (66 
vier repeated). 

h label on inside of cover written in hieroglyphics probably by Thomas Frognall 


Dibdin, a former owner of the volume. Old signature,— “Ex libris joannis Stephani 
Bureau,” on second leaf. 


318. Hora, Las horas de nuestra sefora cd muchos otros oficios y oracides 


ho. 


Impressas en Paris. [Colophon.] Fenescé las horas d nuestra senora 
Impressas en paris por Thielma Keruer. A.iiij.de Febrero del ano del 
senor de Mill & quinientos &,xiij. Printed in gothic type in red and black 
on 135 leaves (should be 136), 25 lines to the page. With 15 large woodcuts 
(should be 16), numerous small cuts, fine woodcut borders on every page, 
printer’s device on title. Small 8vo, old vellum, red edges, first leaf of 
text with woodcut (c 1) lacking, title repaired at outer edge injuring 
borders, first few leaves cut close at outer margin, some edges slightly 
frayed, several leaves loose. Paris: Thielmann Kerver [1513] 

VERY RARE EDITION OF “Hours” IN SPANISH. The Dance of Death series of 
border cuts is on leaves 91 verso to 107 verso (m 4 to 0 4), comprising 66 cuts. There 


are several other Dance of Death cuts in other borders. 
Not listed by Brunet. 


319. Hora. Heures a lusaige de Rome tout au long sans riés requerir. Auec 


ae 


les figures de la vie de lhomme: et la destruction de Hierusalem. [Colo- 
phon.| Ces presentes heures a lusaige de Réme ont este imprimees a 
Paris par Gillet hardouyn demourant au bout du Pont nre dame deuat 
Denis de la chartre: a lenseigne de la Rose dor. Et on les vent audit 
lieu. Printed on vellum, gothic type in black on 88 unnumbered leaves with 
signature marks, 30 lines to the page. With 20 large woodcuts including 
the Anatomical Man, the “Dejanira” device of the Hardouyns on title, and 
their “Shield and Sphere” device on last page, broad woodcut borders con~ 
taining unusually large miniatures on every page, numerous small woodcuts 
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in the text. Capitals illuminated in gold and colors by hand. 8vo, con- 
temporary calf, stamped in gilt and blind tooling, gilt edges, binding 
worn and broken at joints. [Paris: Gillet Hardouyn, 1514] 


RARE EDITION PRINTED ON VELLUM, IN FINE CONDITION, aside from the natural 
marks of time and usage. 

The Almanach is for 16 years, from 1514 to 1529. The borders are unusually 
broad and contain fine miniatures, the Dance of Death cuts, 23 in number and one 
to each border, are on the recto of leaves 14 to 43 inclusive (30 leaves), with several 
full-page cuts intervening. 

On inside of covers and on final fly-leaf are marriage and birth records of the 
“noble homme” Jehan Desour and his wife, Guillemotte Fourher, daughter of Pierre 
Fourher, dated from 1555 to 1568. 

BRUNET, Heures gothiques, No. 244, but without the additional 8 leaves which 
are found in some copies and which consist of the Seven Penitential Psalms in French 
and other prayers. 


320. Hora. Horeintermerate v irginis dei genitricis Marie: secundii usum ecclesie, 


Romane: totaliter ad logum sine require: una cu pluribus aliis suffragis, 
orationibus accommodie: et de nouo additis. Parisius nouiter impressis 
per Egidiuz Hardouyn: coOmorante in céfinio pdtis nostre Domine: ante 
ecclesiam sancti Dionisii de carcere: ad intersignii Rose deaurate. Tout 
pour le mieulx. [With Calendar for sixteen years from 1515 to 1530.] 
Gothic type, printed on &4 leaves of vellum, 658 by 278% tnches. With 17 
large and 6 small woodcut miniatures, all alluminated in gold and colors by 
hand; woodcut printer's device on title, tinted; large and small capitals through- 
out filled in by hand in gold and colors. Ruled lines and margins in red by 
hand, with several margins bordered with gold fillets. Narrow 8vo, new 
vellum, old gilt edges. Paris: Egidius Hardouyn [1515] 
[See Illustration] 


ELONGATED EDITION ON VELLUM. 

Copies OF THESE “Hours” PRINTED BY HARDOUYN IN ELONGATED FORMAT ARE 
VERY RARE, ESPECIALLY SO ON VELLUM AND ILLUMINATED BY HAND. The first leaf 
is repaired at inner margin and several leaves slightly soiled, last leaf containing end 
of contents is lacking. 

The large miniatures, which are beautifully executed, are, 
the Evangelist; Faith, Hope and Charity; Annunciation: Visitation; Flagellation of 
Christ; Christ carrying His Cross; Descent of the Holy Ghost; Nativity; Shepherds; 
Magi; Presentation; Flight into Egypt; Crowning of the Virgin; Death, before a 
Knight and another figure; David suppliant; Christ in Paradise; A Saint pleading 
with two other men. 

From a monastic library, with inscription on first leaf,—“Liber S. S. Galli & 
Othma.” 

BRUNET, Heures Gothiques, No. 247. 





321. Hora. Heures de nostre dame a lusaige de Romme tout au long sans 


ries requerir. Auecques plusieurs suffraiges et oraisons. Nouuellement 
imprimees. [Colophon (verso of leaf 84).] Ces presentes heures a lusaige 
de Romme: ont este imprimees a Paris, pour Guillaume godard Libraire 
demourant a Paris sur le pont au change deuant lorloge du Palays a len- 
seigne de Lhomme sauuaige. Printed in gothic type in black on 96 unnum- 
bered leaves with signature marks, 29 lines to the page. Wiaith 14 full-page 
woodcuts and 27 smaller woodcuts in the text, printer’s device of Guillaume 
Godard on title, broad woodcut borders, many containing miniatures of good 
size, on every page. Capitals and paragraph marks supplied by hand in 
red or blue. 4to, full tobacco brown crushed levant morocco, sides stamped 
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323. 


oe fo”. 


in blind tooling in plain border between fillet bands, inclosing framework 
in arabesque design, inner frame with tiny conventionalized floral medal- 
lions, center panel with middle band of tiny medallions containing the 
French shield of three fleur-de-lis, arabesque border on either side; back 
blind tooled and gilt lettered, inside morocco border with blind fillets, gilt 
edges, BY CHAMBOLLE-DURU. [Paris: Guillaume Godard, 1515| 


FINE Copy OF A RARE EDITION OF “Hours” By GODARD, CONTAINING EIGHT MORE 
LEAVES THAN THE Copy DESCRIBED BY BRUNET. IN WONDERFULLY GOOD 
CONDITION THROUGHOUT, aside from some almost invisible repairs at some corners, 
inner margins of title and last leaf restored. 

Collation,—a to k in eights, / in four, m in eight, A in four. Quire m which was 
not included in the copy seen by Brunet, contains the Seven Penitential Psalms 
translated into French, and Prayers to Our Lady in French verse. Quire A contains 
the Life of Anti-Christ, with 15 woodcuts, and the Sayings of the Twelve Sibyls, 
with 12 woodcuts (not 13 as Brunet states), all in French verse. The Almanach is 
for 16 years, from 1515 to 1530; there is no cut of the Anatomical Man in this edition. 
The Dance of Death borders are scattered throughout the volume and are in very 
different design from those usually found in Books of Hours. The other borders 
include some fine large miniatures of Jerusalem Delivered, Scenes from the Life of 
Christ, and the other usual subjects. 

BRUNET, Heures gothiques, No. 305. 


Hor#. Heures a lusaige de Tou [Toul] tout au long sans rien requerir 


auec plusieurs suffraiges et oraisons, Nouuellement imprimees a Paris. 
[Colophon.] Cy finissent ces presentes heures a lusaige de Tou 

nouuellement imprimees a Paris pour Guillaume godard libraire demourat 
sur le pont au change, A lenseigne de lhome sauuaige Deuant lorloge du 


_ palays. Printed in gothic type in black on 100 unnumbered leaves with 


signature marks, 29 lines to the page. Wuth 14 full-page and 5 other large 
woodcuts, numerous tiny woodcut miniatures in the text, printer’s device 
of Guillaume Godard on title, broad woodcut borders, many containing nunia- 
tures of good size, on every page. Capitals and paragraph marks supplied 
by hand in red or blue. 4to, full new plum colored morocco, sides stamped 
in blind tooling in panel effect, back blind tooled and gilt lettered, gilt 
edges, title and last leaf with small holes, first and last leaves somewhat 
soiled, some marginal repairs, several leaves with small stains. 
{Paris: Guillaume Godard, 1515] 

Nice Copy oF GopArp’s “Hours” ACCORDING TO THE USAGE OF TouL. The 
Almanach is for 16 years, from 1515 to 1530. There is no cut of the Anatomical 
Man in this edition. Latin and French quatrains in the Calendar, and additional 
Prayers and Verses at end also in French. The Dance of Death borders are scattered 
throughout the volume, and are in very different design from those usually found in 
Books of Hours of this period. 

With armorial bookplate of the Fenwick family. 


Hor. Ces presentes heures a lusaige de Verdun toutes au long sans reqrir: 


auec figures & signes de lapocalipse: la vie de thobie & de iudie, les accidés 
de lhome, le triumphe de cesar, les miracles nostre dame: ont este faictes 
a Paris pour Sym6 Vostre libraire demourat en la rue neufue a léseigne.s. 
ieha leuagel. _ Printed on vellum, gothic type in black on 92 unnumbered 
leaves with signature marks, 29 lines to the page. With 19 full-page and 
other large woodcuts, printer’s device of Simon Vostre on title, woodcut borders 
on every page, several small woodcuts in the text. Capitals illuminated in 
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gold and colors by hand. 8vo, new full brown morocco, blind tooled 
sides and back, inside gilt dentelle borders, old red edges, first and last 
leaves badly discolored and stained. Paris: Simon Vostre, [1515] 


Nice Copy PRINTED ON VELLUM, OF ONE OF THE LARGER OCTAVO EDITIONS OF 
“Hours” BY VOSTRE, ACCORDING TO THE VERDUN USAGE, with ample margins, and 
in good condition excepting for the discoloration of the few first and last leaves. 

The Almanach is for 16 years, from 1515 to 1530. There are Latin and French 
quatrains in the Calendar, and on leaves i 5 verso to 0 3 recto are quaint old Poems ,— 
“Oraison de la croix,” an eight-line verse; “Orayson tresdeuote plaisante & bien 
composee. En l’honneur de la royne de paradis. Contenet.xvi.coupletz & a chascu 
coplet.xii.lignes;” “Orayson de nostre dame fort deuote & bien composee: par la 
quelle on requiert les pechez estre effaces; les vertues estre donnes: pour euiter enfer 
et auoir paradis,” 13 eight-line verses; and, “Oraison a la glorieuse vierge marie pour 
dire tous les iours,” 30 lines. Some of the border titles and a number of prayers are 
also in French. 

“Les Accidents des l’hommes,” consist of 21 woodcuts in the borders of leaves 
5 recto to 63 recto, and are similar to the Danc> of Death, which they immediately 
precede. The Dance of Death is found on leaves 63 verso to 70 verso, and consists 
of 45 subjects. 

BRUNET, Heures gothijues, No. 105. 


324. Hora. Hore intemerate dei genitricis virginis Marie secundum vsum 


Jo. 


Romanum cum officio aduentus vsqz ad natiuitaté: et a natiuitaté 
vsqz ad purificationem totaliter ad longum sine aliquo require cu missa 
eiusdem. Ac aliis multis officiis (vt puta) sancte crucis [etc.]. [Colophon. ] 
. Impresse Parisi’ per Egidifi hardouyn cdmorante in confinio 
potis nfe dhe ante edé diui Dionysii de carcere: ad intersigniti Rose auree 
Anno dni Millesimoqngétesimo xvii. Die vo xvi.mésis Septebre. Printed 
on vellum, gothic type in red and black on 112 unnumbered leaves with signa- 
ture marks, 33 lines to the page. Wauth 11 large woodcuts, group of four 
small medallion heads on title, and numerous other small woodcuts in the 
text, woodcut borders on every page. Capitals illuminated in gold and colors 
by hand. 8vo, old calf, with monstrance in gilt and the initials “C. G.” 
on sides, gilt edges, binding broken at joints, 3 leaves lacking. 
[Paris: Gillet Hardouyn, 1517] 

RARE EDITION ON VELLUM, not listed in Brunet. Lacks leaves 6, 22 and 26. 

With Almanach for 15 years, from 1513 to 1527. There is no Dance of Death 
series, but one border containing three of the cuts is repeated at intervals throughout 
the book. 

Written on front and back fly-leaves in an old hand is the following note,—“Ces 
presentes heures sont a moy claude laurencine femme a monsieur de salla cheualhier 
De lordre du Roy;” and _below,— ‘Claude Laurensine;” and below this,— “Ces pre- 

sent Ss heures sont nunc @ moi Jacques Nicolas Bourgnecht coadjutor @ S. Nicolas, 


1772.” On title is the signature ,—“A Secretan,” and at foot of same leaf is stamped ,— 
FA. Sz 


Hor. Nota che questo officio e ordinato tutti gli Officij cadauno e da sua 


posta con li foi psalmi per cadauno officio & tutte le sue hore ; 
[Colophon.] Explicit Officium ordinarium beate marie virginis. Impres- 
sum Venetijs per vnz Bernardinu stagninii de tridino motis ferrati. Die. 
i1j.mésis. Decébrij.M.ccccc.xxi. Printed in red and black on grey paper. 
With 32 large woodcuts and several smaller cuts. 12mo, contemporary 
brown morocco, gilt tooled in various religious symbols with Christ’s 
monogram, “IHS,” in center medallions on sides, gilt gaufred edges, 
clasps torn off, back torn away at bottom, corners worn, some small 
wormholes in leaves. [Venice, 1521] 


VERY RARE AND UN SUAL ISSUE OF “HouRS” PRINTED ON GREY PAPER. VERY 
CLEAN AND FRESH THROUGHOUT. A number of the woodcuts are repeated. 


Under the Management of the American Art Association 











Kindly read the Conditions of Sale Printed in forepart of this catalogue 


326. Hor. Hore deipare virginis marie secidi vsum Romani, plerisqz biblie 
figuris atqz chorea lethi circimunite, nouisqz efhgieb’ adornate, vt in 
septé psalmis penitetialib’, in vigiliis defunctorti, & in horis scté crucis, 
in horis quoqz scti spis videre licebit. 1523. [Colophon.] . ; 
Parisiis, opera & impensis vidue defuncti spectabilis viri Thielmani keruer 

. Anno dfi.M.d.xxiii.die.xxx. Martii. . . Printed in round 
Ld): letters m “red and black on 132 unnumbered leaves with signature marks, 
26 lines to the page. With 47 large woodcuts, printer’s device of Thielmann 
Kerver on title, woodcut borders on every page, numerous small woodcuts in 
the text. Small 8vo, old sprinkled calf, gilt, red edges, some margins 
repaired or restored, several leaves stained. 

[Paris: widow of Thielman Kerver, 1523] 

RARE EDITION WITH AN UNUSUALLY LARGE NUMBER OF CURIOUS WOODCUTS. 
With Almanach for 20 years, from 1523 to 1542. Large woodcut of the Dance 
of Death on leaf 67 verso, Dance of Death borders on leaves 68 verso to 89g recto, 
comprising 66 subjects. The printer’s mark of Kerver is included in the woodcut 


border on three leaves. 
Not listed by Brunet. 


327. Hor#®. Ces presentes heures a lusaige de Roue toutes au long sas rié reqrir, 
Nouuellemét iprimees Auec plusieurs belles hystoires, tat au kalendrier, 
aux heures nostre dame, aux heures de la croix, aux heures du sainct esperit, 

tbe aux sept pseaulmes, que aux vigiles. M.D.xxiiii. [Colophon.| : 
Et ont este imprimees a Paris par la veufue de feu Thielman Keruer . 
pour Loys bonnet, libraire demourat a Rouen, pres grat eglise nostre 
dame, deuant le portail aulx libraires. Et furent acheuees. Lan. 
M.D.xxv.le.ii.iour de Ianuier. Printed on vellum, gothic type in red and 
black, on 132 numbered leaves with headings, 30 lines to the page. With 
58 large and 27 smaller woodcuts, printer’s device of Thielman Kerver on 
title. Initial letters and smaller capitals and line-ends throughout illuminated 
in gold and colors by hand. Small 8vo, old calf, gilt, gilt edges, binding 
torn at back and worn, joints broken, one plate stained slightly, a few 
illuminated letters rubbed. 
[Paris: widow of Thielman Kerver, for Loys Bonnet at Rouen, 1525] 

BEAUTIFUL EDITION OF “Hours” ACCORDING TO THE USAGE OF ROUEN, PRINTED 
ON VELLUM, WITH AN UNUSUALLY LARGE NUMBER OF FINE Woopcuts, HAND- 
ILLUMINATED INITIALS AND CAPITALS. The twelve large woodcuts for the months 
of the Calendar are especially noteworthy. There are no woodcut borders to this 
edition. 

With Almanach for 18 years, from 1524 to 1541. Each month in the Calendar 
has three quatrains, one in French under the woodcut, and one each in French and 
Latin under the Calendar for the month. There is a large Dance of Death cut on 
verso of folio 69. The first leaf of each signature, excepting the first, bears the 
mark of the usage, “Rotho” (for Rothomagensis or Rouen) as well as the signature 
mark. Brunet is in error in stating that the first leaf is blank, the first quire being 
complete in eight leaves, with title on first. 

BRUNET, Heures gothiques, No. 199. 
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328. Hora. [Hore beatissime virginis Marie, secundum vsum Sarum.] — [Colo- 
phon.] . . . Impresse Parisius per Fraciscu Regnault: Impesis & 
sumptibus eiusde alme vniuersitatis Parisief. librarij iurati. Anno dni 
millesimo qngentesimo vigesimo sexto. Die vero.j.Martij. Printed in 
gothic type in red and black on 221 (should be 224) leaves, 28 lines to the 

—- page. With 19 large woodcuts, printer's device verso of last leaf, small 

JS O woodcuts in the text, woodcut borders on every page. 4to, full russia, elabo- 

2 mn rately blind tooled borders and back, lettered on back “Missal,” gilt 
edges, binding slightly rubbed, title, first leaf of Calendar and leaf 57 
lacking, several leaves defective and restored with small portions of text 
filled in by hand, parts of some rubrics crossed out in ink, marginal notes 
on some leaves. [Paris: Francois Regnault, 1526] 


VERY RARE EDITION OF “Hours” ACCORDING TO THE SALISBURY USAGE, PRINTED 
BY REGNAULT. Imperfect as noted above, but perfect copies are practically unob- 
tainable. Many of the rubrications are in English. 

Not listed by Brunet. 


329. Hor. Hore in laudem beatissime virginis Marie: secundum consuetu- 
dinem Ecclesie Parisiensis. Venales habentur Parrhisiis, apud Magistrum 
Gotofridum Torint Biturigicum: sub indigni vasis effracti: gallico sermone 
Au Pot Casse. [Colophon.] Ces presentes heures a lusage de Paris, 
priuilegiees pour dix ano commeceas a la presente date de leur impression, 

fo furét acheuees dimprimer le vingt deuxiesme iour Doctobre, Mil cing 

iL r J ' cens vingt sept Par maistre Simon de bois imprimeur pour maistre Geofroy 
Tori de bourges.. . . Printed in gothic type in red and black on 140 
unnumbered leaves with signature marks, 25 lines to the page. With 13 
large woodcuts, printer’s device on title and verso of last leaf, fine woodcut 
borders on every page. S8vo, full brown crushed French levant morocco, 
blind tooled framework on sides enclosing gilt corner and center orna- 
ments, small gilt ornaments in back panels, doublures of crimson crushed 
levant with border of gilt fillets and dotted lines enclosong gilt dentelle 
border, fleur-de-lis at corners, old gilt gaufred edges, BY JOLY. 
[Paris: Simon du Bois for Geofroy Tory, 1527] 


[See Illustration] 


BEAUTIFUL Copy OF “Hours” WitH GEOFROY TorRyY’s FINE WoopcuTrs AND 
Borpers. The large woodcuts, although of the usual subjects, are entirely new 
designs, and the borders are considered the most beautiful ever executed. The 
borders contain the crowned “F,” “L” and the Salamander, the arms of France and 
several other arms, the “Pot cassé,” flowers, birds and animals. The Dance of 
Death cut shows Death on horseback. 

BRUNET, Heures gothiques, No. 325. 


330. Hora. Hore beatissime v’ginis Marie ad veri Sarisburiésis ecclesie riti: ci 
qndeci oronibus bté Brigitte et plerisqz aliis.sicuti index in calce earundem 
annexus edocet. [Colophon.] Hore btissime v’ginis marie ad vertiivsum 
Saru: . . . Impresse quidé Parisiis in officina industrii calcographi 

ie 0): Nicolai Preuost. Impésis vero fidelissimi mercatoris Francisci Byrkman 
ciuis Coloniensis. Et apud eundé venundatur Londinii apud cimiterié 
sancti Pauli. Anno dni.M.D.xxvii.die.xviii.Julii. Black letter, printed 
in red and black on 234 unnumbered leaves with signature marks, 20 lines to 
the page. With 22 large woodcuts, including the Anatomical Man, several 
cuts being repetitions, each with architectural borders, numerous smaller 
woodcuts in the text, woodcut borders, mostly containing miniatures, on every 
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page. Printer’s devices and mark of Francis Birckman on final page. 
4to, full brown crushed levant morocco, sides stamped in blind tooling 
in panel effect, back blind tooled and gilt lettered, inside morocco borders 
with blind fillets, gilt over red edges, BY BEDFORD, edges of some margins 
almost invisibly repaired. 

[Paris: Nicolas Prevost for Francis Birckman of London, 1527] 


Very RARE EDITION OF “Hours” ACCORDING TO THE USAGE OF SALISBURY. 
PRINTED BY NICOLAS PREVOST FOR FRANCIS BIRCKMAN, OF COLOGNE AND LONDON, 
IN FINE CONDITION THROUGHOUT AND IN A BEAUTIFUL BINDING BY FRANCIS BED- 
FORD. Francis Birckman published a number of Sarum service books between the 
years 1504 and 1531, printed for him by various printers in Paris and Antwerp; he 
was originally of Cologne, with headquarters in Antwerp, but a great part of his 
business was with England, and as early as 1513 he had a shop in St. Paul’s Church- 
yard, London. The service books printed for him are all exceptionally well printed 
and profusely illustrated, and are highly prized by the collector, the present edition 
of “Hours” being very hard to procure, especially in such excellent condition. 

There is a large woodcut on title, and full-page woodcut on reverse; Calendar, 
leaves 2 to 7; Tables of Feasts, etc., leaves 8 and 9 recto, Anatomical Man on 
reverse, with Aspects of the Twelve (zodiacal) Signs below and on leaf 10; full-page 
woodcut, leaf 11, recto, beginning of text, verso. The signatures are,—+# in ten, 
A to Z, & 2, AA to CC in eights, total 234 leaves. Capitals, paragraph marks and 
rubrics printed in red. A number of the woodcuts are repeated. Most of the rubrics 
and a number of prayers at end are in English. 

Many of the woodcuts and borders are the same designs as those used by Pigouchet 
and Vostre in their Books of Hours, the smaller woodcuts in the text and the pure- 
ly ornamental borders are different and probably of later design. The Accidents of 
Men, used by Vostre in his later editions, are here found complete (26 subjects) on 
leaves 150 to 156 recto; the Dance of Death on leaves 157 recto to 167 verso, com- 
prising one complete set of the 66 subjects. 

The “Hen” medallion device of Francis Birckman is engraved above the Colophon 
on last page, his printer’s mark, also in medallion, below, each encircled with a 
motto. 


Hor. [Hore beatissime virginis Marie, secundum vsum Sarum.] — Gothic 


type in red and black, 196 leaves (should be 220). Woodcuts, woodcut 
borders on every page. 4to, old calf, rubbed, broken at joints, torn, 24 
leaves lacking, several others torn. [Paris: Francois Regnault, 1527] 


Imperfect, lacking 11 leaves at beginning, last two leaves with colophon, and 
leaves numbered 14, 15, 28, 30, 31, 32, 42, 46, 132, 133 and 201. 
The borders contain 324 Dance of Death cuts in 45 subjects repeated. 


Hor. Hore beate Marie Virginis ad vsum fratrum predicatorum ordinis 


sancti dominici . . . Venidantur Parisijs, in edibus vidue spectabilis 
viri Thielmafi keruer . . . M.D.xxix. Printed in gothic type in red 
and black on 176 unnumbered leaves with signature marks, 25 lines to the 
page. With woodcut vignette of St. Dominic on title, signed with the double 
cross of Geofroy Tory, the cut repeated in the text, 44 large woodcuts and 
several other small cuts in the text, woodcut borders on every page. Printer’s 
device on last leaf. Small 8vo, contemporary flexible vellum, with leather 
buttons and loops, one broken. 

Paris: widow of Thielmann Kerver, 1529 


BEAUTIFUL, CLEAN Copy, PRINTED ON THIN PAPER. EXCELLENT CONDITION. 
Large woodcut Dance of Death on leaf 46 verso, and 66 border cuts on leaves 
47 verso to 68 recto. 


Under the Management of the American Art Association 


Kindly read the Conditions of Sale Printed in forepart of this catalogue 


333. Hora. [Hore intemerate Marie virginis secundum veri usum Romanum.] 


[Colophon.]| Cy finissent ces presentes heures a lusaige de Rome 
Nouuellement imprimees a Paris, Par yolande bonhéme veufue de Thiel- 
man Keruer, demourant audit lieu, en la rue sainct Jaques, a lenseigne 
de la Lycorne. Et furent acheues le xxvii.iour de Mars. La mil cinq 
cens.et.xxxl. Printed in gothic type in red and black on 208 leaves (should 
be 216), 24 lines to the page including headlines. With 47 large woodcuts, 
two cuts of Kerver’s device, and numerous small woodcuts in the text. 8Vvo, 
old stamped morocco, rebacked and re-cornered, gilt edges, first eight 
leaves lacking, some leaves stained. 
[Paris: Yolande Bonhomme, widow of Thielman Kerver, 1531] 
Imperfect, lacking title, leaf containing cut of Anatomical Man, and first six 
leaves of Calendar with woodcuts. The Colophon is on recto of leaf 176 (should 


be 184) with printer’s device on verso, a second device on bb8 (192) verso, and a 
second Colophon on B4 (204) recto. There are no borders. 


334. Hora. Heures a lusaige de Romme nouuellement imprimees a Paris: 


Bey 


auec plusieurs belles hystoires. On les véd a Paris par la veufue Jehan 
de Brie demourat audict lieu en la rue sainct Jacques: pres sainct yues 
lenseigne de la Lymace. Printed in gothic type in red and black on 116 
unnumbered leaves with signature marks, 23 lines to the page. With 15 
large woodcuts, woodcut printer's device of Jehan de Brie on title, woodcut 
borders on every page, numerous small woodcuts in the text. 8vo, new 
full crushed levant morocco, sides gilt with gilt filigree medallion in center, 


gilt paneled back, margins of some leaves repaired, some leaves stained. 


[Paris: widow of Jean de Brie, 1539] 


There is no series of Dance of Death borders in this edition, but one border design 
contains the Skeleton with other figures and is several times repeated. 

With Almanach for 13 years, from 1539 to 1551. The Colophon is on recto of 
leaf 108, followed by an additional signature (A) containing Prayers to Saint Mar- 
guerite, in French verse. 


335. Hora. Hore beate Marie virginis, secundum vsum Romanum, totaliter ad 


(62 


longum sine require, & cum officio Coceptionis beate Marie virginis: cum 
septem psalmis et vigilis mortuorum, ac multis alijs suffragijs et orationibus 

Parisijs. M.d.xli. Ex officina libraria Katherine de Paris vidue, spec- 
tabilis viri Germani Hardouyn, sub signo diue Margarete, inter duas 


_ ianuas Palatij. Printed in semi-gothic type in red and black on 104 unnum- 


bered leaves with signature marks, 29 lines to the page. With 15 large wood- 
cuts, including a curious cut of the Dance of Death on last page, printer’s 
device of Germain Hardouyn on title, woodcut borders in architectural design, 
several containing skeleton figures, on every page. Small 8vo, old calf, 
sides with blind-tooled fillet borders inclosing center panel stamped with 
gilt arabesques within triple gilt fillets with gilt floral designs in outer 
corners, gilt edges, back and edges of binding restored. 
Paris: Katherine de Paris, 1541 

BEAUTIFUL Copy IN FINE CONDITION, IN OLD, PROBABLY CONTEMPORARY BIND- 
ING. Brunet describes this present copy, but calls for only 14 plates, the volume 
contains 15 plates, however, including the final cut of the Dance of Death, which 
Brunet evidently does not include in his count. 

The Almanach is for 16 years, from 1540 to 1555. 

With stamp of,— “K. K. Kalendar-Stempel. 1896,” on title, also old signature. 

BRUNET, Heures gothiques, No. 279. 
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336. Hor. Hore in Lavdem Beatissime Virginis Marie ad vsum Romanum. 
Parisiis. Apud Thielmanum Keruer, in vico sancti Iacobi sub signo 
cratis. 1556. Printed in round letters in red and black on 180 unnum- 

4 bered leaves with signature marks, 22 lines to the page. With 18 fine woodcut 

OY fe miniatures and woodcut borders surrounding every page, by Geofroy Tory. 
I2mo, contemporary calf sides with broad corner ornaments and center 
medallion in heavy gilt filigree, intervening spaces covered with a semé 
of gilt trefoils, rebacked with morocco, gilt, gilt edges, last leaf has small 
repair at inner corner. Paris: Thielman Kerver, II, 1556 

FINE EDITION WITH GEOFROY TORY’S BEAUTIFUL BORDERS AND WOODCUTS, IN . 
UNUSUALLY Goop CONDITION, the leaves being only slightly stained or discolored 
by time. The borders are executed in the style of the illuminated borders of the 
Fifteenth Century, with flowers, birds, etc., and contain in the lower portions the 
crowned initials “L” (for Louise of Savoy), “F” (Francis I of France), the arms of 
France and of Anne of Brittany, and other designs of contemporary significance. 
The binding is a fine specimen of contemporary work. The volume consists of 180 
leaves and not 130 as Brunet states. 

BRUNET, Heures gothiques, No. 334. 


337. Hora. Officiu hebdoma de sancte, secundum consuetudinem  sancte 
Romane ecclesie. . . . Roman type in red and black. Full-page woodcut 
on verso of title, several smaller woodcuts, printer’s device on last leaf. 12mo, 
old full red morocco, gilt, gilt edges, lower corner of title repaired, fore 

Ve edges trimmed close. [Venetiis, apud Ioannem Variscum & socios, 1560] 
J NIcE Copy IN A FINE SPECIMEN OF SEVENTEENTH CENTURY BINDING. 


338. Hora. Hore in laudem beatissime virginis Marie, ad usum Romanum, 
una cum quatuor passionibus, confessione generali, & aliis orationibus 
deuotis. Printed in gothic type in red and black. Numerous woodcuts 
of New Testament subjects, woodcut vignette device on title. 24mo, con- 

temporary calf, with the title device repeated on sides in gilt, gilt edges, 

VY - binding rubbed and worn at corners and edges. 

: Parisiis, Apud Guillelmum Merlin . . . 1567 


“La vie de madame saincte Marguerite vierge & martyre auec son oraison,” 
occupies 8 leaves at the end, without pagination, and with separate signature mark. 


339. Hora. Officivm Beate Marie Virginis nvper Reformatvm, & Pij V. Pont. 
Max. iussu editum. Printed in red and black. Woodcut vignette and 
- printer's mark on title, full-page and smaller woodcuts in text, printer’s mark 

on last page. 24mo, full light polished calf, gilt, gilt edges. 
Venetiis, Apvd Ivntas, 1578 


340. Hora. Eight early printed Books of Hours, some imperfect, comprising ,— 
Officium, . . 232 leaves. No place, circa 1493. COMPLETE; Heures 

a l’usage de Rome. 122 leaves. [Paris: Simon Vostre, 1495.] Imperfect, 

lacks several leaves; Heures a l’usage de Rome. 107 leaves. Paris: 

ae Jehan de Brie [1516]. Lacks 5 leaves; Officium . . . 202 leaves. 
[Vinegia, per Nicolo di Aristotile detto Zoppino, 1533.] No borders. 

Lacks title and one other leaf; Hore secundum usum Romanum. . . 

148 leaves. [Paris or Lyons? circa 1520.] Lacks 10 or more leaves; 
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[ No. 340. Hora:.—Continued | 

Heures. . . 84 leaves. [Paris: Simon Vostre? circa151—?] Very 
poor condition and several leaves lacking; Heures. . . Fragment of 
51 leaves. [Paris: Simon Vostre? circa 1506?] Lacks about 30 leaves; 
Hore . . . About 90 leaves. [Paris: Thielmann Kerver? circa 152—?] 
Lacks 20 or more leaves. Woodcuts and borders. 2 vols. original vellum, 
3 vols. old morocco, one front cover lacking, 3 vols. new wrappers. Together, 
8 vols., bindings in poor condition, many leaves torn and soiled. Not 
collated, sold as are. 


341. Hor#®. BIBLIOGRAPHY. SOLEIL (FELIX). Les Heures Gothiques et la 
Littérature pieuse aux XVe et Xvie siécles. Engraved frontispiece, fac- 
similes, and other illustrations. Royal 8vo. Rouen, 1882. 2 copies. 
Limitep EpITION, 300 copies printed, of which this is, No. 119, auto- 

-graphed by the author, second copy not numbered; DELISLE (LEOPOLD). 

4s) Les Livres d’Heures du Duc de Berry. Plates. Imperial 8vo. Paris, 
2 1884; Monceaux (HENRI). Les Le Rouge de Chablis, Calligraphes et 
Miniaturistes, Graveurs et Imprimeurs. Etude sur les Débuts de 1’Illus- 

tration du Livre au xve siécle. Facsimiles. 2 vols. imperial 8vo. Paris, 

1896. Together, 5 vols. original wrappers, mostly uncut. Wrappers 

broken and chipped, somewhat soiled. Rouen and Paris, 1882-1896 


342. Hortutus Anima. Hortulus anime denuo diligentissime per prestatissi- 
mos viros & dios doctorem Brant & mgrm Jacobi Wympffelingum 
castigatus . . . [Colophon.] Impressum Argentine per Johanne Knob- 
louch . . . Anno dni M.ccccc.ix. Gothic type in red and black, 243 

_ leaves, 25 lines to the page. Wath 75 woodcuts, some of which are full-page. 

ey J» Small 8vo, old stamped calf, marks of old metal corners and clasps, back 
and corners chipped and cracked, title repaired at inner and lower margins, 

old writing on title and last leaf. [Strassburg: John Knobloch, 1509] 

The “Hortulus anime” (a form of Books of Hours as used in Germany) is an 

ascetic book which was often reprinted at the beginning of the Sixteenth Century, 


and which, on account of its woodcuts, is much sought for at the present day. 
VERY FINE Copy, aside from the first and last leaves as noted above. 


343. [HuGco (HERMANN).] Himliche Nachtigall, Sinaend Die Gottselige Begirden 
der biissenden, heiligen und verliebten Seel. In Hoch-Teutsche Sprach 
iibersetzt . . . durch Joannem Christophorum Hainzmann. . . . 
Frontispiece and 46 copperplate emblems, engraved by Melchior Kiisel; 
58 pages of printed music at end. 12mo, old mottled calf, brass and leather 

Be clasps, gilt gaufred edges, binding worn, one quire slightly loosened in 
stitching, signature cut away from top margin of frontispiece. 

Weingarten: J. A. Herckner, 1684 


344. ILLE (Epuarp). Die sieben Todfiinden. Erfunden und gezeichnet von 
Professor Eduard Ille. In Holz geschnitten von Allgaier & Siegle. 

8 plates, including title. Folio, original wrappers, uncut. 
Miinchen, circa 1870 
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ILLUMINATED INITIAL LETTER ON VELLUM. Folio leaf of vellum from an 


old manuscript Antiphonal, with large initial letter “S” beautifully illuminated 
in gold and colors by hand, with two skulls and cross-bones in the inner sections 
of the initial. Letter measures 5% by 43% inches. Folio. 


346. ImiTaATIO CuristI. Dat boek van der nauolghinge ihesu christi. [Colophon.] 


Ghedrucket in der keyserliken stad lubeck anno domini mcccclxxxix. Printed 
in gothic type on 116 unnumbered leaves, 29 lines to the page. With to wood- 
cuts, including a Dance of Death cut on verso of first leaf; shield with poppies 
and one with device on either side of the colophon on last leaf. Small 4to, 
original oaken boards covered with calf stamped in fleur-de-lis, heavy 
brass clasp with leather hinge, intact, edges partly incut. 

[Lubeck: the Poppy Printer (Matthaeus Brandis?), 1489] 


SPLENDID COPY OF THIS EARLY AND EXTREMELY RARE EDITION OF THE “IMITA- 
TION OF CHRIST” IN DutcH. IN THE ORIGINAL BINDING, WITH Many LEAVES 
UNCUT, AND IN EXCELLENT STATE OF PRESERVATION OTHERWISE. 

The Dance of Death woodcut, which is found on the verso of the first leaf, is a 
copy of one of a series of unique Dance of Death prints which are preserved in the 
Library at Lubeck where this book was printed. 

There are several inscriptions in the volume, reading,—“Jt. dyt boek hort int cloester 
to bentlaghe den brodere by rene” [i.e., Rheine on the Ems], with slightly different word- 
ing in different places, the one at end of the volume being dated “Mo cccco xcio” 
(1491), two others having date 1607, indicating that the volume remained in the 
possession of this Monastery for at least 120 years. 

Not in Hain; for full collation see,—“Catalogue of Books Printed in the XVth 
Century now in the British Museum,” Vol. Il, pages 557-558. 


347. JacoB (P. L.) La Danse Macabre, Histoire Fantastique du Quinziéme 


Siécle. Paris, 1832; TASCHENBUCH fiir Freunde des Scherzes und der 
Satire. Herausgegeben von J. Falk. Viertes Jahr. Neue Ausgabe. 
Folding plate. Leipzig, 1826. Unopened; TESSELSCHADE. Jaarboekje 
voor 1840. Engraved title and plates. Amsterdam, 1840; Poccr (FRANZ, 
GRAF VON). Bauern ABC. Woodcut initial letters. Miinchen [1856;] StoLz 
(ALBAN). Compass fiir Leben und Sterben. Jilustrated. Freiburg im 
Breisgau [1861;] Orricium d.i.Tagzeiten fiir die Verstorbenen. Jilus- 
trated. Augsburg, 1885; [LETTsomM (JOHN COAKLEy).| Hints designed 
to promote Beneficence, Temperance and Medical Science. Vol. I only, 
Plates. London, 1797. Wuth presentation inscription from the author, 
Dr. Lettsom to Jere. Belknap; BOOK OF COMMON PRAYER. [Boston, 181T.] 
Title-page lacking; KINDERVERTELSELS. Vile Jaarboek van “de Scalden.” 
1903. Illustrations, some in colors. Amsterdam [1904.] Printed on 
Japanese vellum paper. 6 vols. original boards, one gilt edges, one uncut; 
one vol. original cloth, one vol. silk, one vol. full autumn-leaf calf with 
colored illustration on front cover. Together, 9 vols. 24mo to 8vo. 


348. JACQUES (JACQUES). Le Medecin Liberal, qui donne, gratis, des Remedes 


salutaires contre les frayeurs de la Mort. Troisiéme Partie, & suite du 

Faut-Mourir. Engraved frontispiece. 12mo, full light calf, gilt, gilt 

over marbled edges, BY TRAUTZ-BAUZONNET, one margin skilfully repaired. 
Lyon, Chez Charles Mathevet, 1666 


First Epirion. Nice Copy. With Dance of Death frontispiece. Written in 
burlesque verse in the style of the “Faut-Mourir” by the same author. 
From the Ducoin collection. 
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349. JACQUES (JACQUES). Le Favt-Movrir, et les Excvses Invtiles qv’on apporte 
a cette Necessité. Augmené de l'Avocat nouvellement marié 
Le tout en Vers Burlesques. Copperplate frontispiece Dance of Death. 
12mo, full light polished calf, gilt, gilt over marbled edges, BY VE NIEDREE. 


Z Lyon: Chez Claude Chavance, 1678 


Nice Copy. Printed on better paper than most of the editions of the period. The 
Dance of Death plate is a copy of one of the Basle designs. 

The text consists of a series of rhymes, after the manner of the early Danse Maca- 
bre. All conditions of mankind going to their death, and each reciting the most 
ridiculous and inappropriate excuses for their arriving at this inevitable result. 


JacquEs (JAcQuES). Le Faut-Mourir, et les Excuses Inutiles qu’on apporte 

a cette necessité . . . Augmenté de l’Avocat nouvellement marié, & 

— des Pensées sur l’Eternité. Le tout en Vers Burlesques. Engraved 
vf _ frontispiece. 12mo, full red morocco, triple gilt fillets on sides, gilt back, 
gilt edges. Lyon: Chez Jean Baptiste de Ville, 1684 


Nice Copy. The imprint on engraved title or frontispiece, reads,—“A Lyon che’ 
Iacques Canier. ue 
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un 
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JACQUEs (JACQUES). Le Faut-Mourir, et les Excuses Inutiles qu’on apporte 

A cette necessité. Augmenté de |l’Avocat nouvellement marié, & des 

Pensées sur l’Eternité. Le tout en Vers Burlesques. Engraved frontis- 

cf — piece title. 1t2mo, full green crushed levant morocco, gilt inside borders, 


gilt edges. Lyon, Chez Pierre Thened, 1702 
VERY RARE EpiTrion. Nice Copy. With inscription,— “Ex libris Jacques, 
No. 47 . . . "balance undecipherable, on title. 


hee JACQUES (JACQUES). Le Faut-Mourir, et les Excuses Inutiles qu’on apporte 

a cette necessité. Augmenté de |’Avocat nouvellement marié, & des 

Pensées sur |’Eternité. Le tout en Vers Burlesques. Engraved frontis- 

piece title. 12mo, old morocco, gilt back, sprinkled edges, margin of 

pe _ engraved title slightly frayed. Lyon, Chez Pierre Thened, 1702 
The imprint on the engraved title reads,—“Lyon, Chez Jean Coutauoz.” 


353. JACQUES (JACQUES). L’Amy sans fard qui console les affligez, en vers 

burlesques. Par Mr. Jacques Jacques Chanoine Creé en la Metropole 

Notre Dame d’Ambrun. Revu, Corrigé & Augmenté. Printer’s device 

_. on title. 12mo, full brown crushed levant morooco, janseneste, inside 
¢/ gilt dentelle borders, gilt over marbled edges, BY DURU, 1855. 

Lyon: Chez A. Besson, no date 

BEAUTIFUL Copy. The First Edition of this work was issued in Lyon in 1664, and 


this revised edition was probably published before 1700. It is a burlesque poem in 
the style of the Danse Macabre. 


/- 
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354. JAMES II, KiNG oF ENGLAND. AQUINO (CAROLUS DE). Sacra Exequialia 
in Funere Jacobi II. Magne Britannie Regis exhibita ab Eminentiss. et 
Reverendiss. Principe Carolo. . Cardinali Barberino, in Templo 
sui Tituli Sancti Laurentii in Lucina, descripta a Carolo de Aquino. ee 
Copperplate vignette coat-of-arms on title, and 19 copperplates (4 folding) 
e] engraved by Alessandro Specchi after designs by Sebastiano Cipriani. Folio, 
; original vellum. Rome, Typis Barberinis, 1702 

VERY Rare. FINE, CLEAN Copy. The folding frontispiece is slightly torn in 
fold, and one plate is somewhat discolored owing to the paper used, but otherwise 
in good condition throughout. 

The text describes the Jesuit solemnities and funeral oration by de Aquino, the 
plates show the exterior and interior of the memorial chamber, and numerous 
details, symbolic figures and other decorations, and include a number of Death’s 
Heads and skeletons. 


355. JAMES FRANCIS EDWARD STUART, THE PRETENDER, OF ENGLAND. Funerali 
di Giacomo III, Re della Gran Brettagna celebrati per Ordine di Nostro 
Signore Papa Clemente XIII, ’Anno MDCCLXVI. Engraved frontis- 
piece, copperplate vignette of British royal arms on title, copperplate head- 
and tatl-pieces and historiated initials, 2 large folding plates. Folio, old 

On boards, badly worn, some small breaks in folds of large plates, one repaired. 

: Roma, 1766 


WitH BEAUTIFUL PLATES, engraved by Antonio Capellan, Alessandro Giardoni 
and others. The large plates show the interior of the funeral chapel, and the funeral 
procession; the frontispiece the coffin, with a figure of Death beside it, and above a 
medallion portrait of James Stuart (called James III) with angel and cherub sup- 
porters. 


JAPANESE Books. Gyosar. “Manga-Shoyen.” With 50 single-page illus- 
7 trations, slightly tinted, and 5 pages of text. 8vo, original wrappers with 
U oO. printed label on front. Japan, 1881 


FINE Copy, PRINTED ON THIN RICE PAPER. 


357. JAPANESE Books. GyosaAl. Hiyakki-Ga-dan. 25 double-page colored illus- 
74 trations and 7 pages of text. 8vo, white satin with hand-painted designs 
Vo onsides. Japan, 1889 


Bag) er NESE Books. “Shin-Sen-Ga-Kan.” With 16 double-page illustrations 
in black-and-white. Folio, original wrappers, with printed label on front 
V QO wrappers loosened at back. Japan, 1889 


vk Laid in is a picture of a skull in colors, height, 714; length, 978 inches. 


359. JAPANESE Books. “Ikkin Gaikotsu” (Ikkin’s Skeleton). Full-page illus- 
tration on first leaf, to smaller illustrations on 5 pages (should be 12 on 6 
pages), 14 pages of text. Small 4to, wrappers, printed label on front. 
Some small repairs in leaves, one page lacking. No place, no date 


Reprint of a very early work, originally written in the Third Year of the “Ko- 
Sho” Period [1456], by Ikkin, a Buddhist Priest. With exceedingly curious wood- 
cuts of a Dance of Death. 


360. JAPANESE Books. “Ye-Hon-Kun-Ko-So.” 4 double-page colored illustra- 
tions, 10 pages of text. 8vo, wrappers, with printed label on front. 
No place, no date 
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361. JARDIN (Le) de plaisance et fleur de Rethoricque [sic] nouuellement Imprime 
a Paris. [Colophon.| Cy finist la table de ce present liure . . . com- 
pose et Imprime nouuellement a paris Et le trouuera on a vendre au 
palais au premier pillier deuant Ja chappelle ou ler chante la messe de 
messeigneurs les presidens Ou deuat la rue neufue nostre dame a lymage 
saint iehan leuangeliste. Gothic type, 267 leaves, two columns to the page. 

i ae With 4 large and 48 small woodcuts. Small folio, half calf, red marbled 
edges, binding rubbed, title lacking. [Paris: Anthoine Verard, 1503] 

Nice Copy, aside from first leaves, the title being lacking and supplied in pen- 
and-ink with decorative initial in the style of the printed capitals in the work, outer 
corner of first two leaves of text repaired, a portion of the woodcut on recto of first 
and a few words of text on verso of each being supplied in facsimile by hand. Manu- 
script note on blank verso of last leaf referring to a “Madamoiselle des mesners.” 

Verard published two editions of “Le Jardin de plaisance,” the first between 
October 1499 and September 1500, the second, of which the above is a copy, about 
1503, as shown by the addresses given in the respective colophons. It is a sort of 
“Art Poetique” comprising a collection of choice examples of poems by the best 
poets of the Fifteenth Century, including Alain Chartier, Charles d’Orleans, Villon, 
and others, as well as the anonymous compiler, who has taken for his pseudonym, 
“l'Infortuné.” A Dance of Death woodcut is found on verso of leaf CCxxxi. 

From the Herr Hofrat Gustav Ritter von Emich collection. 


362. Jesuit BINDING. CHANUT (PADRE ANTONIO). Praecipva Septem Avegvs- 
tissime Virginis Marie Mysteria. Woodcut title vignette. 2 parts in one 
vol. 8vo, contemporary tobacco brown morocco, sides covered with 
alternating symbols and letters “IHS” and “MA” of Jesus and Mary, 
in rows, gilt, within gilt fillet and dentelle borders, back paneled with 

JO _ alternate symbols, gilt edges. Tolose, Apud Petrum Bosc, 1650 
HANDSOME SPECIMEN OF CONTEMPORARY BINDING, FOR THE JESUIT COLLEGE OF 

Jesus AND Mary, Paris. IN EXCELLENT CONDITION. With the words,—‘“Colleg. 

Paris cat. Instruil (2) "written at head of title, and,—“ad usum Academi«,” below 


the author’s name. 
Duplicate leaves of 95 /96 and 6o1 /602 are inserted before final leaf of text. 


363. JoacHIM (ABBor). Profetie overo Vaticinii dell’ Abbate Gioachino, et di 

Anselmo Vescouo di Marsico. . . Reuisti, corretti, con aggionta 

_~ d’alcune marauigliose profetie non piti uscite alla Stampa, & con le Anno- 

(/_., tationi del Regiselmo. Woodcuts. Small 8vo, new boards, leaves stained. 

oO Ferrara, Per Vittorio Baldini, 1591 

x RARE AND CURIOUS PROPHETICAL WORK, SPECIALLY PRIZED FOR ITS FINE Woop- 
RTS: 


304. JosEPpHUS (FLAvius). Flavii Iosephi Antiqvitatvm Ivdaicarvm libri XX. 
adiecta in fine appendicis loco Vita Iosephi per ipsum conscripta, a Sigis- 
mundo Gelenio conuersi. . . . With printer's device of Froben on title 
and last leaf and over 400 large and small woodcut initial letters by Holbein. 

iy Folio, contemporary stamped vellum over oaken boards, marks for clasps, 

vellum broken at lower corners and edge of back, lower corner of first 

Z leaves slightly frayed. 

. Basilez: [Hier. Frobenivm et. Nic. Episcopivm,] 1554 

FINE, LARGE Copy, IN SPLENDID CONDITION. With numerous marginal notations 

and corrections in a contemporary hand on first 250 pages, POSSIBLY IN THE AUTO- 
GRAPH OF MELANCHTHON. 
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365. Jovius (PAuLuS). Dialogo dell’ Impresse Militari et Amorose di Mon- 
signor Giovio Vescouo di Nocera; Con vn Ragionamento di Messer Lo- 

A douico Domenichi, nel medesimo soggetto; [AND] SYMEONI (GABRIELLO). 
Le Imprese Heroiche et Morali ritrovate da M. Gabriello Symeoni Fioren- 

tino. . . . With 102 woodcuts and portratt of Jovius in first part, and 35 wood- 

cuts in the second; printer’s device on each title. 2 vols. in one vol. small 

4to, old boards, writing erased from first title, first leaves slightly foxed. 

Lione, Appresso Gvglielmo Roviglio, 1559 


First EDITION. 


366. Jovrus (PAULUS) AND SYMEONI (GABRIELLO). Le Sententiose Imprese di 
Monsignor Pavlo Giovio, et del Signor Gabriel Symeoni, ridotte in rima 


per il detto Symeoni . . . With 126 woodcut emblems, printer’s device 
on title. Small 4to, contemporary vellum, binding and leaves stained, old 
name on title. Lyone, Apresso Gulielmo Roviglio, 1561 


RARE, EARLY EDITION. 


367. JUBINAL (ACHILLE). Explication de la Danse des Morts de la Chaise-Dieu, 
Fresque inédite du XVe Siécle, précédée de quelques détails sur les autres 
monumens de ce genre. Frontispiece and tllustrations in text, large folding 
reproduction of the Dance of Death, height, 8%, length, 115 inches, cut into 
Yi, eight sections (first section colored) and mounted to size, engraved by H. Roux, 
ainé. 4to, half roan, rubbed. Paris, 1841 
FINE PLATE OF THIS RARELY DESCRIBED DANCE OF DEATH. Painted in the 
Church of La Chaise-Dieu, in the Fifteenth Century. The first section of the plate, 
which shows the first portion of the painting in colors, drawn on a smaller scale than 
the rest of the design, has title, —“La Danse des Morts modele de la peinture Eglise 

de la Chaise Dieu (Auvergne) .” 


368. KASTNER (GEORGES). Les Danses des Morts, Dissertations et Recherches 
Historiques, Philosophiques, Littéraires et Musicales sur les divers Monu- 
ments de ce genre . . . accompagnées de La Danse Macabre Grande 

“ Ronde vocale et instrumentale, paroles d’Edouard Thierry, musique de 

V , Georges Kastner. 20 plates reproducing various Dance of Death designs, 
folding tables, and 44pp. of music. 4to, full morocco, gilt, gilt top, lower 
edge uncut. Paris, 1852 


369. KLARE, VND WARHAFFTE ENTWERFFUNG, Menschlicher Gestalt, vnd Wesen- 
heit, Oder Dessen Auffgang, vnd Vntergang. So ausz Géttlicher H. Schrifft, 
trewerwiesen vnd bey den Ehrwiirdigen PP. Augustinern Barfiissern allhier 

— in Wienn, Gestiffter L6bl: —Todten-Bruderschafft, von dero Capell-Dienern 
zu einem Newen-Jahr an presentiret worden. With 62 copperplate vignette 
\/ Dance of Death engravings, one repeated on title, and two full-page engravings. 
Small 8vo, old wrappers, worn, some leaves water-stained, some margins 
cut close. Wienn, Bey Mattheo Cosinerovio, 1662 
EXCEEDINLY RARE “DANCE OF DEATH” Work. The plates are of a most unusual 
design, consisting of a Skull and Cross-Bones and symbolic representations of the 
subjects, such as the crown and sceptre of the emperor, the cardinal’s hat, cards and 

dice of the gambler, the cornet of the musician, etc. 


At the end are two full-page medallion portraits of “Death” in male and female 
figures in royal robes, with inscriptions in Polish or Czech. 
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370. KruLt (JAN HeRMANSz). Pampiere Wereld Ofte Wereldsche Oeffeninge, 

Waer in begrepen zijn meest alle de Rijmen en Werken van I. H. Krvl. 

Al te zamen door hem verbetert, en met veel nieuwe Rijmen verrijckt . . . 

i - Afgezondert in Vier Deelen. Engraved title and go fine copperplate engravings 

one signed “A:v:Venne Inv.—P: Serwouter fc.” 4 parts in one vol. small 

4to, new boards, calf back, red edges, one margin repaired, small blank 
corner torn from one leaf. 

Amsterdam: By de Weduwe van J. J. Schipper,1681 

FINE Copy, WITH BRILLIANT IMPRESSIONS OF THE COPPERPLATES. One plate 

only is signed, but presumably the designs are all by Adrian Vander Venne and 

possibly all were engraved by Peter van Serwouter. Plates showing Death emblems 


are found on page 11, Part I, and pages 13, 34, 171, Part II. Though divided into 
four parts, the volume is paged in two parts only. 


371. LA MARCHE (OLIVIER DE). El Cavallero Determinado Tradvzido de Lengua 
Fracesa en Castellana por Don Hernando de Acufia. . . Woodcut 
vignette of Spanish royal arms on title, 20 full-page woodcuts, most of them with 

if Death emblems displayed. Small 4to, full purple calf, stamp of the “Biblio- 
iA E 0 teca de Salva,” in gilt on sides, gilt edges, some margins skilfully repaired, 
7 one letter in title damaged. Barcelona: En casa de Claudio Bornat, 1565 


372. [LANGLAND (WILLIAM).] The vision of Pierce Plowman, nowe the seconde 
time imprinted by Robert Crowley dwellynge in Elye rentes in Holborne. 
Whereunto are added certayne notes and cotations in the mergyne, geuynge 
light to the Reader . . . Printed in black letter, with foliation. Small 
4to, full calf, sides embossed in basket-weave design within blind stamped 

— borders and gilt fillets, gilt tooled paneled back, gilt edges, BY I. HERING, 

VU binding slightly rubbed. 
ade Imprinted at London by Roberte Crowley, dwellyng in Elye rentes in Hol- 
borne. The yere of our Lord.M.D.L. [1550] 
Tus EDITION 1s Not LESS RARE THAN THE First EDITION, PRINTED BY CROWLEY 
THE SAME YEAR. NICE Copy. The title has been restored at top and inner margins, 
part of first line of title supplied in facsimile, second leaf restored at inner and outer 


margins, several other leaves restored or strengthened at inner margin. 
Inserted is autograph signed receipt by J. Hering for the binding of the book. 


373. [LANGLAND (WILLIAM).] The vision and the Creed of Piers Ploughman. 
With Notes and a Glossary by Thomas Wright. Folding frontispiece. 
2 vols. 12mo, half calf, red edges, BY MACLEHOSE. 
London: William Pickering, 1842 
OFA Printed at the Chiswick Press, by Charles Whittingham. 


374. LANGLoIS (E.-H.). Essai Historique, Philosophique et Pittoresque sur les 
Danse des Morts . . . Engraved plates and other illustrations. 2 vols. in 
7_one vol. royal 8vo, boards, calf back, uncut. Rouen, 1852 


One of the best bibliographies on the Dance of Death. 
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375. LA SERRE (JEAN PUGET, SIEUR DE). Les Delices de la Mort. Engraved title 
vignette, portrait of Prince Wolfgang Wiliam, Count Palatine of the Rhine, 

yr etc., 3 engraved plates of Death scenes. 8vo, full tobacco brown crushed 

JV olevant morocco, tiny winged cherubs’ heads in gilt at corners and in back 

wa panels, inside gilt dentelle borders, gilt over marbled edges, BY TRAUTZ- 
BAUZONNET. Brusselles: Francois Vivien, 1631 


BeAuTiruL Copy, IN FINE CONDITION aside from some slight marginal repairs. 
The plates, one of which is signed by C. Gallé, are brilliant impressions. 


376. LA SERRE (JEAN PuGET, SIEUR DE). The Mirrour Which Flatters Not. 
Dedicated to their Maiesties of Great Britaine, By Le Sieur de la Serre, 
Historiographer of France. Enriched with faire Figures. Transcrib’d 
English from the French, by T. C. [Thomas Cary]... Engraved frontis- 
piece and four engraved plates. Small 8vo, new calf, rubbed. 

y London, Printed by E. P. for R. Thrale. . . 1639 

O First EptrioN OF THE ENGLISH TRANSLATION. FINE Copy, COMPLETE, WITH 
ih } . First LEAF CONTAINING THE “Designe of the Frontispiece,” AND FINAL LEAF Con- 
TAINING, THE WorpDs,—‘“Imprimatur, Lingua Vernacula, Sa. Baker,” between lines 
of type-ornaments. This final leaf was lacking in the Hoe copy. Aside from this 
extra leaf which completes the last signature, the present copy agrees with the colla- 
tion of the Hoe copy. ; 

The frontispiece shows a Skeleton of Death dressed in royal robes his foot on a 
sphere, holding in his hand “The Mirrour Which Flatters Not.” The plates are 
signed “I P.” and were probably engraved by John Payne who studied under Simon 
de Pass, and not by Pass himself as stated by Lowndes and the Hoe Catalogue. 


La VIGNE (DAVID DE CHERTABLON—PADRE DE). Spiegel om wel te Sterven, 
Aanwyzende met Beeltenissen van het Lyden onses Zaligmaakers Jesu 
Christi Alles wat een Zieke moet doen om Gelukkig to Sterven 
Door den Vader David de la Vigne, Recolet. With engraved title, 42 fine 
engraved plates by Romeyn de Hooghe and 9 pages of engraved text: 4to, 
_ boards, vellum back, sprinkled edges. 

yi dD Amsterdam: Ioannes Stichter, 1694 


FINE Copy, IN SPLENDID CONDITION THROUGHOUT. BRILLIANT PROOF IMPRES- 
SIONS OF THE FortTY-TWo PLATES BY ROMEYN DE HOOGHE. This edition has the 
same plates as the later editions, but much better impressions, and does not contain 
any of the printed material which is found in the French edition of 1700. The 
engraved text in the present edition consists of the titles or mottoes for the plates 
only. 
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LA VIGNE (DAVID DE CHERTABLON—PADRE DE). La Maniere de se bien 
preparer a la Mort par des considerations sur la Cene, la Passion, & la 
Mort de Jesus-Christ . . . With 42 copperplate engravings by Romeyn de 
Ilooghe. 4to, new hall leather, marbled edges, title stained and repaired 
in margin, last plate repaired, some other stains. 

7 Anvers: George Gallet, 1700 

VU < First COMPLETE EpITion. WITH BRILLIANT IMPRESSIONS OF THE PLATES WHICH 

ARE NUMBERED BUT NOT SIGNED. 
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[LA VIGNE (DAVID DE CHERTABLON—PADRE DE).] El Espejo de la Muerte, 
en que se notan los Medios de prepararse para Morir, por consideraciones 
sobre la Cena, la Passion, y la Muerte, de Jesu- Christo, con muy Curiosas 
Iempresas E mblematicas E xplicadas por Don Carlos Bundeto ies eV ae 


[ Continued 
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| No. 379. LA VIGNE (DAvID DE CHERTABEON—PADRE DE).—Continued | 


42 engraved plates by Romeyn de Hooghe. 4to, contemporary morocco, worn, 
back strip torn off, leaves discolored. 
En Amberes, En casa de Jorgio Gallet, 1700 
RARE SPANISH Epir1on. The title states that the work is by Don Carlos Bundeto, 
but the text is identical with the French edition of Padre La Vigne’s work issued by 
the same publisher the same year. The work was written originally in Spanish by 
Padre La Vigne (David de Chertablon). 
WITH FINE IMPRESSIONS OF THE BEAUTIFUL ENGRAVINGS OF ROMEYN DE ITOOGHE. 


380. LA VIGNE (DAvID DE CHERTABLON—PADRE DE). La Maniere de se bien 


ve 


preparer a la Mort par des considerations sur la Cene, la Passion, & la 

Mort de Jesus-Christ, avec de trés-belles Estampes Emblematiques. With 

42 engraved plates by Romeyn de Hooghe. 4to, full crimson crushed levant 

morocco, blind tooled with Deaths’ Emblems at corners on sides, inside 

gilt dentelle borders, gilt edges, several leaves repaired at margins, a few 

plates trimmed close to plate line at foot. Anvers: George Gallet, 1700 
FINE Copy. 


381. LeecuH (JoHNn). Later Pencillings from Punch. With Explanatory Notes by 


V 


Mark Lemon, Editor of Punch. Portrait of Leech, and numerous reproduc- 

tions of his caricatures. Royal 4to, half green calf, gilt, gilt edges, By 

TOUT & SONS. London: Bradbury and Evans, after 1861 
The caricatures are from Punch from 1851 to 1861. 


382. [LEoNRADT (HANS von). Hymelwag auff dem wer wol lebt und wol sterbt.] 


383. 


Me 


Woodcuts by Hans Schaufflen. Augspurg, 1517. Title and 2 leaves lack- 
ing; BIBLE. GREEK. [Biblia Sacra in Greek.] Vol. I only, Genesis to 
Ruth. Argentorati: Wolfius Cephalius, 1526. Nice Copy IN ORIGINAL 
STAMPED VELLUM BINDING; SARCERIUS (ERASMUS). Kurtzer Begriff, 
Summarien, Auslegung vnd Handlung der Historien des Leidens und 
Sterbens Jesu Christi. Leipzig, 1550. COMPLETE, IN ORIGINAL STAMPED 
Morocco BINDING; ORazus (HENRICUS). Afreoplastes Theo-Sophicus. 
Engraved title and emblems. Francofurti, 1620. Imperfect, lacks 12 or more 
leaves; ABRAHAM A SANCTA CLARA. De Kapelle der Dooden. Copperplate 
engraved emblems. Amsterdam, 1737. COMPLETE; Iets voor Allen : 
Vol. II only. Copperplates. Amsteldam, 1741; STEINHAUER (ANTONIO). 
Vado Mori, Das ist: Vereitschaft zum Tod . . . Engraved frontispiece. 
Strassburg, 1744. COMPLETE; Soyr (Luis RAFAEL). Noites Jozephinas de 
Mirtilo sobre a Infausta Morte do Serenissimo Senhor D. Joze Principe de 
Brazil. . . Portraits and plates by Barr, de Soyé and de Fonseca. Lisboa, 
1790. FINE Copy, BRILLIANT PLATES. 3 vols. original vellum, 3 vols. 
original morocco, 2 vols. old boards. Together, 8 vols. small 8vo and small 


4to. 


Lepsius (IKXARL RICHARD). Das Todtenbuch der Agypter nach dem Hiero- 


glyphischen Papyrus in Turin, mit einem Vorworte zum ersten Male, 
herausgegeben von Dr. R. Lepsius. 79 plates reproducing the Egyptian 
hieroglyphic inscriptions. 4to, text stitched, plates in sheets, title badly 
foxed, some water-stains, several plates reinforced at inner fold, manuscript 
notes on some plate-margins. Leipzig, 1842 

First Epition. A careful and highly scholarly work by the famous Egyptologist 
Professor Lepsius. 
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384. L’ESPERONNIER (JEAN). Dialogve de la Mort, tradvict nouuellement de 


eg. 


latin, en langue Francoyse Par lean L’esperonnier. Woodcut vignette on 
title. 32mo, full red crushed levant morocco, janseneste, back with five 
Death’s Heads in gilt, inside gilt dentelle borders, gilt edges, lower edge 
partly uncut, BY TRAUTZ-BAUZONNET, last two leaves skilfully repaired in 
blank corners. In board compartment and wrappers. 
Imprimée a Paris par Nicolas Buffet pres la College de Reims, 1548 
VERY RARE LITTLE VOLUME, IN FINE CONDITION. The text consists of a Dialogue 
between Reason and Man, in prose, followed by a version of “La Complaincte 


dovloureuse de lame dannée,” in verse. Leaves 28 and 29 are wrongly placed by the 
binder. 


385. LrEssING (GOTTHOLD EPHRAIM). Wie die Alten den Tod gebildet. Engraved 


vignettes, including one on title, and 5 full-page plates. Small 4to, old boards, 
red edges. Berlin, 1769 


386. Livy. T. Livivs Patavinvs Historicvs. Dvobvs Libris Avctvs cvm L. Flori 


Jv 


2 


Epitome. Indice Copioso, et Annotatis in Libros VII. Belli Maced . ; 
Woodcut border on titles, by an unknown artist, decorative border with coat-of- 
arms on second leaf and numerous beautiful initial letters by Hans Liitzelburger. 
Folio, contemporary stamped vellum over oaken boards, metal clasps, 
hinges lacking. [Mogvntiaz, in A*dibvs Ioannis Scheffer, 1518] 


First EDITION TO CONTAIN THE COMPLETE 33 BooKs. FINE, CLEAN Copy. The 
“Lectore Salutem,” by Nicolaus Carbachius is dated 1519. The woodcut border is 
the same on both title-pages, the second border and initials are the work of Hans 
Liitzelburger, the wood-engraver in Augsburg and Mainz during the first quarter of 
the 16th Century, who is believed to have cut the Holbein Dance of Death woodcuts. 

With inscription and signature of —“Ludovico Pegnunelius (?) 1560,” and mono- 
gram “LP,” on inside of front cover, initials, “L P” on front cover of binding, and 
numerous annotations in margins throughout the volume probably by the same 
writer. 


387. LONCIN VON GOMINN (ALBERT JOSEPH). Der Christliche Welt-Weise, 


Beweinent Die Thorheit Der neu-entdeckten Narrn-Welt . . . Vorge- 
stellt von Alberto Josepho Loncin von Gominn . . . Engraved frontis- 
piece in each volume, 100 fine copperplate engravings. 5 vols. in 4 vols. 
small 4to, vellum, slightly soiled, some margins cut into, injuring imprint 
on two titles and cutting into edges of frontispieces, some leaves wormed 
in Vol. IV and a few torn in margins. Augsburg, 1706-1709 

WITH FINE COPPERPLATES. The verses to the Emblems were written by Abraham 
a Sancta Clara (Ulric Megerle), an Augustinian Friar, celebrated as a poet and 


religious writer of the day. 
With armorial bookplate of “C. W. G. v. N.” in each volume. 


388. LONDON’s DREADFUL VISITATION: Or, A Collection of All the Bills of Mortal- 


ae 


ity For this Present Year: Beginning the 27th of December 1664. and end- 
ing the 19th. of December following: As also, The General or whole years Bill: 
According to the Report made to the King’s Most Excellent Majesty, By 
the Company of Parish-Clerks of London, &c. Title within woodcut border 
on black with skeletons and other Death emblems in white, three coats-of-arms 
above imprint, coat-of-arms at beginning of each leaf, folding table. Small 
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4to, full new seal brown crushed levant morocco, janseneste, inside gilt 

dentelle borders by RIVIERE, fore-edge of title restored, inner margin and 

fold of Table repaired. 

London: Printed and are to be sold by E. Cotes living in Aldersgate-street, 
Printer to the said Company, 1665 


VERY RARE VOLUME RELATING TO THE “GREAT PLAGUE” OF LONDON, 1665. With 
a curious woodcut border in white on a black ground. 


389. LUCERNE DANCE oF DeEaAtTH. Todten-Tanz oder Spiegel menschlicher 


a, 


Hinfalligkeit in acht Abbildungen, welche, von Von Wyl gemalt, im eh 
maligen Jesuitenkloster, gegenwiartigem Regierungsgebaude zu Luzern 
aufbewahrt werden. Getreu nach den Originalien lithographirt von Gebr. 
Eglin in Luzern. Tvtle and text in German and French. & lithograph plates. 
Oblong folio, original boards, with paper label intact on front cover, some- 
what chipped at back. Luzerne, 1839 


390. LUCIANUS SAMOSATENSIS. Saturnalia, Cronosolon, id est, Saturnalium legum 


We. 


391. 


393- 


lator, Epistola Saturnales [etc.] Des. Erasmo Roterod. Interprete. Aliquot 
item ex code commentarij, Thoma Moro interprete . . . Woodcut border 
on title, signed, “AH, 1517,” border on second leaf signed “IF,” woodcut initial 
letters by Holbein, Froben’s printer’s device on last leaf. Small folio, contem- 
porary stamped vellum over oaken boards, brass hinges and parts of clasps, 
back cover damaged by fire, rebacked with old vellum, edges of leaves 
slightly water-stained. Basileae, Apud Io. Frob., 1521 


Interiorly a nice, clean copy, with wide margins. There are early manuscript 
notations on several margins. 


LUIKEN (JAN). De Onwaardige Wereld, vertoond in Vyfstig Zinnebeelden- 


met Godlyke Spreuken en Stichtelyke Verzen. With 50 copperplate emblems, 
engraved by J. L. (the author?). Small 8vo, original cloth, gilt lettered 
leather label on back, rubbed, slightly shaken. 

Amsterdam, A. en A. Schooneburg, 1749 


LuTHER (MARTIN). Karst Hanns. Gothic type, 16 unnumbered leaves (last 


blank) with signature marks, 33 lines to the page. Large woodcut on title. 
4to, full brown crushed levant morocco, janseneste, inside gilt borders in 
arabesque between gilt fillets, gilt edges, several leaves uncut at foot, BY 
LORTIC. [Augsburg: Erhard Oglin, 1520] 

First EDITION. VERY RARE. This little book, the author of which is not known, 
is written against an Anti-Lutheran work by Thomas Murner, and is in the form of 
a conversation between five persons, Murner, Mercury, a Student, Karsthans (the 
worker) and Luther. The fine woodcut on first page shows the first four of these 
characters. 

See, Proctor, No. 10728. 


LUTHER (MARTIN). Eine Predigt, Vom verloren Schaf. Luce, xv. Zu Wit- 


temburg, fur dem Churfursten zu Sachsen, Herzog Johans Fridrich, &c. 
gepredigt. Woodcut border on title. Small 4to, stitched, margins slightly 
soiled and chipped. [Wittemberg: Hans Lufft,] 1533 


First Epirion. The border on title contains the symbols Jof the great preachers 
of the Reformation, with initials of each above the emblem,—Martin Luther, Philip 
Melanchthon, Justus Jonas, Joh. Bugenhagen, and Caspar Cruciger. 


b) 
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394. LuTHER (Martin). Die drey Symbola oder Bekentnis des glaubens Christi 
_ inn der kirchen eintrechtiglich gebraucht. Woodcut border on title. Small 
VY O 4to, new wrappers. Title dated 1536. Wittemberg: [Joh. Weis, 15338] 


/ 


395. LUTHER (MartTIN). Betbiichlin, mit dem Calender vnd Passional, auffs new 
corrigiert vnd gemehret. D. Mar. Luther. Woodcut border on title and 49 
woodcuts in text, by Diirer. [Wittemberg: Hans Lufft,] 1545; MELANCH- 
THON (PHILIP). Die zehen Gebot, Der Glaube: Das Vater vnser, mit 
kurtzer erklerung. With 37 large woodcuts. [Wittemberg: George Rhawen 
Erben,] 1549. Together, 2 vols. in one, thick small 8vo, old black morocco, 
gilt gaufred edges. [Wittemberg,] 1545-1549 

Nice copy of this Prayer-Book compiled by Luther, with fine series of woodcuts 
of the Life and Passion of Christ, by Albrecht Diirer. 

Inserted are a portrait of Luther, and engravings-of the Crucifixion and of St. 
Simon and St. Thaddeus. There are numerous old manuscript notes on margins 
and on extra leaves inserted at front and end of volume. 


396. LyDGATE (JoHN—Translator). A Treatise excellent and compedious, shewing 
and declaring, in maner of Tragedye, the falles of sondry most notable 
Princes and Princesses vvith other Nobles . .  . First compyled in Latin 
by the excellent Clerke Bocatius, an Italian borne. And sence that tyme 
translated into our English and Vulgare tong, by Dan John Lidgate Monke 
of Burye. And nowe newly imprynted, corrected, and augmented out of 


0 ° diuerse and sundry olde writen copies in parchment . .  . [Colophon.] 
Imprinted at London in Fletestrete within Temple barre at the sygne of the 
hande and starre, by Richard Tottel . . . 1554. . . Printed in black 


letter, an double columns. With woodcut border on title and 12 woodcuts. 
Folio, full new brown crushed levant morocco, gilt dentelle borders with 
fanfare corners, on sides, gilt panelled back, inside gilt dentelle borders, gilt 
edges, BY ROOT, first few leaves restored at inner margin, some small mar- 
ginal tears or holes repaired, small wormholes through some leaves. 
[London: Richard Tottel, 1554] 


THE VERY RARE THIRD EDITION, IN FINE CONDITION. Lydgate’s “The daunce of 
Machabree,” with two woodcuts, is on leaves CCxx to CCxxy. Last leaf mis- 
numbered CCxxiv. 


397. Lypius (JAcos). Vrolicke Uren des Doodts, ofte Der Wysen Vermaeck. 
De tweede druck, vermeerdert, soo in de kopere platen als de stoffe self. 

Title vignette, fu'l-page and vignelte copperplates in text. Small 8vo, con- 

ay temporary vellum, soiled, small tear in margin of title, one other leaf torn. 
; Dordrecht: A. Andriesz, 1662 


398. Lypius (Jacos). Jac. Lydii Vrolicke Uren des Doodts, ofte der Wysen 
Vermaeck. De tweede druck, vermeerdert . . . Title vignette, full-page 
and vignette copperplates in text. Small 8vo, contemporary vellum, title 

/. somewhat soiled, some light stains. Dordrecht: A. Andriesz, 1662 


399. LyNGBYE (HANS CHRISTIANO). Tentamen Hydrophytologiae Danicae, 
continens Omnia Hydrophyta Cryptogama Daniae, Holsatiae, Faeroae, 
/: Islandiae, Groenlandiae . . . Engraved title, 70 engraved plates of speci- 
mens, by Bagge. 4to, full contemporary tree calf, marbled edges. 
Hafnia, 1819 
Work crowned by the King of Denmark, and published at royal expense. 
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400. MAANDELYKSCHE BERICHTEN Uit de andere Waerelt; of de spreekende 
Dooden . . . Voor de Maandt January, 1733 [tot Try 3310 ¢ 
Vol. 24 only. With 6 engraved copper plates. 6 nos. in one vol. thick, small 
. 8vo, old vellum, margins trimmed close, cutting into fore-edge of some 
plates, leaf 747-748 lacking. Amsterdam: J. Ratelband, 1733 
Each plate has figures of Death in borders. 


401. MAcGowAN (REv. JOHN). Death: a vision . . . From the Ninth London 
Edition, Corrected. Frontispie.e of the Dance of Death. 16mo, half call, 
gilt Death's Head on back, gilt top, other edges se uncut. 

VS Morris-Town [New Jersey]: Published by P. A. Johnson, J. Mann, 

Printer, 1814 
Rare early New Jersey imprint. 


402. MANNI (GIOVANNI Battista). Varii, e Veri Ritratti della Morte disegnati in 
Immagini, ed espressi in Essempii . . . Vignette on title, copperplate 
engravings of the Dance of Death. Small 8vo, old limp vellum, some leaves 

ve uncut, leaves and binding somewhat stained. 

Venetia: G. G. Hertz, 1675 
Many of the engravings are copied from Holbein’s designs. 


403. MAntTets (W.). Der Todtentanz in der Marienkirche zu Liibeck. Nach 
einer Zeichnung von C. J. Milde, mit erlauterndem Text von Professor W. 
Mantels. With § plates. Oblong folio, original wrappers, back broken, 

oe: leaves loose. Liibeck, 1866 


Fine reproductions of these unique Dance of Death paintings in the Church of 
St. Marie in Liibeck. 

Laid in is “Mittheilungen der Gesellschaft fiir Vervielfaltigende Kunst,” Nr. 2, 
1902, containing an article on “Poliziano und Diirer.” 


404. MANUEL DeurscH (NIKLAUS). Niklaus Manuels Todtentanz gemalt zu 
Bern um 1515-1520, Lithographiert nach den getreuen Copien des beriihm- 
ten Kunstmalers William Stettler. Portrait of Manuel and 24 lithograph 
plates, illustrated front cover on pink paper, printed title and 3 leaves of text. 

ve Plates 1338 by 17% inches. Together, 30 leaves. Each plate, portrait 
and cover-title matted. In portfolio wrappers with ties. [Berne, 1832} 
FINE Copy. 


405. Manuscript. Officium Mortuorum. Illuminated Manuscript of Burgundian 
Execution, probably Twelfth or Thirteenth Century. W ritten in Carolingian 


Pi miniscule in black, ruled, on 18 leaves of HEAVY VELLUM, 3% by 2% 
b inches. With eight full-page miniatures of the “Dance of Death,” painted in 
OO ly vivid colors and gold, each within a burnished gold fillet frame rounded at top; 

- with the arms of ancient Burgundy between two skulls and bones on black ground 


with gold dots and surrounded with a burnished gold fillet border, on first page; 
large initial letter in burnished gold on black and gold ground; other capitals 
painted in gold over black. 32mo, Seventeenth Century calf, with paper 
linings and fly-leaves, binding rubbed. Enclosed in 12mo compartment 
board case. Twelfth or Thirteenth Century 

VERY RARE AND Curious LITTLE VOLUME CONTAINING SOME VERY EARLY 
MINIATURES OF THE “DANCE OF DEATH,” WHICH ARE OF REMARKABLY FINE WoORK- 
MANSHIP FOR SO EARLY A MANusCRIPT. The manuscript was probably written dur- 
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ing the Thirteenth Century, perhaps even earlier, and was executed for a Duke of 
Burgundy ot the period previous to the connection of this house with the French 
royal house, as the arms on first page show the original Burgundian bearings,— 
“Bendy or and azure, with a bordure gules,” before it was combined with the French 
fleur-de-lis of Phillipe le Hardi in the Fourteenth Century. 

The format of the book is most unusual for so tiny a volume, being in folio, and 
the outside of each quire is quite yellowed with age, the inside pages being fresh and 
white, both script and miniatures exceptionally clean and with the colors unfaded. 

The text is the usual one for the Office for the Dead, but consists of the first part 
only, being only about one-half as long as in the later liturgies. 

The miniatures, aside from the Burgundian arms, consist of pictures of the figure 
of “Death” with his various victims, painted on a background of black covered with 
tiny gold dots in cruciform effect, the lower part of a grey-green with sprigs of grass 
or flowers in black. Each picture bears a scroll with the rank of the person depicted 
written upon it, and show,—A Pope, Cardinal, King, Duke, Knight, Physician, 
Money-lender and a Youth. 

With signature,—“Ex Lib Joan Griuel, rev min Soc,” on inside of cover. 


406. Manuscript. Graduale, cum Notis. Illuminated Manuscript of the Anglo- 
Norman School, Fourteenth Century. Written in large, clear gothic characters 
in red and black, with black notation on red ruled lines, on 14 leaves of HEAVY 
VELLUM, averaging 15 by 10% inches. With one large historiated initial 
letter extended into lateral border covering full length of inner margin, one 
smaller historiated initial and two other talluminated initial letters, each ex- 
tended into partial border; other capitals in red or blue with decorative filling in 
the opposite color in ink. Folio, old calf over oaken boards, with nine brass 

iy ; bosses on each side, 3 lacking, brass pins on front and traces of leather 
thong fasteners on back, edges of leaves untrimmed, leather of binding 
broken at corners, old rebacking of sheep wormed and rubbed, new paper 
ends and fly-leaves. Fourteenth Century 


FINE MEDIEVAL ILLUMINATED MANUSCRIPT “GRADUALE” Most PROBABLY OF 
ANGLO-NORMAN WORKMANSHIP, ABOUT THE MIDDLE OF THE FOURTEENTH CENTURY, 
with the beautiful historiated or illuminated initial letters extended into charming 
borders of floral design in colors and burnished gold, with twining tendrils and 
feathery edges in black ink, which was the style of decoration prevalent in England 
during the Fourteenth Century. The pinks and blues in the illuminations are how- 
ever a bit more vivid than those generally used in England, which would place the 
work in Normandy rather than England proper. VERY BEAUTIFUL MANUSCRIPT 
IN FINE CONDITION. 

Contains the Antiphons, Introit, choristers’ music for the Mass, etc., for the Vigil 
and Feast of Saint John the Baptist, also music for the Requiem. 

The illuminations consist of —(1) Illuminated initial in burnished gold, pink and 
green, over blue, heightened with white, extended into partial floreate border in 
colors, black and burnished gold; (2) Large historiated initial containing picture of 
the Saviour holding the Lamb, and white scroll with the “agnus dei” in red upon it, 
painted in colors with burnished gold haloes, on a blue ground, the letter in pink 
and blue heightened with white, over burnished gold, and extended into lateral 
border in colors, black and burnished gold; (3) Hluminated initial similar to the first 
described; (4) Historiated initial containing skeleton of Death in grey over blue, 
initial in burnished gold and pink heightened with white, extended into floreate 
border similar to the others. 


407. Manuscript. Officium Mortuorum, cum Notis. Illuminated Manuscript 
of the Italian School, last half Fourteenth Century, with date 1372 at end. 
Written in bold gothic characters in red and black, ruled, with Plain-Chants in 
black on red lines, on 62 leaves of VELLUM, 1034 by 7% inches. With two 
beautiful historiated initial letters, the first showing priests celebrating a 
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Requiem Mass, the second, Christ on the Cross, each with full floreate border, 
all illuminated in burnished gold and colors; capitals throughout alternately 
in red and blue with delicate traceries in red or black ink. Small folio, original 
vellum, untrimmed edges. Fourteenth Century [1372] 


Beautiful book of the Office for the Dead, with the plain-chants and music, writ- 
ten in a clear gothic letter, with two exquisite miniatures and borders. In fine 
condition except for a few stains and slightly soiled edges of lower margins. The 
date 1372 appears on the final leaf, pasted to cover; it is written in the same ink 
as the text and is probably the date of the original writing. A title and other writ- 
ing on front cover has been erased. 


408. Manuscript. [Boretuius (Anicius M.T.S.). De Consolatione Philosophiz.] 


ie Sy) 


[Page 1 begins,—] Cy commence le liure Intitule boece de consolacion. 
Translate de latin en francoys pour le Roy de france appelle philippe le 
quart de ce nom. Par maistre Jehan de meun Reuerend docteur en la 
Sainte page de theologie . . . Illuminated Manuscript in French, middle 
of the Fifteenth Century. Written in lettres batardes in red and black, ruled, in 
two columns of 43 lines each to the page, on 186 leaves of VELLUM, 15 by 11 
inches. Waith seven large and beautiful miniatures, each of which is framed 
with a burnished gold fillet and ornamented with a fine border of flowers and 
fruits alluminated in colors and burnished gold, also a beautifully illuminated 
initial letter containing the Rohan-Visconti coat-of-arms at the beginning of 
each of the seven treatises. In addition, there are hundreds of smaller initial 
letters and capitals throughout in burnished gold on colored ground, also a 
large number of line-ends similarly illuminated; many letters in the first and 
last lines of the columns are extended into leaf or floral designs in pen-and-ink 
in margins, some containing faces or other decoration done with the pen. 
Folio, full red morocco, sides with triple gilt fillets, back elaborately gilt 
tooled and letteside red, ingilt dentelle borders, gilt edges, BY DEROME 
LE JEUNE. Circa 1447 
[See Frontispiece for Illustration] 


VERY BEAUTIFUL MANUSCRIPT of the French School of the middle of the Fifteenth 
Century, with seven exquisite miniatures and borders, and in a handsome binding 
by Derome the younger, with his label. IN FINE CONDITION THROUGHOUT, except 
that the binding is slightly rubbed at edges. 

The miniatures have for subjects,—(1) The Wheel of Fortune, being turned by 
Fortune, with four figures upon it, each bearing a scroll with a descriptive word, 
the figure at the left, “Regnabo” (I shall reign), at the top, “Regno” (I reign), at the 
right, with his head towards the earth, “Regnavi” (I have reigned), at the foot, fall- 
ing to earth, “Habia (?) fine regno” (I have finished reigning). Below are several 
other figures conversing together; (2) Jeremiah or some other holy person, alone 
at prayer before the holy table, while other figures surround and pay their vows toa 
statue at the left; (3) Saint Augustine in his study, his eyes raised to the window 
where appears a vision of the Virgin and Child; (4) Allegorical picture of the Body 
and Soul, showing a young woman regarding herself in a mirror held by an 
aged woman seated before her, while above her and reflected in the mirror 
is Death, who has entered by the open window; (5) A father instructing his 
son, who listens respectfully; (6) Interior of a school, showing the master seated 
in his chair, the scholars standing in groups before him; (7) A Pope crowned with 
the triple tiara and with the crozier in his hand, surrounded by cardinals, bishops 
and abbots, all in their pontifical robes with mitres and crosses, blessing a book 
lying open on a cushion before them. The borders which accompany each of these 
miniatures and which cover the inner, upper and lower margins of the column, 
are in exquisite designs of fruits, leaves and flowers, in colors, with elaborate filling 
of the ivy-leaf design in burnished gold with black tendrils. 
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This volume, which must have been written for a member of the Rohan-Viscont 
families, as it has the quartered arms of these families in each initial letter, belonged 
later to Cardinal Charles de Bourbon, born 1520, died 1590, uncle of Henri IV of 
of France, and himself proclaimed King of France under title of Charles X, by the 
Catholic League in 1589, a note written in an old hand on fly-leaf, reading,—“Ce 
Volume Vient de la Bibliotheque du Cardinal Charles te De Bourbon, Archevéque de 
Rouen.” It was also at one time the property of Guyon de Sardiére, whose signa- 
ture appears on the first and last pages, and finally came into the possession of 
“Count MacCarthy.” probably Robert MacCarthy, Earl of Clancarty, son of the 
famous Donough MacCarthy, who retired from the English Navy to devote himself 
to the Stuart cause, and settled in France about 1750. 


4o9. Manuscript. Hore Beate Marie Virginis secundum usum Romanum. 


ee 


Illuminated Manuscript, Italian, middle of the Fifteenth Century. Written 
in gothic characters in red and black, ruled, on 322-leaves of FINE VELLUM, 
4% by 234 inches. With four historiated initial letters, each with full border 
of flowers, birds, animals, etc., all beautifully illuminated in burnished gold 
and colors; other capitals in red or blue, many with arabesques in colored inks 
extending into margins. Thick 24mo, old stamped morocco, gilt edges, gilt 
worn away on edges of leaves, some leaves at end stained and spotted. 
Middle Fifteenth Century 

Delightful little volume, beautifully written in the Italian Gothic letter, for a noble 
Italian family, as a coat-of-arms, now undecipherable, appears in the border on 
first page. 

The miniatures in the initial letters, beautifully executed in colors and burnished 
gold, are,—(1) Virgin and Child; (2) Ecce Homo; (3) Death (skeleton) with a ser- 
pent through the skull; (4) David. The borders to these initials are of exception- 
ally fine design, showing the delicate blue and red flowers with numerous tendrils 


ending in burnished gold dots or buds so popular in Italy about the middle of the 
Fifteenth Century. 


410. Manuscript. Hore Beate Marie Virginis secundum usum Turonensem 


erento. 


[Tours], cum Calendario. Illuminated Manuscript of the French (Tours) 
School, middle of the Fifteenth Century. Written in bold gothic characters in 
red and black, ruled, on 145 leaves (one blank) of FINE VELLUM, 734 by 
5% inches. With four large miniatures beautifully painted in colors heightened 
with gold, each within full floreate border in gold and colors; fifteen other 
partial borders similarly illuminated; numerous initial letters, line-ends in 
Litany, and smaller capitals throughout in burnished gold or colors with tra- 
ceries in black or red ink extended into arabesques in the margins in many 
imstances. 4to, old black morocco, silver clasps, hinge of one lacking, gilt 
edges, small wormholes in back cover. Middle Fifteenth Century 


[See Illustration] 


Beautifully illuminated manuscript of the finest period of French illumination, in 
fine condition throughout, excepting for slight water-stains on a few final leaves. 
The French fleur de lis appears in one of the initial letters. 

The miniatures represent,—(1) Virgin and Child; (2) The Annunciation; (3) David 
and Goliath; (4) Death riding an ox with other Death figures behind him, advanc- 
ing from a wood toward a group of frightened men. 


411. Manuscript. Hore Beatee Marie Virginis secundum usum Romanum, cum 


os 


Calendario. Illuminated Manuscript of the French School, second half of the 
Fifteenth Century. Written in beautiful round characters in gold, blue and 
black on 225 leaves of FINE VELLUM, 7 by 4% inches. With 12 large 
miniatures painted in colors heightened with gold, five of which are framed wi h 
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412. 


ZO o. 


jine architectural borders with cherubs and other figures, a bishop's coat-of- 
arms appearing in three borders, all illuminated in colors heightened with gold, 
the other seven miniatures within vari-colored frames in panel effect; a lateral 
border in ochre on first page of Calendar; nine large initial letters illuminated 
in burnished gold and colors; hundreds of smaller initial letters and capitals 
throughout in burnished or dull gold and colors. Small 8vo, wine-colored 
velvet, gold clasp, gilt lettered back, gilt gaufred edges. After 1450 


ExgQulisiTE MANuscript beautifully written and illuminated, the minia- 
tures being of unusual charm, with delightful border designs, and the traceries 
and other designs in the initial letters and smaller capitals exceptionally delicate 
and beautiful. The volume was written for a bishop or archbishop and his arms 
are emblazoned in the foot of three of the borders, the arms being,—Qnarterly, or 
a lion rampant azure; azure, a mascle or, surmounted with ecclesiastical hat in 
green, tessellated. In fine condition throughout, excepting the first miniature, 
which is slightly rubbed. 

The miniatures are,—(1) The Annunciation; (2) The Visitation; (3) Nativity; 
(4) The Shepherds; (5) The Magi; (6) Presentation in the Temple; (7) Flight 
into Egypt; (8) Crowning of the Virgin; (9) David; (10) Death seated upon an 
open tomb; (11) Jesus on the Cross; (12) Descent of the Holy Ghost. 


Manuscript. Hore Beate Marie Virginis secundum usum Ambianensis 


[Amiens], cum Calendario. Illuminated Manuscript in the Flemish Style, 
latter part of the Fifteenth Century, after 1475. In Latin with some prayers 
in French, written in semt-gothic characters in red and black, ruled, on 195 
leaves of VELLUM, 658 by 45% inches. With 33 large miniatures, all but 
four of which have full or partial borders wluminated in architectural designs 
or with fruits, flowers, birds, cherubs, etc. in brilliant colors heightened with 
gold, on dull gold or colored ground in camateu effect; 73 smaller miniatures 
also beautifully painted in colors and heightened with gold; initial letters and 
hundreds of capitals throughout alluminated in gold and colors. Small 8vo, 
old midnight blue morocco, sides stamped in cathedral effect with a gothic 
window design, back ornately gilt and lettered “Les Evangiles,” binding 
rubbed, back loose. After 1475 


Very beautiful and well-executed manuscript written and illuminated for a 
member of the French Royal family, with the arms of France in the border on 
leaf 71. The date 1475 occurs in one of the French prayers at the end of the volume, 
and one of these prayers also petitions that the owner may at death rejoin father, 
mother, brothers, sisters, wife and children. On the three blank leaves at end 
are birth records, etc. of the Dubois and Daboual families of Saint Blimond. 

Special charm and interest is attached to the miniatures by the fact that the 
artist has given in them portraits of men and women of his own world; one can 
see at a glance the traits, expression and movement of the living persons. Botn 
the miniatures and the borders are of exceptional merit and beauty in design and 
coloring. 

The subjects depicted in the miniatures include,—Scenes in the life of St. John 
the Evangelist (four scenes in one frame), with a beautiful architectural border; 
the Kiss of Judas; Christ before Caiaphas; the Flagellation; the Crucifixion; 
Virgin and Child, with fine floral border; Virgin upon the Crescent, with beautiful 
border of grape-vine and clusters of grapes, with cherubs clambering amongst 
them; the Annunciation; the Magi; Bethseba in the bath, with the French coat- 
of-arms in the border; Death armed with his arrow, seated on a coffin conversing 
with a monk, with border of animals and flowers on a ground divided into com- 
partments of various colors; and many others. The smaller miniatures represent 
various saints and martyrs, most of them single figures. 





Under the Management of the American Art Association 





Kindly read the Conditions of Sale Printed in forepart of this catalogue 


413. Manuscript. Hore Beate Marie Virginis secundum usum Romanum, cum 


Jo 


Calendario. Illuminated Manuscript of the Italian School, latter half of the 
Fifteenth Century. Written in round characters in red and black, ruled, on 
182 leaves (2 blank) of VELLUM, 6% by 4% inches. With five large minia- 
tures each with full border; eight historiated initial letters, five of which have 
full borders and two partial borders, all beautifully illuminated in gold and 
colors, several of the borders containing tiny miniatures or medallion heads; 
five other large initial letters illuminated in burnished gold and colors; other 
capitals throughout alternately in blue or burnished gold over a tracery in 
purple ink which 1s extended into arabesques on the margins in many instances. 
12mo, old brown morocco, with medallions on sides, that on front contain- 
ing figure of Christ upon the Cross, on back, the Virgin, all in gilt, gilt 
tooled and lettered back, gilt edges, pin-marks of old clasps, fore and lower 
edge of front cover restored, new lining and fly-leaves, some leaves water- 
stained, damaging the illuminated letters in a few cases, ink faded on some 
leaves. Circa 1478 


Book of Hours executed in Italy about 1478, as this date appears at the end of 
manuscript, written in the purple ink which is used for the arabesques through 
the volume. Probably originally intended for a member of some noble Italian 
family, as a coat-of-arms was painted in the lower border of the first page, but was 
later washed out and painted over in a solid color; the medallion portraits which 
appear in several of the borders may be of members of this family, some of them 
being highly distinctive Roman or Florentine types of the Fifteenth Century, and 
consisting of both male and female heads. An inscription written in an old hand- 
writing on fly-leaf reads,—“Ad uso del Sigr D. Gastono Milio Marieri di fisarra.” 

Leaf 64, beginning “Ad Nonam,” is wrongly bound as leaf 85, there are two blank 
leaves in the volume and four other blank leaves have been cut away (in signatures 
3, 7, 8 and 9). The text is complete. 

The miniatures and borders do not appear to be by the same hand throughout, 
as the miniatures are executed with rare artistic skill and beauty, the figures evi- 
dently portraits of living persons and some of them of exceptional merit, especially 
the tiny miniatures in the historiated initial letters. The borders and the illumi- 
nated initials which do not contain miniatures would seem to be the work of a less 
skilled hand. The large miniature of the Virgin “Queen of Heaven” is perhaps an 
addition of a later date. 

The full-page miniatures are,—(1) Female figure with a halo, reclining on a couch 
raised on a dais, watching a maiden with the Christ-Child and other children on 
the floor below her; border of cherubic and grotesque heads, birds, etc. in white 
on colored ground, with eight medallion portrait heads in monochrome; (2) Holy 
Family; border arabesque in colors over red, with burnished gold medallion con- 
taining the Lamb at top, and tiny miniature view at bottom; (3) Betrothal of Joseph 
and Mary; floral arabesque border in white and ochre over green; (4) Annunciation; 
scroll border in white, ochre and burnished gold over blue, with portrait in mono- 
chrome at each corner; (5) “Queen of Heaven,” in an oval, surrounded by cherubic 
heads. The miniatures in the initial letters are,—(1) Virgin and Child, with archi- 
tectural border including four angelic figures, lower border originally containing 
coat-of-arms washed over with plain color; (2) Landscape with running harts; bor- 
der in gold and colors with grotesque heads, implements of war, etc.; (3) Landscape 
with deer; partial border of burnished gold dots and tendrils; (4) Visitation; partial 
floral border in burnished gold and colors; (5) Tiny scene showing a priest celebrat- 
ing Mass, with several worshipers, no border; (6) Christ on the Cross; border of 
flowers, cherubs, birds, etc. in white and ochre over various colors; (7) David as a 
youth, holding harp; architectural border in white and ochre over various colors, 
with blank medallion intended for coat-of-arms, and supported by cherubs in lower 
portion; (8) Death with his scythe; border at sides and top of various warlike imple- 
ments in white and ochre on colored ground, lower border containing a beautiful 
miniature showing a bishop or abbot in purple robes, stretched on his bier, surrounded 
by monks and acolytes. 
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4t4. Manuscript. Hore Beate Marie Virginis secundum usum Rothomagensem 


Eis 


/ 


[Rouen], cum Calendario. Illuminated Manuscript of the French (Rouen) 
School, late Fifteenth Century. Written in gothic characters in red and black, 
Calendar in burnished gold, red and blue, ruled, on 8&5 leaves of FINE VEL- 
LUM, 658 by 4% inches. With 13 large miniatures with full borders of 
architectural or floreate design, all beautifully illuminated in gold and colors; 
24 small miniatures in the borders of the Calendar; lateral floreate borders on 
outer margin of every page similarly illuminated; initial letters, smaller capi- 
tals and line-ends throughout in gold and colors. 12mo, full black crushed 
levant morocco, blind tooled in panel effect in imitation of the old stamped 
binding, inside morocco borders with gilt fillets, modern vellum lining and 
fly-leaves, gilt edges, BY RIVIERE, small tear in edge of one leaf. 

Late Fifteenth Century 

[See Illustration] 


ADMIRABLE EXAMPLE of illumination of the Rouen school, with beautiful floral 
borders on fore margins of every page, and full borders to first page of the Calendar 
and surrounding each miniature, three of these latter being fine architectural de- 
signs. The French fleur de lis appears prominently in one of the miniatures. 

The subjects of the large miniatures are,—(1) St. John the Evangelist; (2) Annun- 
ciation; (3) Visitation; (4) Crucifixion; (5) Descent of the Holy Ghost; (6) Nativity; 
(7) Shepherds; (8) Magi; (9) Presentation; (10) Flight into Egypt; (11) Crowning 
of the Virgin; (12) David, with miniature of Goliath and David in lower border; 
(13) Death, represented by three knights riding to meet three Deaths, a fourth 
Death stretched on a shroud, in lower border. The small miniatures in the Calen- 
dar borders consist of two pictures for each month, the one showing the zodiacal 


‘sign for that month, the other depicting various persons engaged in the duties or 


pleasures of that special month or season. The Calendar is in French. 
With bookplate of William Crampton. 


415. Manuscript. Hore Beate Marie Virginis, cum Calendario. J/lluminated 


Cae 


Manuscript of French Workmanship, end of the Fifteenth Century. Written 
in bold gothic characters in black, with Calendar in red and blue, on 96 leaves of 
FINE VELLUM, 7% by 5% inches. With 12 large miniatures, each with 
border of flowers, fruits and animals, all beautifully illuminated in gold and 
colors; large initial letters in colors on gold ground; other capitals throughout 
in gold over colors. Small 4to, Sixteenth Century French binding of red 
morocco, broad dentelle borders on sides in dotted gilt tooling, gilt back 
and inside borders, doublures and end-leaves of gilt stamped paper, gilt 
edges in the style of Le Gascon. Late Fifteenth Century 


Finely executed manuscript Book of Hours, with exquisite miniatures and borders. 

The miniatures represent,—(1) The Annunciation; (2) The Salutation; (3) The 
Crucifixion, showing Christ only, with Mary and John; (4) The Nativity; (5) The 
Shepherds, with the main figure entirely in gold; (6) The Magi; (7) Presentation 
of Christ in the Temple; (8) Flight into Egypt; (9) Coronation of the Virgin; (10) 
Ecce Homo; (11) David penitent; (12) Death, carrying a golden coffin. 


416. Manuscript. Hore Beate Marie Virginis ad usum ecclesia Paris. Jilu- 


ai 
eed 
OL 


munated Manuscript of the French School, latter part of the Fifteenth Century. 
Written in lettres bdtardes in red and black, red ruled lines, on 104 leaves 
(1 blank) of VELLUM, 65% by 4% inches. With 13 large miniatures, each 
with an architectural frame in ochre and dull gold, surrounded with a floreate 
border divided into compartments, gold over colored ground and colors over 
gold ground; 13 smaller miniatures illuminated in gold and colors; capitals 
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and line-ends throughout in gold over red. Small 8vo, old red velvet, gilt 
edges, binding rubbed. Late Fifteenth Century 


Delightful Book of Hours according to the usage of Paris, with exceptionally 
well executed miniatures. In fine condition. 

The large miniatures are,—(1) Martyrdom of St. John the Evangelist; (2) The 
Annunciation; (3) The Visitation; (4) Nativity; (5) The Shepherds; (6) The Magi; 
(7) The Presentation; (8) Flight into Egypt; (9) Christ and the Virgin seated upon 
a Throne; (10) David and Goliath; (11) Kiss of Judas; (12) Descent of the Holy 
Ghost; (13) Death upon a golden horse riding over men and women. The small 
miniatures represent various saints and martyrs. 


417. Manuscript. Hore Beate Marie Virginis secundum usum Romanum, cum 
Calendario. Jlluminated Manuscript of the French (Auxerre) School, late 
Fifteenth Century. Written in lettres batardes in black and blue, Calendar in 
gold, blue and red, ruled, on 153 leaves (should be 155) of FINE VELLUM, 
67/1 by 44% inches. With 14 large and 52 smaller miniatures, consisting of 
two full-page paintings, each with fine architectural border in gold camaieu 

~~ with angel figures at sides, one large painting with two smaller ones below 

» within plain gold border, eleven other large paintings each with smaller minia- 
ture below and each within full architectural border in gold camaieu with figure 
of a knight or angel in white, in niche on outer border; fifteen other small 
miniatures in the text, all beautifully illuminated in gold and colors, and 
iwenty-four miniatures each in a hooded niche of gold camateu, as borders to 
the Calendar. Lateral borders of flowers, fruits, birds, etc., on fore margins of 
130 pages, beautifully tlluminated in gold and colors over gold, white and col- 
ored ground divided in various geometric forms and sections; «initial letters, 
capitals and line-ends throughout in gold over colored ground. 12mo, new 

vellum, old gilt edges. In chamois-lined board slip-case. 
Late Fifteenth Century 

[See Illustration] 


Beautiful manuscript, the miniatures and borders executed with exceptional 
skill and charming delicacy, the design of the architectural borders in gold camaieu 
with an angel or other figure in white in hooded niches in outer portion of each is 
exceedingly beautiful. Leaves 93 and 151 are lacking, but the volume is in fine 
condition otherwise, with the exception of the first few leaves of the Calendar which 
have old manuscript notes erased from margins and are slightly stained or wormed 
in blank portion. With mention of St. Symphorian, a local saint of the Auxerre 
district, in the Calendar, Litany, and special prayer to him. 

The volume was the property of the family of St. Hermine de Vattier, and has 
their coat-of-arms on verso of last leaf, beautifully illuminated in gold and colors, 
with penciled note regarding the same below. 

The miniatures represent,—(1) St. John the Evangelist, with pictures of Christ 
at the Marriage at Cana, and Stilling the Tempest in the two small miniatures 
below; (2) Christ in the Garden of Gethsemane, with the Three sleeping Apostles 
in lower picture, a warrior in white armor in niche in border; (3 and 4) The Annun- 
ciation, the Angel in one picture, Mary in the other, with white angel with green 
wings on either side; (5) Visitation, with Mary and Zacharias in lower picture, 
white-robed saint in border; (6) Nativity, with another view of same in lower pic- 
ture, white angel with green wings in border; (7) Shepherds in both pictures, with 
white-robed shepherd in border; (8) The Magi offering their gifts to the Holy Fam- 
ily, with the Three Kings mounted, and their retinue, following the Star in lower 
picture, with Negro in white in border; (9) Presentation, with Procession of the 
Holy Family approaching the Temple, below, priest in white in border; (10) Flight 
into Egypt, with Joseph greeting his brethren, below, and knight in white armor 
in border; (11) Crowning of the Virgin, with angelic choir below, angel in border; 
(12) Crucifixion, showing Christ only on the Cross, with Mary and John at one 
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side, the Roman Centurion and soldiers at other, below, the soldiers casting lots 
for the Saviour’s raiment, with knight in white armor in border; (13) Bathsheba, 
David in the distance, King David and others in lower picture, knight in white 
with sword, in border; (14) Three Deaths waiting for three riders upon horseback, 
group of skulls below, preacher in white in border. The miniatures in the Calen- 
dar show a figure in appropriate action for the month, with the zodiacal sign for 
that month on verso of leaf; the other small miniatures, aside from those included 
with the large pictures described above, consist of pictures of the Evangelists, and 
of various saints. 


ANUSCRIPT. Hore Beata Maria Virginis secundum usum Romanum, cum 
Calendario. Illuminated Manuscript of the Florentine School, end of the 
Fifteenth Century. Written in gothic characters in red and black, ruled, on 
256 leaves of FINE VELLUM, 4% by 3% inches. With six exquisite 
miniatures, five large historiated initial letters, each with full border of fruits, 


flowers, birds, heads, etc., and eight smaller historiated initials with partial 


borders, all beautifully illuminated in burnished gold and colors; other capitals 
in red or blue many with marginal decorations in colored inks. 16mo, old 
red morocco, gilt, gilt paneled back with the initials “PR” crowned, in one 
compartment, gilt edges, binding slightly rubbed and scratched, small tear 
at top of back, margins trimmed, cutting into edges of Calendar and borders. 

Late Fifteenth Century 


Charming Book of Hours of Florentine workmanship, with exquisite miniatures 
and beautifully executed illuminated borders. 

The miniatures in the initial letters and medallions in borders consist of —(1) 
Virgin and Child, with portrait of St. Francis d’Assisi in medallion with a cherub 
on either side, the “IHS” monogram of Christ at top; (2) David with his harp, with 
picture of a saint in medallion; (3) Crowned skeleton representing Death, with a 
martyr in Franciscan garb in medallion, skull in upper border; (4) Christ receiving 
the kiss of Judas, with St. John in medallion, tiny cherubs in border; (5) Ecce 
Homo, with a saint in Franciscan garb in medallion, gold cross in upper border; 
the sixth miniature shows a saint and a martyr in the garb of the Dominican friars; 
the smaller historiated initials contain heads of saints, etc. The design and color- 
ing, especially the flesh tints, in these miniatures is of the finest execution, and show 
the master hand of a finished artist. 

With armorial bookplate of Vinc. M. Kar, engraved by Cataneo. 





ANusCRIPT. Hore Beate Marie Virginis secundum usum Rothomagensem 
[Rouen], cum Calendario. Illuminated Manuscript of the French (Rouen) 
School, late Fifteenth Century. Written in gothic characters in red and black, 
Calendar in red and blue, ruled, on 72 leaves of VELLUM, 6% by 4% inches. 
With 12 large miniatures each with full border in floreate design (one archi- 
tectural), all beautifully illuminated in colors heightened with gold; lateral 
floreate borders on outer margin of every page, similarly illuminated; initial 
letters, smaller capitals and line-ends throughout in gold and colors. 12mo, 
full brown crushed levant morocco, sides blind tooled with fleur-de-lis in 
mitred design divided into four sections by a plain latin cross and medallion 
in center, St. Andrew’s crosses in blind tooling at the four corners; back 
blind tooled in small floral design, lettered in gilt; inside gilt borders in 
fleur-de-lis, gilt edges, By CAPE, first leaf damaged by fire, several others 
slightly water-stained, injuring the edges of a few borders. 

Late Fifteenth Century 


Charming Book of Hours of the Rouen school, ina BEAUTIFUL MODERN BINDING 
BY CAPE THE FAMOUS FRENCH BINDER OF THE IQTH CENTURY, AND WITH SIGNED 
PRESENTATION INSCRIPTION IN RUSSIAN, ON FLY-LEAF. 
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This volume is very similar in style to the other Rouen manuscript (No. 414), 
and it is probable that the illuminations are the work of the same hand. There 
are beautiful floral borders on fore margins of every page, and entirely surrounding 
the miniatures, one miniature border being of architectural design. 

The miniatures represent,—(1) St. John the Evangelist; (2) the Mother of Sor- 
rows; (3) Annunciation; (4) Visitation; (5) Descent of the Holy Ghost; (6) Nativity; 
(7) Magi; (8) Presentation; (9) Flight into Egypt; (10) Crowning of the Virgin; 
(11) Death dancing before a man whom he has killed; (12) Saint Gregory kneeling 
before the Sacrament. The Calendar and some of the rubrics are in French. 


420. Manuscript. Hore Beate Marie Virginis secundum usum Romanum, cum 


Np. 


421. 


ae 


Calendario. Jlluminated Manuscript of the Flemish School of Bruges or 
Ghent, end of the Fifteenth Century. Written in large gothic characters in 
black and red, ruled, on 142 leaves of FINE VELLUM, 8% by 6 inches. 
With nine large miniatures beautifully painted in camateu and vivid colors 
heightened with gold, and nine floreate initial letters on the pages facing the 
miniatures, each miniature and initial with full border of flowers, fruits, 
figures, birds s, etc. in colors on yellow ground; other initial letters in burnished 
gold on colored ground, and capitals throughout in burnished gold or colors 
with decorative filling 1n colored inks extending into arabesques in the margins 
in some cases; line-ends in Calendar and Litany in colors and burnished gold. 
4to, original black stamped morocco, with mark of metal clasp, gilt edges, 
binding rubbed, back torn and loosened from cords, a few leaves loose. 
In red brocaded silk protecting wrapper. Late Fifteenth Century 


[See Illustration] 


BEAUTIFUL MANUSCRIPT OF THE FINEST PERIOD OF FLEMISH ILLUMINATION, 
probably executed at Bruges, as the first miniature is a copy of Van Eyck’s paint- 
ing of The Christ, in the Museum at Bruges. The names of the saints in the Calen- 
dar, which include those of Aldegund, Maximini, Bertini, Landoaldi, Winnoc and 
others, also indicate a Flemish origin. The paintings in Books of Hours at Bruges 
and Ghent between 1490 and 1520 are considered incomparable both for delicacy 
and skill, and the borders of this same period, consisting of separate flowers, etc. 
in their natural colors on a dull yellow ochre ground, are also equally famous for 
their beauty. The present volume is certainly the work of a master-hand, as the 
figures and faces are exquisite, the coloring mostly in camaieu, with very light 
touches of gold, the architectural and pastoral backgrounds beautifully rendered. 
The initial letters are most unusual, being formed of stems and leaves in wood 
browns heightened with gold with a colored flower in the center, on a dark grey 
ground. The borders of vivid flowers, butterflies, birds, grotesque animals, and 
human figures, are also delightful. 

The miniatures are painted on heavier vellum than the other leaves, and inserted 
in the signatures before they were stitched. An old manuscript foliation includes 
several blank leaves at the beginning and end of the volume. 

The subjects of the miniatures are,—(1) The Christ, from the painting by Van 
Eyck; (2) Christ on the Cross, with only Mary and John attending; (3) Descent of 
the Holy Ghost; (4) Virgin and Child, with choir of Angels; (5) Annunciation; (6) 
Visitation; (7) David suppliant; (8) Raising of Lazarus with skulls and bones in 
the borders; (9) Christ praying in the Garden of Gethsemane. 


Manuscript. Hore Beate Marie Virginis secumdum usum Romanum, cum 


Calendario. Illuminated Manuscript of the Italian School, end of the Fuif- 
teenth Century. Written in round characters in red and black, on 155 leaves 
(2 blank) of FINE VELLUM, 5 by 3% inches. With three heals 
painted miniatures, each with frame of burnished gold; four full borders in 
leaf and scroll design in white over colored ground between bands of burnished 
gold, each with imitial letter also in burnished gold with filling of leaf and 
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scroll design in white, the border to first page having small miniature at fore- 
edge, the symbolic letters “IITS” at top, and wreath with blank center, at foor; 
9 other large and 160 small initial letters in burnished gold over colored ground; 
other capitals throughout painted in blue or in burnished gold; paragraph 
marks in blue. 16mo, old red and silver brocade, silver clasps with “Ave 
Maria” engraved on the lower one, the engraved portion of upper clasp 
lacking, gilt gaufred edges, binding worn and faded, rebacked with red 
morocco. Late Fifteenth Century 


Beautifully executed manuscript written in fine even characters, in splendid 
condition, the colors in the paintings exceptionally brilliant, the leaves very clean 
and with wide margins. The leaves are numbered in an old hand from tr to 153, 
there being two leaves omitted in the numbering, and the numbers including a 
blank leaf before and after the Calendar. 

The Miniatures are of unusual beauty and workmanship and consist of ,—(1) 
Christ seated on the edge of His tomb, with an angel at either side and the Cross 
behind Him; (2) Death with his scythe; (3) David kneeling in supplication, his harp 
beside him. The small miniature on first page shows a rabbit, with landscape in 
background; at the foot of the page a blank space is left for a coat-of-arms. 

Inscribed on inside of front cover is the following in an old hand,—“Iste liber 
sororis est Artemia picholominj.” The Piccolomini family was an old and distinguished 
family in Italy during the Fifteenth Century, Popes Pius II and Pius III both being 
of that family, as also the famous Cardinal Giacomo Piccolomini. 


422. Manuscript. Hore Beate Marie Virginis secumdum usum Romanum. 


/ Xd, 


Illuminated Manuscript of the Florentine School of Boccardino Vecchio, end 
of the Fifteenth Century. Written in gothic characters in red and black, 
ruled in red, on 217 leaves (1 blank) of FINE VELLUM, 334 by 25% inches. 
With a superb miniature framed with border of foliage and flowers including 
coat-of-arms of the Pandolfini family at foot, all beautifully alluminated in 
burnished gold and colors; five other full borders, with tiny medallion minia- 
tures and each with historiated initial letter, all similarly uluminated; numer- 
ous other illuminated initials with partial borders; other capitals in red or blue 
ink, with arabesques in colored inks extending into the margins. 24mo, full 
brown calf over wooden boards, gilt gaufred edges. 

Late Fifteenth Century 

Beautiful little manuscript Book of Hours, executed for the old Florentine family 
of Pandolfini, and with their arms in border of first leaf. In fine condition, with 
unusually wide margins, the entire volume exceptionally clean and fresh, the first 
two illuminated leaves being only slightly faded or rubbed. 

The full-page miniature represents the Annunciation, with the Pandolfini arms 
supported by cherubs in lower border and the monogram of Christ in upper part. 
The tiny miniatures in the initial letters are,—(1) Virgin and Child, with medallion 
head of Abraham and coat-of-arms supported by angels in border; (2) Death, with 
figure of a saint in border medallion; (3) David with his harp, with the head of 
Goliath in border medallion; (4) the Cross, with Christ showing the Stigmata in 
border medallion; (5) the Child Jesus, with Mary and Joseph in medallion. 


423. Manuscript. Hore Beate Marie Virginis secundum usum Romanum. 


ih 


Illuminated Manuscript of the French School, latter part of the Fifteenth 
Century. Written in semi-gothic characters in red and black, ruled, on &2 
leaves of FINE VELLUM, 57% by 358 inches. With 16 large miniatures, 
including one containing portraits and arms of the Lord and Lady for whom 
the book was illuminated, each surrounded with fine architectural border con- 
taining several miniatures, also full-page painting of the armorial bearings of 
these patrons on last page, 33 other small miniatures, which with the minia- 
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tures in the borders makes about 75 small miniatures; 19 three-quarter borders 
and lateral borders on fore margin of almost every page, in floreate designs over 
ground divided in geometrical designs in gold or the uncolored vellum, minia- 
tures and borders all beautifully wluminated in gold and colors; capitals 
throughout and line-ends in Litany in gold over red. Small 8vo, old brocaded 
velvet, gilt edges, binding worn and broken at back, small tear in one leaf, 
several leaves stained or soiled. Late Fifteenth Century 


[See Illustration] 


Fine manuscript with beautifully executed miniatures and borders, the borders 
being unusually elaborate and containing an exceptional number of tiny minia- 
tures ; the floial borders also being unusually fine and numerous. The volume was 
executed for a noble family, and contains the portraits of the Nobleman and his 
Lady with their coat-of-arms in the miniature of Saint Francis of Assisi, as well 
as a large picture of the arms on final page. The arms, which have not been identi- 
fied, are,—“Or, 3 trefoils gules, between a chevron azure,” the shield held by an angelic 
figure, those of the Lady, on a lozenge, quartered with her husband’s, are,—“A sure, 
a tree argent,” supporters, savages with cluks. 

With the exception of the few slight defects mentioned above, the volume is in 
excellent condition, the borders for the most part exceptionally clean, the colors 
brilliant, and the miniatures all being in the finest possible state of preservation. 
The volume originally contained three blank leaves, the first occurring after leaf 
20 has been cut away; the second being present as leaf 75, which is blank on recto 
but contains additional prayers on verso, in a different hand from that of the original 
scribe; the final blank leaf at end of volume has been cut away. 

The large miniatures represent,—(1) St. John the Evangelist at Patmos, with 
two other scenes from his life in lower border, and figures in niches in the archi- 
tectural border at sides; (2) Virgin and Child, with the Christ Child receiving 
angelic instruction in lower border, also figures of the same in niches; (3) Annun- 
ciation, with four scenes from the lives of Mary and Joseph in borders; (4) Visita- 
tion, with four scenes from the life of St. John the Baptist in borders; (5) Descent 
of the Holy Ghost, with pictures of the Apostolic Fathers in borders; (6) Nativity, 
with peasants dancing in a field below, and angelic figures at sides; (7) Shepherds 
(“Gloria in Excelsis”), with other views of shepherds and fold in borders; (8) Magi, 
with various other scenes of the Three Kings and their gifts in borders; (9) Presenta- 
tion, with the Holy Family and other figures in lower miniature, other figures in 
niches; (10) Flight into Egypt, with picture of the Massacre of the Holy Innocents 
below, priests in niches at sides; (11) Crowning of the Virgin, with angelic choirs 
at borders; (12) David before Saul, with picture of Bathsheba, and other scenes 
from David’s life in borders; (13) Death seated on a golden coffin before a castle, 
holding a red tree which has the Seven Deadly Sins for leaves, a burial scene 
below, an angel saving a young girl from the Devil in niches on sides; (14) Saint 
Gregory's Mass, with groups in Hell and Heaven below, cardinals at sides; (15) 
Saint Francis of Assisi receiving the Stigmata, with portraits of the noble Gentle- 
man and Lady for whom the volume was illuminated kneeling in prayer betore 
him, the shield and lozenge bearing their respective arms, in lower part; (16) Christ 
receiving the Kiss of Judas in the Garden. The smaller miniatures represent 
Saints, Apostles, and scenes in the Life of Christ. 


424. Manuscript. Hymnologium cum Notis. Illuminated Manuscript probably 


Ese. 


of the Flemish School, end of the Fifteenth Century. Written in clear, large 
gothic characters in red and black, with musical notation throughout in black on 
red lines, on 22 leaves of VELLUM, 10% by 7% inches. With three semi- 
borders (at inner and upper margins) each containing two small camaieu 
miniatures, three historiated initial letters on pages with borders, and 18 other 
initial tetters, all beautifully illuminated in burnished gold and colors; other 
capitals in red and blue with delicate traceries in colored inks: extending into 
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margins in some instances. Small folio, new full sprinkled calf, sides with 
border of gilt and blind tooling enclosing panel in lozenge shape similarly 
bordered, with cross blind tooled in center, untrimmed edges. 

End of Fifteenth Century 


Collection of Hymns with musical notation throughout, as appointed for the 
different Festivals of the Church, Offices for the Dead, etc. With exceedingly 
beautiful borders and miniatures. In fine condition. 

The borders, which are illuminated in camaieu effect, the third one being almost 
pure grisaille, and the historiated initials are as follows,—(1) Border of burnished 
gold banded with blue fillet, with floral design in green, each section containing a 
tiny miniature figure in ochre and dull gold monochrome; miniature of Virgin and 
Child in initial letter; (2) Border of rose color banded with gold fillet, with floral 
design in dull green, with two tiny miniature figures in ochre and dull gold mono- 
chrome; miniature of the Saviour mounted on the ass in initial letter; (3) Border of 
black banded with gold fillet, with vase and flower design in grisaille, the miniature 
figures in grisaille over rose colored ground; skull in grisaille in initial letter. The 
other illuminated initial letters are in colored floral designs over burnished gold. 

This beautiful illuminated manuscript was formerly the property of the famous 
German collector, Herr Stadtrat Doktor Becher, of Carlsbad, who acquired it, 
together with other fine manuscripts and books, from the Rev. Father Hassak, of 
Tetschen, Bohemia, a collector living the early part of the Nineteenth Century. 


425. Manuscript. Hore Beate Marie Virginis, cum Calendario. Illuminated 


Oe 


Manuscript of the French or Breton School, latter part of the Fifteenth or begin- 
ning of the Sixteenth Century. Written in beautiful gothic characters in red and 
blue, red ruled, on 59 leaves of FINE VELLUM, 8 by 5% inches. Every 
page surrounded with full border in architectural or floreate designs, many of 
them containing large and small miniatures , several being portratts, all beautifully 
illuminated in gold and colors; also eight large miniatures and nine medium 
or small ones in the text in colors or camateu heightened with gold; large and 
small capitals throughout and numerous line-ends all similarly illuminated. 
8vo, contemporary plum-colored velvet with brass corners and clasps intact, 
old gilt edges, velvet breaking slightly at joints, text on reverse of one 
miniature damaged by the colors, and slight discolorations from the same 
cause in a few other instances. 

Beginning of Sixteenth Century 

[See Illustration] 


EXQUISITE MANuscRIPT “BOOK OF Hours” BEAUTIFULLY WRITTEN AND WITH A 
PROFUSION OF THE MOST CHARMING MINIATURES AND BORDERS, EXECUTED BY 
THE HAND OF AN Artist. There are possibly some final leaves lacking, as the 
volume ends with the prayer to Saint Francis d’Assisi, but it is otherwise complete, 
and in a splendid state of preservation throughout. The portraits in the borders 
of the Prayers for the Dead would indicate the date of writing as about 1515. The 
Calendar includes a number of Flemish saints, Vaast, Amant, Aubert, etc., but 
has also all the popular French saints, and the fact that the Duke of Britanny and 
the Archbishop of Paris are both included in the portraits would indicate a French 
or Breton origin rather than Flemish. The Calendar is in French as are also many 
of the scroll legends in the borders. 

The portraits mentioned above, which occur in the “Dance of Death” borders to 
the Prayers for the Dead, each bear in a scroll, besides the rank of the person por- 
trayed, the name of the person, as follows,—“Le saint pere de rome,” probably 
Pope Leo X (Giovanni de Medici) born 1475, died 1521, who succeeded Pope Julius 
II in 1513; “Le ampereur de rée,” Maximilian I, emperor of Germany (Rome) 
“Le cardinal grec,” not identified; “Le jroy de hongrie,” Louis II, who married 
the grand-daughter of Maximilian, born 1506, crowned 1516; “Le legat du pape de 
rée,” a cardinal not identified; “Le duc de bretaigne,” probably Francis I, king of 
France 1515, who before the death of Louis XII, was known as the Duke of Brit- 
tany; “Le patriache de athioche,” not identified; “Le connetable de france,” Charles, 


[ Continued 


[sar “ON ] 
sosvg poyeuruny]y OMY, JO o[tuIsovy Poonpsy 


AUDINAD HLQ[—WATIAA NO LdIHOSANV]{ 


SINIDUIA WIHVN WIV WUOH 


jot) ep ron iq 


Pea at eng 


rn ur) 


op Ta catert orn ORE 
sat " ~ echt aS, 


rials 
ee itis put oD ‘ 
pyyctlity sunnttog $b QUE 





THe Minns “Dance or Deratu” COLLECTION 








Second Session, Tuesday Evening, May 2nd 


[ No. 425. MAaAnuscript.—Continued | 


Duc de Bourbon, called Constable Bourbon, famous for his military successes in 
Italy, and made Constable in 1515; “Le archeusque de rains,” archbishop of Reims (?); 
“Le noble conte de blais,” (Blois); “Le euesque de paris, Le cheualier royal, Le abe 
saint benoist, Le bourgois de aras (Arras), Le theologiem, Le prudet hO6me marchant, 
Le chanoine regle augusti, Le bon loial gentilhome, Le gorcias he (?) de eglise ciue, 
Le vaillant home darmes, Le piteus hde chartreus, Le gentilhOme elciuer du roy, 
Sensuit le bon et deuot acteur.” 

The large miniatures depict,—Adoration of the Magi; Announcement to the 
Shepherds; The Presentation; Crowning of the Virgin; Descent of the Holy Ghost; 
Battle between the Knights Templars and Saracens before Jerusalem; Bathsheba 
and King David; Death urging a Youth into the fiery jaws of Hell. The medium 
and small pictures show,—Virgin and Child; Adam and Eve in the Garden of Eden; 
The Visitation; Saint Christopher; Saint Francis d’Assisi; and symbolic pictures 
of the Four Evangelists. 

The borders, many of which contain fine large and small miniatures consist of, 
Borders to the Calendar, in architectural design, each including two miniatures 
depicting the zodiacal sign for the month and persons in various occupations or 
pleasures of the season; in the Hours are borders of architectural designs with a 
saint in niche in outer border, painted in ochre and dull gold camaieu effect, and 
each containing a small miniature painting in colors at bottom; another group 





of borders consist of a large minature showing an elongated figure of a saint, Biblical . 


person or the Christ, in outer border, in vivid colors, with scene or scroll bearing 
a legend in Latin or French at bottom, architectural design at inner and upper por- 
tions, the borders around the Prayers for the Dead described above, are in this 
style, except that the figures are of normal heighth; border on two pages, depicts 
the Life of Christ in eight small and beautifully painted scenes; the other borders 
in floreate designs are in colors and gold over various forms of backgrounds in colors 
and gold, some being exquisite blocked grounds in gold and blue and other colors, 
some with miniatures at foot, some with scroll legends. 

IT WOULD BE INDEED DIFFICULT TO DISCOVER A MORE BEAUTIFUL “BOOK oF Hours” 
THAN THIS PRESENT COPY, THE WORD “EXQUISITE” HARDLY CONVEYING THE FULL 
BEAUTY AND DAINTY CHARM OF EVERY LEAF. 

With portion of an old document written on vellum, signed ,—‘“Philippus,” tipped 
onto final fly-leaf. It is written in French and mentions a certain Gosseaume, the 
Sieur Maubin, Rennoye, and the Sieur Roguide. The Philip who signed this has 
not been identified, but may possibly be Philip I, King of Castile, son of Maximilian, 
who died in 1506. 

With bookplates of Pierre Gelis Didot and Ambrose Firmin Didot. 


426. Manuscript. Les Prieres pour les Defuns. Les Oraisons pour demander une 


/S 


Sainte mort. Et les Pratiques pour l’obtenir. A/anuscript of the middle of 
the Seventeenth Century, written in Latin script in black touched with gold, 
on 118 leaves of paper, 7% by 5 inches. 8vo, contemporary black morocco 
with broad border on sides of gilt skulls and cross-bones and gilt flames 
between double gilt fillets, back paneled in similar design, inside gilt den- 
telle borders, gilt edges. [Paris, circa 1650] 

Manuscript Book of Prayers for the Dead, written in neat script for Madame 
Marie Parmentier, wife of Simon de Riencourt, by Monsieur de La Lande, with 
Dedication to her, and a manuscript note in an old hand on fly-leaf, reading, 
“ce liure a esté escrit par M. de La Lande prestre habitué a St. Mederie, a Dame Marie 
Parmentier Espouse de Simon De Riencourt escuyer conseiller du Roy Correcteur 
ordinaire en sa Chambre des comples.” Simon de Riencourt, born about 1605, died 


1693, was a French historian of note and the author of “History of the French 
Monarchy under the Reign of Louis XIV,” 1688, and “History of Louis XIII,” 1695. 





427. MANUSCRIPT, CHURCH-SLAVONIC. CYRIL (SAINT—Archbishop of Alexandria). 


ue 
U 


U 





Sermons on Death (in Church-Slavonic). Jllum‘ncted Manuscript of the 
Eastern Orthodox Church, possibly Russian, of the Sixteenth Century. Writ- 
ten in Church-Slavonic characters, by two different hands, in red and black, 
‘on 172 leaves (2 blank) of heavy paper, 614 by 334 inches. With 22 full-page 
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miniatures painted in colors, depicting scenes in Heaven and fell, Souls in 
Torment, etc. 12mo, contemporary morocco, with leather and brass clasps 
intact, rebacked and labelled in Russian, Flower-Garden. Leaves badly 
soiled, several repaired in margins, one leaf torn and repaired through 
text. Sixteenth Century 

VERY CURIOUS AND INTERESTING OLD MANUSCRIPT WRITTEN IN THE “CHURCH- 
SLAVONIC” OF THE EASTERN ORTHODOX CHURCH, AS USED IN THE SLAVONIC COUN- 
TRIES. The miniatures are very well drawn and painted for the period, the faces 
uncolored drawn in with pen-and-ink, the costumes and architectural designs mostly 
in reds and blues, backgrounds uncolored or blocked in ochres, with several of the 
scenes showing the Souls in Hell with solid black grounds. 

On final fly-leaf is an inscription in Russian, with date 1835. 


428. Manuscript, CHURCH-SLAVOoNIC. PALADIUM (Mon«K of the Eastern Ortho- 


AG 


dox Church). Sermons on the Passion and Second Coming of Christ, and 
on Death (in Church-Slavonic). Illuminated Manuscript of the Eastern 
Orthodox Church, possibly Russian, of the Sixteenth Century. Written in 
Church-Slavonic characters in red and black, on 188 leaves of heavy paper, 
734 inches by 6 inches. With 65 full-page miniatures painted in colors, 
depicting scenes in the Life of Christ, Heaven and Hell, Souls in Torment, etc.; 


first page in red with architectural border and decorative head-piece in Byzan- 


tine style, in colors; initial letter in red extended into arabesque border, on 
second page. Small 4to, contemporary stamped morocco, with leather and 
brass clasps intact, rebacked, and labelled in Russian, Passions. Binding 
rubbed and worn, leaves badly soiled, many margins repaired, injuring 
text or paintings in a few cases. Sixteenth Century 

INTENSELY INTERESTING AND CurIOUS MANUSCRIPF IN THE OLD “CHURCH- 
SLAVONIC” OF THE EASTERN ORTHODOX CHURCH, AS USED IN THE SLAVONIC COUN- 
TRIES. The miniatures, though crude, are yet curiously well-drawn, the faces in 
pen-and-ink, costumes and other portions in vivid colors, with backgrounds mostly 
in ochres. The scenes depicting Hell with the Souls in the torments of flames, 
etc., are especially interesting. 


429. MANuscripT. GERMAN PRAYER-BooKk. Bett Biiech auss Vieler gelarter 


gdp 


Maner [sic] biiechern zusamen gezogen, Darin Begriffen allerhand schéne 
Lehren Trost, Warnungen, Vermanungen, Betrachtungen vnd Erinnerun- 
gen, Sampt angehengtem Geistlichen Apothectglin vnd Lust gartlin, ver- 
még Zweijer Register. Zusamen getruge durch Johan Georg Saladin. 
Illuminated Manuscript in German, written by Johan Georg Saladin of Strass- 
burg, between 1632 and 1674. Written in black, red and blue in gothic char- 
acters on 2 leaves of VELLUM and 752 leaves of paper with one-half inch wood- 
cut borders printed in red surrounding each page, leaves measuring 73% by 574 
inches, space for text inside of border, 47% by 3% inches. First two leaves of 
vellum, consisting of (1) title on center medallion with full-page miniature within 
gold fillet border, portrait, unidentified, with age and date, “etatis sue 50 anno 
1632,” signed,—‘Johann Felipe Bilon, Pinxit 1632,” on verso; (2) Coat-of- 
arms within floral side borders, with mottoes above and below, full-page minia- 
ture battlescene on verso. In addition there are 122 miniatures in the text, 
all but six of which are full-page, all beautifully hand-painted in vivid colors 
heightened with gold. Thick, small 4to, original black morocco, gilt, elabo- 
rate brass clasps with leather hinges, intact, gilt gaufred edges, first 3 
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leaves loose, one margin torn, monogram, “JFB” stamped on margins of 
first two (vellum) leaves. Strassburg, 1632-1674 


EXCEEDINGLY BEAUTIFUL MANUSCRIPT, WITH A MOST UNUSUALLY LARGE NuUM- 
BER OF EXQUISITELY PAINTED MINIATURES. The text is very neatly written in 
gothic letters, in German, with some lines in Roman letters in Latin. The Fore- 
word states that the writer was an Apothecary in Strassburg, and the Appendix 
to the volume consists of a Spiritual Apothecary-shop, or Symbolic Remedies for 
the Soul instead of the Body. 

The volume consists of —Title and leaf containing coat-of-arms (both vellum), 
8 leaves of “Vorrede,” Text, leaves numbered 1 to 655, Title to the “Geistliche 
Apothectha,” unnumbered, Text, leaves numbered 1 to 57, 3 unnumbered leaves 
containing autograph signatures of various notables of the period, Register, 22 
unnumbered leaves, and 3 additional leaves of autographic notes. 5 numbers are 
repeated and 2 numbers omitted, making a total of 752 paper leaves and 2 vellum. 
Leaves 504 to 507 are bound after leaves 508 to 511. Six miniatures are trimmed 
to inside border line and pasted on to the leaf, and five of the six smaller miniatures 
are pasted onto the leaves, three leaves of text are also trimmed to inside border 
line and pasted in. The leaf containing the final miniature is torn in margin and 
through border. 

The miniatures show the hand of a trained artist and are beautiful in design 
and coloring. They comprise the subjects usually found in Books of Hours, includ- 
ing the Madonna and Child, Presentation, Visitation, the Magi, various scenes 
in the Life of Christ, including 30 paintings of the Passion, Crucifixion and Resur- 
rection, and an extremely fine picture of Jesus with the Bread and Wine of the 
Passover. In addition there are a number of pictures which contain what are 
probably portraits of contemporary persons, notably,—A merchant or student 
seated at a desk reading, with a chest and small altar in background; a bishop in 
purple gown in a room furnished like the preceding; interior of a church, with 
preacher in pulpit; a cavalier on horseback, with a coat-of-arms in corner of paint- 
ing; an interior of an apothecary shop, probably the author’s own shop; a gentle- 
man kneeling before a Crucifix in a private oratory, and others of a like nature. 

Figures of Death, of skulls or other Death emblems are found in the miniatures 
on leaves, 125, 137, 149, 173, 201, 327, 329, 340, 346, 348, 508, 554 and 42 of last 
part. 

The autographs at the end of the volume each consist of a line or two of quota- 
tion, with date and signature, among which are the following,—“Henricus Dux 
Saxonie, 1670,” “Christianus Dux Saxonie,” “Friedrich M Reich, 1678,” “Johann 
Friedrich, M I Rx, 1674,” a note of thanksgiving regarding the completion of the 
book, signed by “Salome Bishoffin geborne Saladinin,” without date, and some later 
notes dated 1757 relating to the Salad in family, also two manuscript leaves of notes 
inserted with these last. 


430. MANUSCRIPT, GERMAN. BETRACHTUNG. [In verse.] Illuminated Manuscript 


or 


of the Eighteenth Century, of German Execution. Written in German in 
gothic characters, with two pages in German script, in red and black, on 46 
pages of paper, 12% by 734 inches. With 12 beautiful hand-painted minia- 
tures on vellum, each surrounded by an arabesque border, trimmed to edge of 
border and mounted on the paper leaf. Small folio, old boards, worn, back 
broken, leaves with small marginal breaks and some larger tears, several 
miniatures with small blurs or smears. Germany, Eighteenth Century 

WiTH CHARMING HAND-PAINTED MINIATURES OF EXCELLENT DESIGN AND 
COLORING. The scenes depicted are of Dance of Death or religious subjects, death- 
bed scenes, and family life of the period. The text is in verse, the latter part be- 


ing in the style of the “Danse Macabre,” consisting of dialogues between various 
persons and Death. 
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431. MAnuscripts. CATALOGUES. D’ANcONA (PaoLo). Di Alcuni Codici 
Miniati di Scuola Fiorentina. Reproductions of leaves of twlluminated manu- 
scripts. Firenze; Leo S. Olschki [1908;] OLtscuHxr (LEO S.). Choix de 

/ Livres Anciens, Rares et Curieux. Catalogue 73. [1909;| Manuscrits sur 
’ -Velin avec Miniatures du Xe au XVIe Siécle. Catalogue 74. 1910; 
Incunabula Typographica. Catalogue 76. I911. 3 vols. Florence, 1909- 

1911; MArinis (T. DE). Livres Rares et Manuscrits Précieux. [Cata- 
logue.]|_ Florence, 1905. All illustrated. Together, 5 vols. 8vo to royal 

8vo, wrappers, one cloth, one back broken, cloth breaking slightly at joint. 
Florence, 1905-1911 


432. MANuscrIPpTS. CATALOGUES. Collection of Dealers’ Catalogues of Illumi- 
nated Manuscripts, Illuminated Books on Vellum, etc., including,—Joseph 
Baer, Frankfurt a/M, 1905; Boerner, Leipzig, 1908, 1909, I91I, I912; 
o Olschki, Florence, 1910; Sotheby, London, 1903. Some illustrated. To- 
gether, 7 vols. 8vo to 4to, wrappers, one cloth, wrappers torn and chipped. 


433. MAnuscripts. CATALOGUES. A Collection of Sales’ Catalogues of Illumi- 
nated Manuscripts, Early Printed Books and other rare works, comprising, 
—BARON LUCIEN DOUBLE, Paris, 1897; ComTE A. W., Paris, 1908; M. L. 
D., Paris, 1909; L. D. Griccs, of Waterbury, Conn., New York, 1909; 
COLLECTION D’uN AMATEUR, Paris, 1910; JACQUES ROSENTHAL, Catalogue 

PA No. 36. Munich, no date; JULES ET EDMUND DE GoNncouRT, Livres 

*  modernes, [AND] Dessins du XVII Ie Siécle. Portraits. 2 vols. Paris, 1897. 
Together, 8 vols. 8vo and royal 8vo, original wrappers, uncut, one wrapper 
torn at back, one soiled. 


434. Marat’s (JEAN PAuL) Copy. TENCH (WATKIN). Voyage a la Baie Bota- 
nique; avec une Description du nouveau Pays de Galles Méridional, de ses 
habitans, de ses productions, &c. & quelques détails relatifs 4 M. de la 
Peyrouse, pendant son séjour a la Baie Botanique. 8vo, original full calf, 
gilt back. — Paris, Chez Letellier, 1789 


FROM THE LIBRARY OF JEAN PAUL MARAT, THE GREAT LEADER OF THE FRENCH 
REVOLUTION, WITH HIS BOOKPLATE, COPIES OF WHICH ARE EXTREMELY RARE. 


435. MARTIAL DE Parts (called D’AUVERGNE). La Grant Dance Macabre des 
Femmes, que composa Maistre Marcial de Paris dit d'Auvergne. Publiée 
pour la premiére fois d’aprés le manuscrit unique de la Bibliothéque Impé- 

| riale par P.-L. Miot-Frochot. With 35 woodcuts. Royal 8vo, half morocco, 
' gilt top, uncut. Paris, 1869 
LIMITED EDITION, only 100 copies printed. The text is printed in gothic type, 


with woodcut to each page, in the_style of the Fifteenth Century Danse Macabre. 
The author, Martial de Paris, was a famous poet of the Fifteenth Century. 
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436. MArret (SAVERIO). Uffizio dei Defonti, secondo la Volgata glossa Latina 
parafrasi Italiana; Dissertazione sul Purgatorio e sul Libro di Giob: En- 
graved title and two engraved plates, by Agostino Costa. Small 8vo, contem- 


m porary full red morocco, sides with broad border in gilt flowers and palm 

J O | leaves between gilt arabesque and floral bands, with elaborate corner and 

/ : center designs of flowers and palm leaves, with tiny gilt stars sprinkled 
through the borders; back gilt paneled in similar designs, gilt edges gaufred 


in same design as floral border. Enclosed in contemporary solander case of 
brown morocco with blind tooled borders in same floral design as sides and 
edges of volume, with gilt fillet inner bands and small gilt corner ornaments, 
case slightly rubbed. Siena: Presso Pazzini Carli, 1781 

EXCEEDINGLY BEAUTIFUL CONTEMPORARY BINDING IN THE STYLE, AND POSSIBLY 
BY DEROME, IN EXCELLENT STATE OF PRESERVATION, the edges being only very 
slightly rubbed. A noticeable feature is the use of the same tools as are used on the 
sides of the binding, in the gaufred edges and on the case. 


437. Mepict (FERDINAND II, DE, GRAND DUKE oF TuscANy). Mascicni (MaAn- 
FREDI). Eseqvie del Serenissimo Ferdinando I]. Gran Dvca di Toscana, 
Celebrate in Firenze dal Serenissimo Fran Dvca Cosimo III. Woodcut 
a. vignette of the Medici arms on title, 2 large folding engraved plates by Io. Bapt. 
: Falda; RUCELLAI (LuiG1). Orazion Fvnerale per la Morte del Sereniss. 
Ferdinando II. . . . 2 vols. in one vol. contemporary vellum, marbled 
edges. 
In Firenze nella Stamperia di S.A.S. per il Vangelisti, e Mantini, 1671 
With stamp of “Biblioth. Corsinia Nova,” on title. 


438. MEGLINGER (GaAsPARD). Der Todtentanz Gemialde auf der Miihlenbriicke 
in Lucern. Lithographs by Gebr. Eglin. Oblong folio, original boards. 
Lucerne, 1867; COpPIETERS (G.). Ein lustig Todtentianzlein in fiinf Bil- 
dern. Dichtung von Richard Schmidt-Cabanis. 5 plates. 4to, loose 
sheets, in portfolio. Leipzig, 1879; SATTLER (JOSEPH). Danse Macabre 

/ Moderne. (Salon 1893). Illustrated title and 13 photogravure plates, some 
colored. Small folio, text in original pictorial wrappers, plates loose. 
Uncut. In original board portfolio, with reproduction of title on front. 
Berlin [1894;] JENTzscH (HANs G.). Ein neuer Totentanz. 18 original 
designs. Ato, original loose plates in board portfolio, back broken. Stutt- 
gart, recent. Together, 4 vols. 


39. [MELIDAEusS (Jonas).] Res Mira! Asinus Sex Lingvaruga, Jucundissimis 
Anagrammatismis & Epigrammatis oneratus. .. . . With woodcuts. 
: Small 4to, new boards, some edges slightly frayed. [Gissae] 1625 


With woodcut Dance of Death on title, repeated on recto of last leaf. Stamp 
“Ex Bibliotheca Hoffmanni Fallerslebens’ on title. 


440. MER (LA) Des Historres. Le premier volume de la mer des _histoires. 
Auquel et le second ensuyuat Est contenu tant du vieil testament que du 
nouueau toutes les Hystoires, Actes et Faictz dignes de memoire, puis la 


creation du Monde iusques en lan Mil cing cens.xxxvi. . . . First title 
: in red and black with ornamental initial letter, numerous large and small 
0 woodcuts, tables, initials, printer’s device on last leaf. 2 vols. in one, full red 
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morocco, sides with broad band of dotted gilt with alternate laurel leaves 
in gilt and tiny blind tooled medallions with inner framework in gilt floral 
design, gilt panelled back, inside gilt dentelle borders, gilt edges, binding 
slightly rubbed, first leaves soiled and cleaned. 

Paris, Galliot du Pre, 1536 

VERY FINE Copy OF THIS RARE WoRK, IN A BEAUTIFUL LATE EIGHTEENTH CEN- 
TURY BINDING. COMPLETE COPY, WITH THE FINAL BLANK LEAF AT END OF VOL. I. 
Many of the woodcuts are signed with the monogram “TA” or “TVA” and one cut 
has the initials “TPS” cut in the block. 

This work, translated from the Latin “Rudimenta novitiorum,” by a monk of 
Mello in Beauvoisis, and first published in 1488, is, in the present edition, revised 
and brought up to the date of publication, 1536, and printed by Nicolas Cousteau 
for Galliot du Pre. 

“Conventus Sti Joseph Parisini Carmelitarum Excalt Dono Clariss. viri Di Crucci,” 


inscribed on title, also signature of —‘“Robert Curzon, 1829.” 
With bookplate of Pierre Gelis Didot. 


441. MerRIAN (MatTrHAeEus). Engraved title-page from Arnold Weickard’s 
“Thesavrvs Pharmacevticvs,” S designs in compartments forming border to 
the title, signed, “Matth. Merian.” Folio, matted. Fine Impression. 


Y Francofurti ad Moenum, 1626 


442. MEYER (RUDOLPH AND CONRAD). Rudolf Meyerss Todten-dantz. Ergantzet 
und herausgegeben durch Conrad Meyern, Maalern in Zurich Im Jahr 
1650. [Engraved title, followed by printed title,—] Sterbenspiegel, das ist 


a 
JS . sonnenklare Vorstellung menschlicher Nichtigkeit durch alle Stand und 


Geschlechter. . . . Frontispiece and 60 copperplates of the Dance of 
Death; 37 pages of printed music at end. Small 4to, full seal-brown morocco, 
janseneste, inside gilt dentelle borders, gilt over marbled edges, BY TRAUTZ- 
BAUZONNET. Ziirich: Johann Jacob Bodmer, 1650 


First EDITION. PRINTED ON HEAVY PAPER, WITH FINE EARLY IMPRESSIONS 
OF THE PLATES, SEVERAL BEING FIRST IMPRESSIONS BEFORE SIGNATURE OR NUM- 
BER WAS ENGRAVED ON THE PLATE. IN EXCELLENT CONDITION THROUGHOUT. 
The binder has placed the first ro leaves, including printed title, at end of volume. 

FINE SERIES OF DANCE OF DEATH SUBJECTS, many of them entirely new and 
original, while a few seem to have been suggested by Holbein’s cuts. A curious 
feature of this First Edition, is the collection of pious Death Songs with music, at 
end. 


443. MEYER (RUDOLPH AND ConrAD). Rudolf Mevyerss Todten-dantz. Ergantzet 
und herausgegeben durch Conrad Meyern, Maalern in Zurich Im Jahr 1650. 
[Engraved title, followed by printed title,—] Sterbenspiegel, das ist sonnen- 
klare Vorstellung menschlicher Nichtigkeit durch alle Stand und Geschlech- 


ter. . . . Frontispiece and 60 copperplates of the Dance of Death; 37 pages 
of printed music at end. Small 4to, full red morocco, inside gilt dentelle 
borders, gilt edges. Ziirich: Johann Jacob Bodmer, 1650 


First EpITIoN. PRINTED ON THIN Paper, but otherwise same as preceding 
copy, except that the plates are later impressions with artist’s name on most of 
the plates. Nice, clean copy, frontispiece remargined at fore-edge, several leaves 
have outer corner restored, injuring corner of plate and few words of text in one 
case, Plate No. 3 has duplicate plate pasted over the original one. 
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444. MEYER (RUDOLPH AND ConraAD). Die menschliche Sterblichkeit unter dem 


We 
ai 


445. 


440. 


Titel Todten-Tanz, in LXI. Original-Kupfern, von Rudolf und Conrad 
Meyern, beriihmten Kunstmahlern in Ziirich, abermal herausgegeben; 
nebst neuen, dazu dienenden, moralischen Versen und Ueberschriften. 
Copperplate frontispiece and 61 copperplates of the Dance of Death. Small 
4to, full brown crushed levant morocco, janseneste, inside gilt dentelle 
borders, gilt edges, BY EMILE ROUSSELLE. Hamburg und Leipzig, 1759 

FINE, CLEAN Copy, IN SPLENDID CONDITION THROUGHOUT. This edition con- 


tains a preface with biographical sketch of the Meyer brothers and additional! notes 
and verses not included in the First Edition published in 1650. 


[MiIcHAULT (PIERRE).] La Dance des aueugles. [Colophon] Cy finist le 


dance de aueugles Imprimee a paris Par Le Petit Laurens. Printed in 
gothic type, 36 leaves, 32 lines to the page. Large woodcut on title and full-page 
cut on verso, 1S other woodcuts, printer's device of Le Petit Laurens verso of 
last leaf. Small 4to, full red crushed levant morocco, sides with gilt fillets 
and gilt interlaced framework in geometrical design, gilt paneled and lettered 
back; doublures of purple morocco with laurel sprays at corners enclosing 
medallions of onlaid tan morocco with tiny flowers in gilt and colors in 
centers, gilt dentelle and fillet borders over red morocco, gilt over marbled 
edges, BY LORTIC, last leaf skilfully repaired in margin. 

{Paris: Le Petit Laurens] circa 1500 


[See Illustration] 


VeRY RARE EArRLy EDITION. EXCEPTIONALLY CLEAN FINE Copy. The woodcuts 
are of crude design, the large cut of Death on horseback, carrying a coffin, isa copy 
of a figure of the “Calendrier des Bergers,” several of the smaller cuts are repeated. 

The work is undated, but Le Petit Laurens printed in Paris in the later part 
of the Fifteenth Century. Hain-Copinger calls for 40 leaves, but did not see the 
copy listed, and may be mistaken in the number, as the present copy appears to be 
complete. [See, HAIN-COPINGER, Supplement, No. 4025.] 

Ambrose Firmin Didot-Baron Lucien Double copy, with bookplate of each. 


[MICHAULT (PIERRE).] La Dance des Aveugles. [Composed in French 


verse by Pierre Michault. Reproduction in facsimile by Adam Pilinski, 
from an edition without date, printed in the Sixteenth Century by Le Petit 
Laurens.] Facsimile woodcuts and printer's device of Le Petit Laurens. 
Illuminated border in gold and colors painted by hand on first leaf, one on 
verso unfinished. 8vo, half vellum, gilt lettered leather label and gilt 
crowned monogram on back, uncut. [Paris: Adam Pilinski, 1856} 


LIMITED EDITION, PRINTED ON SPECIALLY WATER-MARKED HAND-MADE PAPER. 
Facsimile by the Baron Pilinski process of the original edition printed by Le Petit 
Laurens in Paris about 1500-1510. There is no title-page, but below the printer’ s 
device on last page is printed,—“Reproduction par Adam Pilinski, a Paris, 1856.” 

It was intended to illuminate the volume by hand in the style of the early printed 
works, and a very beautiful border in gold and colors in jeweled and ivy-leaf design 
is completed on first page, a floral border on second page has the colors only, the 
gold having never been added, on third page the paragraph marks and one line- 
end are painted in in gold, and on this and the other pages the designs are drawn in 
pencil but have not been colored. A note on the fly-leaf, written in French, states 
that this volume which “Vigna pére” had commenced to illuminate was given to 
the writer by his (Vigna’s) son in 1887 or 1888. This note is signed with the ini- 
tials, —“B. I. L.” only. 
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447. MICHAULT (PIERRE). La Dance des Aveugles, composée en vers francais 
par Pierre Michault. Reproduction en fac-similé par Adam Pilinski, d’une 
édition sans date imprimée au seiziéme siécle par Le Petit Laurens. Printed 
on vellum. Facsimile woodcuts and printer's device of Le Petit Laurens. 

Sg 8vo, vellum, gilt lettered title on front, uncut. 
Paris: Vve Adolphe Labitte, 1884 


ONLY THREE COPIES PRINTED ON VELLUM, of which this is, No. 2. Facsimile 
by the Baron Pilinski process, of the original edition printed by Le Petit Laurens 
in Paris about 1500-1510. 


448. MINIATURE Books. Hor#&. Officivm B. Marie Virg. nuper reformatum, 
& Pii V. Pont. Max. iussueditum.. . . Woodcuts. 24mo, original vellum, 
red leather label, uncut and unopened. 

Antverpiz, Ex Officina Plantiniana . . . 1677 


om BEAUTIFUL Copy, ENTIRELY UNCUT AND UNOPENED, OF THIS RARE MINIATURE 
ff : EDITION FROM THE PLANTIN Press. The text page, to edge of marginal lines, meas- 
ures 2s fie by 17/16 inches, the margins are = vety irregular, the full leaf measuring from 

3% to 4% inches in height by 115);, to 314 inches in width. 


449. Missats. Missale Romanum nouiter impressum cum quibusdam missis de 
nouo additis multum deuotis . . .[Colophon.] . . . Impressum 

venetijs per nobilem virum Lucantonif de gifita Florentinum. Anno a 

salutifera incarnatione M.D.viij.quinto nonas octobris. Gothic type in red 

and black, 287 leaves, with notation in black on red lines. With full-page 

woodcuts, several small miniatures and woodcut borders on a number of pages, 

ee 0 F printer's device on title. 8vo, contemporary stamped morocco, marks of old 
clasps, gilt gaufred edges, binding rubbed, worn at back and corners, several 

leaves stained. [Venice: Luc Antonio de Giunta, 1508] 


Very nice copy of this delightful little Missal printed by Luc Antonio de Giunta. 
An attempt to tint some of the woodcuts has left light stains on a few leaves, but 
aside from this the volume is in very good condition. 


450. MissAts. Missale Traiectense copletissima: ci multis missis votiuis ni 
qp ateaipssis. Fortuna opes auferre.nd animi potest. [Colophon] . 


ia pclaravrbe Parisie . . Impressore volffgago hopylio. Anno dii. M. 
quingeatesimo decimo quinto. kl. Julij. Printed in gothic type in red and 
vé ie . black, 294 leaves with signature marks. Musical notation in black on red 


lines. Large woodcut on title, repeated on last page, numerous large and small 
woodcuts in the text. Small folio, old morocco over oaken boards, traces of 
gilt tooling, brass and leather clasps intact, brass protecting corners, red 
edges, rebacked with old sheep badly worn and torn, some leaves loose i in 
the Canon, and several inner margins repaired. 

[Paris; Wolffgang Hom ute 1515] 


BEAUTIFUL MissAL, PRINTED IN RED AND BLACK AND ORNAMENTED WITH A 
LARGE NUMBER OF FINE Woopcuts, that,on the first leaf of the Canon of the Mass 
being a full-page cut, this and the following leaf printed on vellum (folios t iiiand t iiii). 
Most of the larger cuts have been slightly tinted by hand at an early date. 


451. Missaus. [Missale secundum ordinem fratrem preedicatorum.] [Colophon.] 
Vea vvolfigango Hopylio Parisius impressum. Anno _salutis 

Millesimo quingetesimo decimonono. xvi. kalendas Martij. Laus deo. 

Gothic type in red and black on 354 leaves (should be 356) with musical nota- 

tion. Woodcuts. |Paris: Wolfgang Hopyl, 1519;] [HorE intemerate marie 
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virginis secundum vsum Romanum.] [Colophon.] Imprime a Paris par 
Jehan le Blanc pour Jacques Keruer libraire demeurant en la rue Sainct 
Jacques a la Licorne. M.D.LXIX. Gothic type in red and black on 221 
leaves (should be 224.) Numerous large and small woodcuts. (|Paris: Jehan 
le Blane for Jacques Kerver, 1569.] 2 vols. in one vol. small 8vo, old dia- 
mond calf, rubbed, title and one leaf of first volume lacking, title and two 
leaves of second, some margins repaired, some leaves soiled. 
Paris, 1519-1569 
The Missal has a frontispiece in pen-and-ink, manuscript title supplied and a 
pen-and-ink drawing of the Annunciation before the text; leaf 56 is lacking, leaf 
64 misbound in its place. Between the Missal and the Horae is an inserted signa- 
ture of eight leaves containing the “Pater Noster,” etc. perhaps belonging to the 
Horae, as the Kerver edition of 1570 contained this additional matter. The Horae 
lacks title, last leaf of Table, and final leaf of the “Commendationes defunctorum.” 


MITELLI (GIUSEPPE MartA). Proverbj Figvrati consecratj al Serenissimo 


Principe Francesco Maria di Toscana da Givseppe Maria Mitelli pittore 
Bolognese, a da lui Inuentati, Disegnati, e Intagliati. Engraved title and 
48 engraved emblematical plates. Folio, original boards, somewhat soiled 
and stained, fore-margins water-stained, some inner margins reinforced. 
Bologna, 1678 

VERY RARE. BRILLIANT IMPRESSIONS OF THESE BEAUTIFUL PLATES. There is 
no text, the verses and mottoes being engraved on the plates. Inserted is a copper- 
plate engraved BROADSIDE, narrow folio, with bust picture of a man in deep thought, 
at top, and quotations from Aristotle, Cicero, Plato and Socrates below, ending 
with,—“Pensa spesso alla morte.” The illustration is signed, “M, 1709,” and is 
probably the work of Mitelli. 

With stamp of —‘“Collection John W. Wilson,” on title. 


453. MopERN DANCEs OF DEATH, Monocrapus, Etc. Der MENSKLIGA LIF- 


4 


WETS OBESTANDIGHET, eller Samtal emellan Déden och Menniskor af 
allehanda Stand. Woodcuts. Fahlum [Sweden]: Carl Richard Rosellis, 
1838. Unopened, somewhat stained. VERY CurIoUS AND UNRECORDED 
SWEDISH DANCE OF DEATH; NAUMANN (F.). Der Tod in allen seinen 
Beziehungen. Folding plates. Dresden, 1844; ARCHAEOLOGICAL JOUR- 
NAL. March, 1848. J/lustrated. London, 1848; MERKEL (C.). Bilder des 
Todes oder Todtentanz fiir alle Stande. Woodcuts by J. G. Flegel. Leipzig, 
1850: Beck (C. F.). Todtentanz der Stadt Basel. J/lustrated. Basel, circa 
1852; PARTHEY (GusTAvV). Nachtrage und Verbesserungen zumVerzeichnisse 
der Hollar’schen Kupferstiche.t Berlin,§1858; Pocct (FRANZ, GRAF VON). 
Todtentanz. Woodcuts, no text. No place, circa 1870; TREV (GEORG). 
De Ossivm Hymanorvm Larvarvmqve apvd Antiqvos Imaginibvs. Berlin, 
1874; BAUMKER (WILHELM). Der Todtentanz. Frontispiece after ITol- 
bein. Frankfurt a/M., 1881; FRIMMEL (THEODOR). Beitrage zu einer 
Ikonographie des Todes. Jllustrated. Wien, 1891. Laid in is a 3-page 
article on “Der Todtentanz von Metniz,” by Friedrich Lippmann, Wien, 
no date; KUNSTLE (KARL). Die Legende der Drei Lebenden und der 
Drei Toten und der Totentanz. Plates. Freiburg im Breisgau, 1908; 
and one other. Together, 12 pamphlets, oblong 12mo, 16mo to royal 
8vo, wrappers, some uncut. Wrappers somewhat soiled and chipped. 
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454. MopERN Dances OF DEATH, MonoGrapus, Etc. Kist (N. C.). De 


Kerkelijke Architectuur en de Doodendansen. Lithograph folding plates. 
Leiden, 1844; MAssMAN (H. F.). Die Baseler Todtentanze. With 81 
illustrations on 22 copperplates, in 4to atlas. 2 vols. 12mo and 4to. Leip- 
zig, 1847. The series of 27 lithograph plates are not included in this 
copy; SCHULTz-JAcoBI (J. C.). De Nederlandsche Doodendans. Folding 
plate. Utrecht, 1849; MERKEL (C.). Bilder des Todes oder Todtentanz 
fiir alle Stande. Woodcuts by J. G. Flegel. Leipzig, 1850; JANER (FLO- 
RENCIO). La Danza de la Muerte, poema Castellano del siglo XIV. 
Facsimile. Paris, 1856; REICHELT. Doodendansen en de Daarmede 
in Verband Staande Literatuur, enz. Amsterdam, 1873. EXCELLENT 
SHORT BIBLIOGRAPHY; TREV (GEORG). DeOssivm Hvmanorvm Larvarvmqve 
apvd Antiqvos Imaginibvs. Berlin, 1874; BAUMKER (WILHELM). Der 
Todtentanz. Frankfurt a/M., 1881; BENDA (ALBERT). Wie die Lii- 
becker den Tod gebildet. Liibeck, 1891; MOELLER (MARX). Totentanz, 
eine Aschermittwochsdichtung.  Jilustraied. Leipzig, 1898, LUBECK. 
Der Todtentanz in der sogenannten Todtenkapelle der St. Marienkirche 
zu Liibeck. Colored folding plate. Liibeck, no date; DE LA VEGA yY 
ARGUELLES (ANGEL Lasso). La Danza de la Muerte, en la Poesia Cas- 
tellana. Madrid, recent. Unopened; LA TristE y DoLoRosSA MUERTE 
de la princesa nuestra senora, agoranueuamenute trobada en !a noble 
villa de Valla dolid por antonio de valca carmenestril vezino de la dicha 
villa. Ano.M.D.xlv. Facsimile reprint of text and woodcuts. No place, 
recent. Together, 14 pamphlets, 16mo to 4to, wrappers or stitched 
(one cloth), some wrappers chipped or soiled. 


MONTENAY (GEORGETTE DE). Emblemes, ov Devises Chrestiennes, Com- 


posees par Damoiselle Georgette de Montenay. Frontispiece portrait of 
the author and 100 copperplate engraved emblems by Pierre Woeiriot. Small 
4to, full red crushed levant morocco, gilt wreath on sides, inside gilt 
dentelle borders, gilt edges, BY TRAUTZ-BAUZONNET. 

Lyon: par Jean Marcorelle, 1571 


[See Illustration] 


First Epirion. FINE Copy IN EXCELLENT CONDITION, aside from some almost 
invisible repairs in a few margins. The portrait is supposed to be by the author 
herself, who was a Lady-in-Waiting to Jeanne d’Albret, Queen of Navarre. Plate 
18 has been cancelled and a substitute plate pasted over it. 

The Robert Hoe copy, with his bookplate. 


450. MONTENAY (GEORGETTE DE). Georgie Montane, nobilis Galle, Emble- 


matvm Christianorvm Centvria, Cum eorundem Latina interpretatione. 
Cent Emblemes Chrestiens de Damoiselle Georgette de Montenay. With 
portrait of the author and 100 copperplate emblems by. Pierre Woeiriot. 
Small 4to, half pigskin, gilt back. 
Heidelberge, Typis Johannis Lancelloti, 1602 
Nice, CLEAN Copy, WITH EXCELLENT IMPRESSIONS OF THE PLATES. With text 
in Latin and French. 
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457. MONTENAY (GEORGETTE DE). Monvmenta Emblematvm Christianorvm 
Virtvtvm tvm Politicarum, tum Oeconomicarum chorum Centvria vna 
adumbrantia. Engraved title, portrait of the author and 100 copperplate 
emblems by Pierre Woeiriot. 8vo, old vellum, worn, leaves badly foxed. 

Wed Francofurt ad Moenum; J. C. Vnckel, 1619 


p RARE EDITION. The verses to the Emblems are in French, Latin, Spanish, Ital- 
ian, German, English and Flemish. 


458. MOTHERWELL (WILLIAM). Minsterlsy: Ancient and Modern, with an 
Historical Introduction and Notes. Engraved frontispiece of Death on 
horseback, coat-of-arms and 9 pages of engraved music. Small 4to, full 
morocco, stamped in gilt and blind tooling, gilt back, gilt edges, slightly 
rubbed. Glasgow: John Wylie, 1827 

e) : First Epition. The Appendix is bound between the Preface and Text. 


459. Murer (HENRY). Helvetia Sancta. . . Das ist Ein Heyliger lustiger 
Blumen-Garten vnnd Paradeisz der Heyligen. . . . Engraved title, 
vignette on printed title, numerous full-page and vignette engravings in the 

2 text, by Rudolph Meyer after designs by Johann Asper and others. Small 

’ folio, old morocco, rubbed, cracking at joints, some leaves water-stained. 

\ a few small marginal repairs in last leaves. 
Lucern und Wien: David Haut, 1648 


With very fine copperplate engravings by Rudolph Meyer. 


Illustrations by H. Lefler and J. Urban, some in colors. Oblong imperial 


460. Musagus (I. K. A.). Die Buecher der Chronika der drei Schwestern. 
? 4to, original decorated cloth, red edges. Berlin, 1900 


461. MuskeE Puitreon. Musée ou Magasin Comique de Philipon. Livraisons 
1 to 48. All published. Printed in red and black. Illustrations. 48 
numbers in 2 vols. 4to, half cloth, rubbed. 


Paris: Aubert et Cie. [1842-1843] 
: ) Contains illustrations by MM. Cham de N . . . , Daumier, Dollet, Eustache, 
‘ Gavarni, Grandville, Vernier and others; text by Bourget, Borel, Huart, Ch. Phili- 
pon and others. The first volume contains 192pp., the second, pp. I to 48 (for parts 
25 to 30) and pp. 241 to 384. 

The magazine was originally intended to consist of 100 livraisons, but was dis- 
continued after the 48th number, and a new publication.entitled, “La Lanterne 

magique d’Aubert,” took its place. 


462. NAPOLEON I. BOUND FOR PRESENTATION TO NAPOLEON. MILLIN 

-— (A.-L.) Description des Tombeaux qui ont été decouverts a Pompei 

Vi dans l’Année 1812. Wath 7 folding engraved plates. 8vo, full red straight- 

4 grain morocco, gilt, with the Emperor Napoleon I’s arms in gilt on sides, 
binding slightly rubbed. Naples: de I’Imprimerie Royale, 1813 

BOUND FOR THE LIBRARY OF THE EMPEROR NAPOLEON I, TO WHOM IT WAS IN- 

TENDED TO BE PRESENTED. With autograph presentation inscription by the author 

to Dawson Turner, with date October 5th, 1815, and with note in the autograph of 


Dawson Turner, stating that the author had informed him on presenting the copy 
to him, that it had originally been intended for Napoleon. 


ee 
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463. NEWSPAPER CLIPPINGS. Large Collection of Clippings and Excerpts from 
American and Foreign Newspapers, Periodicals, etc., containing articles 
or illustrations on or relating to the Dance of Death and similar subjects 

4 and des‘gns. Colored illustrations, black-and-white, portraits, several en- 
graved plates, colored postcards. 


464. NIcoLaAs Di TOLENTINO. Vita Gloriosissima, e Miracoli Eccelsi del Beato 
Confessore Nicola di Tolentino, Raccolta da gli antichi Originali per il 

R. P. F. Ambrogio Frigerio da Bassano. . . Di nuovo ornato, & 
ampliata dal R. P. F. Iacomo Alberici da Sarnico Bergamasco. <r 

: Large woodcuts, title and woodcuts surrounded with woodcut borders. Small 
4to, full red-brown morocco, with original front cover preserved, stamped 

with an ecclesisatic’s coat-of-arms in gilt in center medallion, old gilt edges. 
Milano: Pacific Pontio & Gio. Battista Piccaglia, 1603 


465. NocH EIN TODTENTANZ. Sechs Blatter mit erklarendem Text. [Frrst 

Epition.] 6 plates Oblong folio, original wrappers, soiled; SAME. 

Dritte Auflage. Tvtle, one leaf of text and 6 plates. Height, 11; length, 1434 

/- inches. 8yieces,each matted. Title slightly soiled and frayed at original 
stitching. Together, 9 pieces. In portfolio wrappers, with ties. 

Miinchen, circa 1850 


466. ONDER VERBEETERING. De |laatste Basuyne, of’t Verrysen der Dooden, 
[by] J. D. R. 8 etchings, signed “JR inven et fecit,” tinted by hand, each 
with descriptive verses below the etching. Small folio, loose double sheets 

é folded, uncut, crease through second leaf of each sheet. No place, 1721 


VERY RARE AND CuRIOUS DANCE OF DEATH SERIES. Printed on inner side of 
each sheet only, the alternate recto and verso being blank. 


467. Oraus (HENRICUS). Viridarium Hieroglyphico-Morale . . . Opusculum 
novum ac rarum, cuius vsum atqz vtilitatem prefixa prefatio docebit. 
Per Henricvm Oreevm Assenheim. . . . Zitle within engraved border, 88 
copperplate engravings. Small 4to, old boards, sprinkled edges. 
Ll Francofvrti, apud Iacobu de Zetter, 1619 
’ FINE Copy OF THIS RARE BOOK OF EMBLEMS. 


468. [OVERTON (RICHARD).] Mans Mortalitie: or, Treatise Wherein ’tis proved, 
both Theologically and Philosophically, that whole Man (as a rational 
Creature) is a Compound whole mortall, contrary to that common dis- 

WA tinction of Soule and Body. . . . Copperplate frontispiece of Death, 
9 with verses beneath, engraved by W. Bentley, title within type-ornament 
border. Small 4to, new full sptinkled calf, gilt, red sprinkled edges, 

binding slightly rubbed, some margins trimmed close, injuring title border 

and some marginal references. Amsterdam, Printed by John Canne, 1644 


With fine impression of the plate by Bentley. : 
Manuscript note on fly-leaf regarding the London edition of 1655, signed,—“T.H.” 


469. Ovip. De Ponto. Containing foure books of Elegies . . . Translated 
by W. S. [Wye Saltonstall.] . . . With woodcut of Time and Death 
on verso of title. 12mo, half calf, rubbed, edges of leaves discolored. 

J /, Printed at London by T. Cotes, for Michael Sparke Iunior . . . 1639 

First EDITION. 





THe Minns “DanceE oF DeEatH” COLLECTION 





Second Session, Tuesday Evening, May 2nd 


470. PAAW (PIETER). Primitia Anatomice. De Humani Corporis Ossibvs. 
Copper plate vignette from Holbein’s Dance of Death on title, 5 folding engraved 
plates and 25 smaller copperplates in the text. Small 4to, old morocco, 
gilt, worn, back breaking at joints, one folding plate torn, some leaves 

i soiled. Lugduni Batavorum, Ex Officina Iusti A Colster, 1615 
‘ VERY RARE WORK ON ANATOMY AND BONE CONSTRUCTION. The author was a 
famous physician and professor of medicine in Leyden. 
The plates show a scene in a dissecting room, skeletons and special parts of bone 
formations. 


471. PANVINIUS (ONUPHRIUS). Romanorvm Principym et eorvm qvorvm 
maxima in Italia Imperia fvervnt Libri III], Evisdem De Comitiis Impera- 
toriis. . . . Printer’s device on title and last leaf, woodcut initial letters 

= and head-piece of the “Bauerntanz” by Holbein. Small folio, unfinished 

CS . calf sides, cloth back, binding slightly worn and with some tears in sides, 
corners water-stained. Basilee, per Henricum Petrum, 1558 


472. PARoDIE (La), par Gill. Nos. 1 to 21, all published. Paris, 1869-1870; 
GILL-REVUE, Le Salon pour rire, 1868. Paris, 1868. Illustrations in black 
and white and colors. Together, 22 parts in one vol. small folio, sides 

7 covered with gilt embossed paper over boards, leather back. 

J : Paris, 1868-1870 
Satirical journal, issued by André Gill in 21 numbers from June 4, 1869 to Janu- 
ary 9/16, 1870. The text is by Ernest d’Hervilly, André Gill, Jules Vallés, Paul 
Verlaine and others, the illustrations by Gill, Régamey, Robida, etc. The “Gill- 
Revue,” bound at the end of the volume, consists of the first number of this revue, 

containing, “La Salon pour rire, 16pp., the second part not being included. 

There are Dance of Death illustrations on pp. 169 and 185 of “La Parodie.” 


473. PEIGNOT (GABRIEL). Recherches Historiques et Littéraires sur les Danses 
des Morts et sur l’Origine des Cartes a Jour. With 5 lithograph reproduc- 
tions from various Dance of Death designs. 8vo, old mottled calf, back 

ag strip loose, edges worn. Dijon, Paris, 1826 
; ONLY 310 Copies PRINTED. Now VERY SCARCE. Treats of the Basle 
Dance of Death, Holbein’s designs, the Danse Macabre and La Danse aux Aveugles, 


old Books of Hours with the Dance of Death borders and single designs. Appended 
is a bibliographical review of the origin of playing-cards. 


474. Prrtopicats, Etc. Collection of Periodicals and Excerpts from Pericdicals, 
in English, French, German and Dutch, containing illustrations or articles 
on the Dance of Death and related subjects, including copies of, —Maga- 
zine of Art, International Studio, Criterion, Punch, Edinburgh Review, 

Ry, Bibliophile, Figaro-Salon, Magasin-Pittoresque, Jugend, Allegorien and 

many others. Some duplicates. 


475. Perotti (NiccoLo). Cornvcopie sev Latina Linguee Commentarii locuple- 
lissimi . . . M. Terentij Varronis, de lingua Latina libri tres, & totidem 
de analogia; Sexti Pompeij Festi librorum XIX. fragenta, Nonij Marcelli 

4 compendiose doctrine ad filium . . . Printer’s devices (2 designs) by 

Wf yn Holbein, and initial letters by Holbein and Urse Graff. Thick folio, original 
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{ No. 475. Prrorri (NIccoLo).—Continued | 
stamped vellum over oaken boards, corners and edges somewhat broken, 
clasps broken off, a few small wormholes. 
Basileee, Apud Valentinvm Cyrionem, 1526 
With the following early inscriptions,—‘“Christophori sum Zorneri Creutznatensis, 
Comionatoris in Wyhperg, qui suma voluptate me sibi adiunxit atqz amplexatus a SZ, 
= 1533, on inside of front cover; “Sum M. Joannis Angelini Biberacensis Schole & 


Liirting Collaboratoris Ao. 1627,” and “Sum Johannis Caspari Felsij Tigunni Anno 
. 1640, on title. Other old writing erased from title. 


476. Persitus. Auli Persii Flacci Satyre. Frontispiece after Grimm, and vignettes 
engraved by I. R. Holzhalb. Small 8vo, full sheep, rubbed. 
Berne, Ex Officina Hered. Wagneri, 1765 


Interiorly a fine clean copy, with brilliant impressions of the engravings. There 
2 isa Dance of Death on page 30. 


477. PerRarcH. Petrarcha Con Doi Comenti Sopra Li Sonetti & Canzone. 
El Primo Del Ingeniosissimo Misser Francesco Philelpho. Laltro Del 
Sapientissimo Misser Antonio Da Tempo Nouamete Addito. 
Woodcut portrait of Petrarch on title, other woodcuts in text. 2 parts in one 
vol. small folio, old boards, vellum back, rubbed, edges of some leaves 

re slightly worn, title repaired, leaf 66 of first part lacking. 

[Venesia: A. da Lissona Vercellese, 1503] 


478. PerRARCH. Francisco Petrarca con los seys triunfos de toscano sacados 
en castellano con el cometo que sobrellos se hizo . . . [Colophon.] Fue 
ympressa . . . en la muy noble y leal cibdad [sic] d’ logrofio por Arnao 
guillen de brocar acabose lunes a veynte dias del mes de deziembre aio 

Vo) .. . de mil & quinientos y doze. Woodcut of Spanish royal arnis on title, 
6 large and several small woodcuts in text, printer’s device at end of text. 
Small folio, full new sheep, gilt, gilt edges, BY GINESTA, title repaired at 
margins, blank corner restored, second leaf repaired at inner margin, 

one leaf with small portion of text damaged, last five leaves containing 
Table lacking. Logrono: Arnao Guillen de Brocar, 1512 

First SPANISH EDITION OF PETRARCH. VERY RARE. IN EXCELLENT CONDI- 


TION, aside from the imperfections noted above. 
The translation is by Antonio de Obregon, the Commentary by Bernardo Illicino. 


479. PeTRARCH. Opera. . .con li cOmenti sopra li Triumphi: Soneti: & 
Canzone historiate & nouamente corette per Miser Nicolo Porazone co 
molte acute & excellente additione. Miser Bernardo Lycinio sopra li 
Tritiphi. Miser Francesco Philelpho. Miser Antonio de Tempo. Hiero- 


if" nymo Alexandrino. Sopra Soneti & Canzone. With 6 full-page woodcuts, 


y 


the first printed in sepia. Folio, old sheep, badly worn, joints broken, 

title reinforced at inner margin, two leaves with tear repaired and some 
words supplied in facsimile, some leaves soiled. 

[Milan: Joannes Angelo Scinzenzeler, 1512] 

RARE EpiTion. The date appears in the colophon at end of the Triumphi only. 


There are numerous marginal notes in an old hand, and the initials, “D. G. S.” 
are written in the shield on first plate. 
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480. PreTrARcH. II Petrarcha con I|’Espositione di M. Gio. Andrea Gesvaldo. 
Nvovamente Ristampato, e con somma diligenza corretto, et ornate di 
figvre. Con Doi Tauole, una de’Sonnetti e Canzoni. . . Printer’s 
device on title, woodcut portrait of Petrarch and Laura, 6 woodcut tllustrations 
in last part. Small 4to, contemporary vellum, sprinkled edges, binding 

* chipped at back, title and some margins slightly stained. 
Venetia, Appresso Alessandro Griffio, 1581 
FINE Copy OF THIS RARE AND HIGHLY PRIZED EDITION OF PETRARCH. 


481. PrerrarcH. I Trionfi di Francesco Petrarca. Facsimile foto-zincografico 
della edizione stampata a Firenze ad istanza di Pietro Pacini l’anno 
M.CCCC.LXXXXIX conservata in esemplare unico nella Biblioteca 
Nazionale Vittorio Emanuele in Roma. Facsimile reproduction of text 

O and woodcuts. 8vo, original wrappers, uncut. 
Roma: Genua & Strizzi, 1891 


482. Perro DA LucHA. Doctrina del ben morire: Composta per el Reuerendo 
Padre don Petro da Lucha. . .Ars bene moriendi. [Colophon.] 

In Venetia per Comino de Luere. Adi.vii.Lulo.M.D.XXIX. Roman 

type, 31 leaves. Woodcut border on title with large woodcut vignette, S other 

‘ woodcuts in text. Small 8vo, new boards, two leaves with small marginal 
XU repairs. [Venice: Comino de Luere, 1529] 


The woodcut on title represents Death on horseback cutting down his victims 
with his scythe. 


483. PFEFFEL (JOHANN ANDREAS). Monumenta mnemoneutica, nostri tem- 
poris memorabilibus ere celoque erecta, Singulorum mensium, que in 
orbe fiunt, nova memoratu digna complexa, ornata, Symbolis, versibus 

_— jucunditati intuentium, et legentium exhibita . . . [Title repeated in 
Y German.] Engraved title and 24 copperplate engravings by Pfeffel after 
0 designs by J. E. Nilson. Small folio, new wrappers, lower corner of one 

leaf repaired, a few words being mutilated, some leaves water-stained. 
Augsburg [1747-1748] 
RARE AND BEAUTIFULLY ENGRAVED CALENDAR OF MEMORABLE EVENTS FOR THE 
YEARS 1746 AND 1747, consisting of engraved title, not illustrated, and one plate 

for each month of the two years. 

The plates portray deaths, births, marriages, coronations, great fires, battle 


scenes, etc., several small designs and one larger symbolic picture to each plate, 
with descriptive scrolls and a quatrain in Latin and German also engraved. 


484. Puitie IV, KING or Spatn. Solennidad Fvnebre I Exequia a la muerte del 
Catholico I Augustissimo Rei Nuestro Senor D Felipe IV el Grande Que 
Celebro en la Iglesia Metropolitana la Real Audiencia de Lima. : 
Engraved title and large folding plate. Small 4to, original limp vellum, 
leather ties, sprinkled edges, some leaves uncut, small hole in edge of 

‘ engraved title, blank margin torn from printed title, one margin torn, fold- 
ing plate torn in folds, some stains. Lima [Peru]: Ivan de Quevedo, 1666 


485. [PLAuTIus (CAspaR).] Nova Typis Transacta Navigatio. Novi Orbis 


40 Indie Occidentalis . . . Avthore Venerando Fr.Don Honorio Philo- 
OQ pono... . . Engraved title, plate of Columbus engraved by Wolf Kilian, 
: and 18 other engraved plates, some folding. Small folio, new vellum, title 

: [ Continued 
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[ No. 485. PLAutius (CAsSPAR).—Continued | 
and one plate repaired and mounted, several leaves remargined or strength- 
ened in margins. No place, 1621 
EXTREMELY RARE AND CuRIOUS WoRK, containing the relations of the early Bene- 
dictine missionaries who came to America with Columbus. The author’s real 
name was Caspar Plautius, a monk at Lintz, Austria, and under the assumed name 
of Philoponus he dedicates the book to himself. 
The number of plates and preliminary leaves varies in different issues, the present 
copy containing engraved title, followed by the plate showing Columbus standing 
on an anchor, with a circular map above, and the legend, “Almirante de nauios para 
las Indias,” below, engraved by Wolf Kilian; Dedication, Ad Benevolvm Ordinis 
Monastici S. Benedicti Lectorem, 3 leaves; Observatio de Magnete Navtico, with 
diagrams, 2 leaves; total, 7 leaves; text, paged 1 to 1o1,and final leaf with Errata on 
verso. The first plate in the text, picturing an owl, is unnumbered, the others 
numbered from 2 to 18. Plate 15 is placed at page 50 and not at oI as the directions 
on last leaf state. 
The engraved title shows a figure of Death in top border. 
Sabin, No. 63367. 





486. PLAYING Carbs. Set of 49 “Minchiate” (Tarot) cards. 49 cards in relief 
engraving, colored by hand. 334 by 2 5/16 inches each. In pockets on 


— 5 folio cardboard sheets. Florence, Sixteenth Century 
eg RARE AND CuRIOUS EARLY SERIES OF TAROTS, colored in red, green and yellow, 
pt with the backs in red fleur-de-lis. 


87. PLAYING Carbs. Complete Tarocchi pack of 78 cards, with names in Italian. 
/ } : I : ] / 
Printed in colors. 4% by 2% inches. In cloth case. 
Torino: Alessandro Viassone, Sixteenth Century(?) 


2 ) COMPLETE SET. Somewhat soiled, but otherwise in good condition. 


488. PLAYING Carbs. Set of 62 cards (40 cards of suits, 22 tarots). Copper- 
plate etchings, by Giuseppe Maria Mitelli after the Tarocchini cards, colored 
by hand. 458 by 2% inches each. In pockets on 6 folio cardboard sheets. 

Bologna, Seventeenth Century 
FINE SET, BEAUTIFULLY ENGRAVED AND COLORED. CLEAN AND EXCELLENT 
visa CONDITION. The set is said to be complete in the 62 cards. The engraver was 


born at Bologna in 1634, died 1718. 
With the coat-of-arms of the Bentivoglio family on the Ace of Cups. 
From the collection of Lady Charlotte Schreiber, London. 


489. PLAYING CARDs. Series of 62 cards on 6 sheets. 62 etchings engraved on 
6 copper plates, by Giuseppe Maria Mitelli after the Tarocchini cards. 4 9/16 
by 2 1/16 each; full plate measuring, height, 1034; length, 14 inches. 

— Each plate signed by the engraver. 6 pieces, folio, each matted. 
Pertel a Bologna, Seventeenth Century 
FINE IMPRESSIONS, IN PRACTICALLY PERFECT CONDITION, EACH PLATE SIGNED 


BY THE ENGRAVER. The designs are identical with those in the preceding colored 
series, but the cards are not cut apart and are uncolored. 


490. PLayinGc CaArDs. Complete Tarocchi pack of 78 cards, with names in 
Italian. 7S engraved cards, colored by hand. 4 3/16 by 2% inches each. 
In pockets on 7 folio cardboard sheets. 
Milano: Fabbricatore Gumppenberg, Seventeenth Century(?) 
Zo. COMPLETE SET IN FINE CONDITION, UNFADED CoLors. Each card has “Milano” 


printed on the back. 
From the collection of Lady Charlotte Schreiber, London. 
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491. PLAyING Carbs. Series of 54 Italian Playing Cards, on 3 sheets. 54 etch- 
ings on 3 copperplates, some tinted, some partly or wholly colored by hand. 

dD 3 15/16 by 2% inches each; full plate measuring, height, 10%; length, 

] 1534 inches. 3 pieces, folio, each matted. Italy, Eighteenth Century 


FINE, CLEAN PLATES. 


492. PLAyING Carps. Cartes de Suisses. Pack of 78 cards. Printed in colors. 
458 by 234 inches each. Bruxelles: F. I. Vandenborre, no date 
Modern set of playing cards in similar style to the early Tarocchi packs. Clean, 


ae fine condition. 
. 


493. Pocct (FRANZ, GRAF VON). Todtentanz in Bildern und Spriichen. Illus- 
traved. to, half leather, red edges. Miinchen, circa 1860 


494. Pocct (FRANZ, GRAF von). Todtentanz in Bildern und Spriichen. Original 
front wrapper and part of back containing imprinv, title, one leaf of text and 
12 plates of the Dance of Death. Height, 11%; width, 87g inches. Together, 
15 pieces, each matted. In portfolio wrappers with ties. 

Miinchen, circa 1860 


495. PotisH DANCE OF DEATH. ORIGINAL WATERCOLOR PAINTINGS. “Szkielety” 
(Skeletons). 15 watercolor designs of the Dance of Death, several signed and 
dated, “K. K..” 1854 or 1855, with descriptive verses in Polish written below 
each picture. With small colored lettered title. Height, 11; width, 8% inches; 
title, 2% by 27% inches. Together, 16 pieces, each matted. Folio, with 
original royal 4to board covers of checkered paper in white-and-black and 

Gs oO black-and-red designs, laid in. In portfolio wrappers with ties. 
. Poland, 1854-1855 


UNUSUALLY BEAUTIFUL AND ORIGINAL SERIES, EXECUTED BY A MASTER HAND. 


496. PONA (CAVALIER FRANCESCO). L’Adamo. Copperplate vignette of Adam and 
Eve with the Serpent coiled about a skeleton, on title, engraved by Jac. Picini, 

1651. 8vo, old boards, title and next leaf with small tear at inner margin, 

VA some stains. Verona: Fratelli Merli, 1651 


497. PRAYER Books, Durcu. Den Godvrugtigen Lands-Man ofte Gebede-Boek 
bezonderlyk ten Dienste der Lands-Lieden . . . Agtsten Druk. En- 
graved plates. 12mo, original russia, gilt borders, gilt edges. 

Mechelen, 1817 


if 


498. PRAYER Books, ENGLISH. A Booke of Christian Prayers, collected out of the 
ancient writers, and best learned in our time, worthy to be read with an 

ul Oo earnest mind for all Christians in these dangerous and troublesome daies, 

; that God for Christes sake will yet still be mercifull vnto vs. Black letter. 
lr _ Woodcut title border, portrait of Queen Elizabeth at prayer, on verso of title, 
printer’s device verso of last leaf, woodcut borders surrounding every page. 

Small 4to, full dark blue morocco, blind tooled, inside gilt dentelle borders, 
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| No. 498. PRAYER Books, ENGLISH.—Continued | 
gilt edges, slight marginal repairs, some margins trimmed close, leaves 
somewhat soiled. 
London, Printed by Richard Yardley, and Peter Short, for the assignes of 
Richard Day, 1590 
Nice Copy oF THIS RARE EDITION OF “QUEEN ELIZABETH’S PRAYER BOOK,” 
compiled either by John Foxe or Roger Daye, and the only English Prayer Book 
in the form of the French Books of Hours. 
Third Edition. The text is substantially the same as in the edition of 1578, but 
the type is slightly different, and the borders are not identical in arrangement. 


The Dance of Death borders are on leaves 81 to 138. 
With bookplate of B. M. Cowie, S. T. P. 


499. PRAYER Books, ENGLISH. A Booke of Christian Praiers, collected out of the 
ancient Writers, and best learned in our time; worthy to be read with an 
earnest minde of al! Christians these daungerous and troublesom daies, that 
God for Christ’s sake will yet stil be merciful vnto vs. Black letter. Title 
and each page of text surrounded with woodcut borders containing miniatures, 
portrait of Queen Elizabeth verso of title, printer's device verso of last leaf. 

we Small 4to, contemporary calf sides and part of back preserved in new calf 
binding, sides with large center panel with a semé of tears gilt with elaborate 

corner and center arabesque designs, back arabesque in gilt and blind 

tooling, old gilt gaufred edges, wormholes (some repaired) through a few 

leaves. London, Printed for the Company of Stationers, 1608 

FINE Copy OF “QUEEN ELIZABETH’S PRAYER Book.” The designs of the wood- 

cuts are from the best masters, the History of the Life of Christ after Diirer and his 


wife, Agnes Frey, the Dance of Death after Holbein. The Dance of Death bor- 
ders are on leaves 82 to 138, and comprise 226 cuts. 


500. PRAYER Books, GERMAN. Spatziergartlein der Christglaubigen Seelen, 
darin schéne Betrachtung vnnd Gebett. . . . Title within engraved border, 
full-page copper plates of the Tormenis of Hell, vignettes of scenes in the Life of 
Christ, and tail-pieces, all engraved by Bartolomeus Reuter. Small 8vo, 

S original leather, badly worn, leaves soiled and somewhat fraved at edges. 

Miinchen, 1646 


501. PRAYER Books, GERMAN. Trost- und Hiilfreiche Seelenliebe . . . zu noth- 
wendiger Folge der gnadenvollen Aggregation mit der Churfiirstl. Hof. 
Erzbruderschaft in der Alten Hofkapellen des heiligen Martyrers Laurentii 

cf zu Miinchen. Engraved frontispiece and 9 plates by Gottlieb Wolfgang. 
12mo, old boards, back broken, first two leaves loose from stitching. 

Burghausen: L.. Klatzinger, 1771 


Consists of the Rules for the Brotherhood, and a Collection of Prayers and Re- 
ligious Poems. The engravings are well executed and very fine impressions. 


502. PRAYER Books, GERMAN. Vier schéne Geistliche Lieder, Das Erste, Der 
Toden-Tanz genannt, O Mensch betracht die Welt, &c. . . . Woodcut on 
/ _ title. Small 8vo, 8pp. new boards, leaves badly discolored, margins 
repaired, No place, no date 
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PRIMER IN DutcH. Nuttig en Leerzaam Prentgeschenk, ter Juiste Denk- 
beelden over Velerlei Zaken, voor de Nederlansche Jeugd. With 145 
colored illustrations, on 73 pages. 16mo, original printed boards, chipped 
at back and hinges. Amsterdam: G., Portielje, 1832 

Curious little Dutch primer, with text in prose and verse, and colored illustration 


for each article, numbered 1 to 146, one number omitted, making a total of 145 
articles and illustrations. 


504. PriiseR (THEODOR). Der Todtentanz in der Marien-Kirche zu Berlin, und 


/: 


Geschichte und Idee der Todtentanz-Bilder tiberhaupt. Wath 4 coloved 
lithographs. Royal 4to, original wrappers, back broken. Berlin, 1883 


505. QUELAIN (FRANCISCUS). OANATOIPASIA id est, Morti Descriptio 


/ 0 - 


With large woodcut of the Dance of Death on verso. of title, woodcut vignette on 

title. Small 8vo, full purple morocco, blind fillet borders, doublures of red 
crushed levant morocco with broad dentelle borders in gilt, gilt edges. 

Gandavi, Apud Gerardum Salenson, 1554 

CopIES OF THIS LITTLE VOLUME ARE VERY RARELY MET WITH, ESPECIALLY IN 

SUCH FINE CONDITION AS THE PRESENT. It is a monologue on Death recited by a 

monk vis-a-vis with a representation of the Danse Macabre. Not mentioned by 


Douce. 
With bookplate of Borluut de Noortdonck. 


506. QvestA sie la Historia della Morte. Nuouamente Ristampata. Woodcut of 


SE 


Death and the Miser in style of Holbein’s design, on title. Small 4to, new 
boards, leaves trimmed close at margins. 
[Firenze: Giovanni Baleni, 1597] 


507. RAMBERT (CHARLES). La Misére, Dessins et Texte par Rambert, 1851. 


/ 


ms 
Vo 


Illustraled title and § plates, engraved on India paper. Folio, original 
pictorial wrappers, uncut. In portfolio wrappers with ties. 

Paris: Vr Delarue [1871] 

SPECIAL EDITION, WITH THE PLATES ON INDIA PAPER. FINE Copy. The title 

illustration and most of the plates are dated 1851, but the text has date 1871 at end. 

Laid in are duplicates of Plates II, VI and VIII, printed on tinted India paper, 

trimmed close to plate and each matted, published for Blandin instead of Vr. Delarue. 


508. RAMEAU (JEAN). Poémes fantasques. Illustrated title and head- and tail- 


oes 


pieces by Ary Gambard. Royal 8vo, full brown crushed French levant 
morocco, front with border of the crushed levant with blind fillets, enclosing 
panel of onlaid brown pebbled morocco with placque center containing an 
owl stamped in blind, over-laid with a Death’s Head, in white with black 
eye-sockets holding a sword in its teeth, a scythe and flambeau onlaid in 
tan and white crossed behind it, a black vulture resting on the top of the 
skull, a toad in tan morocco at the owl's feet, the placque bordered with 
irregular band of onlaid tan morocco and red-tongued dragons; back cover 
plain with blind fillets, ivy leaf at each corner, a toad onlaid in tan morocco 
at lower border; back strip with grotesque birds in green morocco, lettered 
in green; inside levant morocco border with gilt fillets; figured chintz doub- 
lures and end-leaves; gilt top, fore and lower edges gilt over irregular, partly 
uncut edges, BY P.-R. RAPARLIER. In box. Paris, 1883 


PRINTED ON JAPAN PAPER, LIMITED TO 100 Copies, of which this is, No. 22, signed 
in the autograph of the publisher, “E. Mannier.” 
With a Death's Head on the illustrated title-page. 
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509. Raucu (BERNARD). Heilige Weyhnacht-Besanger, welche In der Heiligen 
Weyhnacht-Zeit Bey dem Krippel auf dem Lorentzi Berg gesungen. 
Small woodcut tail-piece. Small 16mo, embossed paper wrappers. 
yg [Laurenti?] 1741 


510. Rentz (MICHAEL). Kurze Lebens Verfassung deren von Heiligkeit Welt- 
Beriihmten, der L6bl. Gold-und Silber-Arbeiter Kunst-Verwandeten Fiinff 
Heiligen Mannern, Eligii, Tylonis, Anastasii, Andronici, und Factii : 

/ With 16 fine copperplate engravings by Rentz. Small 4to, old sprinkled calf, 
red sprinkled edges, binding slightly rubbed, some leaves foxed. 
Prag [Bohemia], Gedruckt bey Joh. C. Hraba, 1752 


511. Rentz (MICHAEL). [Der Todentanz.] Plates only. 52 copperplate engrav- 
ings of the Dance of Death, with descriptive verse on each plate in German. 
Small folio, boards, many leaves uncut, binding rubbed, some leaves some- 

what soiled or stained, a few small marginal tears. 


) [Passau-Lintz, 1753] 
° First EDITION. PLATES ONLY. FINE, BRILLIANT IMPRESSIONS OF THE EN- 
GRAVINGS, PRINTED ON SPECIAL HEAVY PLATE PAPER. These designs by Rentz 


are upon a larger and more elaborate scale than the usual Dance of Death designs, 
and are for the most part quite original conceptions, though there are some which 
show hints of Holbein’s cuts. 


512. Rentz (MICHAEL). Der sogenannte Sinn-Lehr-und Geist-volle vor vielen 

Jahren auf Befehl, Anordnung und Unkosten Sr.Hoch.Reichs-Grafl. 

Excell. Francisci Antonii Grafen von Sporck: durch die kunstreiche Hand 

Ja des Michaelis Rentz gestochene . . . Todentanz: anjetzo Mit einigen 

einfaltig, doch gut gemeynten Reimen und Versen versehen, durch F. 

Py. Patritium Wasserburger. . . . 52 engraved plates by Rentz. Small folio, 

old mottled sheep, gilt back, red edges, binding rubbed, a few leaves slightly 
water-stained in margins. 

Wien, Johann Thomas Edlen von Trattnern, 1767 

Nice Copy. This edition was issued for the benefit of a Hospital in Kuckus- 

Baad, Bohemia, founded by Count Franz Anton von Sporck, as stated on title-page. 


513. Rentz (MICHAEL). Die erwogene Eitelkeit aller Menschlichen Dinge. 
— 52 engraved copperplates, printed title within ornamental woodcut border. 
V J Small folio, half cloth, first and last few plates restitched, some slight 
‘de water-stains. Linz: Theresia Frenerin, und Compagnie, 1777 


FINE IMPRESSIONS OF THIS SERIES OF DANCE OF DEATH COPPERPLATES, IN BEAU- 
TIFUL AND STRIKING DESIGNS. 

The first plate is unnumbered, followed by numbers 1 to 50, with the final plate 
also numbered 50, or 52 plates in all. 

Bound in is the original front paper wrapper, which contains the title of the work. 
This leaf has been backed and repaired, the inner margin having been torn. 


514. RETHEL (ALFRED). Auch ein Todtentanz aus dem Jahre 1848. Erfunden 
und gezeichnet von Alfred Rethel. Mit erklarendem Text von R. Reinick. 

Zweite Auflage. Title, one leaf of text and 6 plates. Height, 111%; length, 

16 inches. Together, 8 pieces, each matted. Title slightly soiled and 

cf go frayed at inner margin where originally stitched. In portfolio wrappers 
- with ties. Leipzig [1848] 
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515. [RETzA (FRANCISCUS DE).| Defensorii inuiolate perpetueqz virginitatis. 


castissime dei genetricis Marie. . . Gothic type, 30 unnumbered leaves, 
28 lines to the page. 53 woodcuts. Small 4to, new vellum, first and last 
leaf with small repairs in margins. [Basel: Lienhart Ysenhut, 1489?] 


Very RARE. This edition follows page for page the setting up of that by Georgius 
a de Spira except for a prayer to the Virgin added to the first page of the text. The 
sy | O woodcuts are copies, many of them being reversed. There is a woodcut of Death 


on leaf 11. Old manuscript note at head of title. 
? Stamp,—‘Ex Biblioth. Regia Berolinensi”’ on verso of title, with cancellation 
stamp over it. 


Hain, No. 6086. 


516. REYNARD THE Fox. Specvilvm vite aulice. De Admirabili Fallacia et 

Astvtia vvlpecvle Reinikes. Libri quatuor, nunc primum ex idiomate 
Germanico latinitate donati . . . Auctore Hartmanno Schoppero. 
With 58 woodcuts by Jost Amman and Virgil Solis. 12mo, contemporary 
limp vellum with marks for strings, ¢prinkled edges, small piece torn from 
blank margin of title, old writing on title and some margins, one leaf torn, 
many passages marked or underlined in red. 


] [Francofvrti: Ex Officina Typographica Nicolai Bassai] 1584 


Free translation in Latin verse from the High German, specially valuable for the 
fine woodcuts by Jost Amman and Virgil Solis. The editions in 12mo are more 
highly prized than the earlier octavo edition. 

With book-label of Harrison Gray Otis. 


517. RipA (CESARE). Iconologia ot Untbeeldinghe des Verstants . . . Uyt 
het Italiaens vertaelt door D: Pietersz Pers. Engraved title by R. A. 

Persijn, woodcuts in the text. 4to, original stamped vellum, sprinkled edges. 

“ Amstelredam, by Dirck Pietersz Pers [Gedruckt by Iacob Lescaille, 1644] 

N 1) EarLty DutcH TRANSLATION OF THIS FAMOUS ITALIAN WORK, IN FINE CONDI- 
Gy : TION. The title and first few leaves are very slightly chipped at edges, and one leaf 


loosened from stitching, but otherwise the volume shows little mark of time or usage. 
There isa Dance of Death cut on page 93. 


518. RopERICUS ZAMORENSIS. Specvlvm Omnivm Statvvm Totivs Orbis Ter- 


rarvm . . . Cui ob similem materiam est adiunctum Macabri Specvlvm 
Morticinvm. . . . Woodcut printer’s device on title. 4to, old boards, 
worn, leaves badly foxed, one blank corner torn off. 

/ Hanovie, apud Heredes I. Aubrii, 1613 


519. ROLLENHAGEN (GABRIEL). Nvclevs Emblematvm  selectissimorvm 
A Gabriele Rollenhagio Magdebyrgense. Colonie E Museo coelatorio 
Crispiani Passei. Prostant Apud Ioane Iansoniu Bibliopola Arnhemiese; 
Gabrielis Rollenhagii selectorum Emblematum Centuria Secunda. Ao. 
MDC NXIII.- Ultraiecti ex officina Crispiani Passei. . . Engraved title, 
portrait and roo engraved emblems in each part. 2 parts in one vol. small 4to, 
contemporary vellum, gilt, marks for strings, sprinkled red edges. In 
board slip-case. Colonie [1611]-1613 
First EDITION OF EACH PART. IN FINE CONDITION, WITH BRILLIANT IMPRES- 


SIONS OF THE PLATES. The emblems, by Cristin de Pass, were later acquired by 
Wither and used in his book of Emblems. 
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520. RoLLos (PETRUS). Vita Corneliana Emblematibvs in es Artificiosé incisa, 
nouo uarietatum genere pulcré distincta, & in fauorem studiosorim sempi- 
ternum edita . . . [Title repeated in German] Durch Peter Rollos Kup- 
ferstechern. Engraved title and 48 copperplate emblems. Oblong 8vo, new 
vellum, gilt borders on sides, gilt lettered on front, each leaf trimmed to 

— plate-mark and mounted. 

ts O No place: Bey Martin Suthen Buch handlern zufind: no date 


Consists of a series of emblems with no text aside from the verses on the plates, 
which are in Latin and German. 


521. ROMAN DELA Rose. Le rommant de la rose imprime a Paris. Facsimile of 
printer's device of Jehan du Pre, facsimiles of woodcuts and text. 4to, original 
- vellum paper wrappers, title on front cover, uncut and unopened. 


JO Paris: Delarue, 1878 

LimireD EDITION, 250 copies printed on “papier verge,” of which this is, No. cliii. 

7 FACSIMILE REPRODUCTION OF EDITION OF JEHAN DU PRE, END OF FIFTEENTH 
CENTURY. 


522. RosAE (CrucE). Tractatvs Theologo-Philosophicus, . . . collecta Frat- 
ribusqz, a Cruce Rosea dictis, dedicata & Rudolfo Otreb Britanno. En- 
graved title. Small 4to, old sheep, worn, title trimmed to plate and mounted, 

/ leaves stained. Oppenheim, Impensis Joh. Theod. de Bry, 1617 


523. [Rosst (GIOVANNI GHERARDO).] Scherzi Poetici e Pittorici. FEngraved lille 
and 40 engraved plates hy Fr. Rosapina after the Portuguese Tekeira, colored 
in the Etruscan style in low relief on a black ground. 8vo, contemporary 


in tiny star and goemetrical designs, gilt edges, BY P. BOZERIAN, binding 
slightly rubbed at edges and joints. Roma, 1794 


THE RARE OcTAVO EDITION. FINE CONDITION AND IS A BEAUTIFUL SPECIMEN 
OF THE BINDING OF THE FAMOUS FRENCH BINDER OF THE LATE EIGHTEENTH CEN- 
TURY, BOZERIAN. 

The plates of this work were issued in three different states, one uncolored, one 
in bistre, and the third, of which this is a copy, in the Etruscan low relief style. 


eG sprinkled calf, gilt arabesque border beteeen gilt fillets on sides, gilt back 
2) 
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UNRESTRICTED PUBLIC SALE OF BOOKS, COINS, PRINTS 
A NOTABLE COLLECTION ON THE “DANCE OF DEATH” 
FORMED BY MISS SUSAN MINNS OF BOSTON, MASS. 


Third Session, Numbers 524 to 783, inclusive 


WEDNESDAY AFTERNOON, MAY, 3rd, AT 2:30 0°’ CLOCK 


BOOKS, CURIOS, COINS AND PRINTS 


524. ROWLANDSON (THOMAS). [ComMBE (WILLIAM).] The English Dance of 
Death, from the Designs of Thomas Rowlandson, with Metrical Illustra- 
tions by the Author of “Doctor Syntax.” With 74 colored plates, including 
fronvispiece and illustrated title in Vol. I, by Thomas Rowlandson. 2 vols. 
royal 8vo, full light polished calf, gilt, colored leather labels on backs, 

eA gilt tops, BY MACDONALD. London: R. Ackermann, 1815-1816 


First EpITION. FINE CONDITION THROUGHOUT, THE COLORS IN THE PLATES 
BRILLIANT, PLATES AND TEXT UNUSUALLY CLEAN AND WELL-PRESERVED. 


ROWLANDSON (THOMAS). [ComBE (WILLIAM).] The Dance of Life, a Poem, 
by theAuthor of “Doctor Syntax.” With 26 colored plates, including engraved 
title, by Thomas Rowlandson. Royal 8vo, boards, sprinkled edges. 


London: R. Ackermann, 1817 
: First EpITIon. NICE, CLEAN Copy. 


526. RoyAL BINDING. TERENTIUS. Pvb. Terentii Comcedie sex. Ex recensione 
Heinsiana. Engraved title. 24mo, full red morocco, sides with gilt fillet 
border with motto “Mort m’est vie,” in gilt at center of top and bottom 
_ borders, small gilt floral sprays over gilt dots in corners, center medallion 
ys of three fleur-de-lis within laurel wreath surrounded by four crowned H’s 
within laurel wreaths, four skulls and cross-bones within curved inter- 
lacing bands, four large tear drops and four laurel sprays, all gilt; back 
‘. “| ; é . i . , 
panels gilt with tiny circles and flowers over gilt dots, lettered “Terentius,’ 
and “Elzev. 1635,” gilt edges. 
Lvgd. Batavorvm (Leyden): Ex officina Elzeviriana, 1635 
Very Nice Copy OF THIS ELZEvIR EDITION, IN A BEAUTIFUL BINDING. The 
design of the binding is very similar to the bindings designed by the Eves for King 
Henry III of France, but the fact that the title, publisher’s name and date are 
stamped on the back would indicate that it was a later copy of one of their bind- 
ings, possibly bound for Henrietta Maria, queen of Charles I of England who was 
living in exile in France at that time. Old signature of “Daniel Cahoes, 1689, on 
last page. ' : 
Best edition of the Elzevir issues, with page 101 misnumbered 69, and with the 
word “Laches” on page 51 in red. 
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527. Royat Brnpinc, Henri IIT or France. Liber Psalmorvm, cvm aliqvot 
canticis ecclesiasticis: Litanie, & Hymni Ecclesiastici . . . Vignette 
device on title, woodcut at beginning of Psalms. 8vo, contemporary red 


morocco, sides stamped in blind tooling with medallion of the Presentation 
ee O. 


\V/ i) mental borders. Pen-and-ink drawing on last leaf. 34 leaves, 12 by 7% 


of Christ in the Temple, back panelled with the Death’s Head symbol, 

arms and motto of King Henry III of France, the words,—“A Mr. Levesqve. 

De. Clermont. Pour. Leglise,” stamped on front cover above medallion. 
Paris: Guillelmus Chaudiere, 1582 


VERY UNUSUAL BINDING, IN AN EXCELLENT STATE OF PRESERVATION. With 
additional Litany and Prayers written in an old hand on fly-leaves. 


5 


528. RoyaL BInpING, HENRI III oF FRANCE. Hora. Hevres de nostre dame, a 

l’'vsage de Rome, selon la Reformation de nostre S. Pere le Pape Pie V. 

Pour le Confreres de |’Oratoire nostre Dame de Vie-Saine. Engraved 

vignette on title, 9 full-page engraved plates. 4to, contemporary flexible 

7 vellum, gilt medallions on sides, the Presentation in the Temple on front; 

./o arms of Henry III and Louise de Lorraine on back; back panels containing 
Ie gilt Death's Head, fleur-de-lis and motto “Spes mea Devs,” gilt edges. 

Paris: lamet Mettayer, 1586 

BOUND FOR Henry III OF FRANCE, WITH HIS ARMS STAMPED ON BACK COVER 

AND SYMBOLS AND MOTTO ON BACK PANELS. The lower edge of the vellum is partly 

torn away and fore-edge slightly damaged, a few leaves wormed through margins, 


but otherwise the entire volume is in very good condition. Signature of “Domine 
Professe Burd Soc. Iesus, at head of title. 


The plate of the Annunciation is repeated three times and that of Mary at the 
foot of the Cross, twice. 

It is said that the Confrérie de Nostre-Dame de Vie-Saine, or the “White Peni- 
tents” was instituted by Henry III for himself and his courtisans. 

From the libraries of M. le baron Pinchon and of M. Potier. 


529. RusstAN BROADSIDE. Humorous Poem on Death, in Russian, entitled 

(translation),— Oh, my Lord, my Turn Next. With woodcut colored by 

7 ~ hand, 4 3/16 by 1034 inches, and woodcut border surrounding entire broad- 
wi 2, side, tinted in yellow. Matted. 

; No place: Alexi: Alexovitch Plaskalshekov, no date 


530. Russtan Cuap-Books. Story of a Knight [in Russian]. 8 leaves printed on 
one side of leaf only, with illustration occupying about one-half of each page, 
engraved throughout. No place, no date. Uncut; THE PEACELOVING 
MAN and the Quarrelsome Wife [in Russian]. 8 leaves prinred on one side of 
leaf only, with illustration occupying about one-third of each page, engraved 
throughout, 1858; HIERSEMANN (IKKARL W.). Russia, Ancient Sclavonic and 
Russian Books. [Catalogue, in Russian and German.] Leipzig, 1895; 
KXLorscHKorF (W.). [Catalogue of Russian Books] No. 306. St. Peters- 
burg, 1902. Together, 4 pamphlets, small 4to and 8vo, wrappersor stitched. 

THESE LITTLE RUSSIAN CHAP-BOOKS ARE RARELY MET WITH IN THIS COUNTRY. 


531. RusstaAn Synoptk. [Pictures and legends of holy persons of the Russian 
Church, with brief descriptive verses in Church-Slavonic.] One leaf of 
engraved text within ornamental border and 32 full-page copperplate engrav- 

a ings by Wassili Andreiev, Leonti Bunin and others, most plates with orna- 


1/2 
inches, small folio, old boards, leather back, binding badly worn, blank 


[Continued 
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corner torn from first leaf and tear in lower portion, front border and por- 
tions of text torn from leaf of text and small tear repaired, corner with 
small portion of border torn from another leaf and several other leaves with 
corners or other parts repaired, several tears, most leaves badly discolored 
by oil or other stain, old writing on blank verso of several leaves. 
Russia, 1680 

VERY RARE AND CURIOUS VOLUME OF PICTURES OF RELIGIOUS SUBJECTS, en- 
graved by Wassili Andreiev, one of the foremost Russian engravers of the 17th Cen- 
tury, Leonti Bunin and others. The design and execution of the plates is excellent, 
with a strong tinge of the Byzantine influence, the borders, however, showing the 
tendencies of the western European style. The discoloration of the paper may be 
due to some oil or acid used in the engraving work. 

The leaf of text and 29 of the plates in this volume are the same as those in the 
volume immediately following this, the plates on leaves 23, 24 and 25 not being 
included in the other volume. 


532. RusstiAN Synopik. [Pictures and legends of holy persons of the Russian 
Church, with brief descriptive verses in Church-Slavonic.] One leaf of 
engraved text within ornamental border, 36 full-page copperplate engravings 
after Wassili Andreev, Leonti Bunin and others, most plates with ornamental 
borders, one leaf with elaborate border and decorative initial letter, with manu- 

JS “script inscription and date 1752. 38 leaves, 1238 by 734 inches, small folio, 

old stamped morocco over oaken boards, brass clasps intact, leather 

stained, worn at corners, several leaves mutilated, corners of some borders 
torn off or leaves otherwise damaged, several mounted, tears repaired. 

Russia, circa 1700 


ANOTHER EDITION OF THE PRECEDING, WITH A FEW ADDITIONAL PLATES. A 
number of the plates are torn or mutilated, but the leaves are clean and free from 
the stains found in the first volume listed. Plate on leaf 9 is duplicated on leaf 23, 
but the text is different. One plate is signed with the engraver’s name,—Martini 
Nekhoroschevski. 

With autograph inscription on fly-leaf of Alexandra Tyulkova, born (?) 1751, 
with date of purchase of the volume, 1811. The autograph inscription within 
the border on leaf 6 contains signature of Ossip Stephano, with date 1752. 


533. RusstAN Synopik. [Pictures and legends of holy persons of the Russian 
Church, with text in Church-Slavonic.| Jilustrated title, 2 leaves of pre- 
fatory matter, 36 plates each with brief descriptive text, 3 leaves with names of 
Saints, etc., whose souls are to be prayed for, each leaf surrounded by orna- 

Z. 4, ‘mental border. Text and plates engraved throughout, printed on one side of 
leaf only, on tinted blue paper, all illustrations and borders colored by hand. 
42 leaves, 11 3/16 by 634 inches, small folio, original stamped morocco, 
gilt design of Annunciation on front, pins of clasps, other parts lacking, 
leather slightly broken at back and rubbed, leaves slightly soiled. 
Russia, circa 1780 
UNuSUALLY GOOD CONDITION, AND WITH ILLUSTRATIONS COLORED BY HAND. 


The plates and text are similar to the preceding entries, some of the designs being 
the same. 


534. RusstAN SynopiK. Yupin (GeNNADI V.). [Synodik of the Kolassnikoff 
Church. In Russian.] Vol. 1. Reproduction of plates in colors. Folio, 
original wrappers, back broken, stitching loosened. ~ 

of [St. Petersburg,] 1896 


Modern reproduction of one of the early “Synodik” books, with critical essay by 
the celebrated Slavonic scholar, Professor Yudin. 
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Russtan Woopcuts. [Narrative of the Holy John the Charitable by the 
Publican Peter.] 12 woodcuts, colored by hand, with descriptive text in 
Russian or Church-Slavonic, written by hand below each cut, and on scrolls in 
several of the woodcuts. Small 4to, half roan, rubbed, leaves soiled, some 
repairs. Sixteenth or Seventeenth Century 


CuRIOUS OLD RUSSIAN OR SLAVONIC WORK, WITH CRUDE WoopcuTs COLORED 
BY HAnp. Most of the leaves have been extended in margins at an early date, as 
these margins are equally soiled with the rest of the leaf. The marginal rulings 
were made after the margins were added. 


SAAVEDRA FAXARDO (DrEGO). Idea Principis Christiano Politici 
Engraved title, one plate and tor copperplate engraved emblems. 12mo, con- 
temporary vellum, sprinkled edges, some margins slightly water-stained. 

Amstelodami, Apud J. J. Fil: Schipper, 1659 


NicE Copy, IN EXCELLENT CONDITION. The work was originally published in 
Spanish in 1640; there were editions in Dutch and French as well as Latin. 


SAcHS (HANS). Disputation zwischen einem Chorherren und Schuchmacher 
Woodcut on title. Small 4to, new wrappers, leaves slightly soiled. 
No place, 1524 


SacHs (HANS). Eyn gesprech eynes Euangelischen Christen, mit einem 
Lutherischen . . . Woodcut on title, repeated on verso. Small 4to, new 
boards, title partly uncut. Old writing on lower margin of title. 

No place, 1524 


Sacus (HANs). Eyn gesprech vo den Scheinzvercke der Gaystlichen, 
vnd jren geliibdten, damit sy ziiuerlesterung des bliits Christi vermaynen 
selig ziiwerden. Woodcut on title. Small 4to, stitched. Leaves foxed. 

No place, 1524 


[SacHus (Hans). |] Ein ernstliche ermanung an die Weltkinder, so in leybs 
wollust ersuffen findt, wider zukeren. Woodcut of Death design on title. 
Small 4to, new wrappers, trimmed close at top. 

[Niirmberg: Georg Merckel, 1555] 


Sacus (HANs). Der Todt ein Endt, aller Yrdischen ding. Woodcut on title. 
Small 4to, new boards, trimmed close at top. 
[Niiremberg: Georg Merckel, circa 1555 


SacHs (HANs). Ein gesprech zwischen dein Todt vnd zweyen Liebhabenden. 
Woodcut Dance of Death on title. Small 4to, marbled boards, lower corner 


of title-page repaired. No place, no date 
RARE LITTLE VOLUME of only eight leaves, containing a dialogue between Death 
and two lovers, written in verse, with woodcut on title. Inserted at end are two 


leaves of manuscript with French translation of the first two verses. 
Hans Sachs was a voluminous writer of verse in the 16th Century in Germany. 


Sacus (HANS). Das Regiment der anderhalbhundert Fogel. Woodcut on 
title. Small 4to, old boards, gilt crest and initials “H T” on front cover. 
No place, no date 
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544. SADELER (RAPHAEL). Vniversi Generis Hvmani Meta, Carmine composita 
Iconibus et sententiis illustrata. Questua Iambici de vitioso horum tempo- 
pots rum statu. Engraved copperplate title-page and 9 plates, copperplate vig- 
- nette device of Raphael Sadeler on.last leaf with colophon. Small 8vo, con- 
temporary stamped vellum, with symbol and monogram of Christ on front 
and of Mary on back cover, marks for strings, stitching breaking, worm- 
holes through margins of last few leaves, three plates supplied from a 

slightly smaller copy and water-stained. 
Monaci: Apud Raphaelem Sadelervm, 1619 


VERY RARE AND HIGHLY PRIZED FOR ITS FINE PLATES BY RAPHAEL SADELER. 
The text is by Guilielmus Gailkirchero. 


545. SAVONAROLA (HIERONYMO). Predica dellarte del bene morire facta dal 
reuerendo padre frate Hieronymo da Ferrara adi. ii. di Nouébre. M.CCC- 
CLXXXXVI. & raccolta da Ser Lorenzo Violi dalla uiua uice del pdecto 
padre mentre chepredicaua. Printed in roman type, 18 leaves with signa- 
ture marks, 34 lines to the page. Title woodcut Dance of Death within full 

‘ woodcut boruer, 3 other large woodcuts. 8vo, full seal brown crushed levant 
morocco, arms impressed in gilt on sides, monogram “MV” on back, inside 
gilt dentelle borders, gilt over green edges, BY THIBARON-JOLY. 

[Florence, 1496] 
[See Illus tration] 

FINE Copy OF THIS EXCEEDINGLY RARE WORK, OF WHICH ONLY ONE Copy IS 
LISTED BY WINSHIP IN AN AMERICAN COLLECTION. WITH BEAUTIFUL IMPRESSIONS 
OF THE WoopcuTs. IN ALMOST PERFECT STATE OF PRESERVATION AND UNUSUALLY 
LARGE Copy, measuring 7 11/16 by 5 inches, having only one small, almost invisible 
repair in outer margin of next to last leaf. The full title appears only on verso of 
first leaf. 

HAIN, No. 14390. 


5460. SAVONAROLA (HIERONYMO). Opere coposte dal Venerando padre Frate 
Hieconymo da Ferrara del ordine di predicatori. Woodcuts, printer's 
device at end. Small 8vo, old half calf, blue edg2s, binding rubbed, some 
leaves foxed. [Venetia, per Lazaro de Soardi, 1512] 

RARE EDITION. IN GOOD CONDITION. 


547. SCHELLENBERG (J. R.). Freund Heins Erscheinungen in Holbeins Manier. 

With 25 engraved plates including frontispiece, of the Dance of Death in 
original designs. 2 vols. . 8vo, original wrappers, entirely uncut. 

oy Winterthur: H. Steiner und Comp, 1785 


First EpITION. FINE COPY IN ORIGINAL UNCUT STATE, WITH THE PLATES UN- 
BOUND IN SEPARATE WRAPPER, AND LEAF OF DIRECTIONS TO BINDER AT END. A 
thoroughly original series. One of the plates represents death by ballooning, then 
but lately invented; the first plate contains portraits of Voltaire, Frederick the 
Great and others. The first plate is somewhat soiled, some other margins are slightly 
foxed, and the edges of both text and plates, which are very uneven, are frayed. 


548. SCHELLENBERG (J. R.). Freund Heins Erscheinungen in Holbeins Manier. 
Engraved frontispiece and 24 Dance of Death engravings. Small 8vo, old 

half calf, red edges, binding worn. 

é Winterthur: H. Steiner und Comp, 1785 


First EDITION. VERY RARE, IN FINE CONDITION, WITH BRILLIANT IMPRES- 
SIONS OF THE PLATES. 
With book-label of Abraham Fels, in Lindau. 
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549. SCHELLENBERG (J. R.). Freund Heins Erscheinungen in Holbeins Manier 
von I. L. Musaius. Neue Auflage. With frontispiece engraved by J. Mans- 
feld and 24 vignette copperplates by Schellenberg. 12mo, old half roan, 

re “rubbed, some leaves slightly stained. Mannheim, 1803 


550. SCHONER (AIN) DIALOGUs oder gesprech, so ain Predig2r miinch Bembus 
genant vnd ain Burger Silenus, vnd sein Narz mit ainander habent. Wood- 
UY cut on title. Small 4to, new wrappers. No place, no date 


551. SCHREIBER (W.L.). Der Totentanz Blockbuch von etwa 1465. . . . Mit 
einer Einleitung von W. L. Schreiber. 27 facsimile leaves. Royal 4to, full 
morocco, blind tooled, gilt lettered on front, uncut. In boards slip-case. 

Leipzig, 1900 
bf EpItIon LIMITED TO 100 Copies, of which this is, No. to. Photolithographic 
facsimile of an original Block-Book “Totentanz” with critical notes. 


552. SCHRENCKER (HANs). Eine gar einfaltige kurze erklarung ober die schéne 
Gottselige Wort, so der Geistreiche K6nig vnd Prophet Dauid in seinem 
39. vnd 90. Psalmen offtmals gebetet . . . Woodcut of Death in second 

ek part. Small 4to, new wrappers, some leaves slightly stained. 
Augspurg: David Franck, 1620 


553. [ScHror (MARTIN). Die zehen Alter vnd lauff diser Welt.] With 43 wood- 
cuts, colored by hand, and coat-of-arms on verso of last leaf. Heavy black 
ruled borders on each page. Small 4to, bound in a leaf from an old vellum 
manuscript, covered with script in gothic characters, edges worn, marks for 

Lf. strings, some leaves repaired, title lacking. No place, no date 


Curious little book on the Ten ages of Man, entirely in verse, consisting of a 
“Vorred auff die zehen Alter vnd lauff diser Welt, &c.,” 4pp.; 41 crude, hand-colored 
woodcuts of the various ages of man and woman, Biblical characters, etc., each with 
10-line verse beneath, 41pp.; “Zum Beschlusz der zehen Alter,” ending with the 
words, “Das diss geschrech wiinsche Martin Schrot. Amen,” 2pp.; woodcuts of 
Democritus and Heraclitus, with verses, 2pp.; woodcut coat-of-arms, Ip., total 50pp. 
(25 leaves), the title being lacking. There are Dance of Death woodcuts on leaf 
3 recto, 21 verso and 22 recto and verso, 4 in all. 

From the appearance of the leaves, type and woodcuts, it seems probable that the 
volume was printed in Niiremberg or Wittemberg about 1530 to 1560. There are 
manuscript birth and death records of the Dollinger family, written in German on 
first fly-leaves, with dates from 1577 to 1625. - 


554. SEDIGHE ONDERWUSEN DER CREATVREN. In Rhijm ghestelt. With 55 
fine copperplate engravings. Oblong 8vo, full tree calf, gilt, blue edges. 
Antwerp: Jacob Mesens, 1649 
FINE Copy, IN A NICE EIGHTEENTH CENrurRy CALF BINDING. The plates are well- 
executed engravings of animals, human and mythological figures, etc., including a 
Dance of Death on Plate No. 42, drawn with unusual accuracy, and are clear, bril- 
‘iant impressions. 
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SoutH SEA Company. Het Groote Tafereel der Dwaasheid, Vertoonende 


de opkomst, voortgang en ondergang der Actie, Bubbel en Windnegotie, in 
Vrankryk, Engeland, en de Nederlanden, gepleegt in den Jaare MDCCXX. 
Zynde een Verzameling van alle de Conditien en Projecten van de opgeregt 
Compagnien van Assurantie, Navigatie, Commercie, &c. in Nederland 
. als meede Konst-Plaaten, Comedien en Gedigten . . With So 
copperplate engravings, including frontispiece, 2 portraits of John Law, one 
of Madame Law, one of James the Pretender, map of Louisiana, and several 
charts or plans. One plate is in duplicate, making a total of St plates. Folio, 

old sprinkled calf, gilt back, 1ed sprinkled edges, binding worn at edges. 
[Amsterdam: onder de Linden,] 1720 


FINE, LARGE Copy, WiTH 80 PLATES. MANY COPIES CONTAIN ONLY FROM 60 TO 
74 PLATES. This curious work depicts the origin, progress and downfall of the South 
Sea Bubble in France, England and Holland. It is a strange collection of verses, 
plays, etc., and of emblematical plates and caricatures on this scheme of John Law 
and the Mississippi Company and the imitations of it in Holland, with their fatal 
results. The engravings, which illustrate the rise and fall of the great speculation, 
are full of humor and some of them are very coarse or obscene. They are finely 
engraved on copper and each is accompanied with descriptive text in prose and 
poetry, on the plate. Much offense was given to the French and English by this 
work, and it was perhaps the beginning of the hostility which long existed in the 
minds of the English against the Dutch. 

SABIN, No. 28932. 


556. SPANGENBERG (M. JOHANN). Der Gros Catechismus vnd Kinder Lere, 


/: 


557+ 


oe 


D. Mart. Luth. Fiir die jungen Christen, in Fragestiick verfasset. Printer’s 
device on title. Small 8vo, newly bound in portion of leaf of early printed 
paper over boards. No place, 1555 


[STEPHAN (PATER).| Schatzbehalter oder Schrein der wahren Reichtiimer 


des Heils und ewiger Seligkeit. [Colophon.] Also endet sych hye das 
Biich. der Schatzbehalter . . . durch den Erbern vnnd Achtpern Antho- 
nien Koberger. yn der keyserlichen Reichsstatt Nurmberg. Nach der 
geburt Christi. vierzehenhundert vnd yn dem eynvnndneiintzigisten iar. 
Am Eritag dem achtenden tag dess Monats Nouembris auszgedrucket 
Printed in German gothic, 352 leaves, 2 columns. With 04 full-page woodcuts 
by Michael Wolgemuth. Folio, vellum, some leaves wormed in margins, sev- 
eral margins repaired. [Niiremberg: Anton Koberger, 1491] 

FINE, LARGE Copy, in very good condition. With an unusual number of wood- 
cuts for so early a work. The blank leaf at beginning and end is lacking in this copy. 

With bookplate of “Io: Franci:D:G:Epvs Frisi S:R:I:Princep, 1696,” John Francis, 
Prince-Bishop of Freysing in Bavaria. 

Hain, No. 14057. 


558. STETTLER (WILHELM). Niklaus Manuels Todtentanz gemalt zu Bern um 


ip 


1515-1520, Lithographiert nach den getreuen Copien des beriihmten 

Kunstmalers William Stettler. Portrait of Manuel and 24 lithograph plates. 

Oblong folio, loose sheets laid in original pink pictorial wrappers, uncut. In 

portfolio wrappers with ties. [Berne, 1832] 
FINE Copy. 


559. SuHL (Lupwic). Der Todtentanz nach einem 320 Jahre alten Gemdhlde 


in der St. Marienkirche zu Liibeck auf einer Reihe von acht Kupfertafeln 
. Unter ieder Tafel stehen hochteutsche Reime von Nathanael 
Schlott . . wobey zugleich einige Erlauterungen iiber diesen Todtentanz 
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[ No. 559. Suni (Lupwic).—Continued | 
und ahnliche Vorstellungen iiberhaupt von Ludewig Suhl. Title and Opp. 
of text, 4to, 8 double-page engraved plates, small folio. Small folio, boards, 
calf back, covers cracked, several leaves strengthened or reinforced in 
margins. Liibeck: C. G. Donatius, 1783 


VERY FINE REPRODUCTIONS OF THE LUBECK DANCE OF DEATH AS RESTORED IN 
1701. Considered one of the best works on this “Todtentanz.” 


560. SYLVESTER (JOSHUA). Lachrime Lachrimarvm. or The Distillation of Teares 
Shede For the vntymely Death of The incomparable Prince Panaretvs. by 
Iosuah Syleuster. [Colophon.] London, Printed by Humfrey Lownes. 
1612. Tuile printed in white on black ground, with royal arms at top, verso 
VA au of each leaf also black with the arms in white, except the last which has the 
feathers, crown and motto of the Prince of Wales. Text printed on recto of 
each leaf, black-bordered at top and bottom, with side supports of skeletons. 
Printer’s device recto of last leaf. Small 4to, half morocco, margins cut 

close, injuring last letter of first line of title. 
[London: Humfrey Lownes, 1612] 
First EDITION. COMPLETE, WITH PRINTER’S DEVICE AND COLOPHON ON LAsT 


LEAF. 
Prince Panaretus was Henry, Prince of Wales, son of King James I, who died in ~ 


TOT? 


561. TENOR fraternitatis de memoria mortis: vna cum declarationibus suis. 

[Colophon] Impressum in insigni opido imperiali Ullme Constatiens’ dioces’. 

Per Iohannem Reger huius artis magistra Anno domini M cccc xci. Quarto 

— klas Octobris. Gothic ype, 29 leaves (last blank), 32 lines to the page. 2 

Gia - woodcuts verso of first leaf, woodcut initials. Cuts and capitals partially 
colored in red by hand, rubricated. Small 4to, new wrappers. 

[Ulm: Johann Reger, 1491] 

VERY FINE Copy OF THIS RARE LITTLE VOLUME. NO OTHER Copy KNOWN IN 


AMERICA. COMPLETE WITH THE FINAL BLANK LEAF. Leaf c 8 has been cancelled 
and cut to stub, and first eight lines of d 1 following are also crossed out in ink, 


562. TERTULLIAN. Q. Septimii Florentis Tertvlliani Carthaginensis Presbyteri 
[Opera] . . . non omissis accuratis Beati Rhenani Annotationibus 
Printer’s device on title and last leaf, numerous woodcut initial letters by 

. Holbein. Folio, old boards, vellum back, binding worn, fore-margins 
damaged by water, some margins repaired. Basileae: Froben, 1550 


563. TOpTEN TANTz (DER), das ist, Ein Geistliches Gesang, wie der Todt ober 
alle Menschen herschet, vnd kaines verschonet. Woodcut of Death on title. 
r4 -  16mo, new wrappers. [Augspurg, bey Michael Stér, no date} 


564. Toptes ALLGEMEINER KriEG. Zwei schéne newe Lieder oder Mortis Bellum 
Vniuersale, dess Todtes allgemeiner Krieg . . . Woodcut on title. 16mo, 
new wrappers. No place, 1640 


¥. 
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566. 


569. 


TRIOMPHI SONETTI CANZONF Stantie et laude de Dio & de la gloriosa Vergine 


Maria: Composta da diuersi Autori Nouamente Stampata. [Colophon] 
Impressa in Venetia per Zorzo di Rusconi Milanese: ad instantia de Nicolo 
dicto Zopino & Vincetio compagni: nel Anno . . .M.D.XVII. Adi. XII. 
del mese de Febraro. Large woodcut on title, also one on verso, 11 smaller 
woodcuts in text. Small 8vo, new vellum, gilt, marbled edges, some top 
margins cut close, title repaired at inner margin. 
[Venice: Georgio di Rusconi, 1517] 
Nice copy of this little book of Sonnets and other Poems of a religious nature. 
With well-executed woodcuts, including one of the Dance of Death on leaf 14 verso. 


TSCHUDI DE GREPLANG (JOSEPH MELCHIOR FRANcISCUS A GLARUS). Con- 


fusio Disposita Rosis Rhetoricé-Poéticis fragrans. Sive quatuor Lusus 
Satyrico Morales . . . Engraved frontispiece, portrait and 75 copperplaies. 
Small 8vo, old sprinkled calf, rubbed. 

AVgVste VInDeLICorVM, typIs LabhartII [1725] 


There are Dance of Death plates on pages 24, 56, 138, 234, 238, 262 and 282. 


UrsE GRAFF Woopcuts. GurIGontis (Carthusian Prior). Statuta ordinis 


cartusiensis a domno Guigone priore cartusie edita. Gothic type, 312 leaves 
(one blank), 40 lines and head-lines and marginalia to the page. 4 large 
woodcuts one of which 1s surrounded by 17 small woodcuts of Popes, one leaf 
containing g small woodcuts and 3 small woodcuts of Popes, etc., some of 
which are repetitions of those in border, by Urse Graff. Large and small 
capitals supplied in red and blue by hand. 5 parts in one vol. folio, half 
vellum, leaves somewhat wormed. [Basel, 1510} 

VeERY RARE. SMALL NUMBER OF COPIES PRINTED FOR THE USE OF MEMBERS OF 
THE CARTHUSIAN ORDER ONLY, AND RIGIDLY SUPPRESSED WHEREVER POSSIBLE BY 
THE ORDER. FINE Copy, aside from the small wormholes. The vellum of the 


binding is a portion of a leaf from an old parchment manuscript with musical nota- 
tion and rulings, the binding itself being of modern workmanship. 


UrsE GRAFF Woopcuts. LUCIANUS SAMOSATENSIS. Saturnalia, Cronosolon, 


Epistole Saturnales, De Luctu . . . Des. Erasmo Roterodamo Inter- 
prete . . . Woodcut borders around titles, first border containing a tiny 
miniature Dance of Death in lower portion, woodcut initials containing 27 
designs in 51 initials of Urse Graff's Children’s Alphabet, woodcut printer's 
device of Froben on verso of last leaf. Small 4to, old boards, rubbed. 
[Basel: Johann Froben] 1517 
VERY FINE IMPRESSIONS OF URSE GRAFF’S Woopcuts. The title borders are not 
signed but are perhaps also by Graff. The volume contains part of Lucianus’ Works 
in Latin, edited by Erasmus and Thomas More, comprising title, pages numbered 


75 to 642, and final leaf with colophon and printer’s device. First leaf strengthened 
and repaired in margins. 


UrsE GRAFF Woopcuts. TEXTOR (JOHANNES Ravisius). Epitheta, studi- 


osis omnibus poetice artis maxime vtilia, ab authore suo recognita ac in 
nouam formam redacta . . . Woodcut border on title signed “VG” (Urse 
Graff), border on first leaf of text and numerous woodcut initial letters, also 
probably by Urse Graff. Folio, Eighteenth Century vellum, gilt, sprinkled 
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{ No. 569. Urse Grarr Woopcuts.—Continued | 
edges, somewhat soiled and breaking at joints, title reinforced at inner 
margin and with small repairs on outer margin, old signatures on title. 
Paris: Regnault Chaudi¢re, 1524 
VeRY Fine Copy, with clean, wide margins. The title border is a beautiful 
specimen of the work of Urse Graff, with his initials “VG” and date, 1519. 
With signatures of —“Elias Lausandisio a parvo 1589” (2 signatures), “J. Com- 
bani,” “C. Dapples SS. Theol. Stud. 1758.” 


570. VADERLANDSCHE MERKWAERDIGHEDEN. Eerste Vervolg, in het Wonderjaar 
1783. Dordrecht, 1783; DE VRUCHTDRAGENDE Oranjeboom. Amsterdam, 
1818; BAUDER (P.). The Spiritual Mirror. 3d American Edition. New- 
buryport, 1831; MITTHEILUNGEN des K6nigl. Sachs. Vereins. Zweites 

i Heft. Dresden, 1842; PHILEMON; Legende. Leeuwarden, 1844; SroLz 
(A.). Kalender fiir Zeit und Ewigkeit. 4th Edition. Freiburg im Breis- 
gau, 1846; FURTWAENGLER (W.). Der reitende Charon. Constanz, 1849; 
AUERBACH (B.). Deutscher Volks-Kalender fiir 1866. Berlin [1866]; 
RONNER (A.). De Vermakelijke Latijnsche Spraakkunst. Derde Druk. 
Leiden [1866]; WACKERNAGEL (W.). Kleinere Schriften. Leipzig, 1872. 
Incomplete, pp. 1 to 144 only; WESSELY (J. E.). Die Gestalten des Todes 
und des Teufels in der Darstellenden Kunst. Leipzig, 1876; THE OPEN 
Court. December, 1897, January, February, 1898. 3numbers. Chicago, 
1897-1898; MOFRKERKEN (P. H. Van, Jr.). De Satire in de Neder- 
landsche Kunst der Middeleeuwen. Amsterdam, 1904. Uncut and un- 
opened; LE N&ANT. Paris, no date; BUNSEN (MARIE von). Udo in Eng- 
land. Stuttgart, no date; THE PARTHENON. New York, no date; CHROMO- 
TYPOGRAPHISCHES ALBUM enthaltend 80 Miniatures des Mittelalters. 
Plates in colors. Regensburg, no date; CHAMPSAUR (FELICIEN). La 
Divine Aventure. Paris, no date. LIMITED EDITION, 110 copies on Hol- 
land paper with plates on Japanese vellum paper, of which this is, No. 103, 
autographed by the author; Livre D'HEvREs Satirique et Libertindu XI Xme 
Siécle. Bruxelles, recent. Mostly illustrated, some in colors. Together, 
21 pamphlets, 16mo to 4to, mostly in original wrappers, some uncut. 
Some wrappers soiled or chipped. 


. VAENIUS (OrHO). Q. Horatl [sic] Flacci Emblemata. Imaginibus in es 
incisis, Notisqz illustrata, Studio Othonis, VenI . . . Vignette of Horace 
on title, 103 full-page copperplate engravings. 4to, old boards, rubbed, 


2 some leaves badly stained. 


Antverpie, Ex Officina Hieronymi Verdussen, 1607 
. First EpITION. FINE IMPRESSIONS OF THE PLATES. 


un 
I 


572. VAENIUS (OTHO). Theatro Moral de la Vida Humana, en cien emblemas; 
con el Enchiridion de Epicteto, y la Tabla de Cebes, Philosofo Platonico. 
Copperplate vignette on tile, portrait of the author by Paulus Pontius after 
Gertrudis filia, 103 engraved emblems and folding plate. Folio, contemporary 
mottled sheep, gilt back, red edges. 

En Amberes, Por la Viuda de Henrico Verdussen, 1733 


FRESH COPy, WITH BRILLIANT IMPRESSIONS OF THE PLATES. IN EXCELLENT 
STATE OF PRESERVATION, aside from some slight water-stains. With half-title, 
which is often lacking. “La Tabla de Cebes,” and the “Enchiridion” each have 
separate pagination and signatures, the folding plate follows the half-title to “La 
Tabla de Cebes.” 
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573. VALLARDI (GIUSEPPE). Trionfo e Danza della Morte, o Danza Macabra a 
Clusone, Dogma della Morte a Pisogne nella Provincia di Bergamo, con 
osservazioni storiche ed aristiche. Ornamental Dance of Death border on 

7 title, 9 plates, some folding, two in colors, and other illustrations. Imperial 

. 8vo, original boards decorated with skulls and cross-bones, uncut, colored 
folding plate backed with cloth, one plate torn in fold. Milano, 1859 


574. VALLEMONT (PIERRE LE LORRAIN DE, Abbé). Curiosités de la Nature et de 
l’Art, sur la Végétation, ou I’Agriculture et le Jardinage dans leur perfec- 
tion. Nouvelle Edition revfie, corrigée & augmentée. Engraved plates. 


2 vols. 12mo, full mottled morocco, gilt backs, red edges, bindings rubbed 
us and scratched. Paris: Nyon fils, 1753 
575+ VALVERDE (GIOVANNI). Anotomia del Corpo Hyvmano . . . con Discorsi 


del Medesimo, Nouamente Ristampata e con l’aggiunta d’alcune Tauole 
ampliata. Engraved title, portrait and 46 copperplate engravings. Small 
folio, old boards, russia back, red edges, last leaves repaired or restored in 
blank margins, title backed. Vinetia, nella Stamperia de Givnti, 1608 


NIcE Copy OF THIS RARE WORK ON THE ANATOMY OF THE HUMAN Bopy, HIGHLY 
D PRIZED FOR ITs FINE PLATES. 


576. VENNE (ADRIAN VANDER). Tafereel van de Belacchende Werelt, en des 
selfs geluckige Eeuwe, Goet Rondt, Met by-gevoegde Raedsel-Spreucken, 
aen-gevvesen in de Boer-Achtige Eenvoudigheyt, op de Haegsche Kermis. 
Engraved wtle and 12 large copperplates by Adrian vander Venne, woodcut 
vignette on printed title, woodcut head-piece. 4to, old vellum, somewhat worn, 

: some leaves wormed mostly in margins. 
s’Graven-hage: Gedruckt voor den Autheur, 1635 


VERY SCARCE WORK WRITTEN AND ILLUSTRATED BY ADRIAN VANDER VENNE, 
THE NOTED DurTcH PAINTER. 


577. VERTUA (GIOVANNI Battista). De Morte Retardana Tractatio. Woodcut 

of Death on page facing beginning of text. Small 8vo, old vellum, stained, a 

ie few leaves foxed. Mediolani, Apud Io.I. Cumum, 1616 

mw, Vv 0 CurIoUS WORK ON THE PROPER METHODS TO BE USED TO PROLONG LIFE. 

578. Vico (Pietro). Le Danze Macabre in Italia. 12mo, half blue crushed 
JO levant morocco, gilt back, uncut. Livorno, 1878 

. With autograph presentation inscription from the author to “H. A. illustre Signore 

/ Leona del Orete.” 


579. VIVALDUS (JOANNES Lupovicus). Opus regale in quo continentur infra- 
scripta opuscula . . . Ventidatur Lugduni ab Stephano gueynard. Prope 
sanctum Anthonium. [Colophon] . . . Impressus Lugduni per Johanne 
de vingle. Anno nostre salutis.M.ccccc. & viij. Die v’o.vj.mensis Aprilis. 
With 9 full-page woodcuts and some borders containing tiny miniatures. 

Hb 8vo, contemporary unfinished calf, red edges, binding breaking at joints, 
worn on back cords, last leaf repaired in margin, some water-stains, one 
leaf mutilated. [Lyons: Jehan De Vingle, for Stephan Gueynard, 1508] 


Among the large woodcuts is a portrait of Louis IX (Saint Louis) on leaf 74 verso, 
the small woodcuts in the margins, forming partial or complete borders on some 
pages, represent the Saints, Dance of Death, and other designs similar to those found 
in the French Books of Hours of the period. 

Signature of —“J. Marescot” at end of Table. Book-label of Leon S. Olschki. 
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Getruckt zu Dilingen, durch Sebaldum Mayer, 1572; WILD (JOHANN). 
Kurtzes Bettbiichlein vnd Sumarien . . . Gedruckt zu Meyntz durch 
Casparum Beham, 1571. Nwmerous woodcuts. 2 vols. in one, contem- 
porary stamped calf over oaken boards, center panels stamped in gilt with 
the Crucifixion on front, Biblical scene on back, gilt gaufred edges, parts 
of brass clasps, piece broken from edge of back cover where clasp was 
fastened, some holes in leather on sides and edges. 
Dillingen, 1572; Maintz, 1571 
Nice Copy INTERIORLY, WITH AN UNUSUALLY LARGE NUMBER OF FINE Woob- 
cuts. There are Dance of Death cuts on leaves 31 and 50 of the first work. 


581. WEEVER (JOHN). Ancient Fvnerall Monvments within the Vnited Mon- 


archie of Great Britaine, Ireland, and the Islands adiacent, with the 
dissolued Monasteries therein contained: their Founders, and what eminent 
Persons haue beene in the same interred . . . Engraved portrait of the 
author, engraved title, by T. Cecill, and several woodcuts in the text. Small 
folio, full brown morocco, sides with gilt fillet and floral framework within 
gilt fillet border, paneled back with gilt crowns and floral designs, inside 
gilt floral borders, gilt over marbled edges, BY J. WRIGHT. 

London: Thomas Harper, 1631 


First EpItion. FINE CLEAN Copy, COMPLETE WITH PoRTRAIT, BOTH TITLE- 
PaGEs, DEDICATION LEAF, “THE AUTHOR TO THE READER,” 4 LEAVES, CONTENTS 
LEAF AND LEAF OF ERRATA, 10 LEAVES BEFORE THE TEXT, AND THE VERY SCARCE 
“TABLE OR INDEX,” 7 LEAVES, WHICH IS USUALLY LACKING, BOUND AT THE END OF 
THE VOLUME. The portrait is backed, but aside from this and some slight stains, the 
entire volume is in excellent condition. 

The portrait shows a skull in the author’s hand; engraved title contains a figure 
of Death. 


582. WEIGEL (CHRISTOPHE). Faits Memorables de Guerre et de Paix Pendant le 


yaa 


XVIIle Siécle . . . par des Annales en taille douce. Traduittes du 
Latin en Francois, par C. Faudras. Aux depens & par le burin de Chris- 
tophle Weigurel (sic) . . . Double-page engraved title in Latin and 


German, engraved vignette on printed French ittle, 22 double-page engraved 
plates containing 248 small views, etc., and 2 plates with 32 medallion portraits. 
Titles to engravings in Latin and German. 4to, old sprinkled morocco, 
rubbed and stained. Nuremberg: C. Weigel [1722] 


VERY RARE AND CURIOUS ENGRAVED WORK SHOWING THE PRINCIPLE EVENTS OF 
THE- WORLD DuRING THE First TWENTY-TWO YEARS OF THE I8TH CENTURY. The 
engraved title is signed by “Hier. B6llmann sc,” the other plates are presumably by 
Weigel. The Introduction is in French, the list of titles to plates in Latin and 
French, titles on the plates in Latin and German. 

The plates (one for each year) contain from eight to twelve small views surround- 
ing a larger center cut in which appears a list of the notable deaths and births for the 
year. The last two plates contain sixteen medallion portraits each. The plate for 
the year 1712 includes a fine Dance of Death cut in center. 


583. WEIGEL (T. O.) AND ZESTERMANN (Ap.). Die Anfange der Druckerkunst in 


7 


« 


Bild und Schrift. An deren Friihesten Erzeugnissen in der Weigel’schen 
Sammlung. Portrait, 145 facsimile plates, many colored, and numerous 
small woodcut reproductions in the text. 2 vols. folio, original cloth, leather 
backs, uncut and partly unopened. Leipzig, 1866 


One of the most important reference works ever published on the early block books 
and the beginning of printing in movable type. 
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584. Wess (Topras). “Sceptra Mortis.” Ein biblischer Todtentanz. Fiinfzehn 
KKunstblatter nach den Originalcartons zu den Gemialden in der St. Michaels 
capelle zu Mergentheim, von Prof. Tobias Weiss. Mit erklarenden Texte 
von P. W. Kreiten. J/lustrated title, leaf of Dedication printed in gold, and 
15 phototyvpe reproductions, 54 by 12 inches each. Text, 8vo, stitched, 

/ ; plates, oblong folio separate sheets, enclosed together in oblong folio cloth 
portfolio; Ein Moderner Todtentanz. Mit Vorwort und Spriichlein von 
P. W. Kreiten. 20 plates. Folio, cloth. Together, 3 parts in 2 vols. 

M[iinchen] Gladbach, 1891 


585. WIMPHELING (JACOB). Ad IHlustris domini Ludouici Comitis In Leuenstein 
filium primogenitum.D.wolfgangum Adolescentia wympfelingi} 
[Colophon]. . Finit foeliciter. Ex officina prouidi viri Martini flach 

A iciuts Argentinensis: sexto kalédas Septembris: Anno millesimo quingen- 

VY 0 tesimo. Roman type, 78 leaves, 34 lines and foliation number to the page. 
3 large woodcuts. 4to, new wrappers, several leaves loose. 

; [Strassburg: Martin Flach, 1500] 


With fine woodcut of Death with a scythe before a charnel house, on verso of leaf 
70 (I 6). 

This copy was originally the property of PHILIP FURSTENBERG, the author of the 
elegiac verses on verso of title, and bears his autograph signature,—“P. Fursten- 
berck M. CCCCC.” on title, also pen-and-ink drawing of his coat-of-arms on title and 
on last leaf, with autograph note on last leaf and several marginal notations or 
corrections and hand indicators throughout the volume. 

HAIN, No. 16190. 


586. Woopcuts, FRENCH. 15TH CENTURY. Gravures sur Bois tirées des Livres 
francais du XVe siécle. Sujets religieux, Grant Danse Macabre [etc.]. 75 
pages of reproductions of woodcuts, printers’ devices and other designs. 4to, 
loose sheets, uncut and unopened, as issued. In board portfolio. 


ip Paris: Adolphe Labitte, 1868 


587. Woopcuts, ITALIAN. I8TH CENTURY. Catalogo Generale delle Incisioni in 
Legno per uso di Tipografia di varie Epoche di antica spettanza degli 

— Eredi di Bartolomeo Soliani. 152 leaves (304pp.) of reproductions of early 
J O woodcut large and small alustrations, vignettes, head- and tail-pieces, medallion 
portraits, coats-of-arms, bookplates, ornamental alphabets, etc., of various sizes 

from full-page to tiny miniature cuts, from one to 108 cuts to a page. Atlas 

folio, original half vellum, corner broken, small break in joint, margins 
repaired or restored on a number of leaves. Modena, 1864 

VERY FINE COLLECTION OF REPRODUCTIONS OF WoopcuTs, from cuts in the 

possession of the Publishing House of the Heirs of Bartolomeo Soliani, of Modena, 

Italy. Bartolomeo Soliani was a famous publisher in Modena in the early part of 


the Eighteenth Century, and issued fine editions of Petrarch, Alessandro Tasso, 
and many other Italian writers. 

The large woodcuts are printed on one side of the leaf, each two leaves pasted 
together, with some margins strengthened or extended to size, the smaller cuts 
trimmed to plate and mounted on large leaves, excepting the ornamental initials on 
last leaves, which are on the original sheets as printed, the number of cuts to a 
page varying according to the size of the cuts. 





Under the Management of the American Art Association 








Kindly read the Conditions of Sale Printed in forepart of this catalogue 


588. Woopwarp (JosIAH). Fair Warnings to a Careless World, or, the Serious 
Practice of Religion Recommended by the Admonitions of Dying Men . 
To which is added, Serious Advice to a Sick Person, by Archbishop Tillotson 


oy ; _ Frontispiec e and 5 engraved plates, title within broad mourning-band 
© border. 8v o, full old panelled calf, back broken at joint, front cover loose, 
WA shaken. London, Printed by J. D. for Brabazon Aylmer . . . 1707 


Second Edition. The plates show various death-bed scenes and other pictures 
which include figures of Death. 


589. WoLFF (JEREMIAH). Trecenta Selecta ingenii acumine & doctrine utilitate 
prestantia Emblemata, 25 Tabulis ereis incisa et cum Latinis, Gallicis, 
Italicis & Germanicis Lemmatibus proposita . . . [Title repeated in 
German.| 300 small circular emblems on 25 plates. Small 4to, new wrap- 

yg pers, leaves stained at top, edges somewhat worn, several leaves loose. 
Augspurg: J. J. Lotter, 1716 


s RARE LITTLE VOLUME OF EMBLEMS, 12 DESIGNS TO EACH PLATE. FINE 
IMPRESSIONS. 


590. YCIAR VIZCAYNO (JUAN DE). Libro subtilissimo . . . Woodcut title, 
portraits and various ornamental alphabets including a full set of Holbein’s 
Alphabet of Death; GUTIERREZ (JUAN). Arte Breve y muy prouechosa de 
cuenta castellana y Arithmetica . . . Woodcut portrat' on title, diagrams. 
2 vols. in one vol. small 4to, old vellum, 11 leaves lacking in first part, old 
Yi scribbling on many leaves. 

[Saragossa: Miguel de Suelues alias Capila, 1566] 
Imperfect. The first work lacks leaves 30, 33, 37, 38, 39, 42, 43, 44, 45, 52 and 54. 

The Holbein Alphabet of Death, on leaves 55 and 56, is intact. 


591. ZASINGER OR ZAGEL (MartTruiAs). Letzter Kampff des Mensché : 
With 13 fine copperplates of the “Ars Moriendi,” by Matthias Zagel or Zasinger. 
_—-12mo, old vellum with marks for strings, sprinkled edges, title supplied in 
lithographic facsimile, one margin strengthened, small tears in two margins. 
0 Miinchen: Peter Konig [1623] 


/d- VERY FINE COPPERPLATE ENGRAVINGS OF THE “ARS MORIENDI” BY MATTHIAS 
; ZAGEL, a German engraver of the early 16th Century. The facsimile title has 
Death emblems in borders. 


WA 


wv 





ABT ibrary Bureau Card Cabinet, 20 trays, for standard 
size library cards (3 by 5inches). Height, 20; length, 2714. depth, 17 inches. 
Oak. Good condition. 


CURIOS 


393. OLD JAPANESE Woop CARVING 
Skeleton playing a samisen. Height 5 inches. 


594. THREE OLD JAPANESE \WooD CARVINGS 
Two skeletons kneeling beside bells and the third, a skeleton stirring liquid which 


¢ is overflowing from a bowl. 
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595. SEVEN MINIATURE JAPANESE IvorY CARVINGS 
ee Six skulls, and a skeleton kneeling beside a bell. 


ihe 


596. IkozKA (Japanese small knife) 
The iron handle with applied ornamentation of a skull and bones in silver. 


597. OLp JAPANESE Woop CARVING 
Daruma awakening. He is wearing a loose garment, painted red. 





COINS AND MEDALS 


TuHIs COLLECTION OF MEDALS AND COINS BEARING THE EMBLEMS OF DEATH 
Is UNDOUBTEDLY THE LARGEST EVER BROUGHT TOGETHER AND INCLUDES THE 
RAREST KNOWN. ON Account OF ITS REMARKABLE NATURE AND THE IMPOSSI- 
BILITY OF ASSEMBLING SUCH A GREAT ARRAY TOUCHING ON THE SUBJECT IT SHOULD 
BE PRESERVED IN Its ENTIRETY FOR A PUBLIC MUSEUM EXHIBIT. 

By reason of the above this collection [Nos. 598 to 637, inclusive] will be 
offered as a whole, if a reasonable bid is obtained, otherwise the items will be 
offered separately as listed. 


Note: The diameters are according to the American scale in Sixteenths of an inch. 
(Size 24 indicating ve) inches, etc.) 


598. HAMBURG, bo Frethicawuy ent bees above, freight brought to 


shore, ships in offing. Reverse, death with scythe strips twigs from a tree 
bearing city arms and tablets marked “PETRi’—“Nic”’—“Catu’—“Iac”— 
“MICH”. 

ANNI FUNESTI MEmorIA, below: GOLp. Size 31. 


[See Illustration] 


599. AMSTERDAM, 1808. Reverse, female kneeling beside nude prostrate body at 
waterside wards off Death. Life saving medal by Holtzhey. Go tp. 
Size 22. 
[See Illustration] 










600. BRANDENBERG, 1683. Double Ducat of Elizabeth Henrietta of Hessen, wife 
of Frederic of Prussia, etc., Her bust facing 1ight. Reverse, crowned tablet 
recording her birth, marriage and death, a skull at base. GoLp. Size 18. 


601. MEpALLIC Ducat. Sword in hand emerges from cloud. Reverse, Time with 
scythe and hourglass passes near duellists and reclining man. GoLp. 
Size 13. 


/ J0— SILVER MEDALS AND COINS 


602. 1722, BARON BLAsPIL. Winged hourglass on skull and crossed bones between 
two scythes over mortuary tablet. Reverse, baronial arms with highly 
decorated surmountings. Size 44. 


[See Illustration] 


603. BRUNSWICK AND LUNEBURG, John Frederic, Octuple Crown, crowned J F 
cipher in olive wreath. Reverse, Death at seaside strips the numbered branches 
from a fir tree, 79 the final. MAGNIFICENT PERFECT SPECIMEN OF THIS 
VERY RARE Corn. Size 60. 


[See Illustration] 


604. NUMEROUS CHERUBS, about to bury one reclining on a skull “wir sind alle 
gottes kinder”. Size 41. 
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605. JOHN OF GE eh uke>of Schleswig-Holstein 1622. Mortuary Double 
Crown; skull and(Crossbones. Reverse, his record; died at 77% years. 
A VERY RARE CoINn. Size 28. 


[See Illustration] 


606. JOHN OF Norway, etc. Crown struck from same dies as next preceding. 
VERY RARE, Size 28. 


607. JoHN oF Norway. Another impression of preceding, but worn, still a good 
specimen of this rare Crown; also Venetian Testoon of Ruzini, and 50 
Baiocchi of Gregory XVI, 1832. St. Romwald type. Together, 3 pieces. 


608. HAMBURG 1686. Jerome Schnitger; Also Mortuary Half Crown of Augustus 
of Brunswick-Luneburg 1666; and Utrecht medal of Jonathan Leuchten- 
burg 1685. Sizes 28, 26, 23. Together, 3 pieces. 


609. BruNswick, Fred. Wm. 1909, Centenary of “Death’s-head Hussars”; Also 
Jno. George IV of Saxony 1694, Death fires a bomb from a mortar while 
holding a winged hourglass; And Charles VII of Austria 1745, mortuary. 
Sizes 21, 20, 18. Together, 3 pieces. 


DUKE OF MARLBOROUGH, 1722, Victory walks over fallen Mars and Death; 
Silver and Copper from same dies, also medal of Prof. Retzius 1860, Sweden. 
Size 30, 19. Together, 3 pieces. 


AMSTERDAM, 1811, Arch-Priest Hulscher. Father van Overbeke, 1728 and 
Father de Mare, 1823, All hand sculptured mortuary medals. Eacu 
UNIQUE, Oval. Sizes 42 and 44. Together, 3 pieces. 


AMSTERDAM BOTANICAL GARDENS, membership medal of Prof. Ruyschio 
1684 (foundation). Also one in brass 1778 of Matthys Steffaan. 1785 
Vander Capellen mortuary medal, and Life saving medal type of that in 
Gold lot 2 but differing dies. Sizes 22 to 28. Together, 4 pieces. 


1670, DEATH rides amid monumental tombs; Also Garden of Eden and its 
occupants; Breslau 1714 and Basel small medal. Sizes 32, 36, 20, 14. 
Together, 4 pieces. 


ENTOMBMENT OF Curist (Loos beautiful medal); Also De Witt Brothers, fine 
portraits, their execution illustrated on reverse; a sacrificial medal with 
Hebrew letters on tablets. Sizes 32, 30, 25. Together, 3 pieces. 


1589 BRUNSWICK; “Spectacle Crown” of Julius, Gerrit Hegeman medal, wine 
cup and Skull with bones 1621; Also 1516 medal, Death stalks a nude 
Woodman. Sizes 25, 24, 20. Together, 3 pieces. 


MARRIAGE AND DEATH typified; Also Christiana Louisa of East Friesland, 
death 1723. “Pelican” and young; Reverse, Death and the Astrologer; and 
a square Astrological medal (pierced). Sizes 24 to 14. Together, 4 pieces. 








Reverse Obverse 
Tor Row [No. 624] SIMON PASSE’S ENGRAVED MEDAL—1690 
Slightly Reduced 
Mippie Row [No. 599] LIFE SAVING MEDAL OF HOLTZHEY—1808 
Actual Size 
Lower Row [No. 598] HAMBURG—GOLD 1714 


Actual Size 







? 
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617. HunGary. FerdinaTid 1547, half length bust to left. Reverse, skull and bones 


beneath large crowned “A”, memorial to his Queen Anne; Also medal of 
Elizabeth Sophia of Brunswick-Luneburg (1725), and one of Maria Louise 
of Orange-Nassau, 1765, both with portraits and tomb reverses. Sizes 21, 
30,274 Logether, <3, pieces: 





618. HuNnGaARY, 1607. Death with glass follows stout lady between two flowering 
plants. Reverses, George and the dragon (emblem of the Garter Order), 
and agricultural scene; Also one of Sibylla Ursula of Schleswig-Holstein, 
wife of Augustus of Brunswick 1672, two cherubs conducting the Duchess 
over a reclining skeleton. Sizes 24 and 32. Together, 3 pieces. 


619. BRESLAU. Jno. Sigismond Haunold, 1710, his portrait to right. Reverse, 
Death holds drapery over shield of arms; Also Prof. Paed of Halle, 1727, 
and Dr. Franz Joseph Gall of Vienna, 1805 (Phrenology expounder). Sizes 
30, 29, 24. Together, 3 pieces. 


620. BERLIN. Prof. Asmund Rudolphi, 1832, fine portrait by Loos. Reverse, 
flowering branches protrude from eye-sockets of skull; Also Jonah dis- 
possessed by well-toothed winged whale. Reverse, Christ leaving skeleton 
at tomb; Another view of Jonah’s ejectment before witnesses. Reverse, 
Christ passes between skeleton and the evil one. Sizes 26, 25. Together, 
4 pieces. 


621. SWITZERLAND. View of the Ossarium de Clade. Reverses, Arms of Cantons on 
shields above a town; all differing dies and sizes, but same subject and 
inscriptions. Sizes 20, 22, 24, 25. Together, 4 pieces. 


622. SAXONY, 1679, Christian, death Half Crown; Also mortuary medal of Eber- 
hardina Sophia of East Friesland 1700 and Groat of Colmar, St. Martin 
with skeleton at his side. Sizes 22, 17, 14. Together, 3 pieces. 


623. PAPAL, 1779. Kneeling man presents a skeleton to a standing barely draped 
figure. Reverse, side view of long building (Vatican?); Another, two large 
skulls exposed before an enclosed church. Reverse, royal emblems in 
sepulchre; Also 1622 Pestilence medal, skeleton and numerous skulls. 
Reverse, the Resurrection. Sizes 28, 32, 26. Together, 3 pieces. 


624. SIMON PasseE’s engraved square medal, embodying all the finest detailed work 
of the 17th Century, 1690. Marriage of beruffed quilted couple, Death 
padlocks the cord between the pair, etc. Reverse, a crowned female protects 
a child from Death’s spear, while Time passes over. On edge, Anno, 1690; 
David Peterson; Margareta Peterson. AN ARTISTIC GEM. Size 28. 


[See Hlustration] 


25. Moses MENDELSSOHN, By ABRAHAM, portrait bust to left. Reverse, butterfly 
on skull; Another, with smoking lamp on skull resting on tablet with bones 
beneath; Also one on death of Chas. VI, 1741, view of battlefield. Sizes 
26, 23, 20. Together, 3 pieces. 
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626. BRAZEN SERPENT WorsHI?. Reverse, worship of the Crutrax; Also Dutch 


Crown, Christ arises from a skeleton; Schlesien Famine 1737, Arm from the 
clouds arrests Death scythe. Sizes 25, 26, 13. Together, 3 pieces. 





















627. SWEDEN. Gustavus Adolphus, 1632. Fine portrait busts; two differing (one 
duplicate); also 4 Crown 1633, vine grows from skull. Sizes 30, 24, 18. 
Together, 4 pieces. 


628. MARRIAGE MEDALS, 17th and 18th Centuries; all bearing the death emblems. 
Sizes 20 to 36. Together, 7 pieces. 


629. RELIGIOUS PENDANTS, various forms; old and quaint. Sizes 14 to 34 (one 
electrotype). Together, 9 pieces. 


630. MAsonic, all with skeletons (one skull) Louis Napoleon of Holland 1807: 
Union of Hearts Lodge, Geneva; Perfect Equality of Rouen, and one 188t. 
Sizes 20 to 28. Together, 4 pieces. 


BRONZE MEDALS 


631. ELAGABALUS, Youthful portrait laureated. Reverse, two mourning youths 
beside a skull. Size 54. 


632. MILAN; Dr. Paul Valcarenghius; draped bust to right. Reverse, two females 
stand with clasped hands over a skeleton, 1752. Size 63. 


633. FR. CEsARIUS, portrait to left in monk's hood. Reverse, Monk seated regarding 
skull, pierced. Size 52. 


634. Dr. WENCESLAS BEYER of Bohemia; differing portraits (one in Berlin iron). 
Sizes 32, 34. Together, 2 pieces. 


635. DR. BLUMENBACH 1825. Fr. Peter van Putthem, Augustinian Friar, 1738, 
finely engraved. St. Peter kneeling, and five small tokens of Liége. Sizes 
12 to 34. Together, 9 pieces. 


636. DutcH CALENDARS with death emblems (3); Also oval-lead Medal with skele- 
ton bust; Anti-Cholera Medal France 1849, and two German Famine Medals 
1666, 1772 (4 lead). Sizes 20 to 34. Together, 7 pieces. 


SMALL MEpALs, 16th to 18th Centuries. All with death embléms. Sizes 14 
to 119. Together, 6 pieces. 





AND LUNEBURG 


JoHun FREDERIC—OcTUPLE CROWN 


BRUNSWICK 


Obverse 


Reverse 


Exact Size 


[No. 603] 
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ENGRAVINGS, ETCHINGS, WOODCUTS, DRAWINGS 


BY ALDEGREVER, ALTZENBACH, ANDREANI, BEHAM, BERTELLI, 
DELLA BELLA, DURER, GILLRAY, HOLBEIN, HOLLAR, KLINGER, 
LEGROS, MITELLI, MONOGRAMIST A. C., PEALE, REMBRANDT, 
RIDINGER, ROWLANDSON, SADELER, STRANG, TROOST, 
VAN LEYDEN, AND OTHER OLD AND MODERN MASTERS 


HEINRICH ALDEGREVER 


Born at Soest, in Westphalia, 1502. A pupil of Diirer. 


ALDEGREVER, HEINRICH 
638. LE SOUVENIR DE LA Mort. Engraving. 
Bartsch, No. 134. 
(Signed on the plate with the monogram and date, A. G. 1529. Good 
a impression, upper left corner torn and mended. 
Height, 4%; width, 3 inches. 


ALDEGREVER, HEINRICH 


639. THE DANCE OF DEATH. Engravings. 
Bartsch, Nos. 135-142. 
All signed on the plates with the monogram and dates, A. G. I54I1. 
Good impressions and in good condition, with small margins. 
y (Height, 3; width 17 inches. 
Together 8 pieces, [Set]. 


ALDEGREVER, HEINRICH 
640. THE DANCE oF DEATH. Engravings. 
Bartsch, Nos#-137; 138,139, 140, 147, 142. 
All signed on the plates with the monogram and dates, A. G. 1541. 
Good impressions, in good condition. 
oe Height, 3; width, 17 inches. 


Together, 6 pieces, 


GERHART ALTZENBACH 


Flourished about middle of the Seventeenth Century. 


ALTZENBACH, GERHART 


641. CHRIST ON THE Cross. Engravings. 
Signed on the plate,—G. Altzenbach exc. Fine impression, with the in- 
ne scription; also, impression of Death with Bow and Arrow, by the 
same artist; one by J. F, RoussEau, after C, Eisen; one by L. Lem- 
PEREUR, after J. B. Pierre; and another by an unknown artist. All 
good proofs. 
Together, 5 pieces, various sizes, about 11 by 8% inches, 
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ALTZENBACH, GERHART 
642. THE RISE AND FALL OF THE AGE OF MAN. Engravings. 

Signed on the plates,—G. Altzenbach, exc. Two engravings, showing 
the different steps of the age of man and woman, for one hundred 
years. Under the center arch of one is depicted the “Last Judgement” 
and the other a Church and Graveyard. Good impressions, with the 

= inscriptions in German, in good condition, 
/3 - Height, 10%; length, 14% inches. 
Together, 2 pieces [Pair]. 


ALTZENBACH, GERHART 
643. “MEMORARE Nouisstma Tua Sic TrRAnsit GLoriA Munpi.” Engravings. 
Three prints of the set, all fine impressions with the inscriptions; another 
_— of Adam and Eve, by C. WAuMANs; and a lithograph, of Adam and 
J : Eve, by F. TiLotz, after Floris. 
Together, 5 pieces, various sizes, about 10 by 6 inches. 


ALTZENBACH, GERHART 
644. DEATH WITH THE TEN AGEs OF LIFE. Engraving. 
A figure of Death standing in the centre holding three arrows in his left 


eo hand and scythe in right, engraved around the border are ten subjecis 


f with inscriptions, representing the ten ages of life from ten to one 
hundred years. Fine impression, with the inscription, in good con- 
dition. 


Height, 124%; width, 934 inches, 
FRENCH, ENGRAVER UNKNOWN. 
Les DIFFERENS DEGRES DES AGES. Engraving. 

The different ages of a couple from the cradle to the death bed, in one 
hundred years. In the centre under the arch, is shown the Last 
Judgement, in the upper left corner a medallion showing the Marriage 
and in the right a medallion showing a priest blessing an old man. 
Good impression, in good condition. 

Height, 8%; length, 12 inches. 

Together, 2 pieces. 


ANDRE ANDREANI 


Born at Mantua in 1560; died in 1623. 


ANDREANI, ANDRE 
645. THe TriumMPH OF DeatH. Chiaroscuro woodcut. 
Signed on the block, with the initials,—A.A.,—After Giovanni Fortuna 
Fortunio. A sepulchral monument, representing a kind of rock, on 
/ 0 which are the three Fates, or an allegory on Death, in the centre of 
: the monument, is the dial on which is represented a Death head, 
with headdress representing each station in life, on the disc in the 
centre is the figure of Death. Very fine impression, with the inscrip- 
tion in Latin text. In good condition. 
Height, 19%; width, 13% inches. 


Under the Management of the American Art Association 
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ANDREANI, ANDRE 
646. THE TRIUMPH OF DEATH. Chiaroscuro woodcut. 
Signed on the block, with the initials —A. A.,—After Giovanni Fortuna 
Fortunio. Good impression, has been torn and mended in a number 
of places. With an engraving of the same by an anonymous Italian 
ra artist. 
. Height, 194; width, 13% inches. 
Together, 2 pieces. 


ANDREANI, ANDRE 
647. YOUNG WoMAN HOLDING A SKULL. Chiaroscuro woodcut, in two colors. 
Eh Bartsch, No. 14. 
By Andreani, after Cassolano. Very fine impression, with the inscrip- 
eh . tion. IN PERFECT CONDITION. 
Height, 1114; width, 836 inches. 


ANONYMOUS ENGRAVINGS 
ANONYMOUS 
648. ORNAMENT. Fngraving. 
After Niello. Good impression, in good condition. Together with a 
reproduction of Death and Two Children, after Niello and eight other 


ts prints (Ornaments) two of which represent Death. 
oO Height, 314; width, 3% inches. 
: Together, 10 pieces. 


ANONYMOUS 
649. THE DANCE oF DEATH. Etchings, colored by hand, 
Seventeen subjects represented on three plates. Costumes represent 


those worn in the Eighteenth Century. Good, impressions with the 
ete. inscriptions. In good condition. 
Height, 734; length, 1134 inches, 


LA rOUA 
French Nineteenth Century etcher. 
APOUX, T. 
650. NuDE GirL. Dry-point. ‘ : 
Signed on margin, in pencil,—T7. Apoux. Nude girl whose right hand 
has started to ossify; also, an impression of “Death and a Young 
: : Ka ee 
ov : Woman” by Apoux; an etching by FrEDCHE, “Xopeia” signed on the 
plate; and an etching by GRANDMAISON, “Death disguised as a Sol- 
dier,” signed on the plate. ; : 
Together, 4 pieces, various sizes, about 10% by 6 inches. 
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APOUXSeT: 
651. REVERIES FANTASTIQUES. Dry-point and Aquatint. 
Signed on the plates,—A poux. Set of five plates,—‘“Title-page;” “Le 
Punch,” “Prostitution,” “Absinthe,” “Chanson de Victoire.” All 
fine impressions, and in perfect condition. Published by Rene Pince- 


) bourde, Paris. 
, Together, 5 pieces, various sizes, about 8% by 7 inches. 


CHARLES BARQUOY 


French engraver, born in 1759; died in 1829. 


BAQUOY, CHARLES 


652. LA Mort ET LE MALHEUREUX. Engraving. 

J. B. Oudry inv. Good impression, with the inscription. Slightly 
stained, otherwise in good condition. 

Height, 1214; width, 878 inches. 


ie 


MARIUS A. J. BAUER 


Contemporary Dutch artist. Born at The Hague, in the year 1867. 


BAUER, MARIUS A. J. 


653. AFTER THE BATTLE. Lithograph. 
Signed on lower margin, in pencil,—M. J. Bauer. A scene in China, a 
figure of Death, with scythe in hand, is seen stalking over the battle 
ei field, which is covered with dead soldiers. Fine impression. IN 
c PERFECT CONDITION. 
Height, 9; length, 13% inches. 


BAUER, MARIUS A. J. 


654. THE Artist, H. Koex, on His Way To Sketcu. Lithograph. 
Signed on lower margin, in pencil,—M. J. Bauer. An artist with a 
sketch book under his arm, looking toward a hazy valley, which is 
we in ruin, on the crest is a sentinel house and a soldier on guard, through 
the haze can be seen the word “Insulindt.” Fine impression. IN 
PERFECT CONDITION. 
Height, 9%; length, 1356 inches. 


Under the Management of the American Art Association 


Kindly read the Conditions of Sale Printed in forepart of this catalogue 


BARTHEL BEHAM 


Born in Niirnberg in 1502; died in Italy in 1540. 


BEHAM, BARTHEL 
655. THE Four SKULLS. Engraving. 


Bartsch, No. 28. 
cE Very fine impression. IN PERFECT CONDITION, with small margin. 

Height, 2%; length, 3 inches. 

From the Gawer collection. 

ADAM AND Eve. Engraving. 

Bartsch, No. 5. 

Good impression, in good condition. 

Height, 134; length, 2% inches. 

Together, 2 pieces. 


HANS SEBALD BEHAM 


Born in Niirnberg in 1500; died in Frankfort in 1550. 


BEHAM, HANS SEBALD 
656. ADAM AND Eve. Engraving. 
Bartsch, No. 6. 
Signed on the plate with the monogram and date, 
J 0 Good impression, in good condition. 
Height, 344; width, 214 inches. 
DEATH AND THE THREE WITCHES. Engraving. 
Bartsch, No. 151. 
Signed on the plate with the monogram,—H. S. B. Good impression, 
in fair condition. rs 

Height, 3; width, 2% inches. 
Together, 2 pieces. 


Jol ayuto ds Par ay Le 





BEHAM, HANS SEBALD 


657. ADAM AND EVE. Engraving. 
Bartsch, No. 6. 
<< Signed on the plate with the monogram and date,—H. S. B. 1545. Good 
cf impression, in good condition. 
Height, 314; width, 2% inches. 
DEATH AND THE THREE WITCHES. Engraving. 
Bartsch, No. I51. 
Signed on the plate with the monogram, H. S, B, Good impression, 
in good condition, with small margin. 
Height, 3; width, 214 inches. 
Together, 2 pieces. 
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BEHAM, HANS SEBALD 
658. LA CONNAISSANCE DE DIEU ET LES SEPT VERTUS CHRETIENNES. Engrav- 
Ings. 
Bartscles NOs w120,4130,1122— 13398534 120. 
Six subjects from the set of eight, signed on the plates with the mono- 
gram,—H. S. B. Titles as follows:— 


yi No. 129. La Connaissance de Dieu. No. 133. La Foi. 
(oe No. 130. La Prudence. No. 134. L’Espérance. 
No. 132. La Justice. No. 136. La Tempérance. 


All good impressions, in good condition. 
Height, 144; width, 1 inch. 
Together, 6 pieces. 


BEHAM, HANS SEBALD 
659. THE ImMpossIBLE. Engraving. 
Bartsch, No. 14%. First state; before the water in its entire width was 
covered with lines, and before the crosshatching on the rock to the 





right. 
J 0 : Signed on the plate with the monogram and date,—H. S. B. 1549. 
Fine early proof. In fine condition. VERY RARE. 


Height, 3%; width, 2% inches. 


BEHAM, HANS SEBALD 
660. DEATH AND THE WoMAN. Engraving. 
Bartsch, No. 149. 
3 Signed on the plate with the monogram and date,—H. S. B. 1541. 


Good impression, in good condition, with small margin. 
Height, 3; width, 2 inches. 
BRUN, FRANZ 
DEATH AND THE WoMAN. Engraving. 
Bartsch, No. 82. 
Signed on the plate with the monogram, 
fine condition, with small margin. 
Height, 276; width, £76 inches. 
Together, 2 pieces. 





Ff, B, Fine impression, in 


BEHAM, HANS SEBALD 
661. DEATH AND THE YOUNG WoMAN. Engraving. 
LL Bartsch, No. 150. 
Signed on the plate with the monogram,—N. S. B. Fine impression, 
in good condition. With copy of this print in reverse. 
Height, 278; width, 2 inches. 
Together, 2 pieces. 
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BEHAM, HANS SEBALD 
662. DEATH AND THE THREE WITCHES. Engraving. 
Bartsch, No. 151. 
Signed on the plate with the monogram,—/7. S. B. Good impression, 
in good condition, small margin at top and bottom, 
3 Height, 3; width, 2% inches. 
« DEATH AND THE WOMAN. Engraving. 
Bartsch, No. 149. 
Signed on the plate with the monogram and date,—l/. S. B. 1541. 
Good impression, in good condition, with small margin. 
Height, 3; width, 2 inches. 
Together, 2 pieces. 


’ BEHAM, HANS SEBALD 
663. THE SENTINEL AT THE POWDER KEG. Engraving. 
Bartsch, No. 197. 
Signed on the plate with the monogram,—Z/. S. B. Fine old impression, 
of this beautiful little plate, in good condition. Of the greatest rarity. 
O Height, 134; width, 1% inches. 


BEHAM, HANS SEBALD 
664. L’ENSEIGNE, LE TAMBOUR ET LE FIFRE. Engraving. 
Bartsch, No. 198. 
Signed on the plate, with the monogram,—I7. S. B. 1543. Good im- 
pression, mounted down solid, in fair condition. 
Height, 278; width, 2 inches. 
BEHAM, BARTEL 
Trois TETES DE Mort. Engraving. 
ee Signed on the plate with the monogram,—BP. 1529. Good impression, 
in good condition. Scarce. 
Height, 158; length, 214 inches. 
Together, 2 pieces. 


BEHAM, HANS SEBALD 
665. ApAM. Woodcut. 
Bartsch, No. 74. 
One of the set from “The Patriarchs with Their Wives and Children.” 
ee Adam stands with his hands resting on the heads of two boys, Eve 
stands to the right with a girl on each side of her, and a figure of Death 
stands between them laying a hand on the shoulder of each. Good 
impression, has been torn in center, and mended. 
Height, 878; width, 736 inches. 


BEHAM, HANS SEBALD 
666. SOLDIERS ON THE Marcu. Woodcut. 
Bartsch, No. 170. 
02 Designed on four separate blocks by Hans Sebald Beham. Fair im- 
? pression, torn and mended in a*:number of places. 
Height, 111%; length, 60 inches. 


> 
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BEHAM, HANS SEBALD 


667. ADAM AND EVE, THE FALL. Chiaroscuro woodcut. 

Passavant, No. 172. 

Adam stands to the left of the tree, and takes an apple with his left 
hand from the left hand of Eve, who takes a second apple with her 
right hand from the serpent, coiled tightly around the two stems of 
the tree. There is a skull in the tree where the boughs cross, a stag 
lies on the ground behind Adam and a parrot behind Eve. Very fine 
impression, has a few printer’s folds, otherwise in perfect condition. 

VS Height, 14; width, 10% inches. 


BEHAM, HANS SEBALD 


668. THE FEAST OF HERopIAS. Woodcut. 

Passavant, No. 174. 

The banquet of Herod is taking place in an open portico of a domed 
building in the background. The daughter of Herodias, bearing the 
Baptist’s head on a charger approaches the palace. Death with 
scythe and hour-glass in hand follows a pair of dancers. A lofty tree 
divides the whole composition into two parts. Good impressions, in 
good condition. Printed from two blocks. 

Height, 151%; length, 2078 inches. 


BEHAM, HANS SEBALD 


669. DEATH AND THE CouRTESAN. Woodcut. 
Passavant, No. 187. 
A naked woman on a bed, a figure of Death standing beside her holding 
an hour-glass behind her head. In the foreground partly under the 
bed lies the woman’s lover, already dead. Fine old impression, slight- 


' ly stained. 
Height, 1538; width, 11% inches. 
From the J. A. Boerner collection. 


VALERE BERNARD 


Modern French etcher. 


BERNARD, VALERE 


70. Vorxbu Soir. Etching. 
Signed on lower margin, in pencil,—Valére Bernard. Fine impression, 


printed on Japan paper. Only 20 impressions printed. IN PERFECT 
| CONDITION. 
Height, 458; width, 3% inches. 


L’CEUVRE DE LA Mort. Etching. 
Signed on lower margin, in pencil,—Valére Bernard. Fine impression, 
printed on Japan paper. IN PERFECT CONDITION. 
Height, 914; length, 134 inches. 
Together, 2 pieces. 
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BERNARD, VALERE 
671. GUERRO! Etchings. 

A series of etchings illustrating “Aquesto Guerro es estado Coumpou- 
sado.” Fourteen etchings in all including the title-page, all fine proofs, 
ae printed on heavy Japan paper and signed in pencil by the artist. On 
} each plate is etched two verses, and on an extra leaf is printed in 
French text the twenty-two verses, entitled “Guerre, and signed Valére 
Bernard.” In original cardboard cover portfolio, illustration on cover 

is printed from the original plate used for the title-page. 


CHRISTOFANO BERTELLI 


Italian engraver a native of Rimini, in the Duchy of Modena, flourished about 1525. 


BERTELLI, CHRISTOFANO 


672. THE DIFFERENT AGEs OF MAN. Woodcut. 

Fine old Sixteenth Century woodcut, representing the different ages, 
or showing the different steps of the age of man from ten years to 
aa one hundred and twenty, with each figure is the animal representing 
J each period, and the inscription in Italian text to each. In the center 
is the subject,—“Omne Mortale Finit,” representing life and death, 
a figure of a woman and death is’seen growing from the ground, each 
holding a key, and flowers are growing from their heads, the one over 
life is in full bloom, and the one over death is drooping. On life’s end is 
seen the earth giving birth to a baby boy and on death’s end the 
figure of a man lying dead. Has been torn through center and mended 

and has a few other tears and worm holes. Extremely rare. 

Height, 2056; length, 28 inches. 


BERTELLI, CHRISTOFANO 
673. THE LAst JUDGEMENT. Engraving. 

Be; Signed on the plate,—Par me Christopheno Bertello. An old engraving, 
showing Earth grinding into the sieve, which is held by Death, those 
whom Time is claiming. Fine impression, with the inscriptions in 
Italian. In good condition. Extremely rare. 

Height, 1534; length, 2076 inches. 


THOMAS BEWICK 


English woodcut engraver. Born 1753; died 1828. 


BEWICK, THOMAS 
74. WAITING FOR DEATH. Woodcut. 

4 Bewick’s last work, left unfinished, Fine impression, with inscription, 
CY . with printed title and description; also an etching by an unknown 
Danish artist, of a horse; and a lithograph by Bethune. 

Height, 834; length, 1158 inches. 
Together, 5 pieces. 
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JACOB BINCK 


Born in Cologne about 1504 (or 1490); died in Koenigsberg (Prussia) 1568 (1560). 


BINCK? JAGOE 
675. DEATH AND THE SOLDIER. Engraving. 
Bartsch, No. 52. 
Signed on the plate with the monogram,—J. C. B. Good impression, 
has been torn and mended on right and bottom margin. 
4 Height, 34; width, 2% inches. 
—- From the collection of Capt. F. F. Hansen. 


BINCK, JACOB 
676. DEATH AND THE SOLDIER. Engraving. 
Bartsch, No. 52. 
Signed on the plate with the monogram,—J/. C. B. Good impression 
J in good condition. 
Height, 314; width, 2% inches. 


MONOGRAMIST, A. C. 


DEATH AND THE SOLDIER. Fuegraving. 
Copy of the above engraving. 
Height, 314; width, 2% inches. 
Together, 2 pieces. 


BINCK, JACOB 
677. DEATH AND THE SOLDIER. Engraving. 
Bartsch, No. 74. 
Signed on the plate with the monogram,—J. C. B. Good impression, 
up in fine condition. 
Height, 276; width, 2 inches. 


BINCK, JACOB 
678. PorTRAIT OF HIMSELF. Engraving. 


in fine condition. 
Height, 44%; width 3 inches. 
Duplicate from the Ch. Protector Museum. 


Bartsch, No. 95. 
y) Signed on the plate, with the monogram,—J/. C. B. Good impression, 


FELIX BUHOT 


French Etcher, born at Valojnes, 1847; died at Paris, 1898. 


BUHOT, FELIX 


679. DEATH ON THE WINDMILL. Etching. 
Bourcard, No. 95. 
/ i Signed on the plate,—Felix Buhot, inv. Fine impression, in good condi- 
tion. 
Height, 6%; width, 41% inches. 


‘\ 
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CARICATURES 
CARICATURE, ENGLISH 
680. IKEMBLE AS RICHARD II. Engraving. 
Kemble as Richard IJ, with a figure of Death seated in the crown which 
he is wearing. Good impression, with three verses from Richard J], 
Act 3, Scene 2. In good condition. Published by J. Mortimer, Nor- 
2 / folk Street, Strand, May 20th, 1775. 


Height, 151%; width, 12% inches. 


CARICATURE, ENGLISH 
681. A SPEEDY AND EFFECTUAL PREPARATION FOR THE NEXT WorLD. Etching. 
By M. Darby. A lady seated at a dressing table making up, the figure 
of Death is standing behind with both hands on the hour-glass which is 
ees resting on a table. 
Height, 8348; length, 1278 inches. 


CARICATURE, ENGLISH 
682. THREE FRIENDS GOING ON A Visit... Etching, colored by hand. 
Signed on the plate,—Pub. May 25, 17096, by S. W. Fores. Three figures 
on horseback riding through open country, representing “A Docror” 
. an “UNDERTAKER” and “DEATH” who is riding in center. Very fine 
impression, beautifully colored. Similar to work of Rowlandson. 
Height, 9; length, 13 inches. 


CARICATURE, ENGLISH 
683. SEEING Him Home. Lithograph, colored. 

Scene outside the Halfway House to Ruin, a drunkard is being taken 
home by Sergeant Death, and the Devil, with fourteen lines of inscrip- 
tion, the conversation which takes place on the way. 

Height, 12; width, 10 inches. 


CARICATURES, ENGLISH 
om A FRIENDLY Visit. Etching, colored by hand. Pub. by Thos. Tegg. A 





beast with horns who is representing Satan, calls on “Boney,” 
“Master Boney the favour of your company is requested!” Fine 
impression, with the inscription. 

THE Privy Councit of A KiNG. Etching, colored by hand. The King seated 
on the throne, which rests on a number of skulls, with blazing arrows in 
his right hand and a bloody sword in his left, answers “yes,” “yes” to 
all that is asked of him. Fine impression with the inscription. 

A Doctor AND His FriENDs. Etching, colored by hand, by A. M. D., pub. 
by McCleary. A figure of Death is seated drinking with the doctor's 
friend, while Satan pours a glass of wine over the doctor’s head. Fine 
impression, with the inscription. 

GIVING UP THE GHOST OR ONE Too Many. Etching, colored by hand, by 
Rowlandson, after Newton. A figure of Death is at the window with 
arrow and hour-glass in hand, while the undertaker enters the door 
with one casket only to find two dead instead of one. Fine impression, 
with the inscription. 

Together, 4 pieces, various sizes, about 914 by 13 inches. 
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CARICATURES, ENGLISH 
685. NAp AND His FRIENDS IN THEIR GLORY. Etching, colored by hand, pub. 
by Ackermann. Napoleon seated at a table drinking with Death, 
Satan and Don Joey, the toast,—“Come gentlemen—here is success 
to plunder and massacre”. Fine impression, with the inscription and 
four verses. 

BoneEy’'s Visions OR A GREAT LITTLE MAN’s NIGHT COMFORTS. Aqua- 
tint, in brown. Napoleon getting out of bed with the ghosts of all 
those murdered by his command flying about, while an angel calls his 
attention to Britannia who sits in all her glory at the other end of the 
room. Fine impression. 

he DEPART POUR L’ARMEE. Etching, colored by hand. Napoleon seated on a 
skeleton horse, with blazing arrows in one hand and an order of a levée 
on his enemies in the other. Fine impression with the inscription. 

A FRIENDLY Visit. Etching, colored by hand. Satan calling on Napoleon ,— 
“Master Boney the favour of your company is requested.” Good im- 
pression. 

THE FUNERAL PROCESSION OF BONAPARTE. Etching, colored by hand. 
Pub. by W. Holland. Devils leading the van, followed by the body 
with monkey pall bearers, Death and a captain of the Consular guards 
as chief mourners, the banner of the deceased is next, followed by the 
ghosts from the plains of Jaffa, next the Merry mourners, representa- 
tives of all the European countries, the rear brought up by the Russian 
bear and Britannia. Fine impression, with the full inscription, in good 
condition. 

Together, 5 pieces, various sizes, about 9% by 14 inches, and larger. 


CARICATURE, FRENCH 
686. DEPART DES COURRIERS DE Lyon. Lithograph, printed in colors. 
Lithograph by Lis. Caillot. A figure of Father Time drawing a cart, 
being guided by the outstretched hand of “Death” who stands in the 
Ble driver's place, dressed as a woman. The sides and wheels of the cart 
are covered with the calender showing the days and months of the 
year 1838. Several other figures in cart, represeating Liberty, Fclly, 
Drink, etc. Fine impression, in good condition. 
Height, 101%; length, 145 inches. 


CARICATURE, FRENCH 
687. NAPOLEON BONAPARTE. Fneraving, colored by hand. 
Napoleon on the Island, seated on a wooden horse and chained to a 
(F monkey. The red man as “Satan” stops the last efforts of the Tyran 
and Death shows him the only way open to free himself from exile. 
Good impression, with the inscription. 
Height, 734; length, 1134 inches. 


CARICATURES ERENCH 
688. LA CONSULTATION. Lithograph, printed in colors. 
Signed on the stone,—Lithog: de C. Motte. Four doctors in consultation, 
three of them asleep and the other wildly explaining the case. Death 
fol is seated resting at the back of one of the doctor’s chairs. Good 
impression, with the title. 
Height, 7%; length, 934 inches. 
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CARICATURE, FRENCH 
689. LA VIOLETTE CHIFFONNIER. Engraving, colored by hand. 
Caricature of Napoleon, who is looking for the lost crown. Fine impres- 
sion with the following inscription,—“La Violette Chiffonnier, Cher- 
7 chant sa couronne dans les ordures des faubourge de Paris.” Nicely 
colored. 
Height, 734; length, 1178 inches. 


CARICATURE, FRENCH 
690. LES JOURNAUX. Etching, colored by hand. 
A group of figures and monuments caricaturing various French papers 
for the year 1814, including “Le Journal des Arts,” and others. Dated, 
“ches 15 décembre 1814.” 
A. Height, 12%; length, 17% inches. 


CARICATURES, FRENCH 
691. CARICATURES ANGLAISES, No. 14. Engraving, colored by hand. 
Two subjects on one plate,—“La Tragedie” and “Le Croque Morts.” 
CARICATURES ANGLAISES, No. 10. Engraving, colored by hand. 
X Two subjects on one plate,—“Mons Sabbat Avocat” and “La Religieuse.’ 
Together, 2 pieces, height, 12; width, 9 inches. 


7 


CARICATURES, FRENCH 
692. UN INAMOVIBLE. Lithograph, colored by hand, by Delaporte, after Henry 
Monnier. From the “Au magazine de caricatures d’Aubert”. Passage 
7ero-Dodat. 

DEATH AND THE GAY YOUNG WoMAN. Etching, colored by hand. Woman 
seated before a mirror, showing the reflection of Death as he comes up 
from behind and throws his arms around her. 

Hegiht, 634; length, 8% inches. 
Together, 2 pieces. 


CARICATURES, FRENCH 
693. Les MALHEURS DE LA VACCINE. Etching, colored by hand. 
Les BIENFAITS DE LA PETITE VEROLE. Etching, colored by hand. 
: Déposé a la Bibliotheque Nationale. Fine impressions, with the inscrip- 
tion, printed on a French ribbed paper of bluish tone, carefully col- 
Ber ored. IN PERFECT CONDITION. 
Height, 774; length, 137 inches. 
Together, 2 pieces [Pair]. 


CARICATURES, FRENCH 
694. AN ENGuIsH Doctor. Lithograph. 

An English doctor caricatured with Death riding on his shoulders, and 

—_ in the distance two men are carrying away his patient. 

ae THE Otp Doctor. Engraving. 
A figure of Death, clothed, wearing a hat on which is set the head of an 
owl, hour-glass in hand. 

Height, 91; width, 6% inches. 
Together, 2 pieces. 
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CARICATURES, FRENCH 


695. PAST AND PRESENT TIMES. Engravings, colored by hand. 
Two plates, subjects representing the “Past and Present Times’ ule is 
here that the first are last.” In good condition. 
Height, 35%; length, 5% inches. 


oe Together, 2 pieces [Pair]. 


CARICATURES, FRENCH 
696. LES GENIES DE LA Mort. Lithographs, printed in colors. 
Signed on the stone,—Edmond Gutlliaume, 1870. Three portraits, the 
heads on each being partly skulls, partly portraits. Also two proofs 
i in black and white, one a duplicate of the colored print. Published by 
‘ E. Cheval, Editeur, Bruxelles. Sold at Depot Chez Madre Croissant, 
Rue du Pont, Paris. 
Height, 2234; width, 1734 inches. 
Together, 5 pieces. 
Caricature portraits of Emperor William I, of Germany (one colored, one 
uncolored), Bismarck, von Moltke (uncolored) and of a cardinal. 


CARICATURES, FRENCH 
697. M&PHISTOPHELES. Lithograph, colored by hand. 
Lith. de Langlumé, a figure of Death standing on a platform in place of 
—_ the head are a number of heads of feathered birds, “Faust imité de 
<1 , Allemand de Goethe.” Fine impression, with the inscription. IN 
PERFECT CONDITION. 
Height, 834; width, 6% inches. 
Mort. Lithograph, printed in colors. 
Lith. by Grant. A figure of Death, playing the violin. Fine impression, 
with the title. IN PERFECT CONDITION. 
Height, 434; width, 3}4 inches. 
Together, 2 pieces. 


CARICATURES, FRENCH 
698. WELL! You Must BE VEry Happy. Lithograph, by Delaunois. 
CHARIVARI’S Stupio. Lithograph, by Delaunois. 
ae INTERVENTION D’UNE GRANDE PUISSANCE DANS LA QUESTION D’ORIENT. 
‘ Lithograph, artist unknown. 
Together, 3 pieces, various sizes, about 9 by 12 inches. 


CARICATURES, FRENCH 
699. DEATH AS THE MusIcIAN. Etching, by L. Breton. 
MapaME! TaKE My Arm AND WE SHALL Depart. Etching, colored, by 


Vigee 
3 . CONVERSATION SENTIMENTALE. Lithograph, colored, by Ratier. 
DEsTINY OF NAPOLEON. Engraving, artist unknown. 
Together, 4 pieces, various sizes, about 6 by 8 inches. 
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CARICATURES, FRENCH 
700. UNE BETE MALFAISANTE. Lithograph, colored by hand, by Ratier. 
Tue Last Rites. Lithograph, colored by hand, artist unknown. 
BAstarp Fortus Heérepitt. Lithograph, in colors, by Delaporte. 
A FiGurE OF DEATH WITH A Licut. Lithograph, artist unknown. 
Si Together, 4 pieces, various sizes, about 8 by 11 inches. 


CARICATURE, GERMAN 
701. Die SCHRECKENSPOST. Engraving, colored by hand. 

Death coming to claim the rich doctor in his fiftieth year. The doctor 
is seated at his dining-room table which is spread with all the good 
things to eat and drink. Death stands behind him with scythe in 
right hand and hour-glass in left. In the foreground is the strong box 

eA open showing the vast amount of gold the doctor has. Fine im- 
: pression, with the title and full inscription, in fine condition. 
Height, 534; length, 8% inches. 


CARICATURE, GERMAN 
702. TRIBUNAL OF DEATH. Aquatint, colored by hand. 
In an.arched chamber are a number of figures of Death, two of the figures 
wear crowns, one with the hat, boots and sword of a soldier, and one 
a priest’s cossack, the personages caricatured might possibly be, the 
figure seated on the couch in center, that of Maria Theresia, the one 
ed, : to the right, Franz I, and the other that of Friedrich II. Good im- 
pression, nicely colored, and in good condition. 
Height, 658; length, 8% inches. 


CARICATURE, GERMAN 
703. CARICATURE OF THE DuTCH REVOLUTION IN 1795. Drawing in colors. 

A large bird flying through the air, holding placard on which is written 
the following,—Vryheid, Gelykheid, Broeder, Schap. Underneath is 
this inscription,—“Waer moet dit belanden?” The drawing is trans- 

=) parent by holding up to the light, the lower portion shows a coffin 
R on which is a skull and cross-bones and with the following inscription, 
“In de Grondvergaring Stranden.” Drawn by W. Geets. 
Height, 444; width, 3 inches. 


CARICATURE, GERMAN 
704. EEN INVALLENDE GEDACHTEN. Aquatint, colored by hand. 
Engraved by D. Veelwoord. A number of doctors leaving a building, 


and on the opposite corner they meet two figures of Death, and 
oy halted before them in the street is a hearse. Nicely colored, in good 
: condition, 


Height, 6%; length, 8% inches. 
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CARICATURE, GERMAN 
705. SEHET FRANKREICHS LOWEN MIT SEINEN PHILOSOPHEN. Engraving, col- 
ored by hand. 

Caricature on the French Commune, mounted on a Lion in the fore- 
ground who is drawing a guillotine, are the figures of Robespiérre, 
Dumourier, Custine and Mirabeau. Roberspiére holds a banner, on 
the staff of which rests his Liberty cap, on the banner are the following 
words,—‘Freiheit, Gleicheit, Bruderliebe,” a figure of Death with 

aoe scythe over his left shoulder walks beside the guillotine, in the back- 
ground are five hills, on the top of each is a castle representing the 
following cities: Avignon, Lion, Paris, Toulon, Cusel; Paris and Tou- 
lon are on fire. Good impression, with the inscription, in good con- 
dition. 


Height, 51%; length, 8% inches. 


CARICATURES, FRENCH, GERMAN AND ENGLISH 
706. VIEILLARDS, VOTRE HEURE EST VENUE. Lithograph, by Delaunois. 
OMBRES FANTASTIQUES. Lithograph, by Nicolet. 
IGNORANCE, BARBARITY AND FRAUD AGAINST TRUTH, NATURE AND SCI- 
ENCE. Lithograph, by C. J. Grant. 
CORPORATE REFORM. Lithograph, by an English artist. 
THE CoupLeE. Lithograph, by A. Verhnell. 
HOFFMANN DE FAntTAst. Lithograph, by A. Verhnell. 
Together, 6 pieces, various sizes, 4to to folio. 


DANIEL NICOLAUS CHODOWIECKI 


Celebrated German Painter and Engraver, born at Dantzig in 1726; died at Berlin in 1801. 


CHODOWIECKI, DANIEL NICOLAUS 
707. THE DANCE OF DEATH. Engravings. 
Set of twelve engravings mounted separately, good impressions with 
Ds titles; also two other engravings signed on the plates,—D. Chod- 
‘ owtecki del, 
Height, 338; width, 2 inches. 
Together, 14 pieces. 


CHODOWIECKI, DANIEL NICOLAUS 
708. THE DANCE OF DEATH. Engraving. 
Signed on the plate,—D. Chodowiecki, inv. & fc. 1791. Twelve subjects 
engraved on one plate, printed on one sheet. Fine impression, in fine 
mas condition; also three other subjects, representing death. 
Height, 836; length, 1434 inches. 
Together, 4 pieces. 
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CHODOWIECKI, DANIEL NICOLAUS 


709. “DEATH AT THE DINNER.” Pencil and wash drawing. 

Original drawing by Chodowiecki. A scene in a dining room, when a 
figure of Death enters, the host with wine glass in hand simply smiles 
as one of the guests calls his attention to the visitor. Fine little 
drawing done in pencil, the background is in a brownish wash, IN 
PERFECT CONDITION. 

ol Height, 458; width, 27 inches. 


CHARLES NICOLAS COCHIN 


French Designer and Engraver, born in Paris in 1715; died 1790. 


COCHIN, CHARLES NICOLAS 


710. POMPE FUNEBRE D’ELISABETH THERESE DE LORRAINE, REINE DE SAR- 
DAIGNE, EN L’EGLISE DE NoTRE DAME. Engraving. 
Signed on the plate,—C. N. Cochin, filius del. et. sculp., after DeBonne- 
val, in. An exquisitely designed interior, beautifully engraved. The 
oy massive candlesticks light the entire interior and show the interested 
expressions on the faces of the hundreds of people sitting around, 
under the canopy which hangs from the roof can be seen the figure of 
Death, flying with scythe in hand. Fine impression, with inscription 
in French, in good condition. 
Height, 261%; width, 177 inches. 


HANS COLLAERT 
Dutch Sixteenth Century Engraver. 


COLLAERT, HANS 


711. AN ALLEGORICAL ILLUSION TO THE PRODIGAL. Engraving. 
Signed in the lower border,—H. C. F. Good impression with the in- 
ae scription, an engraved border with small representations, one of which 
5 is a burial, in which a statue of Death is introduced; also a small en- 
graving, anonymous master of the Seventeenth century, Christ on 
the tree, Adam and Eve on each side. 
Height, 1014; width, 754 inches. 
Together, 2 pieces. 


CHRISTOPH CORIOLANO 


German Engraver; born at Niirnberg, circa 1540. 


CORIOLANO, CHRISTOPH 


712. DEATHBED SCENE. Woodcut. 

Signed on the block,—Cariol-Eg-Scul. Good impression, in good condi- 
of tion; another proof of the same; also a woodcut by the same artist of 
Death, after the design by D. B. F. In good condition. 

Height, 634; width, 556 inches. 
Together, 3 pieces. 
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DAVID COSTER 


Flemish Engraver, flourished about the year 1700, 


COSTER, DAVID 
713. TEMPTATION OF ST. ANTHONY. Engraving. 
Signed on the plate with the monogram,—V. C. An old print probably 
representing the Temptation of St. Anthony. Very fine impression. 
) IN PERFECT CONDITION. 
« Height, 1014; width, 67% inches. 


ISAAC CRUIKSHANK 


Born at Edinburgh in 1756; died at London in 1810. 


CRUIKSHANK, ISAAC 
714. THE DANCE OF DEATH MODERNISED. Eching, colored by hand. 
Signed on the plate,—Etched by I. Cruikshank,—designed by G. M. 
Woodward. Twenty-four subjects etched on one plate, representing 
JO the “Dance of Death Modernised,” a figure of Death with a man or 
woman representing the different stations in life from King to beggar, 
each with an inscription. Good impression, carefully colored, in good 
condition. 
Height, 2134; length, 28 inches. 


CRUICKSHANK, ISAAC 
715. THE SCARE Crow's ARRIVAL, OR HONEsT PAT GIVING THEM AN IRISH WEL- 
COME. Etching, colored by hand. 
oh Signed on the plate,—J. C. A caricature on Napoleon, with his army all 
. representing figures of Death, dressed in military uniforms. They are 
met by honest Pat, shovel in hand, full of dirt,—“Pat’s eyes are wide 
open and look ye, if you don’t immediately jump into the Sea to save 
your lives, I will shovel you all there to save mine.” Fine impression, 
with the inscription, carefully colored and in fine condition. 
Height, 838; length, 13% inches. 


CRUICKSHANK, ISAAC 
716. THE MOMENT OF REFLECTION OR A TALE FOR FUTURE TIMES. Fiching, 


colored by hand. 
vie Signed on the plate,—.J C., 1796. A caricature of George the Third, 
: with the legs of a donkey, a figure of Death stands behind him point- 
ing an arrow at his head. To the left a cloud depicting scenes of carnage 
in Poland. Fine impression, carefully colored. IN PERFECT CoNDI- 
TION. 
Height, 101%; length, 14% inches. 
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GIOVANNI BATTISTA D’ANGELI 


Italian Sixteenth Century Engraver. 


D’ANGELI, GIOVANNI BATTISTA 
717. DeatH As A BIRD CATCHER. Engraving. 
In the foreground Death as a bird catcher, in the middleground, Death 
as a hunter, and in the background is the “Ship of Death.” Good 
ow impression, in good condition. 
: Height, 1614; length, 22% inches. . =~ 


D’ANGELI, GIOVANNI BATTISTA 
718. DEATH AS A BirD CATCHER. Engraving. 
In the foreground Death as a bird catcher, in the middleground, Death 
as a hunter, in the background is the “Ship of Death.” 


) e). MANTVAN, GEORGIUS DE GHISI 


Two FIGURES OF DEATH TALKING. Engraving. 
An old Italian engraving, showing numerous figures of Death, bones and 
skulls. 
Height, about 1614; length, 26% inches. 
Together, 2 pieces. 


DELAUNAY LE JEUNE AND BERNARD PICART 


French Eighteenth Century Engravers. 


DELAUNAY LE JEUNE AND BERNARD PICART 
719. J’EMPORTE AVEC Moy LE DEUIL DE LA MONARCHIE. Engraving, by De- 
launay, after the design by Antoine Borel. 
Le Temps Qui. Engraving, by Picart, after Maratti. Both good impres- 


#, sions, with the inscription. 


: Together, 2 pieces, size height, about 14; width, 11 inches. 


STEFANO DELLA BELLA 


Italian Engraver, born at Florence in 1610; died at Florence in 1664. 


DELLA BELLA, STEFANO 
720. DEATH ON THE BATTLEFIELD. Etching. 


LeBlanc, No. 776. 
? Signed on the plate,—Ste. Della Bella, in. et fec. Good impression, with 


the inscription. In good condition. Together with copy of the cen- 
tral part of the above etching in reverse, by Melchoir K iisell. 

Height, 834; length, 1154 inches. 

Together, 2 pieces. 
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DELLA BELLA, STEFANO 
721. THE DANCE OF DEATH. Fichings. 
Three subjects from the set of “Five Deaths.” Death and the Old Man; 
Death and the Woman; and Death and the Baby. Fine early impres- 
sions, all in fine condition. Trimmed close to the plate-mark. 
fs Height, 678; width, 5% inches. 
Together, 3 pieces. 


DELLA BELLA, STEFANO 


722. ORNAMENT FOR BooK PLATE. Etching. 
Together with impression of Old Man Leading Death on Horseback and 
two states of Death and the Woman. All good impressions in good 


condition. 
a Height, 478; width, 3% inches. 
: Together, 4 pieces. 


DELLA BELLA, STEFANO ’ 


723. DEATH ON HORSEBACK WITH A TRUMPET. Etchings. 

Together with Death and the Old Man; Death and the Child, and Death 
and the Baby. By Melchior Kiisell in reverse after the original designs 
by Della Bella. All fine proofs in good condition. 

es Height, 656; width, 538 inches. 
é Together, 4 pieces. 


DRAWINGS 


DRAWING BY KARL APPOLD—MopDERN GERMAN ARTIST. 


724. BESIDE THE GRAVE. Black crayon drawing. 
An old man conducted by the three Faiths to an open grave, where 
“Death” is seated on a Tombstone lighting his pipe. Fine old draw- 
eae ing, in good condition. 
Height, 14%; length, 19% inches. 


DRAWING BY KARL APPOLD—MOobpDERN GERMAN ARTIST. 


725. THE DANCE OF DEATH. Pencil drawing. 
Four small pencil drawings on one sheet. A figure of Death holding 
a small baby; A figure of Death meeting a young man in the woods; 
vi A figure of Death at the King’s deathbed; and A figure of Death meet- 
{ ing a Priest ina cave. Fine drawings with the titles written below in 
German, 
Height, 354; length, 1134 inches. 


DRAWING—Aartists UNKNOWN 


726. TIME, DEATH AND FortTUNE. An old pen-and-ink drawing, an allegorical 
scene of warrior holding down with his foot a figure of a woman, and 
with his sword raised, and to the left a figure of Time is seen with his 
left arm resting on a stone base, and towering above him are the 
figures of Death, Satan, and Fortune. In good condition. 

Height, 1014; width, 8% inches. 
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DRAWINGS, BY C. Ay DABUERONE 


727. Two Ficures or DEATH. India ink and Wash Drawings. 

Two old Italian drawings, signed by C. A. Dabuerone, shows two figures 
of Death, one seated on a stone step holding a marble slab over his 
_— head and with a scythe and hour-glass, the other is standing, with 
a % his left arm resting on a stone balustrade holding a cloth which con- 
tains a number of objects such as hats, wreaths, swords, etc. Fine 

drawings, in good condition. 

Height, 9%; width, 47 inches. 

Together 2 pieces, [pair]. 


DRAWING—GERMAN SIXTEENTH CENTURY 


728. THE TREE OF LIFE. Drawing, in colors. 

The Tree of Life is on a small float, with two paddles, at the sides of 
the trunk is a black mouse and a white mouse, in the tree are figures, 
clothed according to their positions or stations in life. A figure 
Lm of Death is standing in the left corner with bow and arrow shooting 

Wi ; into the group, there are three of his victims falling from the tree. 

In the lower right corner are the skull and cross-bones, the spade 
and coffin. Nicely drawn in water-color and sepia ink, on the leaf 
of an old book, on the back of which is German text written in ink. 
In good condition. 

Height, 1134; length, 1614 inches. 


[See Illustration] 


DRAWING BY M. HAIDER—MOopErRN GERMAN LITHOGRAPHER, NINETEENTH 
CENTURY. 
729. THE HuNTER’S DREAM. Pencil drawing. 
Signed in lower right corner,—M. Haider, 1861. With six lines of auto- 
graph verse by the artist. [Also] a proof lithograph, printed from the 
ish , stone on which the above original drawing was transferred. Both in 
fine condition. 
Height, 1234; length, 1414 inches. 
Together, 2 pieces. 


DRAWING BY JAN DE WAART—Mobern DutcH Artist 
730. ALLEGORICAL LANDSCAPE, NIGHT SCENE. Drawing in India ink. 
Death stands before a group of poor peasants, pointing left hand toward 
young woman with sword. Signed in lower right corner. 
cf: Height, 1378; length, 17 inches. 


DRAWING BY GEORGE KOBBE 


731. DEATH COMING UP FROMTHESEA. Pen and Sepia wash drawing. 
Signed in lower right corner,—G. K. 99. On the shore stand a number 
of naked men, women and children, frightened and in agony as they 
oy: watch the figure of Death who is on horseback coming up out of the 
Sea. Very fine pen drawing in sepia ink and wash. IN PERFECT 
CONDITION. 
Height, 1414; length, 19% inches. 
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DRAWING BY ERNEST LIEBERMANN 


732. DEATH AND THE YOUNG Lapy. Pencil drawing. 

Signed in lower right corner,—Ernst Liebermann. In the foreground 
the entire height of the picture stands a figure of Death, with his 
right arm around the neck of a young lady who he is drawing close 
to him, the background is a mountainous landscape with a river in 
the foreground. Very fine pencil and crayon drawing heightened in 

pk white. IN PERFECT CONDITION. 

Height, 19; width, 14 inches. 


DRAWING BY ALFRED RETHEL, or Arx LA CHAPELLE, 1816-1859 
733. THE UPRISING. Pencil drawing. 
Original drawing by Rethel. A figure of a man clothed as a blacksmith, 
holding the banner of the French Republic, stands on a platform be- 
oh, side “Death,” holding a sword after which the mob is reaching. A 


strong and well executed drawing. IN PERFECT CONDITION. 
Height, 834; length 123 inches. 


DRAWINGS BY J. ROSLER AND AN UNKNOWN ARTIST 


734. DEATH AND THE YOUNG MAN. A young man seated at a table, Death stands 
to the left with an arrow in his right hand, his left resting on an hour- 
glass. Drawing on parchment by J. Rosler and signed by him, 
stretched on a wood panel. 

DEATH AS A MusIcIAN. Small miniature painting on ivory. A three- 
ay quarter figure of Death wearing a red robe with hood, playing the vio- 
lin made of two bones. 
Der Topt-DER ENGEL—DIE WELT—DER TEUFTEL. Beautiful drawing 
on parchment in India ink and gold. These four figures are drawn in 
a circle around a _ base on which there is a fire and a pot, the Angel 
holds a bowl and dipper, Death stands with a raised hammer, World, 
with a poker arranging the fuel and the Devil stands holding the 
blower. Three inscriptions circling the print, and six verses in Ger- 
man text. The corners are decorated with colored flowers and butter- 
flies. 
P Together, 3 pieces, various sizes, about 10% by 11 inches, and smaller. 


DRAWING BY C. SELPNEUS 


735. DEATHANDTHESINGERS. Drawing in colors. 
Dutch interior, showing a man and woman seated at a table, the man is 
oa playing a musical instrument and both are singing. Death is seated 
. on a window behind them playing a violin. Interesting old drawing, 
nicely colored, with three verses and inscription written on margins 
in Dutch text. In good condition. 
Height, 6; length, 734 inches. 
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DRAWINGS BY SMIES AND OTHERS 
736. AN ALLEGORICAL DEsIGN. In pencil and wash, signed J. Smies. 
FIGURE OF DratH IN ARMOR. In India ink and wash, not signed. 
PLAN FOR MONUMENT. In India ink and wash, not signed. 
A ILLUSTRATION WITH VERSE. Pen-and-ink, by Pocci, signed. 
kp OuTDOOR SCENE, WITH FIGURES OF TIME AND DeraTH. Pen-and-Ink, 
signed J. ane 
Together, 5 pieces, various sizes, about 14% by 934 inches and smaller. 


DRAWING BY E. UNGER 
737. WENN DIE BLAETTER FALLEN. Pen and wash drawing. 

Signed in lower right corner,—E. Unger, 85. A landscape, in the fore- 
ground is a tree partly uprooted, under which lays a naked young 
woman, seated beside the trunk is a figure of Death who is holding in 

por both hands the branches which are still in bloom. IN PERFECT CON- 
: DITION. 
Height, 10%; length, 1714 inches. 


DRAWING BY VANTEYNE 


738. LA Mort aux CuHamps. Watercolor. 
Signed in lower right corner,—Vanteyne. <A figure of Death stands in 
mh ; an open landscape ringing a bell, clothed in white dress and a purple 
cap and cloak. 
Height, 9; width, 61% inches. 


DRAWING BY W. D. S. VOLLARD 
739. TRIUMPH OF DEATH. Pencil and wash drawing, in colors. 

. A modern drawing, in two compartments. Beautifully executed show- 
v/ ing wonderful draughtsmanship and coloring. Death stands on a 
O stone casket, which contains two figures, one a King and the other 
eS . a Pope, there are two other figures of Death, one shooting arrows and 
the other holding a gun, at their feet are people in all stations and 
classes offering the best they possess, below a line of people, each 

accompanied by a figure of Death, are passing on to the end. 

Height, 1078; length, 17% inches. 


DRAWING BY ALBERT FRANKEN WEBER—MOopDERN GERMAN ARTIST 


740. THE BestSuor. Drawing in colors. 
Signed by the artist, a figure of Death is seen with his gun over his right 
shoulder, and his left hand resting on part of the plank, the arm rest 
Mi of the shooting range. With target on which is placed a heart, and 
: the following inscription drawn on lower margin,—‘“Der beste Schiitze.” 
Height, 12; width, 878 inches. 
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DRAWING BY MAX WILSLICENUS—Mobp_ern Dvutcu Artist 
741. DrELAWINE. Pen-and-ink drawing heightened in white. 

Signed in lower right corner,—Max Wislicenus. A scene in the moun- 
tains, below coming up out of a ravine are four mountain climbers, 
on the highest peak to the right is a figure of Death holding on to the 
ice and snow which is about to slide and crush those beneath. Very 

py, fine drawing. IN PERFECT CONDITION. 

Height, 181%; width, 834 inches. 


DRAWING BY A DUTCH ARTIST 
742. THREE FIGURES OF DEATH. Sepia ink drawing. 
An old drawing, attributed to the Netherlands school. One figure of 
Death is seen standing to the left of a tree, and two others are on the 
‘¥3 right side fighting, one holds a sword and the other a bone. 
Height, 1034; length, 155 inches. 


DRAWING, EIGHTEENTH CENTURY GERMAN DRAWING 
743. THREE FIGURES OF DEATH. Sepia ink and wash drawing. 
Fine old drawing, showing three figures of Death, one of them with wings, 
A arranged around a barrel, which rests on a stone base on which is 
Elec printed the following inscription,—“Ingre Dimurcuncti dives cum 
pavpere mixtus.” Also an engraving, same design as the above 
drawing, also with the inscription. 
Height, 1514; width, 10 inches. 
Together, 2 pieces. 


DRAWING, MODERN GERMAN 
744. DEATH AND THE BAVARIAN ArRMy. Pencil and wash drawing. Signed 
Von I. L. Engl. 
Soldiers marching, over them flies a figure of Death, with scythe in hand, 
done in brown wash heightened in white. Below death head in clouds. 
A, two drawings on one sheet. 
: Height, 1114; length, 16% inches. 


MAURICE DUMONT 


French Nineteenth Century Artist. 


DUMONT, MAURICE 
745. LA DAME INEXORABLE. Lithographs. 

Signed on the stone and in lower margins, in pencil,—M/. D. 94. Set of 
seven subjects illustrating the above. Fine set printed in a bluish 
ink on Japan paper. With an extra proof of the frontispiece. IN 
PERFECT CONDITION. 

“Height, 6; width, 41% inches. 

Together, 8 pieces, [set]. 
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DUMONT, MAURICE 
746. LA DAME INEXORABLE. Lithographs. 
Signed on the stone and in lower margins,—M. D. 94. Set of seven 
subjects illustrating the above. Fine set printed in a brownish ink 
eo y on fine French lithographic paper. IN PERFECT CONDITION. 
Height, 6; width, 4% inches. 
Together, 7 pieces [Set]. 


ALBRECHT DURER 


Born at Niirnberg in 1471; died there 1528. 


DURER, ALBRECHT 
747. THE KNIGHT AND THE LADY. Engraving. 
Bartsch, No. 94. 
Signed on the plate with the monogram,—A. D. Good impression, 
slightly stained, otherwise in good condition. 
: Height, 758; width, 434 inches. 


DURER, ALBRECHT 
748. KNIGHT, DEATH AND THE DEVIL. Engraving. 
Bartsch, No. 98. 
rar Signed on the plate with the monogram and date,—A. D. 15173. Fair 
O impression, in good condition. Also an anonymous copy of this print. 
Height, 934; width, 7% inches. 
Together, 2 pieces. 


DURER, ALBRECHT 
749. COAT-OF-ARMS WITH A SKULL. Engraving. 

Bartsch, No. Io1. 

Signed on the plate with the monogram and date,—A. D. 1503. Fine 
impression, printed on old paper. Corners have been strengthened, 
two small tears on upper margin mended, has false margins. 

es Height, 858; width, 6% inches. 
oO From the collection of Capt. F. F. Hansen. 


[See Illustration] 


DURER, ALBRECHT 


750. CoAT-OF-ARMS WITH A SKULL. Engraving. 
Bartsch, No. 101. 


Signed on the plate with the monogram and date,—A. D. 1503. Good 
O impression, printed on old paper with small margins. IN PERFECT 
CONDITION. 


Height, 854; width, 6% inches. 
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DURER, ALBRECHT 
751. TITLE PAGE OF THE LIFE OF THE VIRGIN. Woodcut. 
Bartsch, No. 76. 
7— Good impression, in fair condition. Has beer torn and mended, through 
center and on upper right margin. 


a 0 Height, 734; width, 734 inches. 


DURER, ALBRECHT 


752. JOACHIM'S OFFER REJECTED BY THE HIGH Prigst. Wooedcut. 
Bartsch, No. 77. 
Signed on the block with the monogram,—A. D. Good impression, 
= printed on paper with the text at back. Lower right corner mended, 
oS f otherwise in good condition. 
a Height, 1158; width, 8% inches. 


DURER, ALBRECHT 
753. THE ANGEL APPEARING TO JOACHIM. Woodcut. 
Bartsch, No. 78. 
~ Signed on the block with the monogram,—A. D. Good impression, in 
good condition. 
fi : Height, 1154; width, 814 inches. 


DURER, ALBRECHT 
754. JOACHIM AND ANNA EMBRACING UNDER THE GOLDEN GATE. Woodcut. 
Bartsch, No. 79. 
Signed on the block with the monogram and date,—A. D. 1509. Good 
impression, in good condition, with small margin. 


oa) ae Height, 1134; width, 814 inches. 


DURER, ALBRECHT 
755. THE NATIVITY OF THE VIRGIN. Woodcut. 
Bartsch, No. 80. 
Signed on the block with the monogram,—A. D. Good impression, 


lower left corner repaired, otherwise in good condition. 
2 nae Height, 1158; width, 814 inches. 


DURER, ALBRECHT 
756. PRESENTATION OF THE VIRGIN. Woodcut. 
ae Bartschiy No. Sl. 
\ Q Signed on the block with the monogram,—A. D. Fine impression, right 
and lower margins mended, otherwise in fine condition. 
ws ) : Height, 1158; width, 8% inches. 
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DURER, ALBRECHT 
757. MARRIAGE OF THE VIRGIN, Woodcut. 
Bartsch, No. 82. 
Signed on the block with the monogram,—A. D. Good impression in 
good condition. 
— Height, 11%; width, 8% inches. 
JS . THE ANNUNCIATION. Woodcut. 
Bartsch, No. 83. 
Signed on the block with the monogram,—A. D. Good impression, 
printed on paper with the text. In good condition. 
Height, 1134; width, 8% inches. 
Together, 2 pieces. 





DURER, ALBRECHT 
758. THE VISITATION. Woodcut. 
Bartsch, No. 84. 
— Signed on the block with the monogram,—A. D. Good impression, in 


[ om 
AV O good condition. 
Fo P Height, 1134; width, 838 inches. 


DURER, ALBRECHT 
759. THE Nativity. Woodcut. 

Bartsch, No. 85. 

Signed on the block with the monogram,—A. D. Good impression, in 
good condition. 


V , : 208, 
ys 0 Height, 1134; width, 8% inches. 


DURER, ALBRECHT 
760. THE CIRCUMCISION. Woodcut. 
Bartsch, No. 86. 
Signed on the block with the monogram,—A. D. Good impression, 
printed on paper with the text. In good condition. 


IF ge Height, 1158; width, 8% inches. 





oo 


‘DURER, ALBRECHT 
761. THE ADORATION OF THE MAGI. Woodcut. 


a Bartsch, No. 87. 
OQ Signed on the block with the monogram,—A. D. Good impression, 
4 upper and lower right corners mended. 

/ ' Height, 1134; width, 838 inches. 


DURER, ALBRECHT 
762. THE PRESENTATION. Woodcut. 
Bartsch, No. 88. 
Signed on the block with the monogram,—A. D. Good impression, 
a lower right corner mended. 
J ; Height, 1158; width, 836 inches. 
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DURER, ALBRECHT 
763. THE FLIGHT INTO EGypT. Woodcut. 
Bartsch, No. 89. 
Signed on the block with the monogram,—A. D. Very good impres- 
sion, printed on paper with the text at the back. Slightly stained 
at back and lower right corner mended, otherwise in fine condition. 


Si 
] 4 . Height, 1134; width, 8% inches. 


[See Illustration] 


DURER, ALBRECHT 
764. THE REST IN EcGypet. Woodcut. 
Bartsch, No. 90. 
7 Signed on the block with the monogram,—A. D. Good impression, in 
good condition. 


VO 
5) 5: ~ Height, 1134; width, 824 inches. 





DURER, ALBRECHT 
765. CHRIST AMONG THE Doctors. Woodcut. 
Bartsch, No. 91. 
Signed on the block with the monogram,—A. D. Good impression, 
lower right corner mended, otherwise in good condition. 
Height, 1134; width, 8% inches. 
AO. 
DURER, ALBRECHT 
766. Curist TAKING LEAVE OF His MoTHER. Woodcut. 
Bartsch, No. 92. 
Signed on the block with the monogram,—A. D. Good impression, 
V/ has been broken in a number of places and remounted. 
O Height, 1134; width, 8% inches. 
THE ASSUMPTION OF THE VIRGIN. Woodcut. 
[ : Bartsch, No. 94. 
Signed on the block with the monogram,—A. D. Fair impression, re- 
mounted and a false lower right corner. 
Height, 1138; width, 8% inches. 
Together, 2 pieces. 


co 





DURER, ALBRECHT 
767. THE DEATH OF THE VIRGIN. Woodcut. 
Bartsch, No. 93. 
7 Signed on the block with the monogram,—A. D. Fine impression, on 
V old paper, slightly stained in upper left corner and has fold across 
Ty O center, otherwise in fine condition. 


Height, 1138; width, 8% inches. 





DURER, ALBRECHT 
768. THE ADORATION OF THE VIRGIN. Woodcut. 


Bartsch, No. 95. 
Signed on the block with the monogram,—A. D. Good impression, in 


~ 
? x . good condition. 


Height, 1134; width, 8! inches. 
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DURER, ALBRECHT 


769. DEATH AND THE SOLDIER. Woodcut. 
Bartsch, No. 132. 
-— Signed on the block with the monogram and date,—A. D. 1510. VERY 
FINE Proor, with the title, and two verses of the poem below. In 


y : 0 perfect condition. 
Height, 478; width, 314 inches. 
From the collection of H. A. Cornill d’Orville. 


DURER, ALBRECHT 


770. DEATH AND THE SOLDIER. Woodcut. 
Bartsch, No. 132. 
Signed on the block with the monogram and date,—A. D. 1510. Good 
impression in good condition. 
Height, 478; width, 31% inches. 
TITLE-PAGE. Woodcut. 
Designed by Diirer. Good impression, in good condition. This border 
G consists of four blocks and was used repeatedly (in books dated 1518 
y and 1519, as well as otherwise). 
Height, 10; width, 634 inches. 
Together, 2 pieces. 


DUTCH ENGRAVINGS 
DUTCH ENGRAVINGS 


771. Curtous O_p Print. Two subjects engraved on one plate, one of an 
exterior view, showing a street with some buildings in the distance, 
and a river, in the foreground a tall lady with two tall cavaliers, the 
other an interior, with a lady in the foreground, with her right hand 

(me pointing upwards to the following inscription,—“Errige Oculos et Vide 
ee Loew: Quideris.” The front panel on each of the women’s skirts can be 
lifted, the first shows a short woman attains her height by walking 
on two large blocks of wood, and the other the lower portion of the 
body as a skeleton. VERY FINE IMPRESSION, in good condition. 
Height, 71; length, to inches. 


DUTCH ENGRAVINGS 


772. PORTRAIT OF HUGHES GrotTius. Engraving, by Delft. 
PORTRAIT OF PROFESSOR REVERHORST. Mezzotint, by P. Schenck. 
; Both fine portraits and in good condition. 
JE Together, 2 pieces, small folio. 


DUTCH SEVENTEENTH CENTURY ENGRAVINGS 


773. Two FIGURES OF DEATH, LEADING A MULE DRAwN Wacon. By C. Galle. 
FIGURE OF A CHILD WITH HIS RIGHT HAND RESTING ON A TIME-GLASS. 


| Bide iil Cae NY 
af DEATH AND THE WoMAN. Artist unknown. 

' DraTtH LEANING AGAINST THE FALLING BuILDING. Artist unknown. 
FRONTISPIECE, “BETHELEHEMS KINDERMOORT.” Artist unknown. 
DESIGN FOR A COIN OR TABLET, (both sides). By R. 

Together, 6 pieces, various sizes, about 3 by 5 inches. 
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DUTCH SEVENTEENTH CENTURY ENGRAVINGS 
774. ROMAN® ET GR&C#. By Galleus, after Rubens. 
ALLEGORICAL DESIGN. By Maetham. 
DEATH AND THE CAVALIER. By F. Hoeius. 
A THREE FIGURES OF DEATH. By Artist unknown. 
Together, 4 pieces, various sizes, about 10 by 14 mches. 


DUTCH SEVENTEENTH CENTURY ENGRAVINGS 
775. Morrariras. By W. Hondius. 
DEATH AND THE OLD MAN. By Konig, after Tenier’s. 


NoscE TE Ipsum. After Jordans. 
DEATH OF THE OLD Man. By N.B. 
eon. Together, 4 pieces, various sizes, about 7 by 10 inches. 


ENGLISH ENGRAVINGS 


ENGLISH ENGRAVINGS 
776. THE Goop MAN AT THE Hour oF DEATH, and THE BAD MAN AT THE 
Hour or DeatH. Mezzotints. 
With the Titles and Verses. Fine impressions, in good condition. 
Ps Height, 6; width, 43% inches. 
Co, Together, 2 pieces [Pair]. 


ENGLISH ENGRAVING 
777. THE BAD MAN AT THE Hour oF DEATH. Mezzotint. 
Printed for and sold by Bowles and Carver, London. The bad man 
who fears Death, and is trying to ward off the sting that Death is 
2 about to inflict. Good impression, with the inscription. In good 
. condition. 
Height, 1234; width, 976 inches. 


ENGLISH ENGRAVINGS 
778. DEATH AND LIFE CONTRASTED—OR AN EssAy ON MAN. Engraving, 

; colored by hand. 

2 Signed on the plate—Printed for and sold by Bowles and Carver. A 
figure of a man, drawn on plan and elevation. Fine impression, with 
the inscription, and illustrated with notes, extracted from other fam- 
ousauthors. In good condition. 

Height, 1256; width, 9% inches. 

DEATH AND LIFE CONTRASTED—OR AN EssAy ON MAN. Engraving, 
colored by hand. 

Signed on the plate,—Printed for and sold by Bowles and Carver. A 
figure of a woman, drawn on plan and elevation. Fine impression, 
with the inscription, and illustrated with notes, extracted from other 
famous authors. In good condition. 

Height, 1258; width, 9% inches. 

Together, 2 pieces [Pair]. 
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ENGLISH ENGRAVINGS 


779. DEATH AND LIFE CONTRASTED—OR AN EssAYON MAN. Engraving. 

Signed on the plate,—Printed for and sold by Bowles and Carver. A 
figure of a man, drawn on plan and elevation. Fine impression, 
with the inscription, and illustrated with notes, extracted from other 

_— famous authors. In good condition. 
\) - Height, 1254; width, 9% inches. 
DEATH AND LIFE CONTRASTED—OR AN EssSAyY ON WOMAN. Engraving. 

Signed on the plate,—Printed for and sold by Bowles and Carver. A 
figure of a woman, drawn on plan and elevation. Fine impression, 
with the inscription, and illustrated with notes, extracted from other 
famous authors. In good condition. 

Height, 1258; width, 9% inches. 

Together, 2 pieces [Pair]. 


ENGLISH ENGRAVINGS 
780. THE AGEs or MAN. Engraving, signed D. F. The different ages of 
Man from infancy to one hundred years old. 
THE BATTLE OF DEATH. Engraving, representing persons in all walks of 


life. 
oi PORTRAIT OF PETRUS ROSKAMPF. Engraving, by Heckenauer. 
PorTRAIT. Engraving, by H. Basil. 
Together, 4 pieces, various sizes, about 14% by 24 inches and smaller. 


ENGLISH ENGRAVINGS 
781. DEATHONA PALE Horse. Etching, by J. Haynes. 
Fury, DEATH AND THE WARRIOR. Etching, by Barry. 
SIN PURSUED BY DEATH. Fngraving, by Haughton. 
All good impressions, in good condition. 
c Together, 3 pieces, various sizes, about 19 by 26 inches and sm ller. 


ENGLISH AND FRENCH ENGRAVINGS 
782. A Co'lection of Engravings by Eng!ish and French engravers, with “Dance 
of Death” figures. Portraits represented,—Mirabeau; Robespierre; 
9 Carrier; Austin; Carter and Jannys. 
é 


Together, 5 pieces, various sizes, about 6% by 8% inches. 


ENGLISH AND GERMAN ENGRAVINGS 
783. LOVE AND DEATH. By Sadeler. 

DEATH THE PEASANTS Home. By Sadeler. 
THE DREAM. By Perry after Blake. 

nae _ DEATH AND THE PEDDLER. Artist unknown. 
FRENCH Print. Artist unknown. 
FIGURE OF DEATH WITH SCYTHE IN HAND. By DeLaunay. 
OMNIA VANITAS. By Taylor after Kauffman. 

Together, 7 pieces, various sizes, about 7 by 5% inches. 


At THE AMERICAN ART GALLERIES 
MADISON SQUARE SOUTH, NEW YORK 


UNRESTRICTED PUBLIC SALE OF BOOKS, COINS, PRINTS 
A NOTABLE COLLECTION ON THE “DANCE OF DEATH” 
FORMED BY MISS SUSAN MINNS OF BOSTON, MASS. 


Fourth Session, Numbers 784 to 1020, inclusive 
WEDNESDAY EVENING, MAY 3rd, AT 8:15 O’CLOCK 


ENGRAVINGS, ETCHINGS AND WOODCUTS BY 
OLD AND MODERN MASTERS 


ANDREW FERRARA 
FERRARA, ANDREW 
784. SHAKESPEARE SACRIFICED, OR THE OFFERING TO AVARICE. Etching. 
Signed on the plate, Andrew Ferrara fecit. Alderman Boydell, as High 
Priest within the magic circle, preparing an oblation to Shakespeare; 
: the demon of Avarice, seated upon the list of subscribers, hugging 
his money-bags; Puck on his shoulders blowing bubbles of “immor- 
tality” to the promoter of the “gallery” about to be published. Shakes- 
peare himself, obscured by the Aldermanic fumes. Figures of Shakes- 
pearean characters above. FINE IMPRESSION, with the inscription, 
in fine condition. 
Height, 1976; width, 1514 inches. 


FRENCH ENGRAVINGS 


FRENCH SEVENTEENTH AND EIGHTEENTH CENTURY ENGRAVINGS 
785. ESCULAPE ELOIGNE LA Mort. By LeRoy. 
DEATH AND THE YOUNG WoMAN. By Geyser. 
ae DEATH AND Two Gent. By LeClerc. 
WoMAN AND CHILD. By Fauchery. 
Love, DEATH AND TIME. With verse. By Bertaux. 
Together, 5 pieces, various sizes, about 8 by 10 inches and smaller. 


FRENCH SEVENTEENTH CENTURY ENGRAVINGS 
786. SALTATOR SPIRITUALIS. By Firens. 
DEATH PROPELLING FLOAT WITH SCYTHE. By Guyot. 
TriuMPH OF DEATH. By Tardieu. (Two proofs). 
t 2, La CHRISTIADE. By P. Chenu, after Eisen. 
Together, 5 pieces, various sizes, about 3 by 5 inches. 
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FRENCH SEVENTEENTH CENTURY ENGRAVINGS 
787. DEATH AND THE BUILDER. By Le Pautre. 
Deatu’s ApproacH. Pub. by Jagot. 
CHRESTIEN. By G. Ladame. 
a) In Omnibus OPERIBUS TuIs MEMORARE. By A. Lafrery. 
Va Louris Duc D’ORLEANS. Artist unknown. 
Together, 5 pieces, various sizes, about 6 by 8 inches. 


FRENCH SEVENTEENTH CENTURY ENGRAVINGS 

788. BILLET D’ENTERREMENT POUR LONDRES. By LeBas, after Coypel. 
PENSEZ-Y BIEN. By J. F. Chereau. 
O Moment DE L’ETERNITE. Artist unknown. 
HoRLOGE CHRETIENNE. Pub. Paris, chez Bance. 
REPRESENTATION DU CATAFALQUE. By Weis. 

) ImpPENsIs, MArcI MICHAELIS Bous QuET ET Socior. By Tardieu, after 

Eisen. 
Together, 6 pieces, various sizes, about 8 by 11 inches. 


FRENCH ENGRAVINGS 
789. DEATH AND THE WoopcuTTER. By Thomson, after Monnier. 
SONGE DE CHARLES X. By Burdet, after Raffet. 
LA CHOLERA MorBus. By Burdet, after Raffet. [Two impressions.| 
La Mort. Colored by hand. By Beyer. 


* Together, 5 pieces, various sizes, about 4 by 5 inches. 


FRENCH ENGRAVINGS 
790. FRONTISPIECE, TO REFLEXIONS SUR LES GRANDS HommMgEs. By A. D. 
Putter. 

LA Mort ET LES INFORTUNEZ. By N. Guerard. 

ARMS OF THE DE REtTZ, TOMB OF THE GONDI FAMILY. Artist unknown. 
TRANSIERUNT. By Piron. 

om REPRESENTATION DE LA Mort. After Dieu. 
Together, 5 pieces, various sizes, about 6 by 8 inches. 


FRENCH ENGRAVINGS 
791. LES CATACOMBES. By Coupé, after Desenne. 
R&FLEXIONS SUR LES GRANDS Hommes. By Putter. 
O MomMEnT DE L’ETeERNITE. Artist unknown. 
we DEATH WITH THE ANGEL AND SATAN. By C.M. 
Les LARMES ET REGRETS. By Ouwerx. 
Together, 5 pieces, various sizes, about 3 by 6 inches. 


FRENCH ENGRAVINGS AND ETCHINGS, MODERN 
792. NocEs ET FEstins. Engraving. By Geffroy, after Steinhel. 
Au! DEVANT LA Mort OPPRIMANTE. Engraving. By Didier. 
DEATH AND THE SOLDIER. Engraving. By Mariage. 
ae DEATH OF THE YOUNG MusIcIAN. Etching. By Giacomelli, signed. 
5 DEATH AND THE YOUNG LApy. Etching. By A. Mannier. 
Together, 5 pieces, various sizes, about 4 by 6 inches. 
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FRENCH ETCHING 
793. THE ARISTOCRAT AND DeEatH. Etching colored by hand. 
Good impression, with the inscription. The aristocrat in agony prays 
to Death to save him. Death stands right before him with scythe in 


right hand. 
wees : Height, 9%; width, 73 inches. 


FRENCH ETCHINGS, MODERN 
794. LES FLEuRS pU Mav. By Bracquemond. 
IMMORTELS. By Lapointe. 
we : NupDE WoMAN PLAYING VIOLIN. By Darvenne. 
’ THE YouNG GIRL AND DEATH. (Sarah Bernhardt). By Gaucheral. 
DEATH ON THE Rocks. By Aufray. 
Together, 5 pieces, various sizes, about 6 by 10 inches, and smaller. 


FRENCH LITHOGRAPHS 


FRENCH LITHOGRAPH 
795. LA COMEDIE DELA Mort. Lithograph. 
Lithograph by Bertrand & Barthere, Paris. Fine impression, printed 
on heavy lithographic paper. A dedication in ink on lower margin 
HD, to,—“A mon jeune ani, Rudolphe Bresdin.” IN PERFECT CONDITION, 
' VERY RARE. 
Height, 8'%4; width, 57% inches. 


FRENCH LITHOGRAPHS 


796. LE DuEL. By Kaeppelin, after Rambert. 
GUERRE CIVILE. By Kaeppelin, after Rambert. 


MEDAILLE DE WATERLOO. After Felicien Rops. 
Together, 3 pieces, various sizes, about 20 by 15 inches. 


FRENCH LITHOGRAPHS 


797. DEATH AND THE WoopcuTTER. After Millet. 
GALoPp MonstrE Execute A L’OPERA DE VENISE. By Bernard, 
DEATH AND THE YOUNG WOMEN. By Cornelia Paczka. 
Together, 3 pieces, various sizes, about 16 by 24 inches. 


FRENCH NINETEENTH CENTURY PRINTS 
798. DEATH AND THE WoopcuTTER. Ething. By Hedouin after Millet. 
Signed. 
mak DEATH AND THE ANGEL. Etching. By Gautier, after Schall. 
-LEs PENDUS AND LA DANSE MACABRE. Etching. By Petit. 
DEATH AND THE WoopcuTTER. Etching. By Hedouin. 
In VINO VERITAS. Etching. By Pasteloe. 
DEATH AND THE RicH MAN. Etching. By Jourdain. 
LE SCARABEE D'OR. Photograveur. By Quantin. 
Together, 7 pieces, various sizes, about 5% by 7 inches. 
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FRENCH LITHOGRAPHS, MODERN 


799. ELLE N’ADMET PAS DE REMPLAGANT. By Charlet. 
Je Suits Pret. By Charlet. 
DEATH AND THE BOATMAN. By C. Nanteuil. 
DEATH AND THE CAVALIER. By C. Nanteuil. 
DEATH DISGUISED AS A SOLDIER. By C. Nanteuil. 

; DEATH AND THE YOUNG Man. By C. Nanteuil. 
ne DEATH AND THE PRIEST. By Engelman. 
LA PeEur. By Grandville. 
Les RELIQUES. By Grandville. 
Together, 9 pieces, various sizes, about 54 by 7% inches. 


FRENCH LITHOGRAPHS, MODERN 


800. DEATH AND THE WoopcuTTER. By Le Roux, after Decamps. 
HAMLET’S SKULL. By H. Burn. 
HAMLET’S SKULL. By H.S. Ibels. 
Les RELIQUES. By Grandville. 
ok. Vous ETEs BIEN LONG, JEUNE HoMME. By Raffet. 
‘Je Suis Prét. By Charlet. 
FEMME DE LETTRE HUMANITAIRE. By Daumier. 
DEATH AND THE WOODCUTTER. Artist unknown. 
ALA SANTE DES PRATIQUES. By Daumier. 
Together, 9 pieces, various sizes, about 6 by 9 inches. 


FRENCH LITHOGRAPHS BY FRAILLERY 


801. Les FILS DE SATAN; BURZUDOU—NEDELLEK, after A. Collin and P. S. 
Germain. [2 Copies.] 
. Together, 3 pieces, various sizes, about 19 by 25 inches. 
Ly 


FRENCH AND GERMAN SEVENTEENTH AND EIGHTEENTH CEN- 
TURY ENGRAVINGS 

802. DEATH AND THE COUPLE. By Hertel after Rembrandt. 
MENENTO Mort. By artist with monogram, P. C. V. 
ORNAMENT. By Wolfgang. 

mas PENDANT TO HENRI IV. By Rousseau. 
ORNAMENT WITH Two Ficures._ By Fridrich. 
ORNAMENT WITH THREE CHILDREN. By Meil. 
MEDALLION. By artist unknown. 
Together, 7 pieces, various sizes, about 4 by 5 inches. 


FRENCH, ENGLISH AND GERMAN ENGRAVINGS AND ETCHINGS 


803. Cupimp AND DEATH. By Allard. 
DEATH AND THE WarRRIOoR. After Hogarth. 
DEATH OF THE HUNTER. By D. Danckerts, after Berghem. 
OES La FoLrE. By A. Venne. 
DEATH AS A FEROCIOUS ANIMAL WITH THREE HEADs. By Desprez. 
Together, 5 pieces, various sizes, about 13 by 15 inches. 
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FRENCH AND GERMAN ENGRAVINGS 
804. Quis SAPIENS Bono ConFipat. By Guerineau. 
TRAP DES OUDERDOMS. By Von Beusecom. 
VIERDERLEY STRYDT HIER DEN GHERECHTEGHEN. By D. Vos. 
Hommes PEcHEuRS. By French engraver. 
AuxX MANES DE MIRABEAU. By French engraver. 
4 Together, 5 pieces, various sizes, about 17 by 23 inches. 


PAUL FUERST 


German Publisher at Niiremberg in the Seventeenth Century. 


FUERST, PAUL 
805. THE DANCE OF DEATH. Engravings. 
Fifteen prints from a set of sixty, representing the “Dance of Death.” 
_ Fine impressions with the full inscription on each in German text. 
YU i Decorated borders beautifully engraved and with small margins. 
va IN PERFECT CONDITION. 
F Height, 414; width, 234 inches. 
Z, Together, 15 pieces. 


FUERST, PAUL 
806. THE DANCE OF DEATH. Engraving. 

Sheet with nine religious representations, one of Death standing on 
a number of prostrate dignitaries, Pope, Cardinal, King, etc. Good 
impression, with inscriptions in German, the upper part torn. 

6 Height, 1214; width 10% inches. 
THE DEATH OF THE JUST AND Unyust MAn. Engraving. 

Signed on lower margin,—Paulus Fiirst, excu. Both men are dying in 
one bed, a sort of “Ars Moriendi” in one group. Fine impression, 
with the inscription in German. In perfect condition. 

Height, 1234; width, 8% inches. 

Mors ULTIMA LINEA RERUM. Engraving. 

Signed on lower margin,—Paulus Fiirst, excudit. The common alle- 
gory on vanity, wreathed skull, cross-bones hour-glass, sun dial, and 
two burning candles. Fine impression, with the inscription in Ger- 
man. In perfect condition. 

Height, 94; width, 734 inches. 

Together, 3 pieces. 


‘) 
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PHILIPP GALLE 


Dutch Engraver, born at Haarlem in 1537; died at Antwerp in 1612. 


GALLE SPHIBI BE. 


807. WAENRECHT HARTNECKICH, DUISTER TESTAMENT. Fngraving. 

Signed on the plate,—Corn. Galle, fecit—Phls. Galle, excud. Good im- 
pression, with the inscription, in good condition. 

Height, 73; length, 1034 inches. 

sok THE TRIUMPH OF DEATH. Engraving. 
- Signed on the plate,—Phs. Galle, excudebat.—Petrus Bruegel, inven. 

Good impression, with the inscription, in good condition. 

Height, 778; length, 1134 inches. 

Together, 2 pieces. 


JACQUES GAMELIN 


French Painter and Engraver, born at Carcassone, in 1739; died at Narbonne in 1803. 


GAMELIN, JACQUES 


808. THE DANCE OF DEATH. Etchings and Engravings. 

Death appearing in the Ladies Court, etched by LAVALEE, after Death 
appearing in the Tavern, etched by LAVALEE, after Gamelin; Two 
impressions of Death bringing in its victims, designed and etched by 
GAMELIN; Seven engravings of Skeletons after Gamelin, representing 

LL Death, as a beggar, a sculptor, Death’s orchestra, etc. 
, Together, 11 pieces, various sizes, about 7 by 9 inches. 


LEONARD GAULTIER 


Born at Mayence about 1561; died in Paris, 1630. 


GAULTIER, LEONARD 
809. “LAST JUDGMENT.” Engraving. 
Signed on the plate,—Leonardus Gaultier fecit. After Michelangelo's 
Last Judgment, from the plate engraved by Martin Rota. Good 
impression, corners and margins slightly stained. 
Height, 1214; width, 9% inches. 


MONOGRAMIST, M. 


“MorTALIA FACTA PERIBUNT.” Engraving. 
Signed on the plate, with the monogram,—J/. A naked woman look- 
4 ing at her back in the mirror, surprised by Death who stands in the 
. doorway with hour-glass in hand. Fine impression, with the inscrip- 
tion. In good condition. 
Height, 141%; width, 10 inches. 
Together, 2 pieces. 
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GERMAN ENGRAVINGS 


GERMAN ENGRAVINGS 
810. SIN OF ADAM AND Eve. Engravings with lifts. 
Two interesting Seventeenth Century engravings, signed Peter Ouer- 
radt, excudit. Full length portraits of a man and a woman, under the 
a lifts which cover the legs of each, are two scenes, which show the 
/ skeleton legs, and between them, one of Adam and Eve seated on a 
O box in the Garden, Eve with her right hand extended upward taking 
the apple from the mouth of a serpent, the other of Adam and Eve 
being driven from the Garden by an Angel who holds a sword in his 
right hand. Both engravings are in the center of an elaborate en- 
graved border, the border is printed from a separate plate on which 
are engraved six subjects, representing, Gula; Avaritia; Luxuria; 
Invidia; Ira; Pigritia; and with the title,—Cognito Peccatorum Utilis, 
Poenam Tamen Tollere Neguit. FINE AND RARE, in good condition. 
Height, 1214; width, 978 inches. 
Together, 2 pieces [Pair]. 


GERMAN SEVENTEENTH CENTURY ENGRAVINGS 
811. Crux CHRISTI WITH THE Four EVANGELISTS. By J. Busemacher. 
DeatTH GLASs FOR ALL. By W. D. Gutwein. 
DraTH’s PENDENT. Artist unknown. 
Ero Mors Tua. Artist unknown. 
oe DEATH AND THE Two ANGELS. Artist unknown. 
DEATH AND THE WOMAN. Artist unknown. 
Together, 6 pieces, various sizes, about 5 by 7 inches. 


GERMAN SEVENTEENTH CENTURY ENGRAVINGS AND ETCHINGS 
812. Four Cupips. Etching. By C. Jaunitzer. 
SEPULCHRE MONUMENT OF WILL. MuFFEL. Engraving. Artist unknown. 
A WonpDER-BIRD SEEN IN PARIS, 1776. Engraving. Artist unknown. 
THE Last JUDGMENT. Engraving. Artist unknown. 
on. DEATH WITH CLOCK AND Arrow. Engraving. Artist unknown. 
MeEMoRIAM WILTBERG. Engraving. Artist unknown. 
Together, 6 pieces, various sizes, about 6 by 8 inches, 


GERMAN SEVENTEENTH CENTURY ENGRAVINGS 
813. THE DANCE OF DEATH. Engravings. 
Six engravings by anonymous German artists, representing Death. 
Si All good impressions, in good condition, 
' Together, 6 pieces, various sizes, about 3% by 414 inches. 


GERMAN SEVENTEENTH CENTURY ENGRAVINGS 
814. THE DANCE oF DeEatH. Engravings. 
Six engravings by anonymous German artists, representing Death. 
y All good impressions, in good condition. 


Together, 6 pieces, various sizes, about 3% by 4% inches. 
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GERMAN SEVENTEENTH CENTURY ENGRAVINGS 


815. DiER VIER StucK, O MEnscH. By A. Spa. 
MeEMoRARE NoulssiMA Tua. Artist unknown. 
THE Procession. Artist unknown. 
CES FLEURS NONT Q’UN PRINTEMPS. After Crispin de Pas. 
Tempus RIpDENDI. By D.V.C. 
JF ORNAMENTS, WITH FIGURES OF DEATH. Artist unknown. 
¥ DEATH AS A CROSSBONE MAN. Artist unknown. 
DEATH AND THE WoMAN. Artist unknown. 
Together, 8 pieces, various sizes, about 7 by 10 inches. 


GERMAN SEVENTEENTH CENTURY ENGRAVINGS 


816. CHRIST RECEIVING A SAINT IN HEAVEN. By Kilian, after Lublin, 
CALENDAR OF DEATH. By A. Reich. 
VaniTas. By A. Schmidt. 
MANVALE EXAMINIS CONSCIETAE. By Ouer. 
DEATH AND THE YOUNG Man. By H. Ulrich. 
eu Together, 5 pieces, various sizes, about 7% by 11 inches. 


GERMAN SEVENTEENTH CENTURY ENGRAVINGS 
817. THE DANCE OF DEATH. Engraving. 
In the center a circle of women and figures of Death are dancing around 
a box which contains two figures, in the corners are four subjects 
representing, The Crucifixion,—Heaven—Hell and Adam and Eve. 
Around the border twelve subjects are engraved representing a figure 
ey of Death with a person of each station in life. Good impression, with 
the inscriptions in German. In good condition. 
Height, 1414; width, 11% inches. 
THE DANCE OF DEATH. Engraving. 
Sixteen subjects engraved on one plate, representing the Dance of 
Death. Fine imptession with an inscription under each subject in 
German. In fine condition. 
Height, 1414; width, 114 inches. 
Together, 2 pieces. 


GERMAN SEVENTEENTH CENTURY ENGRAVINGS 
818. Cities witH DEATH. Thirteen engravings, including tail-piece.By Kel- 
ler, German Seventeenth Century. 
Illustrations to a book on the Cities with Death. 
Together, 13 pieces. 


GERMAN EIGHTEENTH CENTURY ENGRAVINGS 


819. THE TRIUMPH OF DEATH. By Wolfgang. 
SENECTUS. By J. G. Hertel. 
Mors. By J. G. Hertel. 
oe War (Plate, No. 4 from the Dance of Death). By Negges. 

CONFLAGRATION (Plate, No. 7 from the Dance of Death). By Negges. 

The last four are from a series of illustrative subjects on the Dance of 
Death. 

Together, 5 pieces, various sizes, about 8% by 12% inches and smaller, 
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GERMAN EIGHTEENTH CENTURY ENGRAVINGS 
820. Momento Mort. By J. A. Pfeffel. 
CastruM Dotoris. By G. Pfautz. 
IKKLAGLICHE POSAUNE DES OESTERREICHISCHEN. Artist unknown. 
Mors OMNES REppIT CEQUALES. By Wachsmuth. 
Rad MONUMENT TO CHARLES VII. By F. K. Jungwierth. 
Together, 5 pieces, various sizes, about 10 by 12 inches. 


GERMAN EIGHTEENTH CENTURY ENGRAVINGS 
821. JOHANNIS NEYEN. By F. Muller. 
LA Mort ET LA FEMME. By M. Greutter. 
“Wuo Escapes.” By School of Goltzius. 
47 Latcorum Qut CELiiTaz. By Van Locham. 
am Together, 4 pieces, various sizes, about 714 by 10% inches. 


GERMAN EIGHTEENTH CENTURY ENGRAVINGS 
822. CHILD ASLEEP AT THE BASE OF A MONUMENT. By Heumann. 
CHRISTOPHORUS A STETTEN. By Waldreich. 
TINEA, PULVIS ET UMBRA. By I. A. Fridrich. 
PORTRAIT OF A MAN witH DutcH CoLLaR. By G. Babrica. 
wee . Together, 4 pieces, various sizes, about 6 by 9 inches. 


GERMAN ENGRAVINGS 
823. C. STALPARTIT OBSERVAI RARIOR. By Schoonbest. 
THE DANCE OF DEATH. By Geyser. 
FIGURE OF DEATH. By German artist. 
WoMAN AND CHILD WITH Two FIGURES OF DEATH. By German artist. 
Z Du Veripicus CuRIsTIANUS. By German artist. 
“FIGURE OF DEATH SEATED BY A TREE. By Sadeler. 
CHILD RESTING ON A SKULL. By Anonymous German artist. 
Together, 7 pieces, various sizes, about 5 by 6 inches, 


GERMAN ENGRAVINGS 


824. THE DANCE oF DEATH. Engraving, colored by hand. 
_#ngraving, done on eight plates, showing a figure of Death with one of 
every station in life from, The Pope, The Kaiser, The Kaiserin, The 
Oo Cardinal, The King, The Bishop and down to the child in a cradle 
m 7). twenty-four in all, each with eight lines of inscription, in German. 
a The background is one long landscape showing Cities, Lakes, Hills 
and the Sea. Mounted together, with an ornamental border all 
around. In fair condition. 
Height, 10% inches; length, 102 inches. 
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GERMAN ENGRAVINGS 
825. PORTRAIT OF ANGELA SAsso. By German artist. 
FRONTISPIECE. By Meyer. 
LENORE. By Sonderland. 
PORTRAIT OF A Nun. By Kraus. 
PorTRAIT OF Doctor JOHAN CONRAD SCHAFFER. By German artist. 
THE DANCE OF DEATH. By German artist, colored. 
THE VAIN FLyGut. By German artist. 
Together, 7 pieces, various sizes, about 9 by 12 inches, and smaller. 


GERMAN LITHOGRAPHIC REPRODUCTIONS 


826. Mors Atris Circumvo.Lat Ais. By Wiesener. 
PRESIDIUM IN OPPORTUNITATIBUS. After an Italian engraving. 
DEATH AND THE YOUNG WomMAN. After Bohnenberger. 
Four PANELS, ONE WITH DEATH AND OLD AGE; EQuALIty. After 
2} Bachmann. 
ARNOLD BOcKLIN. By Bruckmann. 
“FROM THE RuBOIYAT,” By Vedder. 
Together, 7 pieces, various sizes, about 11 by 14 inches. 


GERMAN PHOTOGRAVEURS, MODERN 
827, DiE INSEL DER ToTEN. By Bruckmann, after Bocklin. 
Diz ALPENBRAUT. By Albert, after Bode. 
ViTA SOMNIUM BREVE. By Bruckmann, after Bécklin. 
ew Der Ritt DEs TopEs. By Albert, after Bécklin. 
. Together, 4 pieces, various sizes, about I1 by 19 inches. 


JAKOB DE GHEYN 


Painter and Engraver. Born at Antwerp, 1565; died, 1615. 


GHEYN, JAKOB DE 
828. VANITAS, YDELHEYT. Engraving. 
LE VIEUX JuIF, LA Mort ET LE CouPLE D’'AMOUREUX. Engraving. 
LE VIELLARD, LA Mort ET LE CouPLE D'AMOUREUX. Two engravings. 
By HH. Hondius, after Jakob de Gheyn. 
a Together, 4 pieces, various sizes, about 6 by 9 inches. 
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JAMES GILLRAY 


The most eminent of English caricaturists, born in 1757; died in London in 1815, 


GILLRAY, JAMES 


829. THE VALLEY OF THE SHADOW OF DEATH. Etching, colored by hand. 
Signed on the plate,—J. Gillray, in.@ft. A caricature of Napoleon, 
standing on a small strip of land, with the English Lion rushing at 
him and the Russian Bear crawling down behind, a figure of Death 
mounted with spear in hand is also rushing toward him, out of the 
ae sky comes the dreadful descent of ye Roman Meteor; The Turkish 
New-Moon rising in blood, The Spirit of Charles ye XII; etc. Fine 
impression, in fine condition. Published by H. Humphrey, Sept. 
24th, 1808. 
Height, 9%; length, 147 inches. 


GILLRAY, JAMES 


830. PotiTicAL DREAMINGS!—VISIONS OF PEACE!—PERSPECTIVE Horrors! 
Etching, colored by hand. 
Etched by Starcke, after the design by Gillray. Signed on the plate, 
Starcke, ft. 1802.—J. Gillray del. The King of England dreaming. 
Death appears to him asa red spectre, using lances for stilts, and wear- 
rs ing a liberty cap with the colors of France, The figure Britannia being 
led by Napoleon to the scaffold, on either side of the bed are kneeling 
the beheaded ghosts of French ladies and gentlemen and the English 
men of consequence. Fine impression, with the inscription. Care- 
fully colored and in good condition. 
Height, 934; length, 14 inches. 


GILLRAY, JAMES 


831. BRITANNIA BETWEEN DEATH AND THE Doctors. Engraving and Aquatint. 
Signed on plate,—J. Gillray, inv. Good impression, with inscription. 
Height, 614 length, 85% inches. 
LORD ERSKINE. Engraving. 
wh After J. Gillray. With inscription, The wicked statesman or the traitor 
to his country at the hour of death. 
Height, 638; width, 4 inches. 
Together, 2 pieces. 


a 


GILLRAY, JAMES 


832. PoviTicAL DREAMINGS!—VISIONS OF PEACE!—PERSPECTIVE Horrors! 
Etching, colored by hand. 
Etched by Starcke after the design by Gillray. The King of England 
dreaming. Death appears to him as a red spectre, using lances for 
Pi ; stilts, and wearing a liberty cap with the colors of France, the figure 
Britannia being led to the scaffold by Napoleon, on either side of the 
bed are kneeling the beheaded ghosts of French ladies and gentlemen, 
and the English men of consequence. Fine impression with the 
inscription, and with the name and address of the publisher. Care- 
fully colored and in fine condition. 
Height, 934; length, 14 inches. 
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GILLRAY, JAMES 


833. A PHANTASMAGORIA, Engraving, colored by hand. 

Engraved by Starcke, after Gillray. A scene—Conjuring up an armed 
skeleton. Good impression, with the inscription. 
Height, 8%; width, 67% inches. 

THE LAwyeEr’s Last Circuit. Engraving, colored by hand. 
bf The lawyer tied to a figure of Death on horseback and with three other 

mounted death figures riding down the road to Hell. Good impression 
with title and verse from Hamlet. 

Height, 4%; length, 9% inches. 

Together, 2 pieces. 


GILLRAY, JAMES 


834. THE CorsICAN-PEsST; OR BELZEBUB GOING TO SUPPER. Etching, colored 
by hand. 
Signed on the plate,—J. Gillray, des.&fec. Belzebub is seated on his 
throne, holding Napoleon on a pitch fork over the fire, while all the 
ya little devils who are preparing the meal, holding their nose, would 
roar “such a damn’d stink before never entered the Kingdom of Hell.” 
Under Belzebub’s chair are the skulls of Robespierre and Marat. Fine 
impression, with the inscription, eight verses of—Tol de rol. Care- 
fully colored and in fine condition. 
Height, 954; length, 12% inches. 


HENDRIK GOLTZIUS 


Born at Mulbrecht, 1558; died at Haarlem, 1616. 


GOLTZIUS, HENDRIK 


835. ALLEGORICAL SCENE. India Ink and Wash Drawing. 

An unusually interesting Sixteenth Century drawing, illustrating the 
“Dance of Death,” within a courtyard with balconies crowded with 
spectators, stands a platform with a tall obelisk pointing into the clouds 
bearing a number of figures, by the side of the column stands a figure 
of Hercules. In the foreground Adam and Eve are holding by a noose 
a large bubble containing an infant, Satyr with sword in hand hasa 
noose around Eve’s neck, to the right Death is seen with a captive 
man in a net, to the left Death is tying the arms of his captives. 

Height, 1634; length, 19 inches. 

Unidentified collector’s mark in lower left corner. 


GOLTZIUS, HENDRIK 


836. LADY EGMonT. Engraving. 
Very fine proof, cut down to plate-mark. Together with engravings, 


by P. GALLE; Death and the Young Man, by C. Gotz; and Death 
and the Soldier, by M. SNypers. All fine impressions, in perfect 
condition. 


Together, 4 pieces, various sizes, about 4% by 5% inches. 





Under the Management of the American Art Association 


Kindly read the Conditions of Sale Printed in forepart of this catalogue 


GOLTZIUS, HENDRIK 


837. DEATH AND THE YOUNG MAN. Engraving. 
Signed on the plate,—H. Goltzius, 1592. Very fine impression, with 
the inscription; also engravings by Jeronimus; D. Boons; and an 
) anonymous artist. Similar subjects. 
ot Together, 4 pieces, various sizes, about 10 by 7 inches. 





J. GRANDVILLE 


French Nineteenth Century Artist. 


GRANDVILLE, J. 

838. VoYAGE Pour L’ETERNITE. Lithographs, colored by hand. 

Signed on the stones,—J. Grandville, lith. de Langlumé, with title and 
inscriptions. Set of six subjects, lithographed by Langlumé after the 
design by J. Grandville. Fine impressions in perfect condition. 

a No. 1. Death meets the Tourist,—C’est ici le dernier relais—“This is 
Y the last change.” 
No. 2. Death faces the watchmaker holding an hour-glass,—Vais— 
je bien? . . . vous avancez horriblement!—“Am I right 
. . . You are horribly fast!” 

No. 3. Death calls on Mr. Le Baron,—Monsieur le Baron, on vous 
demande? . . . Dites que je n’y suis pas.—“Mr. Le 
Baron someone is calling on you”. . “Tell him that I 
am not here!” 

No. 4. Death as the pharmist helper,—Soyez tranquille, j’ai un gargon 
qui ne se trompe jamais.—‘“Rest peacefully—I have a man 
who never makes a mistake.” 

Death as the cook,—Voila Messieurs, un plat de mon métier.— 

“Well sirs, here is a dish of my own make.” 

No. 6. Death as a young lady,—Voulez vous monter chez moi, mon 
petit Monsieur, vous nen serez pas saché, allez. “Will you 
come with me my little sir, you will never regret it.” 

Published a Paris, chez Bulla, rue St. Jacques No. 38. 

Height, 6; length, 8% inches. 
Together, 6 pieces. [Set.] 


7 
9 
on 


1 


839. “Witt You CoME WitH ME LITTLE Sir!” Pencil drawing. 


§ fms in lower left corner,—J. Grandville. Death disguised as a young 

2 woman, exclaims to the smaller of the two gentlemen,—‘“Will you come 

with me my little sir, you will never regret it!” Very fine pencil draw- 

ing, with the title written below in French. IN PERFECT CONDITION. 
Height, 354; length, 556 inches. 
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VALENTINE GREEN 


English Mezzotint Engraver; born, 1739; died, 1813. 


GREEN, VALENTINE 
840. AN ABRIDGMENT OF MR. Popr’s Essay ON MAN. Engraving. , 
Signed on plate,—IJnvented drawn, & engraved by Val. Green. Figure of 
a man, one half of the figure drawn on plan and the other on elevation. 


4) Fine impression, with the inscription and illustrated with notes, critical 
—- and moral, by Shakespeare, Anon, Pope and Addison. In good 
condition. 


Height, 1378; width, 934 inches. 
ROBER Toca: 
AN Essay ON Woman. Engraving. 

Signed on the plate,—J. Roberts Sc. Figure of a woman, one half drawn 
on plan and the other elevation. Fine impression, with the inscription, 
and illustrated with notes by M. Darly, Otway and Lansdown. In 
good condition. 

Height, 1334; width, 934 inches. 

Together, 2 pieces. 





MATHIAS GREUTER 


Engraver. Born at Strassburg, 1565; died, 1638. 


GREUTER, MATHIAS 
841. DEATH BED SCENE. Engraving. 
Signed on the plate,— Mat. Greuter sculp; A King dying, somewhat after 
the “Ars Moriendi” representations; an engraving by C. SCHMIDT, 
“Child with his right hand on a Skull and his left on a time glass;” two 
etchings by Rope, “Death laying away a young Man,” and “An Angel 
pointing to Death before a couple,” a mezzotint by P. SCHENCK, 
Vis “Child resting on a Skull,” and an engraving by H. Honpius, “Post 
Funera Vita.” 
‘Together, 6 pieces, various sizes, about 514 by 7 inches. 


JOHN GOTTFRIED HAID 


Born at Augsburg in 1710; died at Vienna in 17706. 


HAID, JOHN GOTTFRIED 
842. THE DEATH OF THE JUST MAN. Mezzotint. 
F. de Cuvillies exc. Monachy. Good impression, with the inscription, 


in good condition. 
7 Height, 23; width, 151% inches. 
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RAMBOUT VAN DEN HOEY 


Dutch Publisher of the Seventeenth Century. 


HOEY, RAMBOUT VAN DEN 
843. VROUWEN SPIEGEL. Engraving. 

Signed on the plate,—Rambout van den Hoey, excudit. Representing 
the rise and fall of the age of woman from infancy to old age. In the 
foreground sits a child and the figure of Death, on the platform are 

ae medallion’s showing “Adam and Eve” in the Garden and “Adam and 
Eve” being driven from Paradise. Fine impression, with the inscrip- 
tion, in good condition. 

Height, 1014; length, 12 inches. 


WILLIAM HOGARTH 


Eminent English Painter and Engraver, born in London in 1697; died in London in 1764. 
g ’ / 


HOGARTH, WILLIAM 


844. YOUNG MAN OVERPOWERING DEATH. Etching. 
Signed on the plate,—Hogarth delin. Rd. Livesay fecit. From an original 
sketch of Hogarth’s in the collection of Mr. Morrison. Figure of a 
nae S, : young man kneeling on the figure of Death. In good condition. 
Height, 956; length, 14 inches. 


HANS HOLBEIN 


Born at Augsburg in 1448; died about the year 1524. 


HOLBEIN, HANS 
845. THE ALPHABET OF DEATH. (Greek letters). Woodcut. 
Engraved by Frank Lutzelburger. A complete set of the twenty-four 
+68 letters in the Greek alphabet. Beautiful impressions. IN PERFECT 
O CONDITION. 


Ay Height, 1; width, 1 inch. 


Together, 24 pieces [Set]. 


HOLBEIN, HANS 


846. THE ALPHABET OF DEATH. Woodcuts, colored by hand. 
Twenty-one proofs, some duplicate letters, but colored differently. 
abe Some impressions printed on paper with German text at back. 
“+f Together with sixteen proofs printed in black and white, on paper 
f with German textat back. In good condition. 
Height, 114; width, 138 inches. 
Together, 37 pieces. 


bd 
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HOLBEIN, HANS 


847. THE ALPHABET OF DEATH. (Greek Letters.) Woodcuts. 
Engraved by Charles Guarin. Thirty-seven proofs of letters in the 
Greek alphabet, duplicates of letters, H. (2)-K. (3)-M. (2)-O. (3)-O. 
different designs, (3)-T. (2)-V (1). All good impressions printed on 
paper with Greek text at back. All in good condition. 
Height, 1; width, 1 inch, 
Together, 37 pieces. 


HOLBEIN, HANS 


848. THE ALPHABET OF DEATH. Woodcuts. 
Thirty-one proofs, printed on paper with the German and Grecian text 
at back. All fine proofs, in good condition. 
, Height, 1; width, 1 inch. 
Together, 31 pieces. 


HOLBEIN, HANS 
849. THE DANCE oF DEATH. Woodcuts. 
Woodcuts by A. Machek after Hans Holbein. Three blocks of a series 
representing the Dance of Death, Death and the Rich Man, Death 


and the Knight; and Death and the Gamblers, also duplicates of the 
ome last two. All good impressions with the inscriptions. In good con- 
dition. 


Height, 1214; width, 9) inches. 
Together, 5 pieces. 


HOLBEIN, HANS 
850. ILLUSTRATIONS TO THE APOCALYPSE. Woodcuts, colored by hand. 
Set of (19) prints. Illustrations to the Apocalypse, in good condition. 


Height, 434; width, 3 inches. 
J ‘ Together, 19 pieces. 


HOLBEIN, HANS (THE YOUNGER) 


851. DEATH AND THE CHILD. Engraving. 
Fair impression, printed on vellum. Badly stained. 


a Height, 134; length, 2% inches. 


CARRACCI, ANNIBALE 
CHRIST ON THE Cross. Etching. 
Fine impression, printed on old paper. IN PERFECT CONDITION. 
Height, 334; length, 434 inches. 
Together, 2 pieces. 
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WENZEL HOLLAR 


Born at Prague, 1607; died in London, 1677. 


HOLLAR, WENZEL 
852. THE ALPHABET OF DEATH. Ftchings. 


-  Passavant, No. 266. 
~ V After Hans Holbein. Six letters, mounted separately. Fine impres- 
ie sions. IN PERFECT CONDITION. 
vs Height, 1; width, 1 inch. 
Together, 6 pieces. 


HOLLAR, WENZEL 


853. THE ALPHABET OF DEATH. Etching. 
Six letters of the alphabet done after the designs by Hans Holbein. 
ae Etched on one plate, fine impression. IN PERFECT CONDITION. 
cf : Height, 334; width, 2% inches. 


HOLLAR, WENZEL 


854. THE DANCE OF DEATH. Etchings. 
Signed on the plates,—H. B. & W. H. Set of thirty etchings repre- 
senting the “Dance of Death.” Etched after the designs by Hans 
Holbein. Very fine set with the inscriptions in Latin, small margin 
on each print. IN PERFECT CONDITION. 
0 Height, 3; width, 2% inches. 
Together, 30 pieces [Set]. 
From the collection, Charles Protector Museum. 


[See [lustration| 


HOLLAR, WENZEL 


855. THE DANCE OF DEATH. Etchings. 
Signed on the plates,—H. B.@ W. H. Set of thirty etchings represent- 
ing the “Dance of Death.” Etched after the designs by Hans Holbein. 
Good impressions and in good condition. 
y Height, 258; width, 2% inches. 
Together, 30 pieces [Set]. 


HOLLAR, WENZEL 
856. THE BiG CLock AT STRASBURG. Engraving. 
Early state, with the title in Latin text and with the inscription to the 
left. In fair condition. 
Height, 234; width, 165 inches. 
THE BiG CLOCK AT STRASBURG. Engraving. 
ced Plate cut down and with the title in German script. Fair impression, 
in fair condition. 
Height, 201%; width, 12% inches. 
L’EGLISE CATHEDRALE DE STRASBOURG. Engraving. 
Fair impression, in fair condition. 
Height, 20; width, 14 inches. 
Together, 3 pieces. 
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HOLLYER PHOTOGRAPHS 


857. LovE AND DEATH, after Watts. 
THE Happy Warrior. After Watts. 
LOVE CONFRONTED BY DEATH. After Solomon. 
we DEATH ON THE PALE Horse. After Blake. 
. DEATH AND THE CapTive. After Macomber. 
THE ETERNAL SLEEP. 
Together, 6 pieces, various sizes, about 9 by IT inches. 


HOLLYER PHOTOGRAPHS AFTER WATTS 


858. THE RIDER ON THE WHITE Horse. After Watts. 
TIME, DEATH AND JUDGMENT. After Watts. 
St THE ANGEL OF DEATH. After Watts. 
MESSENGER OF REst. After Watts. 
THE Court oF DeatH. After Watts. 
Together, 5 pieces, various sizes, about 12 by 15 inches, and smaller. 


DANIEL HOPFER 


Worked at Augsburg from 1493 until 1536. 


HOPFER, DANIEL 


859. THE TRIUMPH OF CHRIST. Engraving. 
te Bartsch, No. 29. 
Signed on the plate, with the monogram,—D. JI. Good impression, 
with the full inscription, also “Ornament with four skulls” by Jerome 
Hopfer, signed on the plates with the monogram,—J. //. in good 
condition. 
Height, 9%; length, 13% inches. 
Together, 2 pieces. 


HOPFER, DANIEL 


860. DEATH WITH BEAST AND WoMEN. Etching. 
Bartsch, No. 52. 
Signed on the plate, with the monogram,—D. H. Two young ladies 
//, looking into a mirror in which they see reflected a figure of Death with 
% hour-glass in one hand and a skull in the other, also a figure of a beast 
who represents Satan. Fine impression, with a small margin. IN 
PERFECT CONDITION. 
Height, 6; length, 856 inches. 
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ITALIAN ENGRAVINGS AND ETCHINGS 


ITALIAN SIXTEENTH. CENTURY ENGRAVINGS 


861. MIRROR OF THE END OF HUMAN LIFE. Fngraving. 

A curious engraving, showing Earth giving birth to all classes who climb 
a ladder and into a chute which drops them into a sieve, which is being 
shaken by Death. Lower left corner torn off. 

Height, 1514; length, 19% inches. 

Jo . THe Map Wortp. Engraving. 

A curious old engraving by Sebastiano, a number of figures representing 
the “Evils of Life,” in the lower right corner stand the figures of 
Penitence, Time, and Death. Time is picking from the inner Earth, 
slips of paper on which appears a name and hands it to Death. 

Fine impression, in good condition. 

Height, 1434; length, 20 inches. 

Together, 2 pieces. 


ITALIAN SIXTEENTH CENTURY / ENGRAVINGS 


862. Eighteen subjects engraved on one plate, impression with the title and 
inscriptions; one by Francischelli; and others by Venezia and Casserio. 
All “Dance of Death” subjects. 
Pos Together, 4 pieces, various sizes, about 14 by 19 inches. 


ITALIAN SIXTEENTH CENTURY ENGRAVING 
863. WINDMILL OF DEATH. Engraving. 
A curious old engraving, showing the Mill, on which is mounted the 
figures of JusTICE, DEATH AND TIME, and from all directions are 


? travelling Men, Women, and Children, of all ages and classes, with 
. their bags. Fine impression, with inscriptions in Italian in good 
condition. 


Height, 16; length, 201% inches. 


ITALIAN SIXTEENTH CENTURY ENGRAVING 


864. TrrumPHus Mortis. Engraving. 
Si Stampa in Roma da Domenico de Rossi nella sua Stamperia alla 
Pace. An interesting engraving showing thirty-six compositions, on 
one plate, each representing a figure of Death, with one or more persons 
of every station in Life. Fine impression, with inscription in latin 
under each composition, in perfect condition. 
Height, 14%; length, 18 inches. 


ITALIAN SEVENTEENTH CENTURY ENGRAVING 


865. Avis AUX ARISTROCRATES. Engraving, colored by hand. 

A scene in a cave at the waters edge, Death with lantern in his left 
hand is about to step into a boat, in which there are seated a number 
of aristocrats, an old man is trying to push the boat away. Death 
is followed by five headless men. With the inscription. 

Height, 814; length, 12 inches. 
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ITALIAN EIGHTEENTH CENTURY ENGRAVINGS 


866. THE FATES WITH DEATH AND TIME SURROUNDING THE DEATHBED OF A 
YounGc Man. Eiching. By F. de Vieira. 
THE Day OF JUDGMENT. Engraving. By Martino. 
DEATH AS THE Pore. Allegorical. Eiching. Artist unknown. 
Together, 3 pieces, various sizes, about 13 by 16 inches. 


ITALIAN ENGRAVINGS 
867. POMPE FUNEBRE DE CHARLES EMMANUEL SAVOIA. Engraving, by Tasniere. 
An interior showing the procession, led by the Cardinals and Priests. 
The walls are supported by pillars representing the figures of Death 
es and each is holding a tablet, there are also statues and scenes of His- 
torical interest. 
PomMpa TRIUMPHALIS IN FUNERE MONUMENT. Engraving, by Sedelmayer. 
Together, 2 pieces, size, height, 2334; width, 1814 inches. 


ITALIAN ENGRAVINGS 
868. THE TRIUMPH OF DEATH. One of a set,—“Triumphs of Petrarch.” Death 
and Time are mounted on the oxen, drawing the cart on which Fame 
is seated, they are about to overtake an old man. Fine impression, in 
223 good condition. 
Height, 854; length, 12% inches. 
THE TRIUMPH OF DEATH. By Heemskerck. One of a set,—“Triumphs of 
Petrarch.” Good impression, with the inscription. 
Height, 7; length, 10% inches. 
Together, 2 pieces. 


ITALIAN ENGRAVINGS 


869. IL TRIONFO DELLA Morte. By A. Nardello. 
ALLEGORICAL DEsIGN. By Tempesta. 
DEATH AS THE REAPER. Artist unknown. 
,DeatH AND Cupip, DESIGN IN FRONTISPIECE. Artist unknown. 
Together, 4 pieces, various sizes, about 7 by 11 inches. 


ITALIAN ENGRAVINGS 
870. Mortauia Facta PeriBunt. Engraving. By Anonymous Italian, mono- 
gram M. 
_ THE Dance oF DeEatH. Engravings. Four of a set of five, by Anonymous 
Italian artist. 
Time GoEs AND DEATH CoMEs. Engraving. By Anonymous Italian 
artist. 5 
SYMBOLS OF CHRIST. Engraving. By Caymox. 
Together 7 pieces, various sizes, vignettes to small folio. 


ITALIAN ETCHINGS 
874. THE DANCE OF DEATH. Etchings. 
A set of twenty-five plates, representing the “Dance of Death.” Sixteenth 
Century book illustrations, with the Latin inscription. 
4 Together, 25 pieces, various sizes, about 5% by 3% inches. 
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ITACIANS ETCHINGS 
872. DEATH AND THE TRAVELLERS. By Tiepolo. 
PORTRAIT OF S. VINCENZO FERERIO. By Tiepolo. 
RELIGION. By an unknown Italian artist. 


Be : Together, 3 pieces, various sizes, about 6 by 9 inches. 


ITALIAN AND GERMAN LITHOGRAPHS AND ENGRAVING, 


MODERN 
873. DER DRESDNER TODTENTANS. Engraving. By Langer. 
SCHELETRE INTIERO DI RAFFAELE SANZIO. Lithograph. By Borani. 


DEATH IN THE Woops. Lithograph. By Lindenschmit. 
Together, 3 pieces, various sizes, about 15% by 11% inches. 


ol 


CHARLES JACQUE 


Born in Paris, in 1831; died in 1894. 


JACQUE, CHARLES 
874. DEATH PLAYING THE VIOLIN; DEATH AND THE INFANT (two impressions); 


DEATH AND MAN IN MEpITaTION. Etchings. 


All fine impressions, in perfect condition. 
Together, 4 pieces, various sizes, about 5 by 3% inches. 


aL 


JAPANESE PRINTS 


JAPANESE PRINTS 
875. KuniyosH!I. “Ichiyusai.” Colored print. 

Represents two warriors who ascend a mountain on the eve of battle 

to consult a witch, who is seen at extreme left. She calls up a spectre, 

One of the warriors falls senseless, but the other, with 


J a skeleton. 
Ge drawn sword, boldly confronts it. It is the story of Saul and the 
, Witch of Endor, but far antedates it. Printed in three sections and 


pasted together. 
Height, 141%; length, 2914 inches. 


JAPANESE PRINTS 


876. DANCE OF DEATH. Japanese woodcut, colored. 
Picture of two skeletons, one playing a musical instrument the other 


dancing above a cross, a human figure pointing at them. Printed on 
old crépe paper, trimmed in fan-shape and backed with plain paper. 


(a - Height, 97%; length, 1014 inches. 
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FRANCIS JUKES 


Born at Martley in Worcestershire in 1746; died in 1812. 


JUKES, FRANCIS 
877. DEATH PREACHING TO A CARELESS AUDIENCE. Aquatint, printed in colors. 
Signed on the plate,—Jukes,—Dunthorne, Iun. del. The interior of a 
Church, a figure of Death stands on the pulpit, and preaching to the 
congregation, everybody is interested in their own conversation and 
paying no attention to him. Fine impression, with the inscription. 
In good condition. 
Height, 1438; length, 19 inches. 





WILHELM KAULBACH 


German Engraver, born 1805. 


KAULBACH, WILHELM 
878. THe DANCE OF DEATH. Photographs. 
Photographs after drawings by \W. Kaulbach, representing the “Dance 
of Death.” 
aa Height, 22%; width, 1634 inches. 
Together, 4 pieces. 


EBERHARD KIEFER 


German Eighteenth Century Engraver. 


KIEFER, EBERHARD 
879. THE DANCE OF DEATH. Engraving, colored by hand. 
Signed on the plate,—Eberh. Kiefer. Fair impression with the inscrip- 
tion; also, an earlier impression, before the inscription and Globe were 
DES changed, in Black and White; Engravings by HorrMan; by R. Cus- 
Topis; by J. A. BOERNER; by I. AZELT; and another by P. Ausry, 
similar subjects. All good proofs. 
Together, 7 pieces, various sizes, about 7 by 5 inches. 


JOHANN KELLERTHALER 


German Engraver, born at Dresden, about the year 1530. 


KELLERTHALER, JOHANN 
880. “DER Top DER HERRSCHER DER WELT.” Engraving. 
Signed on the plate,—Johan Kelertaler, after Nolseni. Fine impression, 
i in good condition; also, two engravings signed on the plate with the 
. monogram, D. E.; and a curious old engraving, “Mori” circular print 
with a Skull in center surrounded by playing cards, musical instru- 
ments, guns, dice, chess board, wine bottle, etc. 
Together, 4 prints, various sizes, about 7 by 6 inches. 
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MAX KLINGER 


Modern German Etcher. 


KLINGER, MAX 


881. INTERMEZZI. Etchings. 

Twelve subjects, illustrations to “Intermezzi componirt, radirt und Herrn 
Kupferstecher und Kunsthandler Herman Sagert.” Twelve plates 
etched and aquatinted by Max Klinger, fine impressions printed on 

J 0: India paper. In original cardboard portfolio, with the title and the 
names of the plates printed on front. Published by Theo. Stroefer’s 
Kunstverlag in Munich. In fine condition. 

Together, 12 pieces, with portfolio. 


KLINGER, MAX 
882. Vom Tope. Etchings. 
Ten proof etchings from the unsteeled plates, and signed in pencil by the 
artist, illustrations to “Vom Tode.” Very fine set with title-page, and 
/ index. Copy No. XX. printed on imperial Japan paper. All in per- 
fect condition. Published by Verlag und Eigenthum des Kunstlers. 
‘ Also an impression on India paper of plate, No. 11 from “Eva und die 
JR ; Zukunft.” 
Together, I1 pieces, various sizes, about 10 by II inches, and smaller. 


KLINGER, MAX 
883. Vom Tope. Etchings. 
Nine etchings. Illustrations to “Vom Tode II. Theil.” Fine proofs 
with the title-page and index, printed on Imperial Japan paper, 
Exemplar No. 51. There are three missing. Druck Von Giesecke & 
JO Devrient, Leipzig. In heavy Board portfolio with flaps. 
’ Together, 9 pieces, various sizes, about 12 by 14 inches, with portfolio. 


KLINGER, MAX 
884. THE CRUCIFIXION. Pen-and-ink drawing with wash. 


obs Height, 1678; width, 9 inches. 
fe 


LANGLOIS;) ES BH YACINTHE 


885. THE TRrumMPH OF DEATH. Heliogravure. 

Signed on the plate,—F. H. Langlois, Inv. del & Scul. 1816.~ With fac- 
simile drawing, of the same subject; also print entitled, La Jeune 
fille et la Mort; an etching by J. ADELINE, after Langlois, entitled 
La Pendus; and three prints by E. LEFEvre, after Langlois. 

ow Together, 6 pieces, various sizes, about 5 by 10 inches 


E. HYACINTHE LANGLOIS 
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FRANZ LANGLOIS 
Seventeenth Century Engraver, circa 1680. 
LANGLOIS, FRANZ 
886. DEATH AND THE ASTROLOGER. Engraving. 


Signed on the plate,—Langlois-F-Ex. (Good impression, with inscrip- 

tion, a dialogue between “La Mort” and “L’Astrologien.” 
ao Height, 778; width, 778 inches. 
DEATH AND THE RicH MAN. Engraving. 

Signed on the plate,—Langlots, fecit et ex. 
the inscription. 

Height, 101%; width, 75 inches. 

Together, 2 pieces. 


Very fine impression, with 


LOUIS LEGRAND 


Modern French Etcher. 


LEGRAND, LOUIS 


887. LA Gu; Fin; LA TERRE PROMISE. Aquatints. 


Signed on the plates, and on the lower margin, in pencil,—Lowis Le- 
4 grand. All fine impressions, in perfect condition. 


Together, 3 pieces, various sizes, about 5 by 8 inches. 
LEGRAND, LOUIS 


888. LA Mort n’A PAS FAIM; DEATH AND THE TOE DANCER; Ex-Lisris. Dry- 
and Aquatints. 
All fine impressions, signed in pencil by the artist. 
- Together, 3 pieces, various sizes, about 5 by 8 inches. 


ALPHONSE LEGROS 
Born at Dijon, 1857; died, rort. 
)* LEGROS, ALPHONSE 
889. LA Morr DANS LE PorRIER. Etching. 
Malassis, No. 140. Second state of five. 
/% 





Signed on the plate,—A. Legros. Fine impression, printed on Japan 
paper, with margins. 
Height, 9; width, 6 inches. 


LEGROS, ALPHONSE 


890. LA MorTETLE BOCHERON. Drawing in pen, wash and oils. 
Signed on lower left corner, in ink,—A. Legros. An exquisite and truly 
characteristic drawing, on heavy watercolor paper. A landscape 
_ showing the old woodcutter on his knees tying up his bundle of wood, 
ral with his head turned, looking over his left shoulder at the figure of 
“Death, who is resting on the wall. IN PERFECT CONDITION. 
Height, 10; length, 125% inches. 


[See Frontispiece to Engraving Section of this Catalogue for Illustration] 
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LEGROS, ALPHONSE 


891. La Mort Et LE BOcHERON, No. 2. Drypoint. 
Malassis, No. 142. 
~ Signed on lower margin, in pencil,—A. Legros. SUPERB IMPRESSION, 
ee a0 a printed in black ink, on French ribbed paper, with large margins. 
Zz In perfect condition. VERY RARE. 
Height, 1434; width, 1034 inches. 


LEGROS, ALPHONSE 
892. La Mort ET LE BOcHERON, No. 3. Drypoint. 

Malassis, No. 181. Third state of three. 

Signed on the plate and on lower margin, in pencil, ee Legros. SUPERB 
IMPRESSION, printed in brown ink, on French ribbed paper, with large 
margins. In perfect condition. EXTREMELY RARE. Very few proofs 

0 printed. 
Height, 141%; width, 113 inches. 


[See Illustration] 


LEGROS,- ALPHONSE 
893. LE TRIOMPHE DE LA Mort, LE Comsat. Drypoint and Etching. 
Malassis Supplement, No. 483. 
Signed on the plate,—A. L. and on lower margin, in pencil,—A. Legros. 
VERY FINE IMPRESSION, printed in black ink, on French ribbed paper 
<i of greenish tone, with margins. In perfect condition. 
Height, 8; length, 14% inches. 


LEGROSFALEPHONSE 


894. LE TRIOMPHE DE LA Mort, APRES LE ComBAtT. Drypoint and Etching. 
Malassis Supplement, No. 483. 
Signed on the plate,—A. L. and on lower margin, in pencil,—A. Legros. 
VERY FINE IMPRESSION, printed in black ink, on French ribbed 


Ae a paper, with margins, In perfect condition. 
O ' Height, 858; length, 1658 inches. 


LEGROS, ALPHONSE 


895. LE TRIOMPHE DE LA Mort, LE DiEpart. Drypoint. 
Malassis Supplement, No. 454. Third state of five, before the initials 
aie A. L. in lower left corner and much additional work in the background. 
an Signed on lower margin, in pencil,—A. Legros. SUPERB IMPRESSION, 
printed in brown ink, on heavy Holland paper, with large margins. 
In perfect condition. 
Height, 1258; length, 19% inches. 
From the collection of L. A. Legros. 






; 
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ALPHONSE LEGROS 


La Mort et LE BOCHERON 


Reduced Facsimile 
[No. 892] 
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LEGROS, ALPHONSE 


896. LE TRIOMPHE DE LA Mort, LE Depart. Etching and Drypoint, re- 
touched by the artist in Sepia wash. 
be Malassis Supplement, No. 454. 
oi Signed on the plate and on lower margin,—A. Legros. SUPERB IMPRES- 
0 SION, printed in Sepia ink on heavy ribbed paper, with margins. In 
perfect condition. 
Height, 1258; length, 191% inches. 
From the collection of Nora E. Legros. 


LEGROS, ALPHONSE 


897. Le TRIOMPHE DE LA Mort, LE Depart. Drypoint, counter proof retouched 
by the artist in Sepia wash. 
Malassis Supplement, No. 454. Counter proof of the fourth state with 
the sky and most of the figures, drawn in, with Sepia wash. 
- Signed on the lower margin,—A. Legros. Fine impression, printed in 
oi 6 sepia ink on heavy paper, with margins. In perfect condition. 
Height, 1258; length, 191% inches. 


LEGROS, ALPHONSE 


898. LE TRIOMPHE DE LA Mort, LA PROCLAMATION. Drypoint, retouched in 
places by the artist. 
Malassis Supplement, No. 557. 
ya Signed on the plate,—A. L., and on lower margin, A. Legros. SUPERB 





IMPRESSION, printed in Sepia ink on heavy ribbed paper, with margins. 
In perfect condition. 

Height, 1058; length, 17% inches. 

From the collection of Ernest Legros. 


LEGROS, ALPHONSE 


899. Le TRIOMPHE DE LA Mort, LES BoucuHEs INUTILES. Drypoint and Etch- 
ing, retouched by the artist in Sepia wash. 
Malassis Supplement, No. 558. Second state before the plate was cut 
down. 
Q Signed on the plate, and on lower margin, —A. Legros. SuPERB Im- 
PRESSION, printed in Sepia ink, on heavy paper with margins. In 
perfect condition. 
Height, 11%; length, 17% inches. 
From the collection of Annie C, Legros. 





LEGROS, ALPHONSE 


900. LE TRIOMPHE DE LA Mort, LES BoucHEs INUTILES. Drypoint and Etching, 
retrouched by the artist in pen and oils. 
Malassis Supplement, No. 558. Fourth state, with two trees at the right, 
ol the figure of Death and the figures in the foreground are changed. 
: Signed on the plate and on lower margin, in pencil,—A. Legros. Fine 
impression, printed on heavy paper. In perfect condition. 
Height, 8%; length, 16% inches. 
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LEGROS, ALPHONSE 


got. Le TRIOMPHE DE LA Mort, LES BoucuHEs INUTILES. Drypoint and Etching, 
counter proof retouched by the artist in oils. 
Malassis Supplement, No. 558. Counterproof of the third state, with the 
i a figures in the background drawn in and before the second tree was 
added. 
Signed in lower right corner, in ink,—A. ZL. The background is heavily 
painted in oils, which gives an interesting atmospheric effect to the 
4 print. In perfect condition. 
Height, 81; length, 1576 inches. 


LEGROS, ALPHONSE 
902. LA TRIOMPHE DE LA Mort, LES BoucuEs INuTILES. Drypoint and Etching. 
Malassis Supplement, No. 558. Fifth state of five. 
Signed on the plate and on lower margin, in pencil,—A. Legros. Very 
fine impression. In perfect condition. 
- Height, 8%; length, 16 inches. 


GEORG LUEHRIG 
LUEHRIG, GEORG 
903. THE DANCE OF DEATH. Platinotypes. 

Twelve subjects after the charcoal drawings by G. Luehrig, illustrating 
the “Dance of Death.” All in fine condition and matted. Also an 
extra copy of “The Suicide,” one of the series. 

we Height, 1438; width, 1034 inches. 
’ ~~ Together, 13 pieces. 


JACOB MANNL 


German mezzotint engraver, born at Vienna about the year 1695. 


MANNL, JACOB 


: 904. PHILOSOPHER MEDITATING ON A SKULL. Mezzotint. 
After Lucas Jordanus Neapoliano pinxit. Fine impression, with the in- 
oY, scription. IN PERFECT ConpiTION. Margins. Very Rare. 
. Height, 11; width, 734 inches. 


ENGLISH MEZZOTINT 


DEATH AND THE WOODMAN. Mezzotint. 
Good impression, in good condition. 
Height, 1378; width, 934 inches. 
Together, 2 pieces. 


NIKLAUS MANUEL 
MANUEL, NIKLAUS 
go5. THE DANCE OF DEATH. Lithographs. 
Proofs from five stones. Good impressions with titles. In good condi- 
: tion. 
Height, 6%; length, 124 inches. 
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HANS MEYER 


Born at Zurich in 1605; died in 1638. 


MEYER, HANS 


906. EIN TODTENTANZ. Etchings. 
Erfunden und radirt von Hans Meyer. Verlag von Rudolph Schuster, 
1892. Nine subjects printed on India paper with titles, and an extra 
printed sheet to each subject with the verses. Also three sheets of the 
printed title page. In fine condition. 
Height, 1434; width, 1234 inches. 
Together, 9 pieces. 


RUDOLPH MEYER 


German Seventeenth Century etcher. 


MEYER) RUDOLPH 
907. KINDER MIT TOTENKOPFEN. Etchings. 

Signed to the plates,—R. Meyer, 1628. Four different poses of a child 
resting on a skull. Fine impressions, cut close to printed surface, 
otherwise in perfect condition. 

Height, 238; length, 258 inches. 


Together, 4 pieces. 


GUISEPPE MARIA MITELLI 


Italian painter and engraver, born at Bologna in 1634; died in 1718. 


MITELLI, GUISEPPE MARIA 
go8. DEATH SURPRISING YouTH. Efching. 


Signed on the plate,—G. M. Mitelli.. Youth dancing to Cupid’s tune, 
while Death steals in from behind the curtain. Fine impression, in 


fine condition 
aL, _ TIME PRESENTING GIFTS TO OLD Couple. Etching. 

Signed on the plate,—G. M. Mitelli. Old couple sitting before the fire- 
side as Time presents a tray with presents, Crutch, hour-glass, skull, 
trusses, etc. Fine impression, in fine condition. 

Height, 938; length, 11% inches. 

Together, 2 pieces [Pair]. 


MITELLI, GUISEPPE MARIA 
909. EFINITALA CoMEDIA. Liching. 





Mitelli, inventore, et f. A set of 
] three plates, illustrating, “Proverbs between Love and Death.” Good 
' impressions with the inscriptions in Italian, in good condition. 
Height, LA, length, 2138 inches. 
Together, 3 pieces. 
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MITELLI, GIUSEPPE MARIA 
g10. DEATH CLAIMING SPEED. Etching. 
A rider following Time, also, mounted towards Death. Good impres- 
sion, in good condition. 
THE NEW GAME oF HappInEss. Etching. 
Forty-three figures, numbered as cards, each representing a different 


station in life. Good impression, with the inscription, in good con- 
. dition. 


Height, about 1238; length, 1758 inches. 
Together, 2 pieces. 


MITELLI, GIUSEPPE MARIA 
gti. DEATH SURPRISING YOUTH. Etching. 

Signed on the plate,—G. M. Mitelli. Youth dancing to Cupid’s tune. 

Fine impression, with the inscription. 

Height, 934; length, 11% inches. 

> DEATH MASQUERADING. Fiching. 

Signed on the plate,—Mitelli, F. 16908. Death dressed as a young lady 
with musical instrument, engraved tab inserted at top plate mark, to 
lift. Fine impression, with inscription. 

Height, 10%; width, 55% inches. 

READ AND LEARN. Etching. 

Signed on the plate,—M7. F. 1704. Man pointing to tablet on which is 
printed a verse in Italian. Fine impression. 

Height, 5%; width, 3% inches. 

Together, 3 pieces. 


MITELLI, GUISEPPE MARIA 
g12. MACHINA DEL Monpo. Etching. 
Signed on the plate. A human ladder of all classes, but Death is the 
most powerful of all; I) Monpo Gravipo . . . signed on the plate, 
fae the Earth giving birth to all classes; DEATH ON HORSEBACK RIDING 
; Over ALL, signed on the plate, and colored by hand; CHRISTIANITA 
. . signed on the plate; LE VICENDE DEL Monpbo. All classes climb- 
ing the tower, on which is the tree of Life and Fortune, Time flying on 
one side and Death with his arrows on the other. All good impressions, 
in good condition. 
Together, 5 pieces, various sizes, about 12 by 15 inches. 


MITELLI, GUISEPPE MARIA 
913. EFINITALA CoMEDIA. Etching. 
Plate, No. 3, from the set of “Proverbs between Love and Death.” 
ea! Height, 1144; length, 213 inches. 
L’EMPIRE DE LA Mort. Engraving, by Honevugg. 
The wheel of Fortune on Death’s Empire, there is represented a figure 
of Death with one of every class. 
Height, 144; length, 19 inches. 
Together, 2 pieces. 
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MONOGRAMIST A. C. 


MONOGRAMIST A. C. 
914. THE DANCE oF DEATH. Engravings. 
Bartsch, Vol. IX. Nos. 2-3-4-5-6-8. 
— Signed on the plates with the monogram,—A. C. Six subjects from the 
ee) * set of seven representing the “Dance of Death.” Good impressions, in 
good condition. 
Height, 338; width, 2% inches. 
Together, 6 pieces. 


MONOGRAMIST A. C. 
915. THE DANCE OF DEATH. Engravings. 
Bartsch, Vol. IX. Nos. 2-5-6-8. 
7 Signed on the plates with the monogram,—A.C. Four subjects from the 
i . set of seven representing the “Dance of Death.” Good impressions, in 
good condition. 

Height, 338; width, 2% inches. 
No. 2 from the collection of William Bell Scott. 
Together, 4 pieces. 


MONOGRAMIST N. G. 


MONOGRAMIST N. G. 


916. THE DANCE OF DEATH. Woodcuts. 
Signed with the monogram,—N. G. Set of four woodcuts, representing 
the “Dance of Death.” Fine impressions, in perfect condition. 
vi Height, 258; length, 131% inches. 
Together, 4 pieces. 


MONUMENTS 


MONUMENTS 
917. INCLINATA REsuRGIT. Engraving, by A. Speculus. 
MONUMENT TO ALEX. CARD. FARNESIO. Engraving, by Rainaldi. 
MONUMENT TO MariA GRATIA BARBERINE. Engraving, by Gerardi. 
’ Together, 3 pieces, various sizes, about 10 by 14 inches. 


MONUMENTS 
g18. DrEsstn DU CATAFALQUE DE LA CHAPELLE DU CHATEAU. Engraving, by 
Engelbrecht. 


iy DESIGN FOR A TomB. Engraving, by Fehr. 
» Height, about 1538; width, 117 inches. 
Together, 2 pieces. 
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MONUMENTS 
gig. CATAFALC OF AN ECCLESIASTICAL DIGNITARY 
graving, by Johann and Joseph Klauber. 
At the base before the burning candles, are six figures of Death dressed 
as Cardinal, Bishop, King, Priest, etc. 
CATAFALC OF JOHANNIS WILHELMI. Engraving, by Jac. Andreas Fridrich. 
- Height, about 3038; width, 22 inches. 
Together, 2 pieces. 


SACERDOS MAGNuSs. En- 





MONUMENTS, CATAFALQUES, ETC. 
920. CATAFALQUE OF REV. CAMMILLO MARAZZANI. Engraving, by Vezzani. 
MONUMENT OF REv. RATISBONEN. Engraving by Fleischmann. 


Sy LA D&écoraATION. Engraving, by Punt. 


CATAFALQUE FOR Louis XIV OF FRANCE. Engraving, Artist unknown. 
CATAFALQUE FOR CAROLO XI. Engraving, by LeClerc. 
MONUMENT. Engraving, by Artist unknown. 
MonuMENT. Lithograph, by T. B. 
In MonuMENTUM Ext. Woodcut, by Anonymous engraver. 
Together, 8 pieces, various sizes, about 10 by 15 inches. 


NAPOLEON BONAPARTE 


NAPOLEON BONAPARTE 


g21. LE SONGE. Engraving, colored by hand. 

Good impression, with the title, and inscription . . . il est un Dieu 
vengeur! Napoleon asleep, his bed a pile of skulls and bones, with his 
right arm extended toward a batch of clouds in Heaven, on which stands 

(7 the figure of d’Enghien, clad in armor and holding a shield. Nicely 
; colored and in good condition. 
Height, 658; width, 538 inches. 


NAPOLEON BONAPARTE 


922. Coat-or-ARMS OF NAPOLEON BonaPaRTE. Engraving, colored by hand. 
Proverbs, Chap. XXVIII, Verse 15. The crest at the top represents the 
7 / World. The Coat-of-Arms is divided into eight parts, representing 
- the massacre of the Turkish prisoners, the poisoning of his own sick 
soldiers, the death of the Duke d’Enghien, the imprisonment of King 
Ferdinand VII., etc. On the right stands the figure of Death holding 
an hour-glass, and on the left stands the figure of Satan, wearing an 
iron crown ornamented with thorns. Fine impression, with the full 
printed explanation of the arms below. 
Height, 1134; width, 91% inches. 
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NAPOLEON BONAPARTE 
923. DEATH AND NAPOLEON. Aquatints, colored by hand. 

Signed on the plate,—T. Rowlandson, delt. Napoleon seated on a drum, 
and Death sits on a cannon facing him, in the background his army 
is fighting. One an engraved copy; and the other a copy of the 

age “Transparency” with the full inscription, to the “Two Kings of Ter- 
ror.” All good impressions, in good condition. 

Height, 744; length, 85 inches. 

Together, 3 pieces. 


NAPOLEON BONAPARTE 


924. NAPOLEON ON THE ISLE OF ELBA. Engraving, colored by hand. 

Napoleon is seen in military uniform, standing on the shore conversing 
with a figure representing Death, there is a sail boat flying a red flag 
anchored near by. Fine impression, with the inscription, relating to 
their conversation below. In good condition. 

Height, 558; length, 734 inches. 


DAVID DE NECKER 


German Wood Engraver, who flourished in the Sixteenth Century. 


NECKER, DAVID DE 


925. DEATH AND THE NINE Muses. Woodcuts. 

Set of ten woodcuts, from the Stamm and Desellen Biichleins of David de 
Necker, Vienna 1579. A very fine set with the engraved borders on 
front and back, and with the full inscription, in German text to each 
subject on the back of each print. IN PERFECT ConpITION. Of the 


greatest rarity. 
‘Height, 5%; width, 3% inches. 


F. NEIPFELDT 


NEIPEFELDT YE: 
926. DANCE OF DEATH. Watercolor drawing. 

Signed on the mount, Fr. Neipfeldt. A hay wagon decorated with colored 
streamers and wreaths, seated on top, driving, is a figure of Death, 
behind him lay two figures clasped in each other’s arms kissing. IN 

igh PERFECT CONDITION. 

Height, 1378; length, 1834 inches. 


_~ 
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RICHARD NEWTON 


Caricaturist and painter in miniature; died in London, when only 21, in December, 1798. 


NEWTON, RICHARD 


927. THE DANCE oF DEATH. Etching, colored by hand. 
Signed on the plate,—Drawn and etched by Richard Newton, 1796. Ten 
subjects etched on one plate, representing Death claiming at an oppor- 
-_ a A 5 Sue = 4 
@, tune moment, The Lawyer, The Doctor, The Minister, The Under- 
taker, The Barber, etc., each subject has its own inscription. Fine 
impression, carefully colored, in good condition. 
Height, 1214; length, 2636 inches. 


NEWTON, RICHARD 
928. THE DANCE OF DEATH. Etching, colored by hand. 
Ten subjects etched on one plate, representing Death claiming at an op- 
portune moment,—The Drunkard, The Bride, The Gamblers, The 
co. Butler, etc. The last subject, represents the dance between The Doc- 
tor, The Undertaker, The Gravedigger, and Death, each with its own 
description. Fine impression, carefully colored, in good condition. 
Height, 12; length, 2614 inches. 


JOHANN ESAIAS NILSON 
Painter and engraver, born at Augsburg, 1721; died, 1788. 


NILSON, JOHANN ESAIAS 
929. THE DANCE OF DEATH. Engravings. 
Signed on the plates,—J. E. Nilson, Scul. after J. E. Ridinger, Eq. del. 
Set of four plates,—Das Unrecht, Der Krieg, Der Hunger, and Das 
a, Sterben. Impressions with the titles and verses, in German, all 
figures seated on horseback, the last representing Das Sterben, the 
Dance of Death, also a duplicate proof of No. 4. 
Together, 5 pieces, various sizes, about 7 by 10 inches. 


REMBRANDT PEALE 
Celebrated American painter, born in 1778; died in 1860. 


PEALE, REMBRANDT 
930. THE Court oF DeatH. Lithograph, printed in colors. 
Lithograph by Sarony, Major & Knapp, N. Y. Death is personified by a 
K; dark, dim, shadowy figure in the centre, on either side of Death are his 
principal agents, War, Conflagration, Famine and Pestilence. On the 
left are figures representing Consumption, Despair, Fever, and Apo- 
plexy. Old age, bending under the infirmity of years, approaches 
Death, having lived a Christian life he is sustained by Faith, and 
meets the dread Monarch with extended arms and in cheerful resigna- 
tion, exclaiming, “O death, where is thy sting! O grave, where is thy 
victory!” Good impression, slightly stained, with the full inscription. 
Height, 1514; length, 26% inches. 
The idea of the picture was suggested to the artist by a passage from the poem 
on Death by Bishop Porteus. The original painting is now in the Detroit Art 
Museum. 
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GEORGE PENCZ 


Born in Niirnberg about 1500; died at Koenigsberg, 1550. 


PENCZ, GEORGE 
931. THE TRIUMPHS OF PETRARCH. Engraving. 

Bartsch, Nos. 117-122. 

Signed on the plates with the monogram,—P. G. Six plates,—“The 
Triumph of Love,” “The Triumph of Chastity,” “The Triumph of 
Fame,” “The Triumph of Time,” “The Triumph of Death,” “The - 
Triumph of Eternity.” All fair impressions in fair condition. 

Height, 6; length, 81% inches. 

Together, 6 pieces. 


PENCZ, GEORGE 
932. ETERNITY (of Christ). Engraving. 
Bartsch, No. 122. 
De Signed on the plate with the monogram,—P. G. No. 6 from the set of 
“The Triumphs of Petrarch.” Fine impression, with small margin. 
/ IN PERFECT CONDITION. 
Height, 537; length, 8% inches. 


WILLIAM PETHER 


English mezzotint engraver, born about 1730; died about 1770. 


PETHER, WILLIAM 
933. THE Hermit. Mezzotint. 

beGeSnitheiNowd 7: 

Jos. Wright pinxit. Good impression, with the inscription. Corners 
and margins repaired, otherwise in good condition. 

Height, 2214; width, 18 inches. 


By, 


° 


H. PIDDING 


English Nineteenth Century artist. 


PIDDINGY HH: 
934. HUMOROUS SKETCHES IN OUTLINE OF SKELETONS. Lithographs. 

Six sciences on one stone,—Singing, Dancing, Music, Oratory, Painting, 
and Sculpture; THE NEw ELucipatTIons oF Pope, with inscription, to 
the eleven subjects and the directions by Shakespeare; Nine other 

a small subjects, representing, The Tender Thought, Delightful Task, 
Shooting, Boxing, Fishing, etc. All good impressions, in good con- 
dition. 

Together, 11 pieces, various sizes about vignette to 4to. 


~~ 


a ee 





Under the Management of the American Art Association 


Kindly read the Conditions of Sale Printed in forepart of this catalogue 


FRANZ POCCI 


Born at Munich, in 1807; died in 1876. 


POCCI, FRANZ 
935. ALPHABET OF DEATH. Lithograph and woodcuts. 
Signed on the stone,—F. P. 1859. Eight letters, on one sheet. Fine 
impression, in perfect condition; also, woodcut of the letter V by 
é LAFORD; five woodcuts by Anonymous masters, of the letter V; two 
rt woodcuts of the letter W. 
Height, 7; width, 5% inches. 
Together, 9 pieces. 


SILVIO POMAREDE 


Native of Italy, who flourished from 1736 to 1768. 


POMAREDE, SILVIO 
936. TRIUMPH OF DEATH. Engraving. 
Death seated on his chariot drawn by two oxen, drives on leaving in his 
wake the dead figures of Alexander, Pyrrhus, Pompeus, etc. 
FAME. Engraving. 
Fame seated on her chariot drawn by two Lions, accompanied by Alex- 
Boe ander, Plato, etc. 
Fine impressions, with the inscription, in good condition. 
Height, 1314; length, 197 inches. 
Together, 2 pieces. [From the series of 4 plates, “Triumphs of Petrarch.” 
By Titian.] 


RASSENFOSSE 


Modern French etcher. 


RASSENFOSSE 
937. ILLUSTRATION TO “LA DAME EN Nore.” LE BONHEUR DANS LE CRIME. 
ef Mors SypuHiviticaA. LA Mort au BAL MAsQuk. Aquatints and 
, Etchings. 


All fine impressions, three on Japan paper. 
Together, 4 pieces, various sizes, about 14 by 8 inches and smaller. 


RASSENFOSSE 
938. COQUETTERIE. Drypoint; LES FANATIQUES. Aquatint; LA Mort. Agqua- 
tint. 
All fine impressions, two printed on Japan paper. 
Together, 3 pieces, various sizes, about 11 by 8 inches, and smaller. 
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SYLVESTRE DE RAVENNE 


Italian Sixteenth Century engraver. 


RAVENNE, SYLVESTRE DE 
939. THE TRIUMPH OF DEATH. Engraving. 

Signed on the plate,—R. Reprint by Carlo Losi. An old Italian print 
representing the Triumph of Death, a figure of Death stands in the 
center of a group of people with book in hand, talking to a young man 
beside him. Good impression, in good condition. 


y Height, 1114; length, 1676 inches. 


ae 


REMBRANDT VAN RIJN 


Born in Leyden, 1607; died in Amsterdam, 1669. 


REMBRANDT VAN RIJN 
940. ABRAHAM FRANZ. Etching. 
Bartsch, No. 273. 
Eighth state of nine. Very fine impression, printed on old paper, with a 
small margin. IN PERFECT CONDITION. 
0 . Height, 614; length, 81% inches. 


[See Illustration] 


REMBRANDT, VAN RIJN 
941. THE Lovers. Etching. 


Bartsch, No. 109. 
7 Signed on the plate,—Rembrandt, 1639. (Good impression, lower left 


O corner mended, otherwise in good condition. 
Height, 444; width, 3% inches. 


JOHANN REHLE 


Seventeenth Century Painter and Engraver. 


REHLE, JOHANN 
942. THE DANCE oF DEATH. Woodcuts. 

Signed on the blocks,—/. R. Set of five blocks, fine impressions, also 
two prints representing Death Battling with Soldiers, by the same 
artist; and three others by Anonymous German artists, all subjects 

i representing the “Dance of Death.” 


Together, 11 pieces, various sizes, about 3 by 2% inches. 
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ALFRED RETHEL 


RETHEU, ALFRED 


943. DER Top ALS FREUND. Woodcut, by J. Jungtow. 
Death ringing the bell for the old man in the Church tower. 
DER Top ALS ERWURGER. Woodcut, by Steinbrecher. 

Death plays a tune on two bones, a figure representing Cholera sits on 
the step while three of the masked dancers lie dead on the floor, the 
rest of the musicians and dancers are rushing out of the hall. 

Fine impressions, in perfect condition. 

Height, 12; width, 1034 inches. 

Together, 2 pieces. 


SAMUEL WILLIAM REYNOLDS 


Born in England, 1773; died at Bayswater, 1835. 


REYNOLDS, SAMUEL WILLIAM 
944. “Emitia.” Mezzotint, colored by hand. 

Engraved by S. W. Reynolds, from an original sketch painted by Jas. 
Northcote, R. A., for the comedy of sighs. Good impression, with the 
inscription and two verses, by Milton and Rogers below. In fine con- 

of dition. Also aquatint, colored by hand, entitled Death and the 
‘ Musical Student. 
Height, 1378; width, 97% inches. 
Together, 2 pieces. 


JOHN ELIAS RIDINGER 


Born at Ulm in Suabia in 1695 or 1698; died at Augsburg in 1767. 


RIDINGER, JOHN ELIAS 


945. Momento Mort; OMNI MIHI SuUBDITA. Mezzotints. 
Good impressions, with the inscription. 
"af Height, 2138; width, 16% inches. 


Together, 2 pieces. 


RIDINGER, JOHN ELIAS 


946. THE DANCE OF DEATH. Mezzotint. 
Signed on the plate,—Joh. El. Ridinger, exc. aug. vind. In the center, 
mi above the tablet with the inscription, stands a figure of Time as 
Death, winged, with the hour-glass in his right hand and the scythe 
in his left, stands triumphant over all. Engraved around the 
border are ten subjects, with inscriptions in German, representing 
a couple through the different stages of life, to the end when Death 
claims them. Fine impression, in good condition. 
Height, 2534; width, 1878 inches. 
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RIDINGER, JOHN ELIAS 


947. THE DANCE OF DEATH. Two Mezzotints. 
Composite scenes, featuring,—“Time and Death” and “Women and 
Death,” with engraved borders illustrating various stages in “The 
Dance of Death.” 
Height, 2534; width, 1878 inches. 
Together, 2 pieces. 





FELICIEN ROPS 


French Nineteenth Century Etcher. 


ROPS, FELICIEN 


948. THE DANCE OF DEATH. Etchings, Drypoints and Lithographs. 
In this collection are proofs of the “Vice Regnant ” signed; “The Dancing 
Skeleton,” signed; “Nude with a Skull ona pedestal,” signed; “Hamalette” 
o signed; this print is very rare. “Du Frontispiece, Charles Baudelaire,” 
O signed on the plate. “Société by J. Prud-Homme;” “Frontispiece 
p> Portrait of Himself;” “Gaspard de la Nuit,” signed on the plate. “Bia- 
boli Virtus,” signed; “Tribula Bonhomet,” signed on the plate (two 
copies); and the lithograph, “Fantaisie pour Violoncelle,” signed on the 
stone. “Frontispiece to Société,” signed on the plate; “Les Baisers 
Mort,” signed on the plate; two small momentos Ultima Quando, and 
Vivere Memento, and the study from life for the Temptation of St. 
Antoine. 
Together, 17 pieces, various sizes, about 6 by 9 inches. 


SALVATORE ROSA 


Born at Renella, near Naples, in 1615; died at Rome in 1673. 


ROSA, SALVATORE 


949. DémocriTtE. Etching. 
Bartsch, No. 7. 
; Signed on the plate,—Saluator Rosa. Fine impression, with the in- 
ai scription, “Democritus omnium derisor in omnium fine defigitur,” in 


lower left corner. Fold across center, otherwise in perfect condition. 
Height, 18; width, 107% inches. 


MARTIN ROTA 


Eminent Engraver, born at Sebenico, in Dalmatia, about the year 15409. 


ROTA, MARTIN 


950. THE WHEEL OF FoRTUNE. Engraving. 
Signed on the plate,—Martinus Rota. Time turning the wheel of 
Fortune from which Death is helping to pull down the Turk; Emperor 
we, ' Constantine in a sarcophague as a skeleton. Fine old impression. 
IN PERFECT CONDITION. 
Height, 878; width, 676 inches. 





Tur Minns “Dancer or DEATH” COLLECTION 





Fourth Session, Wednesday Evening, May 3rd 


ROTA, MARTIN 


951. SAINT JEROME MEDITATING ON THE JUDGMENT. Fngraving. 

Signed on the plate,—Martinus Rota. St. Jerome meditating as an- 
gel points to Christ in Heaven, a figure of Death to the right wear- 
ing a crown. Fine old impression, with inscription in Latin. IN 
PERFECT CONDITION. 

Height, 914; width, 7 inches. 


THOMAS ROWLANDSON 


Celebrated English Caricaturist, born in London in 1756; died in London in 1827. 


ROWLANDSON, THOMAS 


952. THE ANATOMY OF MELANCHOLY. Etching. 
Signed on the plate,—Rowlandson, del. tSoS. An old man asleep, 
while the young couple behind him drink and make merry. “Tis 
a misery to be born, a pain to live, a trouble to die.” A figure of 
7 Death hangs partly through the transom holding the hour-glass. 
‘ Fine impression, with the inscription in good condition. 
Height, 1158; width, 87 inches. 


ROWLANDSON, THOMAS 


953. THE ANATOMY OF MELANCHOLY. Etching, colored by hand. 

Signed on the plate,—Rowlandson, del. t808. An old man asleep, while 
the young couple behind him drink and make merry. “Tis a misery 
to be born, a pain to live, a trouble to die.” The figure of Death 
hangs partly through the transom, holding the hour-glass. Fine 

oo : impression, with the inscription carefully colored, in fine condition 

Height, 1158; width, 87% inches. 


o_ 


ROWLANDSON, THOMAS 


954. THE HypocuonpreiAc. Etching and Aquatint, colored by hand. 

Signed on the plate,—Eftched by T. Rowlandson,—Designed by James 
Dunthorne. A hypochondriac, seated in the middle of his drawing 
room, and before him in the gloomy atmosphere, are phantoms 
representing the gloomy fancies with which his mind is being tor- 

ile mented. Fine impression, carefully colored, with the inscription in 
, good condition. 
Height, 16; length, 21% inches. 


ROWLANDSON, THOMAS 


955. THE Last Drop. Etching, colored by hand. 
Signed on the plate,—Pub. April 5, Str by T. Rowlandson. A stout 


gentleman standing before his table of plenty, drinking from a bowl 
ip around which the figure of Death has his left arm and in his right 
AL hand he holds an arrow over the man’s head. Fine impression, beauti- 


fully colored. 
Height, 1078; width, 8 inches. 
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ROWLANDSON, THOMAS 


956. DEADLY LIVELY. Etching colored by hand. 
After Rowlandson. A drunken trio, a man seated between two women, 
is holding his glass up high which is being filled with poison by Death, 
LL who is standing behind him. Fine impression with the title. 
Height, 1178; width, 834 inches. 


ROWLANDSON, THOMAS 


957. GROTESQUE BORDERS FOR RooMs AND HALLs. Etching, colored by hand. 

Signed on the plate,—Etched by Rowlandson. Three strips, four sub- 
jects on each, etched on one plate, one representing Death and the 
Miser, Miser exclaiming, “Oh Mr. Death spare me, I can’t leave my 
money!” Death answers, “Ho, ho, ’tis time you should be deprived 
of that, you never had the spirit to enjoy.” Fine impression, each 
with inscriptions carefully colored and in good condition. 

Height. 1838; width, 1234 inches. 


ROWLANDSON, THOMAS 


958. DOWNFALL OF MONOPOLY IN 1800. Etching, colored by hand. 
A figure of Death mounted rushing the swindlers with their food stuffs 
down the road to Hell. Fine impression, with the title. Publ. 
Aug. 14th, 1800, by R. Ackermann, London. 
/ QO Height, 1278; length, 18 inches. 


RUSSIAN ENGRAVINGS AND LITHOGRAPHS 


RUSSIAN ENGRAVING 


959. THE UNCONQUERED WARRIOR AND DEATH. Engraving, colored by hand. 
The mounted Warrior, or the unconquered hero finally meets the fatal 
foe. The warrior seated astride his horse, meets Death with Scythe in 
hand blocking his way. The figure lying on the ground, under the 


a horses feet, represents the spirit of the warrior. Good impression, 
a I, with the engraved border and inscription in Russian text, in good 
U condition, mounted on canvas. 


Height, 2034; length, 2538 inches. 
[SEE ILLUSTRATION] 


VERY RARE. EARLY, POSSIBLY 16TH CENTURY ENGRAVING. 


a ee eye 
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RUSSIAN ENGRAVINGS AND LITHOGRAPH 
960. Farry TALE, PEASANT AND DEATH. Engraving, colored by hand. 
Printed by a woman, E. Tkovleva, in March, 1857. Good impression, 
with inscription in Russian text. 
THE UNCONQUERED WARRIOR AND DEATH. Engraving, colored by hand. 
Early nineteenth century engraving, subject representing the uncon- 
quered warrior meeting the fatal foe, Death. Good impression, 
with inscription in Russian text. 
BRAVE Hero. Lithograph, colored. 
Printed by Golisheva, in Golishevke, 1829. The brave hero meets 
Death, the fatal foe. Good impression, with inscription in Russian 
LEX. 
Height, 1314; length, 1534 inches. 
Together, 3 pieces. 


RUSSIAN LITHOGRAPHS 


g61. DEATH OF A PERSON. Lithograph. 
Printed in 1844 by Feodora Golubenskee. This composition shows 
Death with scythe standing in center and on each side is portrayed 
the Death of a good person being attended by Saints and Angels, and 
4 on the other the Death of a bad man being attended by demons,— 
— with inscription in Russian text. 
DEATH OF ST. FEODORA AND HIS PASSING THROUGH 20 PHASES OF PUN- 
ISHMENTS. Lithograph. 
Printed by Golisheva, near Cmegeri, 1873. Good impression, with 
inscription in Russian text. 
Height, 25; width, 19 inches. 
Together, 2 pieces. 


JOHANN SADELER 


Engraver, born at Briissels, circa 1550; died circa 1610. 


SADELER, JOHANN 


962. “BONoRUM ET MALoruM.” Engraving. 
Title page to a series of 15 representations of the life of the Patriarchs; 
three other engravings by Sadeler, including “Death Entering the 
Sa Home of the Poor Family,” also, “Death with a Spade,” by J. Sadeler 
«<. (the younger). All fine impressions with the inscriptions. 
Together, 5 pieces, various sizes, about 9 by 10 inches. 


SADELER, JOHANN 


963. B. FRANcIscus Boraia. Engraving. 
Signed on the plate,—Joan. Sadeler fecit. Fine impression, with the 
inscription; also an engraving “Guerre pour la Charité;” an en- 
ae graving “Mors Triumphat in Mundo,” artist unknown; an engraving 
by J. Kelertaler, after Nolseni, “Der Tod der Herrscher der Welt;” 
and an engraving, “Death standing with his left hand on a Skull,” 
artist unknown. 
Together, 5 pieces, various sizes, about 3% by 2! inches. 
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JUSTUS SADELER 
Engraver, died at Venedig, circa 1620. 
SADELER, JUSTUS 
964. SPECULUM VITAE HUMANAE. JLngraving. 

Signed on the plate,—Justus Sadeler excudit. Death standing in a 
landscape with his right hand pointing toward Heaven and his left 
toward Hell; also an engraving by JoH. SADELER, “Death entering 
the Home of the Poor Family’’; an engraving by RAPHAEL SADELER, 

eo) “Death entering the Home of the Rich Family;” an engraving “The 
Fall of Man,” artist unknown. 
Together, 4 pieces, various sizes, about 14 by 9 inches. 


PIETER SCHENCK 
Mezzotint Engraver, born at Elberfeld in 1645; died in Amsterdam about 1715. 


SCHENCK, PIETER: 
965. VANITAS. Mezzotint. 
Signed on the plate,—P. Schenck, fecit exc. Fine impression, trimmed 
to the plate-mark. In good condition. 
Height, 91; width, 7 inches. 
SEVERA Mortis Concio. Mezzotint. 
eh Signed on the plate,—Pet. Schenck, fec. et exc. Good impression, in 
good condition. Small margins. 
Height, 94; width, 7 inches. 
Together, 2 pieces [Pair.] 


ALBRECHT SCHMIDT 
German Eighteenth Century Engraver. 
SCHMIDT, ALBRECHT 


966. THE Dance oF DEATH. Etchings, colored by hand. 
Signed on the plate,—Albrecht Schmidt excud. A. V. Three plates, six 
subjects represented on each, with inscriptions in German. Good 


impressions, in good condition. 
‘i Height, 734; length, 11% inches. 
] 


SIXTEENTH AND SEVENTEENTH CENTURY PRINTS 
SIXTEENTH CENTURY SPANISH ENGRAVINGS 
967. THE STEPS OF THE AGE OF WOMAN; THE STEPS OF THE AGE OF MAN. 
Engravings. 
a Interesting old Spanish engravings, after Christofano Bertelli in Mo- 
/ O dena, showing the different steps of the age of woman and man, for 
one century. Engraved in each upper corner is a representation 
ee of Heaven, with Christ seated as judge, and Hell with Satan seated 
as judge, with an Angel and a Devil leading a body to each place. 
Very fine impressions, in excellent condition. 
Height, 1578; length, 1958 inches. 
Together, 2 pieces [Pair.| 
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SIXTEENTH AND SEVENTEETNTH CENTURY DUTCH, FRENCH AND 
GERMAN ENGRAVERS 
968. DEATH AND THE LApy. By Crispin de Passe. 
ArtaAs DeEcrepita. By Passoeg. 
DEATH AND THE CARD PLAYERS. By Wyngaerde. 
Fints Coronat Opus. By Hondius. 


DEATH AND THE Lovers. Artist unknown. 
THE Macicran. Artist unknown. 
Tue TrrumpH orf Curist. By Custodis. 
Together, 9 pieces, various sizes, about 7 by 11 inches. 


aie Post FuNERA Vita. By Hondius, two impressions. 


SIXTEENTH AND SEVENTEENTH CENTURY FRENCH AND GERMAN 
ENGRAVINGS 
969. FRONTISPIECE TO ErricaAcl MEpICcINA. By Mesian. 
DEATH AND THE TuRK. By Rugendas. 
FIGURE OF DEATH RECEIVING THE DEAD. By Sadeler. 
TRIUMPHANTORI GLorIOosO. By French Seventeenth Century Artist. 
ILLUSTRATIONS TO PENSEZ Y BIEN. Two prints by Landry. 
, LCR TATDE LA Mort. Anony mous Seventeenth Century. 
Together, 7 pieces, various sizes, about 8 by 12 inches and esilee 


MELCHIOR STEUDL 


German Eighteenth Century. 


STEUDL, MELCHIOR 
970. “ MortuoruM MEmorIAE.” Engraving. 

Engraved by Friedrich, after the design by Steud]. A monument with 

many allegorical figures, Death Triumphant, stands in front. In- 
oJ. scribed on the monument are the names of a number of people who 

died (1716-1717), with the following portraits, engraved by Friedrich, 
after Steudl. 

Jos. CAROoLUS PRINC; Ha:RED SULZBAC. 

ALEXANDER Dux WURTEMB. 

Caro_us ALBERT ELECT. BAV. PRINCEPS. 

Ferpis Mar. . . BAVAR. . . PRINC. 

EuGENIUS Dux SABAUDLE. 

EMMANUEK REGIUS PRINCEPS PORTUGAL. 

JOANNES CORNARUS Dux VENETUS. 

Caro.us VI. 

JOANNES CORNARUS DuX VENETUS. 

CLEMENS XI. 

All these portraits are surrounded by a number of allegorical figures, 
and scenes of Historical interest. Good impression, in good condition. 

Height, 1038; width, 638 inches. 

Together, 11 pieces. 
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WILLIAM STRANG 


Modern English Etcher. 


STRANG, WILLIAM 


971. DEATH DANCE ON STILTS; THE VISIT; THE PHANTOM. Etchings. 
All fine impressions in perfect condition, signed by the artist. One 


a group. 
4 Height, about 57%; length, 67% inches. 
Together, 3 pieces. 


STRANG, WILLIAM 


972. DEATH ON THE Marcu. Etching. 

Signed in pencil on lower margin,x—Wm. Strang. Death on the march 
with lighted torch in right hand and beating bass drum with left. 
Fine impression, in perfect condition. 

va Height, 958; length, 12% inches. 
<{ . Deatu anp Dr. Hornsoox. Etching. 

Signed in pencil on lower margin,—Wm. Strang. Death with scythe in 
hand, standing on a hill and ready to cut down old man as he passes 
below. Fine impression, in perfect condition. 

Height, 11; width, 8 inches. 

Together, 2 pieces. 


STRANG, WILLIAM 


973. DEATH AND Dr. HorRNBOOK. Etching. 

Signed in pencil on lower margin,—Wm. Strang. Death standing behind 
a tree with scythe ready to cut the old man down. Fine impression, in 
perfect condition. 

Height, 734; width, 7 inches. 

DEATH AND Dr. HORNBOOK. Etching. 

Signed in pencil on lower margin,—Wm. Strang. Death with scythe in 
hand standing over old man on ground. Fine impression, in perfect 
condition. 

Height, 67; length, 1134 inches. 

Together, 2 pieces. 


STRANG, WILLIAM 


974. DEATH AND THE PLOUGHMAN’S WIFE. Etchings and Mezzotints. 
A ballad made and etched by William Strang. There are twelve illus- 
trations, ten etchings and two mezzotints, beautiful proofs signed in 
1 pencil and seventeen pages of text. Very fine set, Vo. 35 of One hun- 
: dred and ten copies printed. Bound in heavy boards, with leather 
back. Published by Lawrence & Bullen, London, England. 
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STRANG, WILLIAM 


975. THE Dorncs oF DEATH. Woodcuts, Chiaroscuro. 
Set of twelve blocks illustrating the “Doings of Death.” All beautiful 
proofs, signed on the blocks. Titles listed as follows: 


No. 1. DEATH AND THE CHILDREN. 

No. 2. DEATH THE KING. 

No. 3. DEATH THE JUDGE. 

No. 4. DEATH AND THE DANCERS. 
rae O: No. 5. DEATH AND THE HUSBANDMAN. 

No. 6. DEATH AND THE ROBBER. 

No. 7. DEATH THE LEECH. 

No. 8. DEATH ON THE BARRICADES. 

No. 9. DEATH AND THE ARTIST. 

No. 10. DEATH THE LOVER. 

No. 11. DEATH THE COMFORTER. 





No. 12. DEATH THE MOURNER. 

In original portfolio, as published. by the Essex House Press, December, 
1901. IN PERFECT CONDITION. Essex House Press publication. 

Height 1138; width, 113 inches. 

Together, 12 pieces and portfolio [Set]. 


WILLEM SWANENBURG 


Flourished about the Seventeenth Century. 


SWANENBURG, WILLEM 
976. SATAN LEADING MAN TO DEATH THROUGH VOLUPTUOUSNESS AND COVET- 
OUSNESS. Fngravings. 
Signed on the plate,—W. Swanenburg, fecit et ecx. A series of four 
prints, all good proofs, and in good condition. Small margins. 
Height, 838; width, 614 inches. 
2 axonymous 
MAN HAVING PLACED HIS HOPE UPON RICHES, DEATH OVERTAKES HIM. 
Watercolor. 
This subject is the same as the fourth print in the above series. 
Height, 5%; width, 336 inches. 
Together, 5 pieces. 


CORNELIS AND ANDREAS TROOST 


Flourished about the years 1680 and 1697. 


TROOST, ANDREAS AND CORNELIS 
977. THE DANCE OF DEATH. Engravings. 

After Holbein’s “Imagines Mortis.” A very fine set of forty-eight engrav- 
ings, with beautiful and elaborate borders (no two alike) exquisitely 
engraved. Printed on old paper with German text at back and with 

0 ' margins. IN PERFECT CONDITION. 

Height, 358; width, 3% inches. 

Together, 48 pieces [Set]. 


[See Illustration] 





LUCAS VAN LEYDEN 


Portrait or HIMSELF 
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WERNER VAN VALCKERT 


Dutch Painter and Etcher, born in Amsterdam about the year 1580. 


VALCKERT, WERNER VAN 
978. DEATH AND THE RICH COUPLE AND DEATH AND THE Poor Couple. Ftch- 
ings. 


Signed on the plate,—W. V. Valckert, inv. et. fec. Fine impressions, 
with the inscription. In good condition. 
pI Height, 6; length, 8% inches. 


Together, 2 pieces [Pair]. 


J. VAN BRUGGEN AND JACOB GOLE 


VAN BRUGGEN, J. 
979. DEATH AND THE OLD CouPLeE. Mezzotint. 
Signed on the plate——J. V Brug F. Fine impression, margins cut to 
7. plate-mark. In fine condition. 
Height, 1114; width, 834 inches. 


GOLE, JACOB 
DEATH AND THE RicH Man. Mezzotint. 
Signed on the plate,—J. Gole fec. et exc. Good impression, with margins. 
In fine condition. 
Height, 814; width, 634 inches. 
Together, 2 pieces. 


LUCAS VAN LEYDEN 


Born in Leyden, in 1494; died in 1533. 


VAN «LEY DEN}LUCAS 
980. St. JEROME. Engraving. 
Bartsch, No. 114. 
Signed on the plate with the monogram and date,—L. 152r. Good 
impression, in good condition. 
Height, 378; length, 534 inches. 
e) La FAMILLE SURPRISE, PAR LA Mort. Engraving. 
Bartsch, Page, 434. 
Signed on the plate with the monogram and date,—L. 1523. Good 
impression, in good condition, with small margin. 
Height, 374; length, 538 inches. 
Together, 2 pieces. 


VAN. LEYDEN, LUCAS 
981. Lucas VAN LEYDEN (Asa Youth). Engraving. 


Bartsch, No. 174. 

Signed on the plate with the monogram,—L. Good impression, in good 
condition. 

Height, 724; width, 5% inches. 


[See Illustration] 
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VAN LEYDEN, LUCAS 
982. LA FAMILLE SURPRISE PAR LA Mort. Engraving. 
Bartsch, Page 434. 
Signed on the plate with the monogram and date,—L. 1523. Good 
impression, in good condition, with small margin. 
Pa: Height, 374; length, 538 inches. 
Coat-OF-ARMS WITH THREE SKULLS. Engraving. 
Signed on the plate with the monogram,—L. Good impression, colored 
by hand, small margin. 
Height, 378; width, 234 inches. 
Together, 2 pieces. 


bo 


ENEA VICO 
Born at Parma, 1523; died at Ferrara, 1570. 

VICO, ENEA 

983. DEATH HOLDING THE Hour-GLass. Engraving. 
Signed on the plate with the monogram,—A. V. dated 1528. After 

Raphael. Good impression, in good condition. 
5 Height, 544; width, 334 inches. 

7 
ey 


JAKOB VAN DER HEYDEN 


Born at Strasburg about 1570; died in 1637. 


VAN DER HEYDEN, JAKOB 
984. L’ANGE, LA Mort, LE MONDE ET SATAN. FEngrav ng. 

Signed on the plate,—Jacob Heyden excu. (Good impression, with the 
inscription; an engraving by BARLOow, of Cupid and Death, proof with 
the inscription; an engraving, The Triumph of Death, proof with the 

aad inscription, artist unknown; and an engraving, entitled Gloria, proof 
with the inscription, artist unknown. 

Together, 4 pieces, various sizes, about 7 by I1 inches. 


VAN DER HEYDEN, JAKOB AND OTHERS 

985. THE TEMPTATION OF SIN. Engraving, by Van Der Heyden. Guardian 
Angel, Death and the Devil. 

THE TRIUMPH OF DEATH. Engraving, by Wolfgang, the chariot with the 
blazing wheels, and Angel, being led into the house of Death. 

CHRIST ON THE Cross. Engraving, by Waldor. All fine impressions, in 
good condition. 
Together, 3 pieces, various sizes, about 3% by 3! 


4 
ow 


4, inches. 


VAN DER HORST, NICOLAS 
986. THE TRIUMPH OF TIME AND DEATH. Engraving. 
Engraving by C. Galle, after the design by Van der Horst. Signed on the 
plate. Fair impression, in good condition; also engraving by GODE. 
A Time holding the Mirror showing the lovers the reflection of Death, 
and two anonymous Dutch engravings, similar subjects. 
Together, 4 pieces, various sizes, about 6 by 4 inches. 
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VINCKEBOONS, DAVID 


987. DEATH AND TIME AGAINST EVERYBODY. Fngravings. 

Engraved by B. A. Bolswert, after Vinckeboons. Good impression, with 
the inscription; one by F. WANDELAAR; another by V. WYNGAERDE, 
after W. PANNEELS; and another by VIsscHER, after J. Van Velde; 

ae also a frontispiece, by Veelwaard. 

Together, 5 pieces, various sizes, about 11 by 15 inches. 


VAN VENNE, ADRIAN 
988. THE DANCE OF DEATH. Engravines. 

Signed on the plates —A. V. Venne, invent. Engraver unknown, impres- 
sions from six plates, used as book illustrations; another by O. VENIUS 
of Death giving the Obolus to a crowd ready to embark in Charon’s 

ol boat; and one by JONGE after a design by Van Venne. 

Together, 8 pieces, various sizes, about 4% by 5% inches. 


VON SCHWIND, MORITZ 
989. FrREUND HEIN. Woodcuts. 
Ten woodcuts used as illustrations in, “Freund Hein, Grotesken und 
Phantasmagorien von FE. Duller.” Designed by Schwind and cut by 
Neuer; also woodcut “Das Neue Jerusalem,” by S. B. with full 
inscription in German; and two woodcuts by an anonymous artist. 
5 Fieichin eeeidthpe eanches 
c Together, 13 pieces. 


JAKOB VON WYL 


Born in Lucerne in 1595; died in 1621. 


VON WYL, JAKOB 
g90. THE DANcE oF DeatH. Lithographs. 
After the original lithographs by Von Gebr. Eglin in Luzern. Set of 
Seven, all fine proofs in fine condition. 
Height, 5%; length, 103 inches. 
5 Together, 7 pieces [Set.] 


HEIRONYMUS WIERIX 


Born in Amsterdam in 1551; died in 1619. 


WIERIX, HEIRONYMUS 
991. CHRIST SOUNDING THE SINNER’S Hour oF DEATH. Engraving. 
Signed on the plate —Hetronymus Wierix, fecit et excud. after Van Balen. 
Fine impression, with the inscription. In good condition. 
i Height, 544; width, 3% inches. 
. DEATH TRIUMPHING OVER THE VICES. Engraving. 
Signed on the plate,—Heironymus Wierix, fecit et excud. Good impres- 
sion, with the inscription, in perfect condition. 
Height, 4; width, 234 inches. 
Together, 2 pieces. 
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JAN WIERIX AND D. V. C. 


WIERIX, JAN AND D. V. C. 


992. DEATH CLAIMING THE RicH MAN. Engraving. 
Signed on the plate —Jeronimus W. fec. After the design by Martin 
De Vos. Good impression, with the inscription, in good condition. 

Height, 914; length, 1234 inches. 
| THE TRIUMPH OF CHRIST. Engraving. 
Signed on the plate —D. V. C. One of the set “The Triumph of Pet- 

rarch.” Very fine impression, with the inscription. In good condition. 
Height, 7%; length, 10 inches. 
Together, 2 pieces. 


WN 


JOHN MARTIN WILL 


Publisher in the Eighteenth Century. 


WILL, JOHN MARTIN 


993. FAst DAy PROCESSION ORDERED BY MustAPHA III. Engraving. 
Signed on the plate —Joh. Martin Will excudit. Good impression, with 
the inscription. In good condition: also, an engraving by T. DEBry, 
ye “Soldiers on the March,” the rear is brought up by three figures of 
F Death. Good impression, in good condition. 
Together, 2 pieces, sizes about 8% by I2 inches. 


WILL, JOHN MARTIN 


994. A TABLEAU ON THE PEACE SIGNED BETWEEN AUSTRIA AND FRANCE, BY 
(GENERAL MEERFELD AND BUONAPARTE (April, 17th, 1797). Engraving. 
Signed on the plate,—Joh. Mari. Will, A. V._ Death sinks into the fiery 
abyss, with the other elements, in lower right corner. Good impres- 
sion, with inscription in French and German, in good condition. On 
ae the back is mounted a map, showing the Austrian boundaries. 
’ Height, 1124; length, 1534 inches. 


WOODCUTS 
WOODCUT, OLD GERMAN 
995. THE STEPS OF THE AGE OF MAN AND WoMAN. Woodcut, colored by hand. 
A curious old woodcut, showing the different ages of man and woman, 
as a couple through life, from the date of birth to one-hundred years 
old. In the foreground sit two children with a basket of fruit, and a 
‘Ss figure of Death with scythe in hand. In the center under the arch isa 
- picture of the Last Judgment, with Christ sitting in Heaven as judge. 
Good impression, in fair condition. 
Height, 101; length, 13% inches. 
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WOODCUT, ANONYMOUS 


996. THE JUDGEMENT OF SAINT PAUL. Woodcut. 
Saint Paul is seen in the center preaching to a group of people, in the 
el clouds, is the figure of Christ and a number of angels, to the right isa 
group of warriors over whom Death is flying with scythe in hand. 
Good impression, in good condition. 
Height, 1238; length, 1714 inches. 


WOODCUTS 


997. CHILD ASLEEP. Woodcut. 
An old woodcut showing a child asleep with its head resting on a skull, 
‘and laying on a cross, in the foreground is the “Crown of Thorns” and 
UO some€nails. Good impression, in good condition. 
wie, . Height, 338; length, 434 inches. 
CHRIST ON THE Cross. Woodcut. 
An old woodcut, probably an illustration to one of the old religious books. 
Death is seen in an open box to the left. Good impression, in good 
condition. 
Height, 438; width, 3 inches. 
Together, 2 pieces. 


WOODCUTS 


998. THE JUDGMENT OF SAINT PAUL. Woodcut. 
Same subject as the preceding print. Fair impression, in good condition. 
Height, 1238; length, 17% inches. 
THE DeEapD City. Woodcut. 
An old woodcut, showing a city surrounded bya canal, with a drawbridge 
ae) leading into the castle in the center. In the foreground to the left is a 
: tree, the branches of which Death is holding in his left hand, he stands 
on the right side the tree forming an archway, in his right hand he 
holds a wing. Good impression, in good condition. 
Height, 11%; length, 153 inches. 
Together, 2 pieces. 


WOODCUT 
999. THE TRIUMPH OF PETRARCH. Woodcuts. 
A series of six wood blocks, representing the first illustrations of “The 
Triumph of Petrarch.” Good impressions with an elaborate border 
design, printed on old paper with Latin text at back. In fine condition. 
JO és Height, 938; width, 614 inches. 
Together, 6 pieces. 


WOODCUT, SIXTEENTH CENTURY 
1000. DEATH AND THE LAbDy. Woodcut, colored. 
A lady stands to the left holding a hand mirror, in back of her stands 
Death with hour-glass in hand, colored by hand and with border and 
rs is part of composition inlaid. In good condition. 
Height, 334; width, 21% inches. 
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WOODCUTS, EARLY GERMAN AND ITALIAN 
1001. Fifteenth, Sixteenth and Seventeenth Century woodcuts, mostly book 
illustrations of exterior and interior views representing Death Tri- 
umphant and other phrases of the “Dance of Death.” 
oe. Together, 13 pieces, various sizes, about 4 by 6 inches. 


WOODCUTS, EARLY GERMAN 


1002. Sixteenth and Seventeenth Century, collection of woodcuts, after Graf, 
Beham and others, subjects representing the “Dance of Death” and the 


“Triumph of Death.” 
: Together, 10 pieces, various sizes, about 6 by 9 inches. 


WOODCUTS, EARLY GERMAN AND ITALIAN 


1003. Sixteenth and Seventeenth Century woodcuts, representing Death in 
Te various stages of life, battle-field, biblical subjects, etc. 
Together, 9 pieces, various sizes, about 7 by Io inches. 


WOODCUTS, FRENCH, ITALIAN AND GERMAN 
1004. Sixteenth and Seventeenth Century woodcuts, representing the “Dance of 
Death.” 
— Together, 9 pieces, various sizes, about 8 by 12 inches. 


¥g 


ZWECKER, JOHN BAPTIST 
1005. JUNGE LIEBE. Engraving. 
Signed on the plate,—J. B. Zwecker. Impression with the title; also 
signed proof etchings by J. SATTLER; two by H. VOGELER; two by R. 
ROLLWITz; an unsigned etching by E. NEUREUTHER; and _ ne by an 
unknown artist. All Dance of Death subjects. 
cr Height, 8; length, 954 inches. 


Together, 8 pieces. 


MISCELLANEOUS PRINTS 
ENGRAVINGS 
1006. FOLDING FIGURES WITH DEATH. 
Three folding figure engravings, illustrations, of a Man and Woman, 
Z when these prints are folded they show the couple clothed in street 
attire, but when opened up, the lower portions are shown as skeletons, 
O the man holding a scythe and the woman a shovel. 
Together, 3 pieces, various sizes, about 634 by 8 inches.. 


ENGRAVINGS 
1007. Collection of four engravings, mostly Skulls and Skeletons, relating to 
Death. All in good condition. 
4) Together, 4 pieces, various sizes, about 18 by 27 inches, and smaller. 
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ENGRAVINGS 

1008. PETRUS RosKAMPF. By L. Heckenauer. 
FRANCISCUA LE BLoy. By N. DeLaunay. 
PORTRAIT OF AN OLD MAN. By G. Borowesky. 
WEc Top unpD LEID. By G. Eimart. 
DEATH AND THE SINGERS. By P. Pontius. 
THE GOOSE GAME. By German artist. 

Together, 6 pieces, various sizes, about 194 by 1438 inches and smaller. 


Fs 


ENGRAVINGS, WOODCUTS, LITHOGRAPHS, AND REPRODUCTIONS 
1009. Collection of prints subjects relating to Death. Included are engravings; 
Book illustrations to Louis de Boucherat; Colored illustration to 
. Danse des Morts, Pl. 2A; Death on the Pale Horse by West; Book 
- illustration, by R. W.; Ossa Arida Audite Verbum Domini, book illus- 
/ tration; The Temptation of St. Anthony after Callot; Book illustration, 
7A verses with decorated border by Strauss; Lithographs, Berlin Vom 
‘d Zeughause aus Gesehen, by Menzel; In the Graveyard; Illustration to 
Manner und Buben, by Neurenther; Illustration to Da Quati Humor 
by Zinneberg; Woodcuts, Dance of Death, Year 1848, six blocks on 
one sheet, by Gaber; Page illustration from Holzwart, Emblemata; 
Reproductions, A Good Joke; Fame; Transformation; Enigma; United; 

Finale. 
Together, 19 pieces, various sizes, about 20 by 27 inches, and smaller. 


ETCHINGS, MODERN PRINTS 


1o10. LE CHEMIN DE LA Mort. By Thompson. 
EMBALLE. By Lambert, after Namur. 
Das War DIE DrEI—KoniGs—KaAPELLE. Artist unknown. 
3 DEATH AND THE MOTHER. By Banon. 
<3 THE REAPER. By Rauscher after Piloty. 
Together, 5 pieces, various sizes, about 10 by 15 inches. 





ETCHINGS AND ENGRAVINGS 


1o1r. A collection of Vignette and book illustrations, representing the “Dance of 
Death,” including,—Death and the Woodcutter; Fountain of Death; 
4 ec; 
a Together, 14 pieces, various sizes, about 7 by 10 inches, and smaller. 


ETCHINGS AND ENGRAVINGS 
1012. A collection of decorative subjects, representing the “Dance of Death,” 
including,—“Hold my Hand O Death” by W. Marshall. Curious 
pedestal sketch, group, showing Earl Eldon, with Wellington as 
yeh Death; 18th Century French book illustrations; ete. 
Together, 14 pieces, various sizes, about 6 by 9 inches. 





ETCHINGS AND ENGRAVINGS 


1013. A collection after Early Masters and later artists, subjects representing 
- “Dance of Death,” including,—Death and the Card Players, by Livens; 
yas Death as the Bird-catcher, by Schuck; The four Riders; and early 
copper-plate Vignette, etc., some book illustrations. 
Together, 25 pieces, various sizes, about 6 by 10 inches, 
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ETCHINGS AND ENGRAVINGS 
1014. A collection of illustrative subjects representing the “Dance of Death,” 
including Death charging on horseback by Buhot; Fantasies by Petit; 
— Study by Jacque; Illustration for “Guy Fawkes” by Cruikshank; “La 
Légendedu Bonhaume Misére,” by Legros; and others. 
7 Together, 15 pieces, various sizes, about 6 by 9 inches. 


LITHOGRAPHS AND ENGRAVINGS 


1015. A collection of illustrative and other subjects representing the “Dance of 
Death,” including a fine lithograph by Adrian of “Voila Paris!” 
4 Together, 14 pieces, various sizes, about 7 by Io inches. 


MODERN PRINTS 
1016. EN VisiTE. Aquatint, printed in colors, by Eugene Delatre. 
DeatH AsLEEP. Etching, by R. Muller. 
Two Heaps. Etching and Aquatint, by German artist. 
saris FLEAUX DU XIX. SIEcLE. Mezzotint, by Jazet, after Vernet. 
: YESTERDAY, TODAY AND FOREVER. Mezzotint, by Capri. 
Together, 5 pieces, various sizes, about 11 by 16 inches. 


ENGRAVING, LITHOGRAPH AND WOODCUTS 


MODERN AND CONTEMPORARY PRINTS 


1017. LEs FUNERAILLES. Lithograph, by Willette. 
Tue CruciFixion. Lithograph, by O. Greiner. 
A Portrait. Lithograph, by Strixner after deBruyn. 
DEATH AND THE Two Monkeys. Lithograph, by DeMantoux. 
Deatu’s Kincpom. Ltching and Aquatint. Artist unknown. 
Heute RotH MorGeEN Top. Engraving, by German artist. 
Die KONIGSKINDER. Woodcut, by Cissarz. 
DEATH AND THE LOVERS. Woodcut, by Hans Thoma. 
Together, 8 pieces, various sizes, about 12 by 17 inches. 


-WOODCUTS AND ENGRAVINGS 
IOI8. SKULLS AND EMBLEMS, BOOK ILLUSTRATIONS. 
Nineteen woodcuts, frontispiece and tailpieces used as illustrations to 
various books on Death, also three engravings of skulls, book illus- 


, ; trations. 


: Together, 22 pieces, various sizes, about 3 by 41% inches, and smaller. 


BOOK AND MAGAZINE ILLUSTRATIONS 


1019. A collection of American, French, English and German colored lithographs 
and reproductions, mostly caricature illustrations to the “Dance of 
Death.” Artists represented: LeGrand; Otto Seitz; Paul Bruno; 
Jd Steigerwald; Arland; Wieland; Matt Morgan; Nast; Pyle; Lhermitte; 
Georgi; Tissot; Willette; Lagarde. 
Together, 146 pieces, matted. 
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PHOTOGRAPHS 
1020. Collection of photographs, subjects representing the “Dance of Death.” 
Some of the famous paintings represented are: Divina Tragédia, by 
Chenavard; Pisa, Campo Santo, The Triumph of Death, by Orcogna; 
? L’Homme aux Poupees, by Veber; Triumph of Death, by Breughel; 
others by Burgkmair; Holbein; Thumann; Cranach; Millet; Legrand: 


also Church Yard scenes; Tombstones; etc. 
Together, 62 pieces, matted. 
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